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OOHOCTUJIICTUYHA XAPAKTEPUCTUKA
HIMEIIbBKOMOBHHMX EMOIIMHUX BUCJIOBJEHD (EMOIIIA THIBY)

Memorto docniodcenns € aHaniz QOHEMUYHUX XAPAKMEPUCTIUK eMOYITIHUX BUCTOBNEHb HA NPUKLAO] OA308UX eMOoyill
«XONIOOH020» MA «2APAU020» SHIBY MA BUSHAYUEHHS POJIi KOMNOHEHMI8 IHMOHAYTT Ni0 Yac UPAXCEHHS eMOYill 8 MOBIIEHHI.

Y ecmammi onucano gonemuuni xapakmepucmuxu y CnOHMAHHOMY MOGIeHHI HOCII6 Himeybkoi mosu Himeuuunu
ma 6CMAHOBIEHO NeGHULL HADIP NPOCOOUYHUX XAPAKMEPUCTIUK, SIKUL NPUMAMAHHUL 01 00panux emoyitl. A maxodic onu-
CaHO CNINbHI Ma GIOMIHHI PUCU OCHOBHUX NPOCOOUUHUX XAPAKMEPUCMUK eMOYIIHO HeUmpaibHO20 ma eMOYIiHO MapKo-
6AH020 MOBEHHSL ]IS KOJCHOL 3 eMOYill.

Hnsa 0ocaznenns memu 0ocnioxcents 06 BUKOPUCIIAHUT KOMIIEKCHUT MEMOO ayOumusHo20 ma iHcmpymeHmanbHo2o
auanizy mamepiany. AyoumusHull ananiz 003601uU8 GUABUMU BIOMIHHOCTI NPOCOOUUHUX 0COOIUBOCTEN HIMEYbKOT Heli-
mpanvHoi ma eMoyitinoi MOBU 3 MOYKU 30PY GUSHAYEHHS HANPAMY PYXY MENOOUKU, MEMNY i 2YYHOCMI MOBNIEHHS OUKMOPIE.
IncmpymenmanvHuil ananiz MoGIeHHEE020 Mamepiary nposoouscs 3a donomozoio npoepamu PRAAT. Versus 4.5 i 0o3so-
U6 ompumamu 0awi wooo yacmomu ocHoeno2o mony (40T) 6 I'y, inmencusnocmi 6 OB i mpueanocmi nays é mc i 6cma-
HOGUMU OCHOGHI AKYCMUYHI KOPeNamu eMOoyilino20 i HetimpanbHO20 MOGIEHHS.

Haykoea Ho8U3HA 00epiicanux pe3yibmamis 8USHAUAEMbCs MUM, Wo 6 poOOmi 6CMAHOBIEHO CNINbHI MaA cneyuiyni
NPOCOOUYHI XAPAKMeEPUCMUKY, AKI 8USHAYAIOMb HIMEYbKOMOBHE eMOyiline MOBNeHHS Ol OA308UX eMOYill «XON00HO20»
Ma «2apa4o20y 2Higy, NPeocmagienux apiamugHicnIo MOHATLHUX, OUHAMIYHUX MA MEMNOPANLHUX AKYCIMUYHUX XAPAaK-
MepucmuK MOGIEHHs.

V x00i Oocniodicennn ecmanosneno, wo mapkepamu, sSKi cy2yions 0s i0enmugikayii 6 MosnenHi emoyii ««eaps-
4020» MA «XOI00HO20Y» SHIBYY», € KOPOMKI NAY3U, NPUEUOUIEHUTI MeMN MOGIEHH S, WMUpWull 0ianazon IHMeHCUBHOCHI,
BUCXIOHA KPYMU3HA 3MIHU YACMOMU OCHOBHO20 MOHY, CepeoHill uacmomuuii 0ianason. peanizayii pas 0ns ««2apa4o2o»
2HIBYY», CEPeOHili ma po3uupenull — 05l ««XONOOHO20» SHIBY.

Kniouosi cnosa: npocodis, inmonayis, emoyitine Mosiiens, 6a3osi emoyii.
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PHONOSTYLISTIC CHARACTERISTICS OF GERMAN EMOTIONAL EXPRESSIONS
(THE EMOTION OF ANGER)

The aim of the study is to analyze the phonetic characteristics of emotional expressions on the example of basic
emotions of «cold» and «hoty anger and determine the role of components of intonation in the expression of emotions
in speech.

The article describes the phonetic characteristics in the spontaneous speech of German speakers and establishes a set
of prosodic characteristics that are inherent in the selected emotions. The common and distinctive features of the main
prosodic characteristics of emotionally neutral and emotionally marked speech for each of the emotions are also described.
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To achieve the aim of the study, a comprehensive method of auditory and instrumental analysis of the material were
used. Auditory analysis revealed differences in the prosodic features of the German neutral and emotional language
in terms of determining the direction of melody, tempo and volume of the speakers. Instrumental analysis of speech
material was performed using the PRAAT Versus 4.5 and allowed to obtain data on the frequency of the main tone
in Hz, the intensity in dB and the duration of pauses in ms and to establish the main acoustic correlates of emotional
and neutral speech.

The scientific novelty of the obtained results is determined by the fact that the work establishes common and specific
prosodic characteristics that determine German emotional speech for basic emotions «cold anger» and «hot angery,
represented by the variability of tonal, dynamic and temporal acoustic characteristics of speech.

1t was found out that markers used to identify «hoty and «coldy» anger emotions in speech are short pauses, acceleration
of speech rate, wider intensity range, the medium frequency range of the implementation of phrases for «hot» anger,

the medium and extended — for «cold» anger.

Key words: prosody, intonation, emotional speech, basic emotions.

Beryn.  TloscHeHHs — eMOMIWHUX  SIBHII
B MOBI — OJHa 3 HaWCKIAIHIMUX TMpobiIemM
CyyacHOTO MoBO3HaBcTBa. [lo-mepiue, ckiajaHi
cami eMorlil SK SIBHILE JIIOACHKOI IICHUXIKH, TakK
1 X MOBHI pemnpeseHTalii. byab-aKkuii emorrii-
HUH 3aci0 MOBH BBOJUTH B CKJIATHUH CBIT MTOUYT-
TiB 1 IEPEKUBaHb, K JaJIEKO HE 3aBKIU MOXHA
YiTKO PO3PI3HUTH HA PiBHI cBimomocTi. [To-npyre,
BUBYCHHSI €MOIIHHOCTI B MOBI CTOCY€ThCsI Oara-
ThOX Tally3ed JIHTBICTHKH, B pE3yJbTaTi 4OTO
JOCIIJIPKEHHSI eMOIIHHOCTI y piBHINA Mipi Haje-
KUTH IIAPHHI 3aralbHOT JIIHTBICTHKY 1 TICUXOJIIHT -
BicTUKH. J[7s1 BUpa)KeHHsI MO y JIHTBICTHIN
BUKOPHUCTOBYIOTHCS OJWHUII BCIX PIBHIB MOBH.
Jlo 3aco0iB emoliifHOi ekcrnpecii BiIHOCATHCS
(dhoHETHYHI, IEKCHYHI Ta TpaMaTU9IHI 3ac00M.

OnHi€l0 3 OCHOBHHMX MpoOJieM MpU BHBYEHHI
€MOIIITHOr0 MOBJICHHS € aHANi3 Ta CHHTE3 JAHUX
100 YHIBEPCAIbHOCTI 1 crneuudiyHoCTi BHpa-
YKCHHSI €eMOIIHHUX CTaHIB PI3HUMH MOBaMH. bijb-
IicTh  (Pi310J0TTYHUX JTOCTIHPKCHh BKa3yHOTh Ha
enuny Oiomoriuny ocHoBy emomiii (Klymenko,
2016; Klymenko, 2018; Pyotrovskaia, 2014).

[IpuynHa KpUETHCS B TOMY, III0 YaCTHHA 3 HUX
Ma€ yHiBepcallbHe BUPAKEHHS, 1110 HE BUMArae 3Ha-
HHSI MOBH. AJIe ICHYIOTh TaKOX €MOIIii, sIKi MOXKYTh
OyTH MPaBUWIBHO 3pO3yMUII HOCISIMU OJHIET MOBU
1 HEeTPaBMUJIPHO BUTIIyMadeHi HOCISIMH 1HIIIOT.

CrpuiHATTS. YCHOTO MOBJICHHSI — HAMCKIIAIHI-
muii 00’ exT BuBYeHHS. CIpHiiMaro9y MOBIICHHS,
MU TEpII 332 BCE PEECTPYEMO KOMILUIEKC O3HaK,
0 XapaKTepu3yoTh MOBIM i Horo craH. Lli crmo-
CTepeXEHHs I1le He OylIM BUKOPUCTaHI JJIsi CTBO-
PEHHS CHCTEMHOTO aHaJi3y eKCIIPECUBHUX 3aC001B
YCHOTO MOBJICHHSI, HE TICPEXO/SYH Ha TICUXOJIHT-
BICTUYHHUH aCHEKT PO3IVISLY IUX SBUIIL.

O6’exkTOM HamIOro JAOCHKEHHS € 0a3zoBa
€MOIliSI «THIB» — COIOKYJBTYpHO OOyMOBIIe-
HUIl eMOIiiHuI KoMIuiekc. ToOTo, Iie Tak 3BaHa

CKJIaJHa €MOLlisl, sIKa HEecCe SICKPaBO BUPAKEHY
comianeHy ¢yHKIi0. Sk 3a3HagaroTh JI. bepxko-
Bim Ta E. I'apmon-/[)xoHC, NaHa emoirisi mopo-
JDKY€ETBCSI, KOJIM TPAIISIETHCS IOCh MOTHBAIIIHO
peneBaHTHE, HAINpHKIAA, oOpas3a, HeclpaBeIu-
BicTh, (pycrtparis (Berkowitz, Harmon-Jones,
2014, p. 109).

AKTyaJbHICTB JOCIIPKEHHS 3yMOBIIEHa HE00-
X1JIHICTIO PO3KPUTTS OCHOBHUX MapKepiB 0a30BUX
eMOIIif — XOJOAHOTO Ta rapsyoro — sKi BU3HA-
YalOTh MOBJICHHSl JIUKTOPIB 32 TaKUMHU IPOCO-
JTUYHAMH XapaKTePUCTHKAMH, SK BapiaTUBHICTh
MEJIOIMKH, PUTMIYHOI Ta may3ajbHOi Ooprasizaii,
IHTEHCHBHOCTI Ta TEMITy MOBJICHHS.

MeTor0 NOCHIKEHHS € aHali3 (POHETUYHUX
XapaKTePHCTUK EMOLINHNX BUCIOBICHb Ha HpU-
KJaai 0a30BHUX €MOLIN XOJOJHOTO Ta Tapsdoro
THIBY Ta BU3HAUYEHHS POJIi KOMITIOHEHTIB 1HTOHAITIT
1] 9ac BUPAKEHHS EMOI[ill B MOBJICHHI.

Jist BUpiteHHs mpo0iIeM JOCITiKEHHS BUKO-
pPUCTaHO HU3KY B3a€MOIOB’S3aHUX METO/IB,
TaKuX SK CHCTEMHi, TEOPETHYHI MeTonu (aHa-
i3, cMcTeMaru3ailisi, MOpiBHIHHSA, Kiacudikaris
HAyKOBUX JDKepen iHdopmarii), MEeTomx OTpH-
MaHHS EKCHEPUMEHTAJIbHUX JaHUX O0a3yeTbes
Ha BHUKOPHCTAaHHI 3arajJbHOHAyKOBHX METOIIB
(JIIHTBICTUYHOTO CHOCTEPEKEHHS, IOPIBHSAHHS,
BUMIpPIOBaHHS), a TakoX (DOHETHYHUX METOIIB
(ayauTuBHUHN, TrpadiuHuil 1 crnekrporpadiuHuii
BH]IM aHAII3Y), a IX ONpPAIIOBAHHS 30i1HCHIOETHCS
3a JOTIOMOTOI0 KUTHbKICHOTO aHaJi3y.

Pe3yibTaTH TeopeTHYHMX Ta eKCIepHMEeH-
TAJBHUX JOCJI/I?KEHDb 1[0/10 BUPAKEHHS eMOIIii
rapsiuoro Ta XoJioJHOI'0 THiBY B MOBJIEHHi.

[lepuri HaykoBI JOCHIIKEHHS MPO 3B’SI30K
aKyCTHYHHUX TapaMeTpiB 3 €MOIIHHUM 3MiCTOM
MOBJIEHHSI OyJI0 MPOBEACHO B MEpIIiil MOJOBHHI
20 cromitra (Tseplytys, 1974, p. 120). Excniepu-
MEHTHU TPOBOJIWINCS B OCHOBHOMY 3 «0a30BHMM»
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EMOILSIMH («THIBY», «PaJiCTh», «CMYTOK», «CTPax»,
«po3zaparyBaHHs»). J[0 HUX BiEHOCATHCSA HOCII-
mkenHst M. P. Bounepa, E. P. Ckinnepa T1a iH.

1939 p. I'. ®epbenkce i B. [IporoBocT 3anporno-
HYBaJIF HAWO1ITBIII ITOBHUIA OTHC 3B’ 13Ky OCHOBHUX
€MOIIi#l 3 aKyCTUYHUMH BIACTUBOCTSIMH MOBJICHHS
Ta BKa3aJly, [0 NPH BUPAXECHHI B MOBJIICHHI €MO-
1ii «THIB» — YacTOTa OCHOBHOTO TOHY, a TaKOX
nepma ¢opMaHTa 30UTBIIYIOTECS, HA BIJIMIHY Bif
eMoIliiiHo He#TpanpHoro MmomieHHs (Fairbanks,
Pronovost, 1939, p. 102.).

Hocmimkenns A. A. bopucosoi, A. X. Ilamm-
Hoi, B. II. Mopo3oBa mokasaiu, 10 TEeBHI eMo-
LiHHI CTaHW MalOTh BIJMOBIIHI aKyCTHYHI 00pa3u
abo iHToHamiiHI 300U (Borysova, 1989; Pashyna,
Morozov, 1990).

ABTOpHU POOIATH BUCHOBOK, 1110 Bapiallis mapa-
JIHTBICTUYHUX OCOOIMBOCTEH MOBIJICHHS (TEeMOD,
BHCOTa OCHOBHOTO TOHY, TEMII) JIa€ YSIBICHHS TIPO
MOJIAIbHICTh EMOIIMHOTO mepekuBaHHsA. Ha ix
IYMKY, aKyCTUYHUMH XapaKTEPUCTHUKAMH €MOIIii
«THIB» € pIBHOMIpHE 1 3Ha4HE 30LUIBIICHHS KpH-
BUX BUCOTH TOHY 1 IHTEHCHMBHOCTI, a ITOTIM PiBHO-
MipHE 3HIKCHHS; 3arajbHe 30UIbIIEHHS I'YYHOCTI
1 BUCOTH TOJIOCY 1 IMJIBUIIICHHS PI3KOCTI MOBJICH-
HEBUX 3BYKIB.

Ha mowarky 21 cT. 3HauHO 3pociia KUIBKICTb
JOCIIIPKEHb B TajTy31 eMOLIIHOTO 3MICTy MOBJIEHHS
Ta HOro 3B’SI3KY 3 aKyCTHYHUMH OCOOIUBOCTAMHU.
Posmisnaroun Bupa3s rHiBy B 1ijoMy, Oyino 3adik-
COBAaHO JIBa MOMKJIMBUX CIIOCOOW HOTO BHpayKeHHSI.
[lepma dopma — e «rapstamii» rHIB (a0 JHOTH),
SKUHA XapaKTEepU3YETHCS 30BHILIHIM IPOSIBOM 32
JIOTIOMOTOIO JKECTIB, MIMIYHHUX 1 BepOaJIbHUX BHpa-
3iB, BOPOXOI1 arpecuBHOi moBeiHku. Kisbka mociti-
JDKEHB TIPUCBSYEHO aKyCTUYHUM KOPEJISITaM «rapsi-
YOro» THIBY, B PE3yJIbTaTi 4Oro BUSBIICHO, 1110 BiH
XapaKTePHU3Y€ETHCS OUIBIIT BUCOKOIO BapiaOesIbHICTIO
TOHY, 30UTbIIIEHHSM cepenHboi FO (ToOTO 0CHOBHOT
YacTOTH), 30UTBIIEHHSM MIBUIKOCTI apTHKYJISIIT
1 MEHIIIOKO KUTBKICTIO TIay3.

[Ipore icHytoTh OinbII «M’siKi» (OPMHU BUpa-
JKCHHS THIBY, K1 3a3BHYal BiJIOMI SIK «XOJIOJHUI
THIB (Hampukian, posaparyBaHus). Lls ¢dopma
EMOIIIHHOTO BUPAKCHHS YacTillle 3yCTPIiYaeThCs
B IIOBCSIKJICHHOMY JKHUTTI.

[TopiBHSIHO 3 TapsYUM THIBOM, XOJOJHUN THIB
BBAKAETHCSI MEHIII 1HTEHCHBHUM 1 XapakKTepusy-
€ThCSI OUTBII HU3BKUM piBHEM 30YIKCHHS. AKycC-
TUYHO XOJIOAHWH THIB XapaKTePU3YeThCS OUIBIIT
HU3BKOIO BHCOTOIO OCHOBHOTO TOHY i CTaHIapT-

HUM TemmoM MoBjicHHs (Biassoni, Balzarotti,
Giamporcaro, Ciceri, 2016, p. 3). Uepe3 Te, 1110
XOJIOHUH THIB HE TaK SCKPaBO BHPAXCHUH, HOTO
4acTo IUTYTAOTh 3 IHIIMUMHU €MOIliSIMHU, HAITPUKJIA],
31 3HEBArow.

B. 3enanbMaep, TOCTIMBINKM MUTAHHS BHUpa-
JKCHHSI €MOIlii «raps90ro» THIBY Y MOBJICHHI, TiH-
IIIOB BUCHOBKY, III0 THIB YaCTO CYHPOBOKYETHCS
YITKIIIO apPTHKYIAIIEI TMOPIBHIHO 3 €MOIIWHO
HEUTpPAIbHUM MOBJICHHSIM YH THIIUMH €MOIISIMH
(Sendlmeier, 2000, p. 341).

VY 3B’S3Ky 3 UM CJiJI TaKOXK BiA3HAYUTH, 110
i 9ac BUCIIOBJIIOBaHb y pPO37paTyBaHHI BinOy-
BAETHCS 30UTBIICHHS HATrOJIOMIEHUX 1 3MEHIICHHS
HEHAroJIOMIEHUX CKJIAAiB. 3 TPUBOKHUMH 1 CyM-
HUMU BHUCIIOBIIFOBAHHSAMH BiJIOyBA€ThCS 3BOPOTHE.

Ha nymxy C. Manypeiipu, MOBIEHHS, Map-
KOBaHE EMOIIISIMA «PaJiCcTh» 1 «rapsiauid THIBY,
BUSIBIISIE BUIL 3HAYCHHS YaCTOTH OCHOBHOTO TOHY,
a «CYMHI» BUCJIOBJICHHSI XapaKTEPU3YIOThCS HHXK-
YUMH 3HAYE€HHSIMH OCHOBHHX yactoT (Medeiros,
2013, p. 63).

MeToanka npoBeieHHsI eKCePUMEeHTAIbHO-
(poHETHYHOTO TOCTiIZKEHH .

3 HAIIOTO MOBCSKACHHOTO JJOCBiAY MU 3HAEMO,
10 eMOLIMHUIA CTaH MOBIIIB MOKHA OXapaKTepH-
3yBaTH 1 HE3aJIC)KHO BiJI 3MICTy CKa3aHOTro. AHaII3
JOCITIIKyBaHUX (DparMeHTIB MOBJICHHSI T03BOJIUB
BU3HAUUTH PI3HUII0 MiXK 3BYyYaHHSIM EMOIIHHO
HEHUTpanIbHOI MOBM 1 €MOLIMHUMHU BHUCIIOBJIECH-
HSIMU 32 TAaKUMU MapaMeTpamu: ray3ajlbHa opra-
Hi3allisg, IHTEHCUBHICTh, BUCOTa OCHOBHOI'O TOH,
TEMI MOBJICHHS.

3aranom Oyno mpoaHamnizoBaHO 87 CHHTarMm —
3MICTOBHO Ta (DOHETHYHO OpraHi3oBaHI YaCTUHU
peuenns (Steriopolo, 2004, p. 219):

— 29 cuHTarM Ui BUPaKEHHS €MOIIii «rapsi-
YOro» THIBY,

— 16 cunTarm ISt BUpaXKeHHS €MOLiiT «XOJI0-
HOT'0» THIBY,

— 42 He HOCWJIM aH1 TO3UTHBHOTO, aH1 HEraTHB-
HOTO 3a0apBJICHHS, IKi PO3IVISIAIUCH SIK eMOIIMHO
HEHTpasbHI 1 CIyTyBajl OCHOBOKO JJIs TOPiBHSIHHS
3 eMOIIIHO 3a0apBiieHUMH. J[J1T KOXKHOTO 3 JIUKTO-
piB TOPIBHIOBATKCH (OHETUYHI XapaKTCPUCTUKU
€MOIIIIfHO HEHTPaJbHOTO Ta E€MOIIITHO MapKoBa-
HOTO MOBJICHHS.

Bik MoBI1iB KOJIUBa€eThCs B Mexkax 20—50 pokiB.

Marepian 3aBaHTaXeHO 3 Tuiatpopmu Youtube
Ta KOHBEPTOBAHO 3a JIONIOMOTOK IPOrpamMu
Movavi Video Converter 10 3 popmary MP4 y dop-
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Matr WAV. [lns anami3y Oynu oOpani (parmMeHTH
1HTEPB 10, TOK-IIOY.

JI1st TOCSTHEHHSI METH JTOCIiKEeHHS OyB BHKO-
PUCTAHUN KOMIUIEKCHMH METOJ| ayIUTHUBHOIO
Ta THCTPYMEHTAJBHOTO aHaJli3y Marepiany. Ayau-
TUBHUH aHalIl3 JO3BOJUB BUSIBUTH BIIMIHHOCTI
MPOCONUYHUX OCOOIMBOCTEH HIMEIBKOI HEH-
TpaJIbHOT Ta €MOIIITHOI MOBH 3 TOYKHM 30py BHU3HA-
YEeHHS HaPsMY PyXy MEJIOAUKH, TEMITY 1 TY4HOCTI
MOBJICHHSI JUKTOpIB. [HCTpyMeHTanbHUU aHai3
MOBJICHHEBOTO MaTepiany MPOBOJMBCS 3a JIOMO-
Mmoroto nporpamu PRAAT. Versus 4.5 i 103BonuB
OTpPUMATH JaHi MO0 YaCTOTH OCHOBHOTO TOHY
(4YOT) B I'nm, iHTeHCcHBHOCTI B Ab 1 TpUBaJIOCTI
ray3 B MC 1 BCTAHOBUTH OCHOBHI aKyCTHYHI Kope-
JISITH €MOIIIITHOTO 1 HEUTPaIIbHOTO MOBJICHHS.

Jliarma3oH 4YacTOTHUX 3MiH BHMIPIOBaBCS 3a
bopmyoro:

i S
Srvin
Jie [ — IHTepBall ABOX TOHIB,

/., — HalOlLIbIIa 4acTOTa;

/f,,, — HaHMEHIIA YacToTa Ha BIIPI3Ky aHaII30-

BaHOTO (hparMeHTy MOBIICHHS.

CepenHi MOKa3HUKM MaKCHMAaJbHOIO Jiara-
30HY YaCTOTHHUX 3MiH Y MOBJIEHHI MOXXHa YMOBHO
MOJIUIMTH Ha 1’ ATh 30H: BY3bKY (0—20 %), 3ByKeHYy
(21-40 %), cepennio (41-60 %), po3mUpeHy
(61-80 %) 1 mmpoxy (81-100 %).

CepenHst TpUBAJICTh CHHTarMaTHYHUX 1 (pa-
30BUX MAay3 Ta iXHS rpajamis BUMIpIOBalach 3a
TaKOIO IIKAJIO0: HAJIKOpOTKa mnay3a — 10 200 mc;
KopoTka may3a — 220-500 mc; cepenHst maysa —
520-800 mc; mosra maysa — 820—-1200 mc; Hamo0-
Bra naysa — nosaj 1200 mc.

Pe3yabTaTi NpocoanyHOro aHami3y.

3i cnekTpy 06a30BUX HETATUBHHUX EMOIIiH, «rapsi-
YMil» THIB BUpPaXCHWH Haifsckpasime. Emorriro
MOXKHa JOCHUTBH JIETKO PO3IMI3HATH 3a JIONOMOIO0
aymuTuBHOTO criocoOy. [IpoTunexna curyartis cro-
CTEPIraeThCsl MPH aHaJi31 MPHUKIAIIB «XOJIOTHOTOY
rHiBy. Taki ¢pasu, sx “ich glaube dir einfach nicht”,
“ich bin so geschockt vor allem”, “ich bin sprachlos”
BKa3ylOTh Ha HETaTUBHUI HACTPili MOBIIIB.

Jlia anani3y npecraBiieHi:

— iHTepB’10 (yrbompHOrO TpeHepa JliTpixa
Bomitna mono cynepedHocTel Mpo  poO3Mmonii
YYaCHUKIB (ITPHUKIIA]] «XOJIOTHOTO» THIBY);

— (hparMeHT cynepeuykd marepi Ta JOHbKH Ha
peaniTi-moy (MpUKIIaa «XOJIOIHOTO» THIBY);

— (bparMeHT cymnepeukH cycija Ta CyCiIKu Ha
peaniTi-moy (MPUKJIA «rapsyoro» rHiBy);

— TpoMoBa HiMmenbkoi criBauku Hinm Xaren
Ha TOK-IIOY (MPUKJIIAJ «Tapsiaoroy THIBY);

— icTOpis YOJIOBiKa, SIKOTO MOOWIM 3a HOTO
HOJITUYHI HOIISIHU (IIPUKIIAJ «Trapsd0ro» THIBY).

1. Ilay3aabHa opranizauis.

3a 10MOMOrOoX0 e1eKTpOHHOI Tporpamu PRAAT.
Versus 4.5 BUSIBIIEHO, 11O i/l 9aC BUPAKESHHS €MO-
il «XOJOAHOTO» Ta «TapsvYoro THIBY» MepeBaka-
I0Th KOPOTKI Hay3H.

Taomums 1
®parMeHT NPOTOKOJIY peecTpauii
eKCIIePUMEHTAJbHHUX JaAHUX J0CTi>KeHHSI
YacoOBHUX MexX peaJiisauii mays
y BUpa:keHHi emouii «'apssumii ruiB»
Yacosi Mewxi peanizanii nay3
(emouist «rapsiuoro» ruiny) (y %)

- Emouiiino
Emoumniiine .
. HelTpanbHe
Tpusajicts nay3 MOBJIEHHS MOBJICHHS
y % y %
HajkopoTka (<200 mc) 6 33
kopoTtka (220-500 mc) 67 45
cepenns (520-800 mc) 2 22
nosra (820-1200 mc) - -
HajoBra (>1200 mc) 6 —
Tabmmis 2

®dparMeHT NPOTOKOJIY peecTpauii
eKCIEePUMEHTATbHUX TAHUX J0CiIKEeHHS
YacoBHX MesK peaJizauii may3 y BUpa:kKeHHi
eMouii «XoJ10QH1I THIB»
Yacosi Mexi peanizanii nay3
(emorrist «x0101HOTO» THIBY) (Y %)

. Emouiiino
Emouiiine .
. HeliTpaJibHe
TpuBaJjicTs nay3 MOBJICHH MOBJICHHS
y % y %

HagropoTka (<200 mc) 20 40
kopotka (220-500 mc) 40 60
cepenns (520-800 mc) 20 -
nosra (820—1200 wmc) - -
Haamosra (>1200 mc) — —

MoBreHHs, MapKOBaHE EMOIIE€I0 «TrapsUHiDy
THIB, HE MICTUTh JKOJIHOTO BHSBY XE3WTAIIHHUX
nays, KpiM HE3aloOBHEHUX Tay3. EMOIIHHO HEWT-
paJibHE MOBJIEHHS JMKTOPIB XapaKTepU3yeThCS
HE3HAYHOIO KUIBKICTIO «IIIyMHUX BaraHby, ¢pas
BaraHb, a TAKOXK IOJOBKEHb 3BYKiB. IX KilbKiCTh
CTaHOBUTS 4, 3, 3 BIAMOBIAHO.
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Tabmuns 3
Xe3uTauiifHi nay3u B MOBJICHHI,
3a0apBJIEHOMY €MOILi€I0 ««TapA4YMii» rHIB»

«'ap.» rHiB | Emou.nelTp.
KiJIbKiCHe 3HAYeHH s
Tuxi nmaysu 35 31
«[1lymHi BaraHHs» — 4
®pasu BaraHusa — 3
[TonoBKeHHS 3ByKiB — 3

Jani Tabn. 4 moka3yroTh, 110 MOBJICHHS, MapKO-
BaHE EMOIIIEI0 «XOJIOJHHUID THIB, MOXKHA OXapax-
TEepU3yBaTH HE3HAYHOIO KUIBKICTIO XE3WUTAI[IHHUX
nay3: JOCIDKEHUH MaTepiai Haliuye 4 MpuKiIaau
«IIYMHHX Baranby» Ta 2 TMPUKIIAIN TIOJAOBKEHD 3BY-
KiB. CXOKa CHTYyaIlisl CIIOCTEPITAEThCS 1 TIPH eMO-
LIAHO HEUTpaIbLHOMY MOBIIEHHI: KUIBKICTh «IITyM-
HUX BaraHby BIIBIYi OUTbIIIA, IPUKIIAIIB MTOJOBKEHHS
3ByKiB 3. ®pa3 BaraHHs B MOBJICHHI HE BUSIBJICHO.

Tabmuis 4
Xe3uTauniifHi nay3u B MOBJICHHI,
3a0apBJIEHOMY €MOI[i€I0 ««XOJIOTHUI» THIB»

«XoJ1.» THIB | Emon. HeiiTp.
KiJIbKiCHe 3HAYeHHS
Tuxi nay3u 24 27
«IIlymHI BaraHHsD» 4 8
®pazu BaraHHsa — -
TTo0BXKEHHSI 3ByKiB 2 3

2. TemMn MOBJICHHS.

VY Xomi ayaIMTHBHOTO aHami3dy Oyino 3poOieHo
BHCHOBOK, III0 €MOIIifHO 3a0apBiIeH] BUCTOBICHHS
MIPOTOBOPIOBAJIMCH IIBU/IIE, 3 CUIBHIIINM aKIICH-
TyBaHHAM. [li1 yac MOBJICHHS MOXKHA MOOAYNUTH
TEHJICHIIIIO /10 CHJIBHOTO HArOJIOIICHHS TTeBHUX
YaCTUH MOBH, HANPUKJIa/l, OKPEMUX JI1€CTIB Y Mep-
III0TO MOBIIS, MPUKMETHUKIB Y JIPYTOT0, IMEHHUKIB
y 4ETBEPTOTO.

Emorrist THIBY XapaKTepu3y€eThCsl OLTBIIT MIBHI-
KHM TEMIIOM TPOMOBJISIHHS CKJIJIIB 32 XBHJIMHY,
10 TIPOLTFOCTPOBAHO y TaoII. 5.

Tabmums 5
Temn MoBJieHHSI (KiTbKIiCTh CKJIAiB,
MPOTroJIOIIEeHUX 32 XBUJIUHY)

Emouiiine | Emouiiino HeliTpajibHe
MOBJICHHSI MOBJIEHHSI
Juxrop H. X. 264 246
Huxrop A. 186 180
Huxrop /1. 1O. 198 236
Hukrop /1. B. 234 212
Jukrop JI. 250 222

3. Cuaa 3ByKY.

3a J0MOMOTOI0 1HCTPYMEHTAJBHOTO aHalli3y
y nporpami PRAAT.Versus 4.5 Oyno BupaxyBaHO
Jiarna3oH 1HTEHCHBHOCTI, a pe3y/lbTaTH 3aHECEH
y TabauLo 6, siKa MpeICTaBICHA HIKYE!

Tabmuis 6
Hiana3on inTeHcuBHOCTi (y 1B)
Emouiiine | Emouiiino nHeiiTtpaibne
MOBJIEHHSI MOBJIEHHSI
Huxrop H. X. 3,0 1,8
Jukrop A. 7,2 5,4
Juxrop /1. 1O. 5,8 1,8
Huxrop /1. B. 43 3,1
Jwukrop /1. 3,6 2,6

OTpuMaHi 1aHi I0JI0 A1ara30Hy iIHTEHCUBHOCTI
€MOLIITHOrO MOBIICHHS J03BOJISIIOTh BCTAHOBUTH
TOH (haKT, 1m0 JUIsl BCIX I’ SITH MOBIIIB MIPUTaMaH-
HUN OUTHII MIUPOKHUN JIiara3oH IHTEHCHUBHOCTI
MPOTOJIOIIEHHSI E€MOLIIWHUX BHCIOBIEHb TOPIB-
HSTHO 3 €MOIIIMHO HEHTPaTbHUM MOBJICHHSM, IO
JIO3BOJISIE TPUITYCTHTH, IO Yy BUMAAKY €MOIIil
«THIB» THTCHCHUBHICTh MOBJICHHSI € aKyCTHYHHM
MapKepOM eMOIIIIHO 3a0apBICHOTO MOBJICHHS.

4. AnaJji3 eMOUiiHMX BHCJIOBJIEHb 32 KPY-
TH3HOK 3MiHM YOT.

3a JIOTIOMOT OO0 rporpamu PRAAT.
Versus 4.5 BCTAHOBJICHO, 110 y BUCJIOBJICHHSX,
BUMOBJICHUX 3 €MOIII€I0 «THIB)» YacTillle CHOCTe-
pirajach BHUCXiJHa MEJOAMKA, a KPyTHU3HA 3MIHU
MepeBaXHO pi3ka. [l TOpiBHSAHHS, KpyTH3HA
3mian YOT y HeHTpanbHUX BUCIOBICHHIX JUKTO-
piB 3ayiMIIanack piBHa y 32 CHHTarM, o y BiJICO-
TKOBOMY BiJIHOILIEHH] CTAHOBUTH 82 %.

Tabmuws 7
Kpyruzuna sminun HOT (y %)
Emoniiine EB’IOIIli/'[HO
HeliTpajibHe
MOBJIEHHSI
g MOBJICHHSI
= K-icTh K-CTh
= o .
= cumrarm| Y7 | cunrarm| Y 7
§ piBHa 3 6 30 %
BHUCXigHA 32 7 3 2
HU3XigHA 10 22 4 0

BcranoBineno meBHHMEl KOHTpacT (OHETHU-
HUX XapaKTePUCTUK €MOIIITHOTO MOBJICHHS BiJ
E€MOIIIHHO HEUTPATBLHOTO, SKHH MMOJIATAE y Iepe-
BAXHOMY BHUKOPHCTaHHI BUCXIJHOTO MEJIOJiii-
HOT'O KOHTYpY Il 4ac BUCJIOBJICHHS HEBIOBO-
JICHHS, THIBY.
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Tabmuns 8
YacroTHuii giana3zon peaJizauii ¢ppas
(mpuKIag «raps4oro» ruiey) (y %)

E . Emouiiino
MouiiiHe N
HeiiTpaibHe
MOBJIEHHSI
= MOBJICHHSI
g K-icTh v % K-CTh | g
= CHHTArM CHHTArM
§ By3bKHii 4 13 5 22
5 | 3ByXeHHH 6 20 5 22
B | cepenniii 8 27 9 11
PO3IIHpEeHAIA 4 13 2 9
ITUPOKUHT 7 24 2 9
Tabmung 9

YacroTHuii ianazoH peaJizauii ¢ppa3
(MPUKJIaJ «X0J0IHOT0» THIBY) (Y %)

E - Emouiiino
MouiiiHe o
HeiliTpanbHe
MOBJ/ICHHS

= MOBJICHHSI
o K-icTh o K-CTh o
z cunrarm | Y % cunrarm | ¥ &
§ By3bKHIA 2 1,25 7 44
5 | 3ByxKeHHH 2 1,25 8 50
S¢ cepeaHii 4 25 - -
pO3IIUpPEHUH 5 31 - -
MIUPOKUI 3 19 1 6

5. YacToTa OCHOBHOI'O TOHY.

TonanbHe 0GOPMIICHHS CHUHTarM MO)KHA IIPO-
aHaJi3yBaTH 3a JIOTIOMOTOI0 HABEICHUX HIDKYE
TabmuIb. SIKIO NpU EMOILIMHO HEHUTpaJTbHOMY
MOBJICHHI YacTilIe MOXKHA CIIOCTEPIraTu BY3bKHM
Ta 3BYXKCHUH J1alla30H YaCTOTH OCHOBHOI'O TOHY,

TO TPU EMOIIMHOMY MOHOJIOTOBI 3yCTpPIiYarOThCS
Cepe/IHIM, PO3IMUPEHUH, MMUPOKUN Jiana3oHU.
Lle crocyeThcsi SIK TPUKIAIIB «Tapsiuoro», Tak
1 «XOJIOTHOTO» THIBY.

BucHoBkn. OgHUM 3 MapkepiB €MOIIITHOTO
«THIBHOTO» BHCJIOBJIIOBaHHS MOXKHA BBaXKaTH
TEMIT MOBJICHHS, SIKMH CTa€ TNPHIIBUALICHUM,
MOPIBHSHO 3 €MOLIHHO HEUTPAIbHUM MOBIICHHSIM.
[Ile omHi€r0 XapaKTEPUCTHKOK EMOIIIKHO 3a0apB-
JIEHOTO MOBJICHHS BHUCTYIAa€ MEHIIA KIJIbKICTb
nay3. Bapro 3a3HauuMTH, 110 MOMITHOIO O3HAKOIO
€MOIIIIfHOTO THIBHOTO MOBJICHHSI CTa€ HASBHICTb
PO3MIUPEHOTO Ta HIMPOKOTO YACTOTHOTO Jiara3oHy
peamizarii ¢pa3 Ta OUIBII HIMPOKOTO Jiama3zoHy
IHTEeHCUBHOCTI MOBIJIeHHS. OCHOBHMM CIIOBOM
PUTMIYHOT TPyNU MEPEBAXKHO BHCTYMAIOTH Ii€c-
JIOBO Ta IMCHHUK.

B nmaHmii 4ac mpoBOJSATHCS YMCICHHI EKCITe-
PUMEHTH 3 ONHUCY MOBHOTO CHEKTpy emomii. Lli
0a30Bi JaHI aKyCTUYHUX BJIACTUBOCTEH THUX 4YH
IHIIIMX €MOIIif MOCTIHO MOMOBHIOIOTHCS, PO3IIH-
PIOETHCST EKCIIEpUMEHTaIbHA 0a3a, CTBOPIOIOTHCS
HOBI IIPOTpaMu JJIsl aHANI3y aKyCTHYHHMX CKJIQJI0-
BUX €MOIIHOTO 3MICTY.

OCHOBHUMHM 3aBIaHHSIMH MOAAIBINUX JOCIHi-
JUKEHB Y 11iH1 0671acTi € OTpUMaHHS TOYHUX PE3yib-
TaTiB CKCTIICPUMEHTIB, PO3IIMPEHHS KOJIa JOCITi-
JUKYBaHUX €MOIIii, CTBOPCHHSI HOBHX IIpOTpam,
3MATHUX JICTAJIbHO aHaJli3yBaTH BCI aKyCTHYHI
KOMIIOHCHTH MOBJICHHEBOTO CHUTHANY 1 PO3BUTOK
MOBHHMX EMOIIIHHUX CIIEKTPIB.
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TEXTBOOK ON UKRAINIAN AS A FOREIGN LANGUAGE
FOR FOREIGN STUDENTS «CITY OF THE LION» LEVEL B2
AS THE MAIN TEXTBOOK OF LINGUISTICS

The textbook on Ukrainian as a foreign language for foreign students «Lion Cityy level B2 is considered and analyzed.
The focus is on the linguistic aspect of the book, the history of the city and traditions. The focus is on helping foreign
students to learn new lexical material, consolidate the acquired skills of oral and written speech and grammatical models,
acquaintance with Ukrainian songs, famous figures of Ukraine and the spiritual life of the nation. The article covers
the level of B2 in Ukrainian as a foreign language in accordance with the «European recommendations for language
education: study, teaching, assessmenty (2003). According to them, the student: understands the basic ideas of complex
texts on abstract and specific topics, including technical topics related to his specialization, can communicate with native
speakers without stress for each of the parties, is able to make clear, detailed messages on various issues and can express
his views on the problem, show the advantages and disadvantages of different options.

The texts in the manual are arranged according to the thematic principle: general information, history, technical
achievements and inventions, interesting places and events of L 'viv. They are not directly related, so the teacher or student
can choose the order of their reading and processing. Each text is accompanied by a system of exercises: commentary
on the text (explanation of new words), pre-text exercises that allow to prepare for the perception of the text, to connect
the knowledge and experience of students with new information; post-text exercises that test comprehension of the read
text, as well as form and consolidate grammar skills. The keys to the tasks at the end of the manual will allow students to
control the acquired knowledge and use the «Lion Cityy both for group learning with a teacher and for self-study. Using
the QR-code, you can enter a kind of appendix to the manual with audio recordings of the texts contained in it, songs about
L’viv, poetry, other interesting information about the city, as well as additional tasks to help students train their phonetic
skills. All this will make the learning process with the Lion City a pleasant adventure.
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HABYAJIbHUH MOCIBHUK 3 YKPATHCHKOI MOBH
SIK THO3EMHOI JIUIS1 YYKO3EMHUX CTYJIEHTIB «MICTO JIEBA» PIBHS B2
SIK OCHOBHHUMH JIIHT BOKPATHO3HABUYMH NIJIPYYHUK

Poszensnymo i npoananizoeano Ha84anbHull NOCIOHUK 3 YKPAIHCLKOT MOBU K THO3EMHOL OISl YYICO3EMHUX CHLYOeH-
mig «Micmo Jlesa» pisusi B2. 30cepediceno ysazy Ha niHe80KpAiHO3HABUOMY ACheKmi KHUU, icmopii Micma i mpaou-
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yiax. Ckepoeano noznad Ha 0ONOMO2y CMyOeHmam iHO3eMYAM Wo0O0 NI3HAHHA HOB020 JEeKCUYHO20 Mamepiany, 3aKpi-
NAeHHs HAOYMUX HABUKIE YCHO2O MA NUCEMHO20 MOBNEHHS | epaAMAMUYHUX MOOenel, O3HAOMIEHHS 3 YKPAIHCOKUMU
RICHAMU, BIOOMUMU NOCamamy Ykpainu ma 0yXoeHuM scummsam nayii. Y cmammi ocgimieno pisenv B2 3 ykpaincwroi
MO8U K THO3eMHOT 8I0N0BIOHO 00 «3a2ANbHOEBPONEIICHKUX PEKOMEHOAYIll 3 MOBHOI OC8IMIL: 8UBYEHHS, GUKIAOAHHS, OYi-
nioganusy (2003 p.). 32i0no 3 numu cmyoenm: po3yMic OCHO8HI idei CKIAOHUX meKcmie Ha aOCMpaKmui i KOHKpemHi
memu, 8 MOMY YUCHI MeXHIUHI meMu, Wo CMOCYIOMbCs U020 cneyianizayii; Modice CRIIKY8AMUCs 3 HOCIAMU MO8U De3
Hanpyeu O KOJCHOT 31 cmopin; émie podumu 4imxi, 0emaivHi nogi0OMIeHHS U000 PISHOMAHIMHUX NUMAHb I MOdce
BUKLACTU CBIll NO2TIAO HA NPOOIEeMY, NOKA3amu nepegasu ma HedoniKu PisHUX 6apiaHmie.

Texcmu 6 noCiOHUKY POZMAUIOBAHT 30 MEMAMUYHUM NPUHYUNOM. 302ANbHA TH(OpMayis, icmopis, mexHiuHi docse-
HeHHs ma 8UHAxoou, yixkasi micys i noodii JIbeosa. Bonu ne nos’szami 6e3nocepeonvo misc cobor, momy euKkIaday uu
cnyoenm modice 0bupamu 008inbHULl NOPAOOK IXHbO2O YUMAHHA Ul onpayrosants. Koocen mexcm cynpogooicye cucmema
8NPAB. KOMEHMAap 00 MeKcmy (NOACHEeHHs HOBUX Ci8), OOMEKCMOBI 8Npasu, AKI 0ams 3M02y Ni02OMY8amucs 00 cnpuli-
HAMMSL MEKCNY, NO8 A3aMu 3HAHHS | 00CEI0 CNYOEeHMIE 3 HOBOIO ITHOPMAYi€El0; NiCIAMEKCMO8I 6NPasi, SIKL NepesipsIomy
PO3VMIHHS NPOYUMAHO20 MEKCIY, d MAKOJC opmyioms i 3aKpintioioms epamamuyni nasuuxu. Knoui oo 3aedamns, pos-
MAoBati 8 KiHyi nociOHuKa, 0adynv 3Mo2y CIyOeHmam KOHMpomo8amu 3000ymi 3Hauus i guxopucmosysamu «Micmo
Jlesay sk 015 nasuanus y epyni 3 ukiadavem, max i ona camocmitinoeo nasuanns. Ckopucmaguiucy QR-kooom, modicha
V8IUmu y c80€pionutl 000amox 00 NOCIOHUKA 3 ay0io3anucami. pO3MieHux y HboMy mekcmia, nicusimu npo JIveie, noesi-
€10, THWOI0 YIKABOI0 THHOPMAYIEID NPO MICMO, A MAKONC 3 O00AMKOBUMU 3A60AHHAMU, SKI OONOMOICYMb CHYOEeHMaM
mpenysamu c6oi ponemuuni Haguuku. Bce ye 3podums npoyec nasuanns 3 «Micmom Jlesay npuemroro npueoooio.

Kntouosi cnosa: ykpaincoka mosa sAx iHO3eMHa, NiHEBOKPAIHOSHABYULL ACNeKm, YCHI MA NUCEMHI HABUKU, JIEeKCUKA,
epamamuuni mooeiui, pieenb B2, cmandapmuzo8ani 6UMocu, MOSHI KOMNeneHyii.

The urgency of the problem. Modern needs  of learning a foreign language is inseparable from
in the study of Ukrainian as a foreign language  getting acquainted with a foreign language culture,
emphasize, first of all, the need to get acquainted  because the language as a repeater transmits
with the culture of the country whose language the heritage of national culture from generation
is studied in the teaching of any language as to generation, to representatives of other ethnic
a foreign language, which raises the issue societies (Pilishek, 2006, pp. 9).
of using linguistic materials. Accumulating Linguistics studies the issue of selection
in itself all manifestations of the existence and methods of presenting information about
of the ethnos, language is an inexhaustible the country whose language is being studied.
source of information about the history, customs, =~ Nowadays, Methodists are aware of the need to use
traditions of material culture and spiritual the linguistic approach as an important principle
life of the nation. The student’s knowledge of teaching a foreign language to provide students
of language as a phenomenon of national culture ~ with the necessary knowledge about the specifics
contributes to the formation of sociolinguistic  of a foreign language. The presence in the lexicon
competence — the ability to use language forms  of a national-cultural component, inherent only in
appropriate in a particular sociolinguistic  a certain language, indicates that the token belongs
context, respectively, allows adequate interaction  to the linguistic material. The use of materials in
and mutual understanding of people in foreign linguistics in the process of teaching the Ukrainian
culture (Leshchenko, 2013, pp. 253). language as a foreign language promotes the process

Analysis of recent research and publications.  of domestication of foreign students, ie helps to
Linguists, culturologists, ethnologists, folklorists,  adapt to the new linguistic and cultural environment.
psychologists, philosophers and mythologists  The use of linguistic materials stimulates students’
(B. Wharf, W. von Humboldt, O. Potebnya, motivation, forms and maintains interest in learning
V. Kostomarov, A. Vezhbytska, D. Gudkov, a foreign language (Leshchenko, 2013, pp. 254). As
V. Zhayvoronok, V. Krasnykh, A. Shmelev  working linguistic material we use authentic texts
and others). Using linguistic methods, researchers  (excerpts from fiction, articles from magazines
work onawiderange ofissues of lexical competence  and newspapers), authentic dialogues, poems, songs.
of folk culture, folk psychology, mythmaking, = Watching TV shows, documentaries and feature
considering the objects of extralinguistic reality  films in the language being studied also helps to
(life, nature, traditions, rituals, mythical images, raise students’ awareness in all spheres of life.
etc.). Language accumulates and consolidates in During the mastery of the Ukrainian language,
its units the historical experience of the people, the problems of formation of linguistic competence
becomes an adequate reflection of their inner (V. Bader, G. Onkovych, V. Doroz, O. Palka,
world, the uniqueness of the mentality. The process ~ S. Pilishek, G. Savytska) become especially
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relevant. According to scholars, due to the lack
of knowledge of the socio-cultural background
of the country whose language is being studied,
it is impossible to form the communicative
competence of the speaker, which he needs
for intercultural communication. Assimilation
of background knowledge (general, regional
information, as well as cultural) in accordance with
the standards of education set out in the «European
Recommendations on Language Education: Study,
Teaching, Assessment», highlights the problem
of optimizing and intensifying the training
of foreign students in higher education (European
recommendations, 2003).

Among the conditions that ensure the intensive
assimilation of the Ukrainian language as
a foreign language, is, above all, compliance
with the principles of multicultural approach,
multi-channel ~ perception  of  information.
Recently, the attention of scientists to the problem
of intensifying the process of training by creating
and implementing various pedagogical software
tools: multimedia educational programs, electronic
dictionaries, reference books, Internet materials
and more. Both foreign and domestic scholars
are engaged in the linguistic aspect of studying
a foreign language. Scientists are unanimous that
mastering the language, acquiring communicative
competence is impossible without knowledge
of linguistics (N. Borisko, A. Bronskaya,
3. Vasilko, A. Galenko, V. Gorban, G. Maksimenko,
O. Smolinskaya, O. Myrolyubov, V. Topalov,
Y. Passov, S. Nikolaeva, S. Pilishek, V. Doroz,
O. Matsyuk and others) (Bronskaya, 2000; Vasilko,
2006; Galenko, 2011; Maksimenko, 2012).

Analysis of recent research and publications.
Linguists, culturologists, ethnologists, folklorists,
psychologists, philosophers and mythologists
(B. Wharf, W. von Humboldt, O. Potebnya,
V. Kostomarov, A. Vezhbytska, D. Gudkov,
V. Zhayvoronok, V. Krasnykh, A. Shmelev
and others). Using linguistic methods, researchers
work onawiderange of issues of lexical competence
of folk culture, folk psychology, mythmaking,
considering the objects of extralinguistic reality
(life, nature, traditions, rituals, mythical images,
etc.). Language accumulates and consolidates in
its units the historical experience of the people,
becomes an adequate reflection of their inner
world, the uniqueness of the mentality. The process
of learning a foreign language is inseparable from
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getting acquainted with a foreign language culture,
because the language as a repeater transmits
the heritage of national culture from generation
to generation, to representatives of other ethnic
societies (Pilishek, 2006, pp. 9).

Linguistics studies the issue of selection
and methods of presenting information about
the country whose language is being studied.
Nowadays, Methodists are aware of the need to use
the linguistic approach as an important principle
of teaching a foreign language to provide students
with the necessary knowledge about the specifics
of a foreign language. The presence in the lexicon
of a national-cultural component, inherent only in
a certain language, indicates that the token belongs
to the linguistic material. The use of materials in
linguistics in the process of teaching the Ukrainian
language as a foreign language promotes the process
of domestication of foreign students, that is helps to
adapt to the new linguistic and cultural environment.
The use of linguistic materials stimulates students’
motivation, forms and maintains interest in learning
a foreign language (Leshchenko, 2013, pp. 254). As
working linguistic material we use authentic texts
(excerpts from fiction, articles from magazines
and newspapers), authentic dialogues, poems, songs.
Watching TV shows, documentaries and feature
films in the language being studied also helps to
raise students’ awareness in all spheres of life.

During the mastery of the Ukrainian language,
the problems of formation of linguistic competence
(V. Bader, G. Onkovych, V. Doroz, O. Palka,
S. Pilishek, G. Savytska) become especially
relevant. According to scholars, due to the lack
of knowledge of the socio-cultural background
of the country whose language is being studied,
it is impossible to form the communicative
competence of the speaker, which he needs
for intercultural communication. Assimilation
of background knowledge (general, regional
information, as well as cultural) in accordance with
the standards of education set out in the «European
Recommendations on Language Education: Study,
Teaching, Assessment», highlights the problem
of optimizing and intensifying the training
of foreign students in higher education (European
recommendations, 2003).

Among the conditions that ensure the intensive
assimilation of the Ukrainian language as
a foreign language, is, above all, compliance
with the principles of multicultural approach,
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multi-channel  perception  of  information.
Recently, the attention of scientists to the problem
of intensifying the process of training by creating
and implementing various pedagogical software
tools: multimedia educational programs, electronic
dictionaries, reference books, Internet materials
and more. Both foreign and domestic scholars
are engaged in the linguistic aspect of studying
a foreign language. Scientists are unanimous that
mastering the language, acquiring communicative
competence is impossible without knowledge
of linguistics (N. Borisko, A. Bronskaya,
3. Vasilko, A. Galenko, V. Gorban, G. Maksimenko,
O. Smolinskaya, O. Myrolyubov, V. Topalov,
Y. Passov, S. Nikolaeva, S. Pilishek, V. Doroz,
O. Matsyuk and others) (Bronskaya, 2000; Vasilko,
2006; Galenko, 2011; Maksimenko, 2012).

The purpose of the article is to explore
the possibilities of using linguistic materials on
the example ofthe textbook «Lion City» inthe process
ofteaching Ukrainian to foreign students of technical
specialties; show asystem ofpossible methodological
techniques and materials aimed at getting acquainted
with such a layer of Ukrainian culture as song
and poetry; to indicate the ways of realization
of linguistic, communicative and functional-stylistic
approaches in the formation of language, speech
and communicative competencies in Ukrainian
language classes in a foreign language audience.

Presentation of the main material
of the study. It is generally accepted in
the scientific and methodological literature that
the linguistic and communicative approaches
are interconnected and interdependent, and their
role in the formation of students’ communicative
competence is indisputable. According to scientists,
one of the effective means of forming linguistic
and, accordingly, communicative competencies
is authentic material. The multifaceted Ukrainian
language is one of the main, quite effective means
of teaching all types of speech activities in a foreign
language, learning the language and cultural
background of the country, the development
of aesthetic tastes (O. Antonov, V. Bader,
T. Arendarenko, N. Danilyuk, I. Korshunova,
N. Koroleva, O. Kulikova, 1. Marenkova,
T. Potapenko, etc.) (Antonov, 2012; Danyliuk,
2004; Kopanitsa, 2001). As can be seen from
the analysis of methodological literature,
scholars are aware of the role and importance
of song, poetry and art in the educational process,
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offer both traditional and modern methods
of work in terms of forming students’ linguistic
competence, but, unfortunately, the general
concept of Ukrainian song Ukrainian language
is absent, especially in technical universities.
Insufficiently described methods and techniques,
means of intensifying the educational process
with the use of computer technology for teaching
the Ukrainian language based on song material.
Their development and implementation seem
to be very important and relevant, as it will help
to solve such tasks as students’ comprehensive
acquisition of knowledge of linguistic, cultural
and aesthetic nature, the formation on this basis
of communicative competence necessary for
full intercultural communication. Unfortunately,
there are no methodical manuals on both paper
and electronic media, there are few methodological
comments of linguistic nature, although
attention to this aspect of linguodidactics is
great (Bader, 2008; Antonov, 2012; Danyliuk,
2004). Students of different nationalities
have a significant interest in the songwriting
of the Ukrainian people: they enjoy listening to,
studying and singing Ukrainian songs. Therefore,
work on Ukrainian song as an inexhaustible
source of cultural information, spiritual unity
of foreign citizens to Ukrainian culture, language
of the Ukrainian people is extremely important,
and the development of modern technologies
for teaching communicatively appropriate
speech on lyrics and melodies using modern
software and pedagogical tools — one of the most
important tasks of modern linguodidactics. The
use of linguistic techniques in the teaching
of the Ukrainian language involves the acquisition
by students of knowledge about the culture, history,
realities and traditions of the country; involvement
in the dialogue of cultures (foreign and native);
awareness of the essence of the phenomena
of the Ukrainian language and their comparison
with the native language; ability to learn (work with
a book, textbook, reference books, dictionaries,
etc.). Foreign citizens studying higher technical
educationin Ukraineat «Lviv Polytechnic» National
University study the Ukrainian language as a means
of communication. They need the Ukrainian
language both to meet their own communication
needs and for professional communication. The
implementation of the linguistic and local lore
approach, its improvement are closely related
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to the creation of appropriate educational
and methodological developments in local lore.
Therefore, the Department of language training
of foreign students (DLTFS) of the Department
of Foreign Languages actively cooperates with all
institutes of the University in order to help foreign
students to master all the educational material in one
direction or another, to become truly experienced
scientists and specialists. DLTFS teachers believe
that education and knowledge of culture, customs,
history — is a powerful factor in the knowledge,
preservation and dissemination of Ukrainians. One
of the important tasks is to help open and develop
love and respect for our state among representatives
of different nationalities, to keep a positive image
of Ukraine and sincere feelings for people for
many years in their hearts, because they are
the bearers of stories and memories of wonderful
years and study in Ukraine. Teachers are convinced
that by supporting all good and positive things in
foreign students, we form new strong personalities
who will be able to confidently overcome all
the difficulties of life, be professionals in their
field, despite language barriers. That is why
the author’s team (Boyko G. I., Kachala O. A.,
Motorny A. V., Palinska O. M., Yuzvyak-
Pojras I. P.) developed a textbook on the Ukrainian
language as a foreign language for foreign students
level B2 «Lion City» (Boyko, 2021). L’viv is one
of the most beautiful cities in Eastern Europe,
where the past and the present are organically
intertwined. It is the pearl of Europe, the capital
of Galicia, a city that retains its ancient face for
over seven centuries. L’viv is also a city of temples
and architectural monuments. It’s like an open-
air museum. You can walk the streets of L’viv
all day, each time discovering something new
and interesting. Everyone who has visited L’viv
at least once returns here again and again, because
it is impossible to forget this ancient romantic city.
L’viv is also a city of rapid economic development,
with numerous corporate offices and modern
hypermarkets, an extensive system of banking
services and services. Staying in the city becomes
an opportunity to expand business contacts, hold
business meetings, share experiences. L’'viv is
acity of lions, rain, chocolate, coffee, beer, a unique
combination of different cultures. A city with a long
history that fascinates, attracts, inspires. This is
the city that became the home of the authors of this
book. The desire to share stories about him turned
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into a collection of texts for foreign students and all
those who want to learn more about L’viv, once
again walk the imagination through the medieval
streets, learn its secrets, interesting pages of its
history and modernity.

First of all, these are interesting cognitive
texts and a developed system of exercises for
understanding, studying, consolidating material
and for the formation of speech, linguistic
and specialized competence of students studying
Ukrainian at the secondary and higher stages.
The manual contains 14 texts that provide general
information about L’viv and describe in detail
the events of its past and present, such as: the history
of public transport, architectural monuments,
traditions of coffee and chocolate, stories about
famous people associated with our city, etc. The
book has a QR code with lyrics, music, additional
tasks and other interesting information about
the city of L’viv.

The «Lion City» textbook will tell students
studying Ukrainian as a foreign language about
the past and present of our city. In an interesting
and accessible way you will learn about history,
scientific  discoveries, technical inventions
and artistic masterpieces, get acquainted
with the picturesque corners that are worth
visiting. 14 texts were selected in such a way
as not only to interest students in the history
and modernity of the city, but also to expand
language and grammar competence, improve
reading, listening and communication skills in
Ukrainian. Each text is accompanied by a system
of exercises: commentary on the text (explanation
of new words); pre-text exercises that allow to
prepare for the perception of the text, to connect
the knowledge and experience of students with
new information; post-text exercises that test
comprehension of the read text, as well as form
and consolidate grammar skills. The keys to
the tasks at the end of the manual will allow
students to control the acquired knowledge
and use the «Lion City» both for group learning
with a teacher and for self-study. QR-code
containing audio recordings of texts, as well as
songs about L’viv, poetry (Myroslav Skoryk;
Bohdan Stelmakh; Viktor Morozov and Batyry
band «Halychynay; Oksana Bilozir and Roman
Nedzelsky; Roman Klymovsky and vocal formation
«Picardian Third»; Andriy Kuzmenko and the band
«Skryabin»; Maria Burmaka and Vitaliy Pastukh;
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Viktor Vynnyk and the group «Mary»; groups
Double Life), additional tasks and other interesting
information about the city, will help students train
phonetic skills, show different lexical and phonetic
variants of the Ukrainian language and in general,
it will make the learning process with the Lion
City a pleasant adventure. Students studying in
L’viv will see the familiar city in a new way, learn
a lot of interesting things about it, and those who
have never been here, we are sure, will want to see
the city of L’viv with their own eyes.

The texts in the manual are arranged according
to the thematic principle: general information,
history, technical achievements and inventions,
interesting places and events of L’viv. They are
not directly related, so the teacher or student can
choose the order of their reading and processing.

Thetextbook «LionCity»meetsall«Standardized
requirements for levels of proficiency in Ukrainian
as a foreign language A1-C2», approved by
the Board of the Ministry of Education and Science
of Ukraine, Minutes of 22.05.2018 Ne 5/1-7.
Its founders are: Danuta Mazuryk (Ivan Franko
National University of L’viv), Oleksandra Antoniv
(Ivan Franko National University of L’viv, NGO
Center for Ukrainian Studies), Olena Sinchak
(Ukrainian Catholic University), Halyna Boyko
(«L’viv Polytechnic» National University), MIOK).
Level B2 (Intermediate) determines a sufficient
level of proficiency in Ukrainian as a foreign
language, the achievement of which indicates
the possibility of effective communication in
the Ukrainian-speaking (including professional)
environment with the conscious use of most means
of expression and speech skills. According to them,
the student: understands the basic ideas of complex

texts on abstract and specific topics, including
technical topics related to his specialization; can
communicate with native speakers without stress
for each of the parties; is able to make clear,
detailed messages on various issues and can express
his views on the problem, show the advantages
and disadvantages of different options.

The introduction of Standardized Requirements
for Ukrainian as a Foreign Language in Ukraine
will provide UMI teachers around the world with
a solid foundation to develop clear and coherent
curricula, publish new modern textbooks
and dictionaries, and open Ukrainian-language
programs and language centers. That is, thanks
to this document, the activities of teachers
of Ukrainian as a foreign language and centers
of Ukrainian studies in general around the world
will become more coordinated.

Conclusions and prospects for further
research. Thus, the use of the textbook on
Ukrainian as a foreign language for foreign
students level B2 «Lion City» in the process
of learning Ukrainian as a foreign language
helps to increase learning motivation, positively
affects the emotional state of students, their
attitude to other cultures, languages and customs.
Acquaintance of foreign students with Ukrainian
traditions during classes contributes not only to
the accumulation of linguistic knowledge, but
also to comprehend the spirit, culture, psychology,
worldview ofthe Ukrainian people, which improves
intercultural communication and intercultural
dialogue. It seems promising to study the problem
of formation of regional competence on the basis
of samples of folk wisdom and etiquette formulas
of the Ukrainian people.
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MEJUTATUBHUI TUCKYPC SIK PI3HOBH/]
ABTOPCBKOI'O E30TEPUYHOI'O JUCKYPCY:
CTPYKTYPHO-TIPATMATUYHUIT ACHEKT

Cmammio npucesueHo ananizy cmpykmypHo-npazmamuyHo2o acneknty mMeoumamusnozo ouckypcy. Mema nawiozo
00CTI0dICEHHS — GUOKPEMUMY CMPYKIYPHO-RPASMAMUYHI 0COOIUBOCIT MEOUMAMUBHO20 OUCKYPCY AK PI3HOBUOY €30-
mepuuno2o Ouckypcy. Meoumamusnuii QUCKypc y 11020 CMPYKMYPHO-NPAZMAMUYHOMY ACHeKny 00Ci He 0Y8 00 €kmom
3ayikaeients 1iHe8ICMIG, Wo, G1ACHE, | CKI1A0AE AKMYAIbHICMb Hawo2o Jociiodicenis. Memooonoziunum niorpynmsam
pobomu gucnynaioms HA06AKHs CYYACHOI 1TH280MEMO00N02IT, WO TPYHMYEMbCS HA KOMNIEKCHOMY NOEOHAHHI 34201bHO-
HAYKOBUX (THOYKYIA, 0edyKyis), eMnipuKo-meopemuynux (Cunmes, aHaiiz) ma 61acHe JTiHeGICMUYHUX Memoois (npaema-
MUYHUL, KOHMEKCMYalbHO-IHMepnpemamueHuil moujo).

Knrouosum y esomepuunomy Ouckypci € nioxio npo ocoonuse ceimocnputiHamms 0cooucmocmi, npiopumemom axoi
€ OYXOBHULL CEHC JIcUumms ma nionopsaoKy8aHHs AGUL MAMEPIaNbHO20 CEIMY GUIUM, HeBUOUMUM NPOSBAM ICIUHHO2O0
oymms. Ak Hacniook, MeoumamueHoMy OUCKYPCY 61ACMUBA He Juule cneyudiuna memMamuxa, aie il CmpyKmypHo-cmi-
JicmuyHi 0cobausoCcmi no6y00suU, SKi BUCHYNAioNb 0OHOYACHO 3ac00AMU NPAeMAMUYH020 6nausy Ha adpecamd. OcKinb-
KU adpecanm nepeciioye auuie 00Hy Memy — npooyoumu yumava i CHonykamu 00 0ii camo3aeiubierHs i CAMONI3HAHHS,
meKkcmu MeoumamuHux meopié HAcKpizb NPOHU3ANT CHOHYKATbHUMU KOHCMPYKYIAMU 3 YIMKUM NPACMAMUYHUM CAPS-
MYBAHHAM Ha 3MIHY c8imoensdy ma npiopumemie 0coou. CnoHyKaIbHi KOHCMPYKYIL 3a8:4c0U CMPYKNYPHO 0popmieHi
i nooalomvCs pazom 3 nOGMOpaMU, arimepayiclo/aconancom, nepenivysannam mowo. Modcemo 2ogopumu, wo 3acobu
CUHMAKCUYHOL Opeanizayii MeoumamuerHozo OUCKYpPCY GUKOHYIONb OOHOYACHO OPeaHi3ayiliy (Mekcmo30picHmosany)
ma npazmamuyny (30pieHmosany Ha yumaya) QynKyii, 3 Memoio CHOHYKaAHHs 6020 00 MUCTEHHS MA CROSTA0AHHS i, 8i0-
N0GIOHO, peanizayii 3a0ymy agmopa Ha 3MiHy c8imodyo0su i CeIMoCnpuliHAmMms aopecama.

Yknaoanus cxemu, sxa 6 300pasicana micye MeoumamueHo2o OUCKypCy K Ni0gUdy e30mepuyHo0 y CUCIeMi CaKpat-
HUX OUCKYPCI8 88AACAEMO HEPCREKMUBGHUM 01 NOOATLULOZO OOCTIOHCEHHS MEOUTNAMUBHO20 OUCKYPCY.

Kniouogi cnosa: ouckype, esomepuunuti Ouckypc, MeoumamugHuti OUCKypc, CHOHYKANbHI KOHCMPYKYii, NoGmop, npae-
Mamuxa.
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MEDITATIVE DISCOURSE AS A VARIETY OF AUTHOR’S ESOTHERIC DISCOURSE:
STRUCTURAL-PRAGMATIC ASPECT

The article is devoted to the analysis of the structural-pragmatic aspect of meditative discourse. The purpose of our
study is to highlight the structural and pragmatic features of meditative discourse as a kind of esoteric discourse. Meditative
discourse in its structural and pragmatic aspect has not yet been of interest to linguists, which, in fact, constitutes
the novelty of our study. The methodological basis of the work is based on a complex combination of general scientific
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(induction, deduction), empirical-theoretical (synthesis, analysis) and linguistic methods (pragmatic, contextual-
interpretive, eftc.).

Central in esoteric discourse is the approach to the special worldview of the individual, whose priority is the spiritual
meaning of life and the subordination of the phenomena of the material world to higher, invisible manifestations of true
being. As a result, meditative discourse is characterized not only by specific themes, but also by structural and stylistic
features of construction, which are both a means of pragmatic influence on the addressee. Since the author pursues
only one goal — to awaken the reader and encourage self-immersion and self-knowledge, the texts of meditative works
are permeated with incentive constructions with a clear pragmatic focus on changing the worldview and priorities
of the individual. Motivational constructions are always structured and presented together with repetitions, alliteration/
assonance, enumeration, etc. We can say that the means of syntactic organization of meditative discourse perform
both organizational (text-oriented) and pragmatic (reader-oriented) functions, in order to encourage a person to think
and contemplate and, accordingly, implement the author s plan to change the worldview of the addressee.

Compiling a scheme that would depict the place of meditative discourse as a subspecies of esoteric discourse in
the system of sacred discourses constitutes the perspective of the further research.

Key words: discourse, esotheric discourse, meditative discourse, incentive constructions, repetition, pragmatics.

VY cydacHUX JITHTBICTUYHHX PEATISIX IOCITIKEHHS Marepiajiom JOCTIJUKEHHS CIyTyIOTb TBOPHU
TaKoTO SIBHIIA SIK JIMCKYPC, IO € OTHWUM i3 ocHO-  Omo ta EnTOHI e Memo, aBTopiB, 4uiM TBOpam
BHHX TOHSTh Cy4YaCHOI MparMaruyHoOl JIHTBICTUKM  NPUTaMaHHI MOBHI OCOOJMBOCTI, XapakTepHi AJst
Ta JIHTBICTHKU TEKCTY, € 0araTOBEKTOPHUM 1 PI3HO-  MEAUTATUBHOTO JAUCKYPCY.
cTopoHHIM. Teopis TUCKypCy y JIIHTBICTHUIII € TOCUTb Hame nocnimkeHHs, BlacHe, BAKOHAHO B PyCIIi
PO3pOOIEHOI0 THUCIMIUTIHOW; 11 MPUCBSYEHI Mpalli  KOTHITUBHO-NPAarMaTU4HOIO HANpPSMKY 1 Mae Ha
H. JI. Apyttonogoi, JI. Bitrenmreiina, T. Ban Jlefika,  MeTi BUPIIIUTH HACTYyIHI 3aBAAHHS: BHU3HAYUTH
B. 1. Kapacuka, M. ®yko Tommo. Y BITYM3HIHOMY  OCOOJIMBOCTI MEIUTATUBHOTO AMCKYPCY SIK aBTOp-
MOBO3HABCTBI THTAHHS JIUCKYpPCY BHUCBITIIOIOTH ~ CBHKOTO €30TEPHYHOTO JHCKYPCy; BHOKPEMHUTH
I. A bexra (bexra, 2004; bexra, 2013), }O. C. besio-  cTpyKTypHO-IIparMaTu4Hi  0COOIMBOCTI MeIuTa-
3popoBa (beno3popora, 2005), FO. O. T'aproHoBa  THBHOTO ITUCKYpCY, NMPOAHAII3yBaTH iX (QYHKIT
(Tapronosa, 2011), K. f. Kycerko (Kycbko, 2002), Ta cmocoOu akTyami3amii MEIUTaTUBHUX TEXHIK.
A. I1. Mapruntok (Maprusiok, 2011). MeTopoJiorist Hamoi po60TH, 1110 BUKOPHCTOBYE

HesBaxkaroun Ha  YMCIEHHICTH  MIAXOAIB  HaJ0aHHSA Cy4acHOi JIIHTBOMETOMOJIOTII, I'PYyHTY-
y JOCIIUKEHHI TUCKYpCY i MOTO THIIB, MUTAaHHS  €THCS HA KOMIUIEKCHOMY IO€JHAHHI 3arajbHOHAY-
MEIUTAaTUBHOTO JTUCKYPCY 3aJUINAETHCSA HA TepU-  KOBUX (IHAYKLIS, JETYyKIis), EMIIPUKO-TEOpETHY-
¢epii HaykoBUX 3alliKaBlIeHb 1 PO3IISNAETbCS ~ HUX (CHHTE3, aHali3) Ta BJIACHE JIIHIBICTUYHUX
JWIIE y MOPIBHSUIBHOMY acHeKTi pa3oM 3 Marid-  MeTOAIB (IIparMaTMYHWH, KOHTEKCTYyalbHO-IHTEp-
HUM, IICUXOTEPAaleBTUYHUM Ta PENIrifHUM, 1€  NPETaTUBHHMI TOILO).

MEIWTATUBHUHN JIUCKYPC TPAKTYETHCS SIK «PI3HO- Venig 3a T. B. Tletpuk, ska anamizye ocoOnu-
BUJI IEPCOHAIBHOTO TUCKYPCY, @ came OyTTEBOTO»,  BOCTI YEHHEIIHT JUCKYPCY Y CUCTEMI CaKpaJIbHUX
«a DOCTIDKYBaHI TUITM JTUCKYPCIB MAarOTh MOMIOHI  JMCKYPCIB, CTBEPHKYEMO, 1110 MEAUTATUBHUMN JUC-
nparMaTH4yHi yCTaHOBKHU Ta ctparerii» (Epmonma-  Kypc (SKwii, Ha TyMKy TOCHIIHUII, € PI3HOBUIOM
eBa, 2017, c. 126), y cBIT/Ii XpOHOJIOTIi XpOHOTOITy ~ aBTOPCHKOTO €30T€PUYHOTO TUCKYPCY Y BUIOBIi
1 YY9acHHKIB IIbOTO THITy AWCKypcy ([ImuTpmeBa, cHCTEMI CakpalbHMX JHCKYPCIB) pa3oM i3 IyXxo-
2015), K omuH i3 Pi3HOBUIB aBTOPCHKOTO €30Te-  BHUM aBTOPCHKHUM, € CKJIaJJOBOIO YACTUHOIO €30Te-
puunoro auckypey (Ilerpuk, 2014). Tomy cTBep-  pHUYHOTO AUCKYpCY, OMHUM i3 Horo tumis (IleTpuk,
JDKYEMO, IO MEIUTaTHMBHUHA IUCKypc y #oro 2014, c. 76).

CTPYKTYpPHO-TIparMaTUYHOMY acIeKTy J0ci He OyB E3oTepuunnii qUCKypc BU3HAYAETHCS SIK «MaTe-
00’€KTOM 3alliKaBJICHHS JIHIBICTIB, IO, BIACHE, pialli30BaHUNA Yy TEKCTOBOMY MAaCHBI IPOIEC MOB-
1 CKJaJla€ aKTYyaJIbHICTh HAIIOTO JIOCHTI/DKEHHS.  JICHHEBO-MHCICHHEBOI MIsIIBHOCTI, C(OKycoBa-
MeTta poOOTH — BAOKPEMHUTH CTPYKTypHO-TIparMa- ~ HUH JOBKOJIA JYXOBHO-€TUYHOI MpOOIeMAaTUKU
TUYHI OCOOJMBOCTI MEIMTATMBHOTO TUCKYpCy sK  (BiuHI ¢inocodcbki mpoOieMu KHUTTSA Ta CMEpTi,
PI3HOBHJY €30TEPUYHOTO AUCKYPCY. noOpa Ta 37a, J000BI y BCIX ii BHsBaX, MOYYTTS

OO0’ €KTOM JOCITIDKEHHS € METUTATUBHUI JJc-  O0OB’SI3Ky I10 BiJHOIICHHIO /10 cebe Ta IHIINX,
Kypc K THIl €30TepuyHOro auckypcy. Ilpeame-  npu3HA4YeHHS JIOAUHU Ta IEPCIEKTHB JIOACTBA
TOM JIOCII/DKCHHS € CTPYKTYpHI Ta MparMaTH4Hi  TOINO), KOMYHIKaTMBHUM HAaJ3aBJaHHAM SKOTO
aCTIeKTH JTOCIIIPKYBAHOTO THITY TUCKYPCY. € BUXOBHHI BIUIMB Ha PELUMIEHTA, PO3IIMPEHHS
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Ta TpaHc(OpMyBaHHS HOTO CBIZOMOCTI, 3agada
HOBHUX KPHUTEPIiB ONTHUMANBHOI KUTTEMISIILHOCTI
Ha piBHI CBiIOMOCTI 4-r0 BUMIpy, a00 CBigoMOCTi
Xpucra, TyXOBHUX IIHHOCTEH HEBUAUMOI peajib-
HOCTI ToHKOTO cBiTy (CyHTypTsiH, 2007, c. 6).

T. B. Ilerpuk BHOKpEeMIIIOE TIEBHI KJIIOUOBI
KOMIIOHEHTH, XapaKTepHi JJIsl €30TepUIHOTO JIHC-
Kypcy, sKi, B CBOIO 4epry, MpuTaMaHHi 1 MeIuTa-
TUBHOMY JHCKYPCY K OIHOMY i3 HOTO IiJBU/IIB,
SIKI HaM CJTiJi BAOKPEMUTH y JOCIIIKYBaHUX TBO-
pax sk 3pa3kax MeIUTaTUBHOTrO AucCKypcy. Llen-
TPaJbHUM IOCTYJATOM €30TePHYHOIO JTHCKYpPCY
€ 0coONIuBe CBITOCIPUIHATTSI OCOOMCTOCTI, sKa
CTaBUTh Ha NEPIINUN IJIAH JTyXOBHUH CEHC KUTTS
Ta MIAMOPSAIKOBYE BCI MaTepiajibHI MPOSBH JTFOMI-
CHKOTO iCHYBaHHSI HEBUJIMMHUM SIBHIIIAM «TOHKOTO
cBity» (CyHryptss, 2007, c. 6).

Bu0Bi 03HaKK €30TEPUYHOTO TUCKYPCY MOXKHA
MPOCIIAKYBAaTH Ha 1) KOHIENTyaJIbHOMY PiBHI (Ha
piBHI KJIFOUOBUX KOHIICTITIB, SIKI BiII3€PKAITIOIOThH
OUISX Ti3HAHHS JIIOAUHOIO BHIIMX ICTHH Yepes
MI3HAHHS. CBO€I CyTI 1 CEHCY JKUTTS 3arajiom),
2) CEMaHTHKH, 3) CTUIICTUKH Ta 4) IparMaTuKH.

Ha piBHI mparMaTKu OCHOBHOIO KOMYHIKaTHB-
HOI0O METOI0 € PO3LIMPEHHS Ta 3MiHa CBITOIVIALY
ajpecanTa, nepedoKycyBaHHs 13 MarepiajabHOTO,
3eMHOT0 Ha AyXOBHE, OO’KECTBEHHE, Ha BUILI LiH-
Hocti (Ilerpuk, 2014, c. 78). Takiit meti miamo-
PSIKOBAHO 1 BECh CIIEKTP MEIUTATUBHUX TEKCTIB,
MOYMHAIOYN 13 KOHIENTYaJbHO-TEMaTHYHOI ycTa-
HOBKHU. TemaTnka MeIUTAaTUBHHUX TBOPIB BimoOpa-
Kae TIEPEKOHAHHA, 110 KOJKHA JIFOJMHA € ampiopi
ACIUBOIO. Right here and right now you are happy
and you do not know it because your false beliefs
and your distorted perceptions have got you caught
up in fears, anxieties, attachments, conflicts, guilt
and a host of games that you are programmed to
play (Mello, 1995, c. 7). Ilporte pi3Hi nepemkoan
y BHIJISIAI CYCIIJIBCTBA, KYJIBTYpPH, PEIIrii TOIIO
HaB’S3yI0Th 10pa3y HOBI 3aKOHM Ta IIHHOCTI,
MIparHeHHs 3100y TH SKi BHOCUTh HECIIOKIH y HaIle
KUTTA. Instead your society, your culture ... has
educated you to not even notice them, to go to sleep
and let other people — the experts, your politicians,
your cultural and religious leaders — do your
thinking for you (Mello, 1992, c. 62).

e, y cBOIO 4epry, HOPOIKY€E Macy HETaTUBHUX
eMOlliii Ta MouyTTiB. In fact, it is these very desires
and attachments that make you tense, frustrated,
nervous, insecure and fearful. The fulfillment
of desire can bring flashes of excitement. Don't
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mistake that for happiness (Mello, 1995, c. 9).
«What a suffering the world is! What a torment
it is!» Gautam Buddha said, «Come where I am;
there is no suffering there, there is no anguish
therey» (Osho, 1994, c. 68).

I nuie ycaMITHUBIINCH HA JIOHI IPUPO/I, B LLI-
KOBUTIM THII 1 CIOKOI, ocoba BiJKpueE i cede
ictuny, o30yaeTbesi camoro cebe i, THM caMuM,
3m00y/1e pocBiTieHHs. Nature is nothing more than
a veil over God, and only those who know how to lift
that veil become familiar with the truth of life.

Really the entrance is so near — in the waterfalls
descending from the mountains, in the leaves
of trees swaying in the wind, in the sunrays
dancing and sparkling on the vast ocean. But there
is a curtain at every door and it is not lifted unless
we ourselves lift it (Osho, 1994, c. 31).

MenuTaTiBHOMY ITUCKYPCY BJIaCTHBA HE JIMIIIC
crieruQivHa TeMaTHKa, aje i CTPyKTYPHO-CTHIIIC-
THUYHI OCOOJIMBOCTI MOOYIOBH, SIKI BHUCTYIAOTh
OJTHOYACHO 3aco0aMH MparMaTHYHOTO BIUIMBY Ha
anpecara. OCKUIBKM ajpecaTr Iepeciigye JHIIe
OJIHY METY — IPOOYIUTH YUTa4a 1 CIIOHYKATH 110 JIii
camMo3arauOIeHHs 1 caMOITi3HaHHS, TEKCTH MEJIHN-
TaTUBHUX TBOPIB HACKPi3b MPOHU3aHI CIIOHYKAJIb-
HUMH KOHCTPYKIISIMH 3 YiTKAM IParMaTHYHUM
CIPSIMyBaHHSM Ha 3MiHY CBITOIVISITY Ta TpiOpUTe-
TiB 0CcOOU.

Existence is a play of sun and shade

of hope and despair

of happiness and sorrow

of life and death (Osho, 1971, c. 55).

Drop explanations,

drop definitions,

drop scriptures and doctrines,

remember neti, neti not this, not that (Osho,
1994, c. 71).

CrioHyKaJIbHI  KOHCTPYKIIT 3aBXAU CTPYK-
TYpHO O(QOpPMJICHI 1 TMONAIOTHCS Pa3oM 3 MOBTO-
paMmu, aJiTepali€lo/acoOHaHCOM, MepeNivyyBaHHIM
tomo. Taka cTpyKTypa y BUKJIaIi JYMOK JOMO-
Mara€ YMTa4eBl MaKCHMAJIbHO CKOHIICHTPYBaTH
CBOIO yBary Ha TOJIOBHOMY i1 B pO3ayMax Ta CIIO-
IVISIIaHHI OCSITHYTH 1CTUHY. Awareness, awareness,
awareness! In awareness is healing, in awareness
is truth, in awareness is salvation; in awareness is
spirituality; in awareness is growth; in awareness
is love, in awareness is awakening. Awareness
(Mello, 1992, c. 96).

Well, it has to be sought within one’s own self,

within one's own self
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within one's own self

within one’s own self

1t is definitely there.

One who seeks it elsewhere loses it (Osho,
1971, c. 102).

Cui 3BepHYTH yBary TakoXK Ha JIEKCHKO-CEMaH-
THYHY CKJIaJIOBY CIIOBHUKOBOTO CKJIA/y MEUTATHB-
HOTO JTUCKYpCY, OCKUIBKH BIH T€X BII3epKaIIIOE
KOHIICTITYaJIbHO-TEMAaTU4Hy YCTaHOBKY 3 METOIO
MparMaTUyHOTrO BIUTMBY Ha anpecara. Jlieciosa,
SKI BXKHUBAIOTHCSl Y CIIOHYKAJbHUX KOHCTPYKIIISX
371e01IBIIOT0 HAJEXaTh 1O TPYH JIECTIB PO3yMO-
BOI JISUTBHOCTI Ta JI€CIiB, IO 03HAYAIOTH CIIPUK-
HSATTA 3a IOTIOMOTOO0 OpTaHiB YyTTiB, Ta MPodisro-
FOTh TIO3HUIIII0 aBTOPIB MO0 ANPiOPHO HIACTHBOTO
YKHTTS JIFOJMHH, SIKE MOXKHA BITIYTH Yepe3 camo3a-
IMOIeHHS Ta HAOMVDKeHHS 10 TIPHPOJIH.

Bumesasnadeni 3aco0u CTPyKTYypHOi OpraHi-
3amii MEIUTATHBHUX TEKCTIB CTBOPIOIOTH BIAIO-
BiJIHY MEJIOAII0 BUCIJIOBIIOBAHHS, HAJIAIITOBYIOThH
Ha MEIUTAIIIIO Ta HAOMMKEHHS 10 02)KaHOTO CTaHy
camo3alyTTs. Bmacue, cmin 3a3HauuTH, 10 Ui
JOCATHEHHSI METH, a camMe MpOOYyIKeHHS duTada
JI0 CBIIOMOTO JKHTTS 1 MOCIHIJOBHOTO aHaJi3y
yCbOTO, MIO BifOYBa€ThCS HABKOJIO, MEIUTATUB-
HOMY JUCKYPCY BJIACTUBUI KOMILICKC ICKUIBKOX
CTHJTIICTUYHHX 3aC00IB B MEKaX OJHOTO OJIOKY, 110
B paMKaX TpaJUIiIHOT CTHIIICTUKH TPaKTYETbCS
SK sIBHIIE KOHBepreHuii. KonBeprenmist nepenoda-
Yae CXO/KEHHS B OJJHOMY BIAPI3KY TEKCTY AEKiJIb-
KOX BHJIIB CTHJIICTHYHHMX TPUHOMIB, sIKi OEpyTh
y4dacTb B €[JMHIN cTUIicTHUHIN QyHK1ii (ApHONIB],
2002, c.80). BukopucrtanHs, K y BUIIICHABEICHUX
yYpUBKax, IOBTOpPIB, NapajelbHUX KOHCTPYKIIiH,
MOCHJICHUX aHa()OPUYHUM TOBTOPOM Ta TOBTOPY
oOpamiieHHs (110 BIATOBIAA€ 3a JIOTIYHY 1 CMHC-
JIOBY 3aBEPILIEHICTh PEYEHHS), CTBOPIOE BiMIO-
BIIHUN PUTM OIOBIiIi, BIUIMBA€ Ha CBIJIOMICTb
yhTaya Ta JONOMAara€e SKHANMOBHIIIE JOHECTH
HeoOxinHy iH(popmamito. OgHMMU 3 HalNoka-
30BIlIMX BUIMAJKIB 3aCTOCYBaHHS CTHJIICTUYHOL
KOHBEpreHulii € HacTymHi npukianu: [ suggest
you read Luke 11:1-13 sedulously. Read it again
and again and ask yourself: What is my response
to Jesus’ words? ... Wait till you feel faith enough
in Jesus’ words to really ask for the holy spirit in
full confidence. And then, ask! Ask repeatedly, ask
earnestly, ask increasingly, even shamelessly, like
that man knocking at his friend’s door at midnight,
refusing to take No for an answer (Mello, 2003, c. 6).
TyT, y MexkaxX OJZHOTO HEBEJIHKOTo ad3aily aBTOp
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BHUKOPHUCTOBYE TOCHJIaHHS Ha biOmito, puropudne
3aMuTaHHs, eIeMeHT rpadiqHol CTHIIICTHKH, CIIO-
HYKaJIbHI KOHCTPYKIIii, TIOBTOp, Tapajeii3M, aHa-
dopy Ta amo3ito Ha bibnito y ¢popmi MOPIBHIHHS:
And he said to them, “Which of you who has
a friend will go to him at midnight and say to him,
‘Friend, lend me three loaves, for a friend of mine
has arrived on a journey, and I have nothing to set
before him’” — Luke 11:5.

[ToenHaHHS KINBKOX CTHUIIICTUYHHX €JIEMEHTIB
B OJHOMY BIJPi3Ky TEKCTy MOXKHa TPaKTyBaTH
SK TUIIOBY CTPYKTYPHY OCOOJHMBICTH MOOYJOBU
TEKCTIB MEIUTAaTUBHOTO JHUCKYpcy. OCKIUIbKH
BOHH CIPSMOBaHI Ha CIIOHYKAHHS JI0 MHUCJICHHS
Ta PO3IyMiB, TO TOOYJIOBaHI 3a MPUHIIAIIOM 3Ha-
YHOi EeKCIPECHBHOCTI Ta 3amaM’siITOBYBAaHOCTI,
10 J03BOJISE, 32 3aJIlyMOM i OaueHHSM aBTOPIB,
“Hocutn” iX 13 CcOOOIO MPOTATOM MdHS, PO3IY-
MYBaTH MPO X 3MICT Ta 3HA4YeHHA. ToMy KpiMm
BUKJIFOYHO e€cTeTW4YHOi (yHKIii, momiOHI CUH-
TaKCHYHI KOHCTPYKIlii BUKOHYIOTh III¢ 1 Tparma-
TUYHY (YHKII0, TOOTO 3a0e3neuyroTh iIeHHUi
BIUTMB TOT UM 1HIIOI CCHTEHIIIT Ha YUTa4ya, CIpus-
I0Th 1 3a11aM’ ITOBYBaHOCTI 1 HaBiTh (ppaszeosoriy-
HOCTI, TOOTO BiITBOPIOBAHOCTI y BHIJISII ITUTATH,
1 uepe3 HaJUIUIIKOBICTh JJOTIOMAralOTh YHUKHYTH
HE3PO3yMIIOCTI Y JyMKax.

MoeMo TOBOPHUTH, IO 3aCO0U CTPYKTYpPHOT
opraHizaimii MEIMTAaTHUBHOTO JUCKYPCY BHUKO-
HYIOTb OJTHOYACHO OpraHi3aimiiHy (TEKCTO30pi-
€HTOBaHY) Ta IMparMaTU4Hy (30pi€HTOBaHY Ha
yuTaya) (yHKIi, 3 METOI CIOHYKaHHS IOTo
10 MHUCJIEHHS Ta CIOIISAaHHS 1, BIAIOBILHO,
peamnizanii 3aayMy aBTOpa Ha 3MiHY CBIiTOOY-
JIOBHU 1 CBITOCTIpHHHATTA ajapecara. Taki 3acoou
CTPYKTYPHO-CHHTAKCHYHOI opraHizaii Meaura-
TUBHOTO JIUCKYPCY € KIIOUYOBUMH Ta BU3HAYAIb-
HUMU y JIOCIIDKYBaHHX TBOpax.

BukopucToByroun apceHan NpoaHaIi30BaHUX
CUHTAKCHUYHO-CTHIIICTUYHHUX €JIEMEHTIB, YHUTa4ya
HAMararoThCsl MiJBECTH 10 PO3YMIHHS TOTO, IO
BIH 3a3/ajieriib 3anporpaMOBaHHMI 30BHINTHIMU
YHHHUKAMH, YMOBHOCTSIMH, CT€pEOTHIIaMH. ToMy
3aBKIM HE3aJ0BOJICHUH c000t0 (cBOiM self). 11106
Mo30yTHCh IBOTO HE3aJ0BOJICHHS, TOTPIOHO,
no30yTuck cBoro Eeo, a came “to lose the self”,
“to deny the self”, “to die to self”. Takum 4uHOM,
“crepmn” Eeo, MU PO3KPUEMO CBO€ Bulle “S”,
OCKUIBKH 3MOKEMO BUPBATHCH 3 JIelaT YMOBHOC-
Tel, HaB s3aHMX 330BHI. Hac crioHykaroTh 710 mpo-
Oy/DKeHHsI Ta caMOaHai3y, BKa3ylOTh Ha MOXKJIMBI
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HUISIXA JAOCSATHEHHS cBoOomu Ta macts. He who
knows the self totally can attain to the whole by
realizing the disappearance of the self. The path
to the whole is not through forgetfulness of the self
but through its disappearance. It is a fallacy to try
to forget the self by remembering God. The way is
to annihilate the self by becoming aware of it. And,
when the self ceases to exist, what remains is God
(Osho, 1994, c. 23).

Y MmiIcyMKy CTBEpPIXKYEMO, IO KIHOUOBHMHU
3aco0amu oprasizamii TeKCTOBOi TKAaHHHU MeEIu-
TaTUBHOTO JIMCKYpPCY € CIIOHYKaJIbHI KOHCTPYKIIi{

Ta CHHTAKCUYHO-CTHIIICTHYHI 3aco0M MOBTOPY,
anadopwu, emidopu, mapanenizMmy, BUKOPUCTAHHS
SKHUX JIOTIOMAarae peaisyBaTd IparMaTudHy ycTa-
HOBKY, IO MOJSIra€ y TOMY, LI00 CHpsMyBaTH
1 00’eKTHBYBAaTH yBary i JyMKH YMTada, 3arjiuo-
JIOIOYM HWOTO Yy TIATEKCT TBOPIB y MOTPiOHOMY
HaNpsMKY, CIIOHYKaTH 70 i pOOy/HKESHHS 1 YCBI-
JOMJICHHSL.

IMepcneKTHBOKO TOAANBINNX JAOCHTIKEHb BBa-
KAEMO YKJIaJIJaHHS CXeMH, sika 0 300pakana Mmicie
MEIUTATUBHOTO JHCKYPCY SIK MiJBUIY €30TepHY-
HOTO y CUCTEMI CaKpaJlbHUX TUCKYPCIiB.
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CYYACHI TEHJIEHII Y MEPEKJATO3HABCTBI:
TEOPETUYHUMN ACIIEKT

Ilepexnadosnascmeo 3a6xcou 3aiMano eazome Micye ma 3aIUuamspCs HA036UYAUHO BAICTUBOI HAVKOIO, MOMY WO
3 11020 0ONOMO2010 TH00U, HAPOOU MA KPAIHU 3HAXOOAMb NOPOIYMIHHA Y 6CIX cihepax scummedianvrocmi noounu. Ilepe-
K1A0 € CKIAOHUM | Oa2amoepaHnum euoom I00CbKoi QisLIbHOCHI, Wo nepeddbayac nepedayy smicmy opueinauy 3a 0ono-
MO2010 cucmemu 3HaKie inuloi mosu. OOHAK CYCRITbCMBO PO3BUBAEMbCA UUBUOKUMU MEMNAMU | NOPOONCYE 3MIHU Y JiHe-
giCmuYi, MOMY 6UHUKAE HEOOXIOHICMb AHAIZY OCMAHHIX MEHOEHYIU Y NEPeKIa003HABCMEI, WO 3YMOBTIOE AKMYATbHICMb
Hauo2o docaioxcers. Mema 00cnioHceHHs — 0ocaioumu 0Cmanki meHOeHyii 8 YKpaiHCbKoMy NepeKIado3HA6CMET uiis-
XOM 0emanbHo20 aHanizy meopemuuro2o mamepiany 3 oopanoi memamuxy. Memoou docnioxcennn: ananis, cucmema-
mu3ayis, NOPiGHAHHA, PYHKYIOHANbHUL, KOHCIMPYKMUGHUI, ONUcogutl ma memoo nepexiady. Haykoea noeusna nonseae
¥ U3HAYEHHI OCHOGHUX MEeHOeHYill 8 YKPAIHCLKOMY nepeKnaoo3nascmsi. B icmopii nepexknady € 08a 0CHOBHUX HANPAMU:
BIIbHULL NEPeKIao, Wo nepeddauac nepekiad 3a CMUCIOM, 3MICOM ma OYKEAlbHULL Nepekiaod, Wo NOIs2A€E Y GIOMEOpeH-
Hi ghopmu mexcmy. IIpobnemamura nepexnado3Hascmea 3anUmacmspcsl y MiCHOMY 36 3KV 3 AKMYATbHUMU HUMAHHAMU
Qinocoii. Ilpuckopenuti po36Umox HayKo8o-mMexXHIUHO20 Npozpecy HA CYyYACHOMY emani po3eumxy 100Cmed ma 6Cma-
HOBLEHHA OCHOB 83AEMOPOIYMIHHA MINC HOCIAMU PIZHUX MO8 CNOHYKAE 00 NIO20MOBKU BUCOKOKBATI(IKOBAHUX NepeKia-
oauig 3 0608 ’A3k06010 Ainegicmuynolo ocgimoio. Cyuachuil nepexnaoay nosuHen 0608 sA3K0680 8PAXOGYEAMU MUNONO2II0
HesiOnogiOHoCmell y PI3HUX MOBAX, PO30INCHICIb MOBIEHHEBUX HOPM, CUCEM y MOBI NepeKiady ma MOGi OpuciHay;
AguUUle MOBHO20 NYPUSMY, NPABUTILHICTNG 8UOOPY CLOBHUKOB020 BIONOBIOHUKA OAAMO3HAYHO20 CN06A, emUYHI HOPMIL.
Bapmo 36epmamu ysazy 3 memoio upiwienns i Ha He2amueni MOMEHmMU Y CYY4ACHOMY NepeKIa003HABCMEI: (DiHaHCY8aAHHS,
HU3bKULL CIAntyc ma npecmudic nepexiadaybkoi npayi, giocymuicms kpumuku nepexiady. Bucnoexu. Coo200mi npoyec
nepexiady nepeddavac UKOPUCAHHS PISHOMAHIMHUX CYYACHUX MEXHON02Il 3a80AKU WIMYUHOMY IHMeNeKmYy, OOHAK POilb
DeanvbHo2o nepexiaoaya 3anumacmscs 0e3cyMHieHo 8axcausoro. Ilepcnexmugy nooansuux 00CniodceHs Mu 0a4acMo
¥ euguenni nepexaady 3 mouku 30py NCUXON02ii, o MA€e Ha Memi O0CTIONCEHHS CamMo20 npoyecy nepekaady ma GUeYeHHs
JH0OCHKO20 KOMNOHEHMA 8 NepeKaao.

Knrouosi cnosa: nepexiadosnascmeo, nepexiao, meHOeHyis, nepekiaoay, CyuacHicims.
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MODERN TENDENCIES IN TRANSLATION STUDIES: THEORETICAL ASPECT

Translation studies have always played an important role and remain extremely important because they help people,
nations and countries find understanding in all spheres of human life. The translation is a complex and multifaceted type
of human activity that involves the transmission of the original content through a system of signs in another language.
However, society is developing rapidly and generating changes in linguistics, so there is a need to analyze the latest
trends in translation studies, which determines the relevance of the study. The purpose of the study is to investigate
the latest trends in Ukrainian translation studies through a detailed analysis of theoretical material. Research methods:
analysis, systematization, comparison, functional, constructive, descriptive and translation method. The scientific novelty
is the main reasonable trends in Ukrainian translation studies. There are two main directions in the history of translation:
[ree translation, which involves translation via meaning and literal translation, which is to reproduce the form of the text.
The issue of translation studies remains closely related to current issues of philosophy. The rapid development of scientific
and technological progress at the present stage of human life and the establishment of the understanding foundations
between speakers of different languages encourages the training of highly qualified translators with compulsory language
education. Modern translators must take into account the typology of inconsistencies in different languages, a discrepancy
of speech norms, systems in the language of translation and the language of the original; the phenomenon of language
purism; correct choice of vocabulary equivalent of a polysemous word, ethical norms. It is worth paying attention to
the negative aspects of modern translation studies: funding, low status and prestige of translation work, lack of criticism
of translation. Conclusions. Today, the translation process involves the use of different modern technologies through
artificial intelligence, but the role of a real translator remains undoubtedly important. The prospect of further research
is translation from the point of view of psychology because this approach aims to study the process of translation itself
and the study of the human component in translation.

Key words: translation studies, translation, trend, translator, modernity.

AKTyaabHicTh npodaemu. HenosropHy kpacy [lepexnago3HaBCTBO 3aBXKAM 3aliMajlo BaroMme
1 OaraTcTBO CBITOBOI KYyJBTYPH JIIOACTBO TI3HAE€  MICIC Ta 3aJMINATHCS HAJA3BHUYANHO BaXKIIMBOIO
1 3aBIsIKM Tiepekiany. Bin 3a0e3neuye B3a€MOiI0  HAyKOK, TOMY IO 3 HOro JIOMIOMOTOO JIFOIH,
KYJBTYD: BiIOyBa€ThCS CIHUKYBaHHS MK HOCISIMH ~ HapOJIW Ta KpaiHW 3HAXOAATh MOPO3YMIHHS Y BCIiX
MOBH 3 Pi3HUX KpaiH Ta pi3HuX HapoxiB. [lepeknan  chepax KUTTEAISUIBHOCTI JIFOAMHU.
€ CKJIaJHUM 1 0araTOrpaHHUM BHJOM JIFOJICHKOI AHai3 ocTaHHIX JociigxkeHb i myOJikaiiii.
JSUTBHOCTI, 10 Tepenbadae mepenady 3micty — [IuTaHHSIMM MepeKiiai3HaBCTBA 3aiiMaiocs 0araro
OpHriHaly 3a JOMOMOTOI0 CHCTEMH 3HAKiB IHINOI  SK BITYM3HSHHUX TaK 1 3apyODKHHX JIIHIBICTIB:
MOBH. MoBa, SIKOIO NepeKIaiaeThes TBIp, 30arauy-  B. KapaOawn, 1. Kopynens, B. Konrinos, M. Jlene-
€TbCSI HOBUMHU JIEKCHYHMMHU OJMHUIAMH, Tpama-  pep, K. enin, M. Cuemn-xopu6i, I1. Heromapk,
TUYHUMH KOHCTpPYKIIsAMH, cioBocronydeHHsimu, C. bBbaccuerr-Makraiip, C. Pocc, B. Bicc,
a iHomi 1 Mophemamu, rpadeMamMu YK 3ByKaMH. 0. Kane, A.Hoii6ept. [Ipobmemu cyqacHOTO cTaHy
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YKpaiHCBKOTO Tnepekiaay BuBdarorh O. YepenHu-
yeHko, P. 3opiuak, I. Hakoneuna, A. Haymenko
Ta iH. BapTo 3rajatu Takok MiKHAPOIHY LIKOIY
nepeKiagadiB Ta iHTepnperaropiB TekcTiB «llepe-
KJ1a/1apKa MalcTepHs» y JIbBOBI, 10 MpaIlioe Bij
2000 poxy 1 3aiiMaeTbcs NOCITIIKEHHSAMHU MPoO-
meM mepekiaxy Ta «JlabopaTopito HayKOBOTO
nepexiany» npu KueBo-MorunsHebKii akagemii,
10 Ma€ Ha METi MepeKJa YKpaiHChKOI CBITOBOL
rymMaHicTuky. OJIHaK CyCHUJIBCTBO PO3BHBAETHCS
MIBUIKUMH TEMITaMH 1 TIOPOKY€E 3MIHH Y JIIHTBiC-
THUIll, TOMy BUHUKA€E HEOOXITHICTh aHaIi3y OCTaH-
HIX TEHJICHIIN y MepeKiIa03HaBCTBI, 0 3yMOB-
JIFOE aKTYaJIbHICTh HAIIOTO JOCHiKSHHSI.

Meta goctiaaeHHs — TOCIIUTH OCTaHHI TEH-
JIeHII1 B YKpaiHChKOMY TEepeKJIaJ03HaBCTBI IILJIs-
XOM JIETAIBHOTO aHaji3y TEOPEeTUYHOrO MaTepi-
aiy 3 oOpanoi TeMaTuku. O0’€KTOM J10CITiIKSHHS
€ TIepeKIIaialbKa JisUTbHICT K ITPOLEC MEePEKIIaIy.
[IpeameToM mOCHiPKEHHSI € BUBYCHHS OCTaHHIX
TEHJICHIIIA TIpoIleCy Mepekiamy Ta (GakTopiB, sKi
BIUTUBAIOTH Ha Xix nepeknananis y XXI cTomiTTi.
MarepiasioM IOCIIUKCHHS € TEOPETHUYHI Iparli
YKpaiHChKUX 3a 3apyOiHHX HAYKOBIIB, IO CTO-
CYIOTBCSI HOBITHIX aCIIEKTIB y TIEPEKJIa03HABCTBI.
Meroau IOCIIIKECHHS: aHaji3, CHCTeMaTH3allis,
MOPIBHSHHSA, (PYHKIIOHAIILHUH, KOHCTPYKTUBHUH,
ONMCOBHI Ta METOJ, [IEPEKIIALIY.

Bukiaa ocHoBHOro marepiany. /IpeBniii Pum
CTaB IIOYaTKOM PO3BUTKY TNEPEKIaI03HABCTRA.
Tak, ye TaBHbOPUMCHKI (iocodu mepexiagaim
JIPEBHI TEKCTH, MEPEpOOIOI0UN Ha BiJITOBIIHUAN
3pO3yMLIHI BapiaHT JaTUHCHKOT MOBH.

VY To#l yac icHyBanu pi3HI HIAXOAW A0 Tepe-
knany (Friedrich, 2012): 3aBoroBaHHS — TiepeKIia
Bi/IOyBaBCsl HE TOPYIIYIOYH MOBHI HOPMH; CyTIep-
HUITBO — METOI0 INepeKiaay Oyao MepeBepIInuTH
OpHUTiHaJ; 30aradeHHsl, Mo rnepeadayaio BBEACHHS
HOBUX CJIiB, KOHCTPYKIIiH.

[Ticas anTMYHOTO TIEPioAy 1€ XPUCTUSHCHKUMA.
biOmist BBakanacsi HEJOTOPKAHHOK  KHHIOO
1 KoXHe 11 cJIOBO MOBUHHO Oyno OyTu 30epexeHe
MIPH TIEPEKIIai, 0 CIPUYNHUIIO Tepexia 10 OyK-
BaJIbHOTO MEpeKJIary.

XVI cromittss — mouatok pedopmariii. Y e
yac Maptin Jlrotep 3pobuB mepeknan biomii Ha
HIMEIbKY MOBY. JIJI1 HbOTO Ba)\JIMBi Oyl HOPMH
HIMEIbKOI MOBH, XO4Ya BiH Hamarapcsl TIEpeKIa-
naté OyKBaJIbHO, IO CTAJIO MIOYaTKOM ITOBEPHEHHS
JI0 TIepeKiiaay 3a 3MicToM. B emnoxy kimacuuusmy
(XVII — XVIII cromitTsi) BinOyBCsS pO3KBIT Bijib-
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HOTO TIepeKIIay, o nepeadayano nepexiaa Bifi-
MOBIJTHO JI0 KaHOHIB KJIACULIU3MY 3 METOIO IiJIBU-
MICHHS 1X MOMYJISPHOCTI.

XX CTOMITTS XapaKTEpU3YEThCS CBOIMHU CTajli-
ssmu po3BUTKY (Teopis nepeknamy, 2017):

1. JlinrBicTuHa Teopis Mepekiaay — pO3BH-
BA€ TOHSATTS E€KBIBAJIEHTHOCTI MK IEPeKIaJIoM
Ta KOro NepIIOKEPETIOM.

2. DyHKIIOHATBHI MITXOMU JO TEpeKiIagy —
(oKyc yBaru 3milly€eThCs 3 XyJJO)KHbOTO IIEPEKIaTy
Ha MepeKyIa/l MUPOKOTO KOJia HEXYIOKHIX TeKCTIB.

3. IonmicucremHa  Tteopis, MaHINyJsLiiHA
IIKOJIa, IECKPUIITUBHE ePEKIIaJ03HABCTBO — HaMa-
raroThCsl BCTAHOBUTH HOPMH TEPEKIaay B pi3Hi
CYCIIJIbHOICTOPUYHI MOMEHTH.

4. “IloBopot no kxynstypu” (1990-Ti pokmn) —
NepEeKIaJ03HaBCTBO aJaNTy€e TEOPETUYHI MOJei
3 KyJIbTYpOJIOTii Ta MOCTKOJIOHIAIbHUX HOCi-
JoKeHb. [0J0BHUME TpoOlieMaMy € MUTaHHA i71e-
oJioTii Ta MaHIMyJTIOBaHHS HUMHU 3aBISKU Tepe-
KJIay.

5. “Emnipuunuii moBopot” (kiHeup XX CT.). —
PO3BUTOK HAYKOBHX PO3BIJOK Ha I'PYHTI eMITipH4-
HUX JIOCIT1KEHb.

B icTopii mepekiamy 3amuIIaloThCs JBI OCHO-
BHI TCHJICHINI: BUILHUU IMepeKaj, 1o repeada-
YaB TEpeKiIaj 32 CMUCIOM, 3MICTOM (CMHUCIIOBHMA
nepekiian) Ta OyKBaJIbHHUM TepeKiIai, 10 MOoJsITraB
y BIATBOPEHHI (DOPMU TEKCTY.

[IpobGnemarrka mepekia03HaBCTBA 3ajIHIlIa-
€TBCS Y TICHOMY 3B’SI3Ky 3 aKTyaJlbHUMHU ITHUTaH-
HsMU Qinocodii, a came: muTaHHAM (iT0cOPChKOT
OLIIHKM pOJIi 3HAKOBHX €JEMEHTIB MOBH B MpO-
1eci Mi3HaHHS; MPOOJIEMOI0 B3a€MO3B’A3KY MIXK
MOBOIO, iIeaJbHUM 00pa3oM Ta 00’ €KTOM; IMUTaH-
HSIM TIPO TIOEAHAHHA 3MICTY 1 hopmu Ta iH. Dino-
codist mae mepeximasy MOXKIUBICTh 3HAWTH KITIOYi
70 PO3KPHUTTA crenu(iku TBOPYOTO XapakTepy
nepeKiIaay, BOHA J0NOMAara€ BUPIIIUTH MHATAHHS
NePEKIaJO3HaBCTBA  (HANPHUKIIAL,  3aJIe)KHICTD
NePeKIIaay BiJl KOHKPETHUX iICTOPUYHUX YMOB, BiJI
CBITONNIAY IepeKiajada, BiJ 3MiH y CyCHUJIbCTBI,
iXHBOTO BIUTMBY Ha LUIIXH PO3BHUTKY MEPEKIIAI0-
3HaBcTBa Ta iH.) (Tepexosa, 2013).

C. JlenicoBa 3BepTae yBary Ta Te, 10 epeKia-
JIO3HABCTBO MAa€ CKJICKTHYHHIA XapakTep, ITOCITi-
JDKYIOYM TIPOOJIEMH €KBIBAJIEHTHOCTI TEpEKIIaay,
MOJICTIFOBaHHSI IPOIECY MNepeKyaay, BU3HAUCHHS
nepeKiIafabKiX CTpaTerii, OMMuCy THUIIB Tepe-
KJIa]1y, MOSICHIOKOYHM TaKe PO3MAITTs TPOOIEMaTHKH
THM, IO “JIesKi TaiTy3i i€l HayKH iICTOPHYHO yTBO-
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pWIHCS 3 MPAKTUYHHUX TOTPeO, 1HII — BHACIIIOK
€BOJIIONT SIK 3arajbHOI JIHTBICTUKH, TaK 1 TEOpii
nepexinany” (lenicosa, 2014).

Y Ham dac mepen IepeKiIaj03HaBCTBOM
MOCTalOTh Taki KoHKpeTHi 3aBmanHs (Tepexosa,
2013): — pO3KpUTH CYTHICTh TIEpeKIIaay K CKJIa-
HOTO 0araTorpaHHOro SBUIA; BCTAHOBUTH CIIELIU-
(biuH1 prcH, IKi BUOKPEMITIOIOTh IEPEKIIa]] 3 IHIITUX
BHJIIB JTyXOBHOI JiSUTBHOCTI JIFOJWHH, BU3HAYUTH
B3a€MO3B’s3KM 1 (opMu B3aemomnii mepexiIamy
3 IHIIMMH HAyKOBUMH TUCIMILTIHAMHU; — HAyYKOBO
OOTpyHTYBaTH TpOIEC MepeKyiaay 1 Horo pesyib-
TaTH, JOCTIIUTA OCHOBHI (YHKIIi Mepexiamy
B CYyCHIJIbCTBI, OOI'PYHTYBAaTH IOCTiliHE IIiJIBU-
IICHHS POJIi TepeKyaay i HOro colliaJibHy 3Ha-
YyIIiCTh, aKTYaJbHICTh Y Cy4aCHOMY XMTTI; — Ha
OCHOBI IPAKTUKU BCTAHOBUTH TEOPETUYHI OCHOBH,
MPUHIUIK 1 METOU TEePEKJIa03HABCTBA; — BCTa-
HOBHUTH BHUMOTH JI0 OCOOM IEepeKsajada, OoKpec-
JUTH MEXI1 MepeKIagalbKoi KOMIETeHIii; BU3Ha-
YUTH BUMOTH JI0 BUKOHAHHS YCHUX 1 MUCHMOBHUX
MepeKIaaiB pi3HUX BUAIB 1 y Takuil crocid mif-
BHUITUTH NpodeciiiHuiA piBeHb Cy4acHOI TepeKia-
JTalbKOI MPAKTUKH.

M. 3a10poskHs BU3HAYA€E TaKi CyyacHi HAIPSIMU
y HEpeKIIaJ03HaBCTBI: ICUXOJIOTIYHE MePEeKIIa103-
HaBCTBO, JIITEpaTypHEe MEepPEeKIaJ03HaBCTBO, €THO-
rpadiuyHe TMepeKsIaJo3HaBCTBO, ICTOPUYHE Tepe-
KJIa/I03HABCTBO, KOTHITUBHE IMEPEKIIa03HABCTBO
1 T. i1. (Bagopoxws, 2001, c. 5-6).

C. TepexoBa BH3HAya€ HACTYIHI MpoOIeMu
CY4YacCHOTO TMEepeKIaJ03HaBCTBa: 1) BIATBOPEHHS
BIJMIOBIZTHOT €MOLIWHOCTI BHCIJIOBJICHHS MUIIXOM
NOOIpKHU €KBIBAJICHTHUX “‘MapKepiB eMOTUBHOCTI;
2) HEOOXIJHICTh TIOM’SKIICHHS UIOKYTHBHOT
CHJIM EMOIIIfHOTO BHUCIIOBJIEHHS Ta 1i 00ymoBIe-
HICTh; 3) CHOCOOM TMepeKiany iHTePTeKCTyallb-
HOCTI; 4) mepekian peKiaMHuX, MyOIilUCTUIHAX
Ta IHIIMX TEKCTIiB, M0 MalOTh CTPYKTYpYy OJIOKIB;
5) CHiBBIZHOLIEHHS] TOYHOTO 1 BIILHOTO Yy Tepe-
Kiagl (MOXKIMBOCTI ¥ HEOOXIIHICTh 30epeKeHHS
MEBHUX EJIEMECHTIB TEKCTY, OIYILIEHHS, IOMOBHE-
HHS, IHII 3MIHM OpUTiHAaY); 6) KOHTEKCTyabHE
MOBJICHHS 1 TepeKIiajl; 7) BUKOPUCTAaHHS iHDOP-
MaIiifHO1 KyJIBTYpH TepeKiazada sik OCHOBU JUIS
onTuMizamii mpodeciiHol MiSIbHOCTI; 8) HUIAXH
(dopMyBaHHS HAaBHYOK IEPEKIIAJAIBKOTO CKaHY-
BaHHS TEKCTY MpH Mepekiani; 9) HaByaHHS aBTO-
MaTUYHOMY  KOHTPOJIIOBAaHHIO  HepeKiIagadeM
opdorpadii, CTUIIICTUKY 1 CHHTaKCHCY OpUTi1HAIb-
HOro Tekcty; 10) CyTHICTh MaKeTyBaHHS TEKCTY
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nepekiany; (GOpMyBaHHS HAaBHYOK MaKeTyBaHHS
MiJl Yac HAaBYAaHHS Yy BHIIMX HABYAJILHUX 3aKJia-
nax; 11) mporpamue 3a0e3redeHHs MepeKiIaiallb-
Koro mporuecy; 12) ¢opmMu BHUSBY MIDKETHIYHUX
KYJIBTYPHUX KOHTAKTiB y MepeKianax XyJOKHIX,
nyONIIMCTHYHUX Ta IHIIMX TEKCTiB; 13) reHesa
PO3BHUTKY TMeEpeKsaay 3 JaBHIX 4YaciB JOTerep;
14) cucTeMHICTh TEPMIHOJIOTIT 1 PO3BUTOK Tepe-
KJIa/I03HaBCTBA; 15) mepekian i cydacHa Teopis
aKTyaJbHOTO YJICHYBaHHS PEUYCHHs (BIATBOPEHHS
CMHCJIOBOTO 1 JIOTIYHOTO IIGHTPIB BUCIIOBIICHHS
B mepekiai); 16) MOKIMBOCTI MepekIaay Kpull-
torpadiit y Tekcti; 17) nepeknan “anomatiii” (6e3-
€KBIBAJICHTHUX OJMHUIIL MOBH); 18) BHUBYCHHSA
JIOCBIy TIPOBITHUX 1 MaJOBIIOMUX JIOCIIIHUKIB
1 IPaKTUKIB nepeknany; 19) nepexian icTOpHIHUX
TekcTiB; 20) ceMaHTUYHI 0COOJIMBOCTI TMEepeKIamLy
Tene- 1 KiHOcIeHapiiB; 21) MoBHa 0COOHCTICTH
1 mepexan; 22) KOrHITHBHI, KOMYHIKaTHBHI 1 TIpar-
MaTHU4HI acleKTu Mnepekyiany; 23) ocoOnuBOCTI
NepeKiay CIIOHTAHHOTO MOBJICHHS; 24) HaIlio-
HaJIbHA crieludika HayKOBUX TEKCTIB 1 MepeKias;
25) cnenudika nepexiaay TMcKypey; 26) mepcrex-
TUBU BUKJIQJIAaHHS TIEPEKIaJO3HABCTBA y BUIIUX
HaBYAJIBHUX 3aKiafax; 27) MeTOoIuKa KOHIEN-
TyaJbHOTO aHaji3y B mepekiaii; 28) mepexiiai
OJMHMIIb PI3HUX TUMIB pedepentii; 29) Tumono-
rist 1 mepeknazn; 30) MOXKIUBOCTI MepeKiIany KoH-
TEKCTyalbHOI ceMaHTHKH; 31) “KBasimepexian’
Ha CydacHOMYy erari; 32) CHHEpreTHuYHI acleKTH
nepeksianay; 33) TepMeHEBTUYHI OCHOBH TIepeKJia-
narpKoro ananizy tekcry (Tepexosa, 2013).

[IpuckopeHnii pO3BUTOK HAYKOBO-TEXHIYHOTO
Mporpecy Ha Cy4acHOMY eTarli >KUTTENISIIbHOCTI
JFOJICTBA CHOHYKA€ IO MiATOTOBKUA BHCOKOKBAJIi-
¢ikoBaHUX MepeKiIanadiB, Ki MOIIIM O MpaIfoBaTH
B PI3HHX Taly3sX Ta JOAATKOBO BOJIOALUIN 1HITUMH
CHeLiaJbHOCTSIMH.

BBaxxaeMo 00O0B’SI3KOBOIO JIJIsl  TIepeKJIagada
€ JIHTBICTMYHA OCBITa, AK€ TEPMIHOJOTIYHHIA
armapar Iepekiiaaya Mae€ B OCHOBI ONaHyBaHHS
000B’I3KOBUX 1 BUOIPKOBUX TEOPETUYHUX JIUCIIH-
TUTIH 3aKJIaay OCBiTH. 3100yBavi OCBITH NOBHHHI
po3yMiTH 0a30Bi HAyKOBI TEPMIHU 1 3HAXOJAUTH iX
BiJIOBIIHUKK B MOBaX OPHTiHATIY Ta TEpeKIay,
3aCTOCOBYIOUM a/IEKBAaTHI CIIOCOOH MepeKIajaHHs.

I Cunopyk ta A. bamOypa BUIISIOTH TIPO-
OonmeMy ceptudikamii mepekiIagadiB, TOMY IO
3aBKAM TOTPIOHO MPOBOIUTH KOHTPOIb 3HAHD
Ta BMIHb T[epeKiajada, HWOro MparMaTu4Hi
Ta CTpareriydHi HaBWYKH. SIKiCTh Tepekimamy
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€ HaJ3BHYAHO BaYXJIMBUM aCIEKTOM, aJIXKe Iepe-
KJIaJad TIOBUHEH OpPIE€HTYBATUCA B KAHPOBIH
napagurMi IiTbOBUX TEKCTIB Ta 3Ba)KaTH Ha Mmapa-
MeTpH Tepekiano3HaBuoro ananizy (Cumopyk &
Bamoypa, 2020).

Ha nawm nomsin, cyyacHuid nepekiiajad MmoBH-
HEH 1aM’ATaTH 1po:

1. Tunonorito HEBIAMOBIIHOCTEH Yy pi3HUX
MoBax. HaykoBIii 1o 1miei rpynu BiIHOCATH pea-
il Oc3cKBIBaJICHTHA JICKCUKA, €K30TH3MH,
BapBapu3MH, JIOKaTU3MH, €THOrpadi3MH, €THO-
JICKCEMH, ETHOKYJIbTYPHA JIEKCUKa, KYJIbTYPHO-
KOHOTaTWBHA JIEKCHKA, KpaiHO3HaBuUa JICKCHKa,
anieHi3MM, (OHOBI cilOBa, ciloBa 3 KYJBTYp-
HUM KOMITOHEHTOM, JIaKyHH, MPOTAJHHH, CIOBA
3 HynbOBUM ekBiBajieHTOM (BnaxoB & ®nopwuw,
2009). Yci i MOBHI OJJMHUII MTOETHYIOThCS HAIli-
OHAJIBHOIO, ICTOPUYHOIO, TEPUTOPIATBHOIO, TTOOY-
TOBOIO C(epor0 BUKOPUCTAHHS, BIJICYTHICTIO
€KBIBAJICHTIB y MOBI, 1HO/I1 — IHIIOMOBHHUM I10XO-
okeHHsIM. Peanii He miyAraroTh mepekiaay Ha
3araipHii mijgcraBi. BoHN mepenaTbes OmucoBoO
a00 KOMOIHOBaHHMM CIIOCOOOM Iepekianay (TpaH-
CKpHIILiA + OMUCOBHH cmoci0, TpaHcuiTepalis +
OTMCOBHIA c1oci0 i T. 11.) 1 TOMY OTPeOyIOTh 0CO-
6nuBoi yBaru (Tepexosa, 2013).

Po30ikHICTP MOBJICHHEBHUX HOPM, CHCTEM
y MOBI IIepeKJIay Ta MOBI OPHUTiHATY TaKOXK BapTO
BPaxoOBYBaTH.

2. SlBume MoBHOro mnypusmy. Ha ngymky
I SBopcekoi (ABopcbka, 2000, c. 180-181).,
BUSBU MOBHOTO IypU3My HE € CHPSIMOBaHUMH
MIPOTH IHIIOMOBHUX 3aII03MYEHb 1 HEOJIOT13MiB B3a-
raji, ajie BOHHU 3aBKIH CIPSIMOBaHI MPOTH “‘KOHK-
peTHOro” uy>koro B MOBi. [lypusm — 11e ounIeHHs
MOBH BiJl pe3yJbTariB HenpodeciiiHol HeHayKo-
BOI IiSTIBHOCTI, B pe3yJIbTaTi SKO1 BilOYyBa€ThCS
HEMPUPOIHE 30aradeHHs MOBH 3aIIO3UYCHHSIMHU
3 iHIIOT MOBU 0€3 ypaxyBaHHS TEHCHIIH PO3BU-
TKY IIEBHOI MOBH.

3. IpaBuibHICTE BHOOPY CIOBHHKOBOTO Bij-
NOBIJIHUKA 0araro3HayHOro CJIOBa. Y MOBI HayKH
1 TEXHIKU 1Ie SIBHIIE PO3MOBCIOHKEHO Yepe3 MOIIH-
PEHICTh BUKOPUCTAHHS B TEPMIHOCHUCTEMAX Pi3HUX
rajgy3eil CeMaHTUYHOTO CIIOBOTBOPEHHSI, KOJIH TIEB-
HOMY CJIOBY HaJIalOTh 1HIIE, BIIMIHHE BiJ 3araJIlbHO-
NPUIHATOTO, TOTO, IO BXE iCHYE, 3HAYECHHS, OIUH
1 TOM camHii TepMiH MOYKE HEOTHAKOBO IHTEPIPETY-
BaThCs B Mexkax pizHux Hayk (KopOyt, 2014).

4. Etnyni HOpMu. BoHM Oe3nocepenHbo CTo-
CYIOTBCSI TOTO, IO BBAKAIOTh MOPAJIBLHO MPABUIIb-
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HOKO TOBENIHKOKO ITiJ{ 4aC BiITBOPEHHS TEKCTY
1HII010 MOBOIO. [IeBHe ysiBIIEHHS PO JOTPUMAHHS
nepeKiagadeM eTHIHUX HOPM iCHYBaJIO IaBHO, ajie
03By4eHe i po3polieHe He 0yIio — BBaXKaJIOCs, 110
KO)KEH NepeKiagad Ma€ 0COOUCTY €TUYHY MO3HIII0
1 BOHA IMILTIIIUTHO MPHUCYTHS y HOTO TMepeKaaax.
[ SIKII0 TOJIOBHOIO METOIO MEPEKIIAay € SIKHAUITOB-
Hila 1 SKHAHTOYHIIIA BIAMOBIIHICT MEPIIOIKE-
perna i Ipyroro TBOpY, €TUYHOIO MOBEIIHKOIO BBa-
JKAETHCSI JIOTPUMAHHS OPHUTIHAY Ta BpaxyBaHHS
ctuiro i moBu aBtopa (I'onbsTep, 2020).

VYci 1i ToHKOIII MOYKHA 00’ €IHATH Y I’ SITh Pi3-
HHX BHJIIB OCHOBHHX HOPMAaTUBHUX BUMOT":

HOpPMU €KBIBaJICHTHOCTI TIepeKIIaay;
YKAHPOBO-CTHIIICTHYHOI HOPMU TIEPEKIIAIY;
HOPMH NEPEKIATABKOT MOBH;
IparMaTUYHOT HOPMH MEPEKIIaay;
KOHBEHIIIOHAJIbHOT HOpMU Tiepekiay (I'omb-
Tep, 2020, c. 19).

Bapto He 3a0yBaTtu i mpo HEraTuBHI MOMEHTH
y Cy4acHOMY TNepekyiao3HaBcTBi. Tak, JOLIIBHO
3BEpHYTH yBary Ha:

1. dinaHcyBaHHS NEPEKIAAANbKOT isTTHHOCTI.
30BCIM HE CEKpeT, II0 MepeKiafad y CydacHUX
yMOBax JEp>KaBHOI TOJITUKA HE MOXeE [03BO-
auTH coOl TpaIoBaTH HAJ TEPEKIaJoM JIOBTO
Ta perenabHo. ToMy mocTae MUTAHHS SIKOCTI mepe-
KJIQZICHUX TIpallb.

2. Huspkuii cratyc Ta NpPECTHK NepeKia-
JaneKol mparti B Yipaini. “Tlepexiamaibka mpars
HE MPECTHKHA 1 32 CaMOI0 CBOEIO CYTTIO, 00 1€
Mpolec BTOPUHHOI TBOPYOCTi, a00 BiITBOpPEHHS,
1 BHACIIJOK CTaBJIEHHA 0 Hel, CKaXXiMo, B 010J1i-
orpadiuHUX TOCWJIAHHSAX HIKOJM HE 3raayloTh
MPI3BUII TIEPEKJIAaduiB, y CTATTAX 1 PEIeH3IAX
Ha TIepeKJIaHl BUAAHHA 1M’ TepeKiazada Hau-
qacTimie BiJCyTHE. AJe X 32 HOPMAJIBHOTO CTaHy
JiepKaBHOI OMITHKHU Y cepi KyIbTypu HaMm Oyiau
0 MoTpiOHI COTHI MepeKIanadiB, IPUIOMY JICBOBA
yacTKa mpairoBasia 0 axk HisSK HEe B Taly3i XyI0Xk-
HBOTO TEpeKyany, 1€ MOXIMBO 37400yTH TEBHE
BHU3HAHHSA, 1 TOMY Ipi3BHIIE TIepekiagada B 016i-
orpadiuHiid 3raaii Mpo MepeKIagHui TBIp — IIe
1 mpecTk mpodecii, 1 MOKa3HUK PiBHSA KYJIbTYpH
B kpaini” (Kpyrnmii ctin, 2009).

3. BincyTHICTh KPUTHKH TEpeKIIany, mo 0e3-
MOCEPEHHO BIUIMBAE Ha SKICTh POOOTH mepe-
KJIajayva.

4. ManonociipkeHOI — 3aIUIIaeThest  cdepa
HAyKOBHX IIpallb 3 TEOPil Ta MPaKTUKU MEepeKIaLy
3 YKpaTHCHKOI 1 Ha YKPaTHCHKY MOBY.
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. Jpo310BCHKHUN 3 METOIO MO3UTHBHUX TEH-  POKY JUIS BIICTE)KEHHS JMHAMIKU MEepeKIaganbKol
JICHII PO3BUTKY MEPEKIaJ0o3HABCTBA B YKpaiHi, = POOOTH 1 MOHITOPUHTY MDKKYJIBTYPHOI CHIBITpalli
MPOIIOHYE BXKUTH TakKux 3axofdiB: cdopmyBatu  ([IpozmoBchkuii, 2009).
npu MiHiCTEpCTBI KyJIbTYpH 1 Typu3My abo MpH BucHoBKM i TDepcneKTHBH MOJAJBIINX
MinicTepcTBi OcBiTH 1 Haykn HamioHanbHy pamy — AoCTdigxKeHb. Y IOCHIKCHHI BHIIJICHO OCHO-
3 MUTaHb MEePEKIIAAalbKOI AISUIBHOCTI; 3all04aTKy-  BHI TEHJEHINI y MepeKIaJ03HaBCTBI CbOTOICHHS.
BaTH YKpaiHCbKUU HalllOHAIBHUHN GoHA uig mig-  [lepexiiago3HaBCTBO  3aBKIM  3AIHUIIATHMETHCS
TPUMKH TMEPEKIa/IiB YKPAaiHCHKUX aBTOPIB Y CBITi;  OJHUM 13 BaXJIMBUX YMHHHUKIB B3a€MOJii HOCIiB
po3poOuTH 1HPPACTPYKTYpy Ui CTaXyBaHHS  PI3HUX MOB 4Yepe3 BUIbHUI Ta OyKBaJbHUI mepe-
MepeKyiagadiB i3 pi3HUX KpaiH CBiTy B YKpaiHi  KJaa sSIK OCHOBHI CBOEPiAHI (OPMH KOMYHIKATHB-
1 BUKOHaHHS BOJIHOYAC IMEPEKIaNanbKoi poOOTH;  HOTO MOCEPETHHITBA MK JIOABMH 3 PI3HUMH
BU3HAYUTH MEXaHI3MHM JEep)KaBHOI MIATPUMKH  MOBHUMH cucteMamu. ChOTOAHI Tpolec mepe-
3 00Ky MiHicTepcTBa KyJabTypH 1 Typu3My YKpa-  KIaJy BUKOPHCTOBYE PiI3HOMaHITHI CydacHi TEXHO-
iHM N7 OTUIaTH aBTOPCHKOTO TpaBa TBOPIB, IO  JIOTil 3aBASKH IITYYHOMY IHTENIEKTY, OAHAK POJb
NoTpeOyIOTh 3aIy4eHHS 10 YKPaiHChKOI KyJAbTYPH  PEaJIbHOTO TEepeKsiajiada 3alUIIAEThCs BaroMolo.
1 Hayky; 30UIBIIMTH HIATPUMKY HOCOIbCTBaM  PeanbHa nepekiajialbka AisabHICTh 31HCHIOETHCS
1 KOHCYIIbCTBaM YKpaiHM 32 KOPJOHOM JUIsl IIOIIM-  TMEepeKajiayaMy B Pi3HUX yMOBAaX, i HaJ[3BHYAIHO
PEHHS KYJIBTYPHHUIIBKOI TISUIBHOCTI, YTBEP/PKEHHS ~ BAaXJIMBUM € ypaxXyBaHHS MI)KMOBHHUX 1 MIXKKYJIb-
kadenp yKpalHICTHKHM B YyHIBEpCHTETaX CBITYy;  TYPHHX OCOOIMBOCTECH.
chopMyBaT BiAILIT JOCIIIHKEHHS MEepeKIalalbKol [TepcniekTrBa MOJANBIIMX JIOCTIHPKCHD TIEPE]I-
po6otu npu [HCTUTYTI NiTeparypu un B MiHicTep- ~ 0auae BHUBYEHHS MEPEKIaay 3 TOYKH 30py IICH-
CTBI KyJIBTYpH JJIs1 IIOpivyHOTO (hopMyBaHHA 0i0Ti-  XOJOTii, aJKe TaKWi MigXiJl Mae Ha METI JOCIHi-
orpa¢i4HUX BUJAHb, Y IKAX MAIOTh OyTH 3a(pikco-  JDKEHHS CaMOTO MPOLECY MepeKIaay Ta BUBUCHHS
BaHI BC1 IepeKIIain, 31iHCHEH] B YKpaiHi MPOTATOM  JTFOICHKOTO KOMIIOHEHTA B TIEpeKIIaii.
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Bioaiorpadgiunnii onuc crarri: [Nanyupkux, 1. (2021). Cneundika 06pazHo-cuMBOIIYHOTO IPOCTOPY
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CIHEHU®IKA OBPAZHO-CUMBOJITYOI'O ITPOCTOPY TEKCTY POMAHY
B. TOJIITHTA «LORD OF THE FLIES»: KOTHITUBHO-CEMIOTUYHUI PAKYPC

Cmammio npuceéaueno 8uUC8imientio ocoonusocmeti 00pa3HO-CUMBONIUHO20 NPOCIOPY XYOOHCHLO2O MEKCHMY Nnpeo-
cmasnuka anzniticoko2o nocmmooepnismy B. Tondinea «Lord of the flies» 3 memoto noznubdnenns inmepnpemauii xyoodxc-
HbOI' CeManmuKy meopy ma 6UsGJeHHs CHeyuQiyHux KOMNOHEHMI8 06pasHOCmi ma CUMBONIKU, 0OPAHUX ABMOpOM Os
peanizayii Xy00dcHb020 3a0ymy. B axocmi memoodonoeiunoeo icmpymenmapin 8 00CIiONCeHHHI 3ACMOCO8AHO MEmoou-
Ky KOCHIMUBHO-CEMIOMUYHO20 AHANI3Y, W0 nepeddbaiac 3471yUeHHs eNeMeHIMie KOHYENMYanbHo20 aHaaisy ma Memoou-
Ky PEKOHCMPYKYIi KOHYenmyanbHux mponie (memachopa, memonimis, ockuMOpor) 6 xyoodcnbomy mekcmi. Ilposedeniii
ananiz 06pasHo2o NPocmopy meopy, sSKull inmepnpemye 6 dyci nocmmooepHizmy nodii nayucmcokoi €8ponu, po3noscio-
0dicenns ghawuzmy ma mpazeoito [py2oi c8imosoi gitinu, 0036018 okpeciunu 0lanasoH i cnekmp pegepenmie ma Kope-
JIAMI6 A6UWY HABKOTUIMHBOI OILICHOCI Ma NPOOEMOHCMPYBAS, WO OOMIHAHMHUMU ceped 0OPA3HO NePeOCMUCTEHUX ABULY
€ ckaaonuxu konyenmocehep [IPUPOIHE ABULE, JIFOJJHUHA, APTEDAKT, axi € winoHo nos a3anumu 6 npoyecax
Manysamisl, acoyiloiouicy ma KOHMpACmyo4ucs ooHe 3 00HUM, a 0esKi 3 AKUX HABIMb HAOYBAIOMb PO XYOO0ICHIX CUM-
6071i8 8 KOHmeKcmi ananizosanozo meopy. lpu yvomy Kodicen i3 oKpecienux Asuuj Haby8ae 0COONUBUX AKCIONO2IUHUX
XApaKmepucmuk, o makodlic 8i0n0si0aiontb 3a2a1bHOMY HACHPOIO ROCHMOOEPHICIICHKO20 XYOO0XUCHbO20 300paAdNCEHHSL
nooitl 8 enoxy Kamacmpogh 1Moocmea, 306paxcyuucy neeamugHomy Kuoui. [Ipupoda 300pasdicyemsves Xusicoro, 60poicoo
i Hebe3neuHoIo, NMOOUHA — HATAKAHOIO, eMOYILIHULL CIAH AKOT COGHeHUL DONICHO20 00CBI0Y Md JHCAXY, WO HA MEMATbHOMY
PIBHI CYNPOBOOACYEMBCS HUSKOK KOSHIMUBHUX NPOYecis (AHan02is, acoyiayis, KOHMpacmysanHs) i 01s 4020 aemopom
000pani 8i0n0siOHI Memagopuuni (MemoHimiuni) xoperamu. JJo mozo dHc, ye nioKpecioemvbces 00paHO-CUMBONTUHUM
nepeocMUCIeHHAM apmepakmuux A6uly, 3a 00NOMO2010 4020 A8MOP AKYEHMYE Y8azy Ha PYUHIGHIl 0N MI0OUHU POTi
yusinizayii i coyiymy, KOHmMpacmyouy cCUMBoNU 0eMOKpaAmii ma momanimapusmy — Myulao ma «80100apsa Myxy, sKi yoco-
On11010Mb CyMb COYIANbHUX NPOOIEM 0080EHHO20 MA BOEHHOO YACIB.

Kntouogi cnosa: obpasmicmo, XyoooicHitl cumon, Xy00dICHil meKcn, 00pasHuLl npoCcmip, KOCHIMUGHA NOemuKd, KOH-
yenmyanvHa Memagopa, KOHYennyaibHa Memonimisl.
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SPECIFIC FEATURES OF IMAGERY AND SYMBOLIC SPACE OF W. GOLDING’S
NOVEL TEXT «LORD OF THE FLIES»: COGNITIVE-SEMIOTIC ASPECT

The article focuses on the specific features of imagery and symbolic space of the literary text of the English
postmodernist writer W. Golding — his novel «Lord of the flies»g — with the aim of providing more profound interpretation
of semantics of the literary text and specifying components of imagery and symbolics, selected by the author to realize
his literary idea. As methodological instumentary the methods of cognitive-semiotic analysis is applied in this research
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that involves implementation of the elements of conceptual anlysis and methodology of conceptual tropes (metaphor,
metonymy, oxymoron) reconstruction in the literary text. The analysis of the imagery space of the text carried out, that
interpretes throught the prism of postmoderistic ideas the events of Nazistic Europe, spreading of fascism and the 1l World
War tragedy, enabled delineation of range and spectre of referents and correlates of phenomena and demonstrated among
metaphorically conceptualized ones the domination of the components of conceptual fields NATURAL PHENOMENON,
HUMAN BEING, ATREFACT, being linked in the process of mapping — associated or contrasted to each other, while some
of them acquiring the role of literary symbols in the context of analysed novel. Every phenomenon mentioned acquires
specific axiological characteristics, that correspond the overall common mood of posrmodernist literary representation
of events in the epoch of series of human tragedies, being interpreted in negative light. Verbally nature is depicted as
predatory, hostile and dangerous, a human — as frightened and forlorn, full of painful emotions and horror. On the mental
level such interpretation is accompanied by a series of cognitive processes (analogy, association, contrasting), which
the author chooses corresponding metaphoric (menonymic) correlates for. Besides, it is accentuated by means of imagery
and symboloc reinterpretation of artefact phenomena, that makes the emphasis on destructive impact of civilization
and society on a human, contrasting the symbols of democracy and totalitarisn — a conch and «Lord of the flies», that
ebmody the essence of social problems of pre-war and war times.

Key words: imagery, literary symbol, literary text, imagery space, cognitive poetics, conceptual metaphor, conceptual
metonymy.

B cywyacHUX DOCHiDKEHHSX XYIOKHBOI CEMaH-  JKCHHSX, SIK KOTHITHBHA CEMIOTHKA, 30KpeMa, MOX-
THKH OCOOJMBO aKTyaJIbHUMH BHSBISIIOTBCS ~ JIUBUM BJA€THCS BHUOKPEMIICHHS cHemi(puyHuX
METOAH, PO3po0JIEHI B paMKaxX KOTHITUBHO-TIOE-  O3HAK OOPa3HO-CUMBOJIYHOTO MPOCTOPY XYIOXK-
TOJIOTIYHHUX JOCTIKEHb, CEpel SKUX METOAH  HbOTO TEKCTY YW TO HU3KHM TEKCTIB, IO HAJIEKATh
KOHIIENTYaJIbHOTO (CeMaHTHKO-KOTHITHBHOTO)  TIEBHOMY aBTOpY abo0 emoci.
aHaJTi3y, KOTHITHBHO-CEMIOTUYHOTO, KOTHITHBHO- Mera 1i€i cTarTi moJisTae caMe y BUSBIICHHI CTIe-
HapatuBHoro anamizy tomo (bemexoBa 2002;  1uudiku oOpa3HOCTI Ta CUMBOJIKHA TEKCTy POMaHy
Bopo6iiosa 2004; Freeman, 2000; Stockwell, B. Tommiara «Lord of the Flies», mo ciyrysas
2002; Tsur, 1992; Zlatev, 2012), ajipke BUSBICHHS ~ MarepiaioM Uil JIOCHIJDKCHHS SIK TPEACTaBHUK
TOTO, SIK 1 B IKOMY HAIIPSIMKY YKOpiHEHI B TTOBCSIK-  MTOCTMOJICPHICTCHKOI TPO3H B KOTHITHBHO-CEMIO-
JICHHIHM CB1ZIOMOCTI KOTHITUBHI IPOLECH TIEPETIOM-  THYHOMY PaKypci, 0 Tiepedayano BUOKPEMIICHHS
JIOIOTHCS B XYIOXKHIN, Tiepeadadae ONpamroBaHHs — 3HAYYIMX (DParMeHTIB XyJI0KHBOTO CBITY, BTIJICHUX
METOAMK Ta MPUIOMIB aHAJIU3Y JIITEPATYPHUX TEK- B TEKCTI, Ta BUSBJICHHS BEepOATbHUX 1 KOTHITUBHUX
CTiB caMe KOTHITHBHOTO CIPSIMYyBaHHSI. 0co0IMBOCTEN X 03HAYSHHS B HHOMY IIJISIXOM BUSIB-

30kpema, po3poOKa METOIUK KOTHITHBHOTO-  JIGHHS PO3rOPTAaHHS KIFOYOBUX JJISI TEKCTY KOH-
CEMIOTUYHOTO aHaJi3y € 3HaYylIOl, OCKUIBKH  IENTyaJlbHUX TPOIIB, SIKI y3arajJbHIOIOTh HANPSIMH
JI03BOJISIE HAJaTH TIHOOKY IHTEPIPETaIlilo CEHCY, 00pa3HOro InepeocMucieHHs (heHoMeHiB. MeToo-
3amupOBaHOTO B XYIOKHBOMY TEKCTi, CTPyK-  JIOTI4HOIO 023010 JOCIIKESHHS € TeOpisl KOHIICTITY-
TypyBaTH KOHIENTyaJIbHUH TpocTip oOpasznoi  anbHux metadop Jx. Jlakodpda ta M. J[xoHcoHa
CUCTeMH aBTOpa, 10 3xikicHioeThesl y Kopemsmii  (Lakoff, Johnson, 1980, p. 23), xoHmenTyambHOI
31 3HaKOBHUM OOKOM TEKCTOBOi CTpyKTypu. Meto-  inTerpauii M. Tepuepa i XK.@okonuse (Fauconnier,
JOJIOTIYHHAN arapar KOTHITHBHO-moeTonoriganx  Turner, 2003, p. 221), a Takox 3ampOrOHOBaHHMA
JOCII/DKeHb B 1LJIoMy 3abe3neuye MoxiauBocTi 3. KboBeuemom miixia 10 po3MeKyBaHHS OCHO-
JUTS TIOTJIMOJICHOTO TIOTIISAAY Y TIPUXOBaHI CMHCIM  BHUX KOTHITUBHHX MEXaHI3MIB IOSTHYHOTO Tepe-
TEKCTY, SIKI KpPHUIOThCS, 30KpeMa, y O0Opa3HOCTI  OCMHUCIIEHHS 0a30BUX KOHLENTYyaJbHHX MeTadop
Ta CUMBOJIIII XyJ0’KHBOTO TeKCTy. IX ananmis Binoy-  (Kdvesces, 2002, p. 47-53).

BAETHCSl UePe3 PEKOHCTPYKINIO KOHIENTYaTbHOTO KonnenryanpHuil aHalli3 J1O3BOJHMB BHUSIBUTU
MPOCTOPY TEKCTY, 1€ KIIFOYOBY POJIb I'PalOTh YKO-  CIMOCOOM YTBOPEHHS XYyAOXKHIX 00pa3iB, BCTaHO-
piHEeH] y TepeciuHiii CBIJOMOCTI KOHIIENITYyajdbHI  BHUTH MeTa(OpUUYHUIL Jiama3oH 0Opa3HOCTI XyI0XK-
crpykrypu (meradopu) (Lakoff, Johnson, 1980),  uworo tBopy B. Tomuinra «Lord of the Flies» (mepe-
SIK1 MIJAI0ThCS Y XYIOKHBOMY TEKCTI TpaHc(hop-  JiK MeTadOpUUHHUX KOPEJSATIB) 1 CHEKTp (mepeik
Martissm abo mogudikarism (Kovesces, 2002). pedhepeHTHHUX CYTHOCTEH), 1, TAKMM YHHOM, OKpec-
3aBasKy poO3pOOJSIEHUM B KOTHITUBHIA JHHT- — JUTH KOHUENTYyaJbHUU MPOCTip 0Opa3HOTO KOmy
BICTHIII METOJMKAM, SIKi aJalToOBaHO 110 aHANI3y B XyIO)KHbOMY TEKCTI.
XyIOKHbOI CEMAHTUKH B KOTHITUBHO-ITOETOJIOT1Y- B xo111 06pa30TBOpeHHSI OCHOBHE KOJIO KOHIIETI-
HUX CTyMisIX Ta 11 MDKIUCIHMIUTIHAPHUX BIATATy-  TiB, IO BHUCTYIAKOTH SIK B SKOCTI 00’€KTIB mepe-
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OCMHUCIJICHHSI, KOJIM BOHHU II€PEOCMHCIIOIOTHCS
Kpi3b MPHU3MY 1HIIUX 00’ €KTIB 1 SIBUILl HABKOJIMII-
HBOTO CBITY, TaK 1 SIK JDKEPEIO MepPeOCMHUCICHHS
(six KopensTH), BkItouaroTh kKonuentu [IPUPOJIA,
JIIOANHA, APTE®AKT. Cepen 3aco0iB popmy-
BaHHs OOpa3HOrO MPOCTOPY XYAOKHBOTO TBOPY
B. TonmiHra crocrepiraloTbcs TaKOXK BUIIAIKH
YTBOPEHHSI Xy 0)KHIX CHMBOJIB.

KorHiTuBHI MeXaHi3MH, 332 paXyHOK SIKUX BiI0y-
BaeThCsl 0Opa3Ha iHTeprpeTallisi Ha3BaHUX (PeHo-
MEHIB, BKIIIOUAIOTh NEPEBAKHO aHAn10208i (Mema-
@opy), AKi po3yMilOTh K YIOMIOHEHHS OIHOTO
00’€KTy 10 1HILIOTO, TaKOXK acoyiamueHi (memo-
HiMifl) — BUTIAJIKK TIEpEHECEHHsI HalMEHYBaHHS 3a
CYMDKHICTIO 200 acoIfiariero Mi>k 00’ €KTaMH.

Haii0inbIn po3mOBCIO/KEHUM 3aCO00M B XOJIi
YTBOPCHHsSI 00pa3HUX 3aco0iB BHUCTyIAae MeTa-
¢dopa (85 %), akTUBAIlIO SKOi LTIOCTPYE, HAMTPHK-
Jajl, TEeKCTOBUH ()parMeHT, B IKOMY 3BYK LIETIECTY
Jicy Harajye arpecHBHE PEBIHHS, IO CYIPOBO-
JUKY€ETBCSl AKTHBALI€I0 KOHLENTYaJlbHOI MeTa-
¢opu HIEJIECT JJEPEB € PEB: «Every point
of the mountain held up trees-flowers and trees.
Now the forest stirred, roared, flailed» (Golding,
2003, p. 39), B sikOMY, 32 paXyHOK yIOAIOHEHHS 10
3BYKIB JIMKOTO 3Bipa, aKIEHTYEThCS TPUBOXKHUIMA
CTaH NePCOHAXKIB, X XBUIFOBAHHSI BiJ] HEBIJOMOCTI
OYiKyBaHb BiJI HEKOHTPOJILOBAHOCTI JTUKOI TpH-
ponu, sIKii BOHW HE 37aTHI OyIyTh MPOTHCTOSTH,
1 HeMuHy4y HeOe3IeKy, aKIeHTylouu HeOes3med-
HICTh, IUKICTh Ta HEIIIKOHTPOJIBHICTh IPUPOIIH.

B pomani meradopusyroTbcsi 1 abcTpakTHi
MOHATTS — TMOYYTTEBI CTaHW, WIO CIOCTEpira-
€MO y (parMeHTi XyJoXKHbOTO TeKCTY: «This was
too bitter for Piggy, who forgot his timidity in
the agony of his loss» (Golding, 2003, p. 99). Tyt
CTaH MepeICMEPTHOT aroHii yrnoiOHIOETECS CTaHy
OoJ1i BTpaTH, €MOLIMHOMY CTpa)JIaHHIO 3a O3Ha-
KOIO «OoJTicHICTBY, «HeBiABOPOTHICTEY (CTPAXK-
JAHHS € ATOHIA).

MeToHIMIYHUM € TIEPEOCMHUCIICHHS, IO CIIOCTe-
piraemo y ¢parMeHTi TeKCTy poMaHy, Je JIIuHa
B YHI(OpMi PETIPE3eHTYE BIIay, € PEACTABHUKOM
BJIQJIM Ta ACOIIOETHCS 31 3BEPXHBOIO TMOBEIIHKOIO
(xonnentyasibHa MeToHiMisT YHIOOPMA 3amicThb
BIIAJIN): «He was intimidated by this uniformed
superiority and the offhand authority in Merridew s
voice» (Golding, 2003, p. 26).

BinOyBaroThcsi B X07li 00pa30TBOPEHHS TAKOK
1 TpOLeCH IEePETBOPECHHS 00pa3iB Ha XYOOXHCHI
CUMB0IIU, IO CYTPOBOKYETHCS OCHMBOJI3AIIEI0
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o0pasy. Jlo Takux B pomani B. Toninra nanexars
00pas3u mywii Ta «BOI00APSL MYX.

XynoKHI! CHMBOJI TYT PO3YMI€MO SIK €CTETHUHY
KaTeropito, M0 3HAXOAWTH peai3alliio B XyIOXK-
HBOMY TBOpi, sIKa CIIBBIJIHOCUTBCS 3 TIOHST-
TSIM XyJIOKHBOTO 00pa3sy, Ta MOHATTSAM «3HAKY»
(JToceB1990, c. 178), sx 3aci®0 HamaHHS XyTOXK-
HbOMY 00pa3y CMHCIOBOI TIMOMHU Ta TOBHOTH,
HaIllapyBaHHSAM 3MICTOBHUX acCOIllaTHBHHUX PSIIB,
10 HaJal0Th HOMY HEBHYEPITHOCTI U 1I0pasy Bif-
KpUBAIOTh yce HOBi ixHi rpani. CUMBOJ TOCTa€e
yHIBEpcanbHUM 3ac000M HE JUIIE ISl 1eHTH-
¢ikarii XymoKHBOrO 00pa3y B KOHTEKCTI JyXO-
BHOTO JIOCBIJLy, ajie I01IoMarae onmoIeHHI0 HOro
3MICTY, BUBOJISTYM 3 MEX CHTYaTHMBHOTO y cdepy
HaJl 4aCOBOT'0, CUMBOJIITYHOTO OYyTTSI.

[TeBHY KOHKpETH3AIlil0 PiBHIB 00pa3HOI CTPYK-
TYpPH MHCTEITBA B €JHOCTI 3 MOHSTTSIM CHMBOIY
sniicatoe O. JloceB, po3pi3HsOUH JIBa PiBHI CUM-
BOJIIKH, JIE TIEPIIHI — 1€ piBeHb, IMAHEHTHHH yCsi-
KOMY XYZIO’)KHBOMY TBOPY, IPYTUH YTBOPIOETHCS Xa
paxyHOK BUXO/Ty 32 M&X1 IMaHEHTHOTO Oy TTS TBODY,
HAMOBHIOIOYM HOTO CHCTEMOIO acOLiaTMBHO-CHUM-
BoiyHMX 3Ha4YeHb (Jloces, 1990, c. 145).

Came no apyroro Tumy oOpa3iB Hajexarb
B pomani B. Tomuinra oOpasu mywuti Ta ceunsauoi
2onosu («6on100aps Myx»), K1 HallOBHIOKOTh 3MICT
poMaHny, ajpke 1e — poMaH-iputda (3sepes, 2000).

Mywns  (conch), 3HalieHa XJIOMISIMH Ha
y30epexoki, MpH yCid CBOTH CHUMBOJIYHIA MHO-
rosHadynocri, B pomani B. Tonginra cumBoJi-
3y€ JEMOKpaTW4yHI MPHUHIMIIN TPABIiHHA, COIi-
aJbHY PIBHOMPABHICTH, CBOOOIY BOJICBHUSBICHHS
1 BUCTIOBITIOBAaHHS. AJDKE TOM, XTO TPUMAaB MYIILTIO,
BIZIMIOBIHO JI0 CIOXKETY POMaHy, MaB MIPaBO BUCIIO-
BUTH CBOIO JTyMKY BroJIOC, B TOH 4ac sIK 1HIIII IOBU-
HHi Oy cityXaTH. i BAKOPUCTOBYBAIM K CUMBOJ
BIIaJH, SIKYy JOOPOBLIBHO Ha/laBajlo CYCHLIBCTBO
(1HIII IPUCYTHI), 1 BOHA MOTJIAa JICTAaBaTHUCh KOXK-
HOMY 3a Oa)kaHHSM 1 JOBIpOIO iHIMX. Amke ii
BUKOPHCTOBYBAJIM B XOJi «TONOCYBaHH»: «This
toy of voting was almost as pleasing as the conchy
(Golding 2003, p. 28), a Takox SIK «pYIop»,
OCKUIBKH TOH, XTO TPUMaB MYIILIKO, ITPOMOBIISIB,
B TOW Yac SIK TiepeaBary ii iHIoMy abo MOKJIaCTH
il o3Hauano «3aBepiieHHs TpomoBm». [lopiBHS-
emo ¢parment Tekcty: «Ceremonially, Ralph laid
the conch on the trunk beside him as a sign that
the speech was over» (Golding, 2003, c. 116).

Cam 3Byk Mymul, B sIKy IMYTh, BUKOPHCTO-
BYBAaBCS SIK «TOPH», CUMBOJ 310paHHs, Ha SKOMY
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BUpINIYBaJNCh MHTAaHHS HA OCTPOBI, B Cyleped
OJTHOOCIOHIH Biaji, Ky yocoOIOBaB 3acyKyBa-
uuii B. Tonginrom GammcTchkuii pesxum.
3a3HaueHWid HampsM OOpPa3HOTO TEPEOCMHC-
JICHHS. Mywini, SIKUA TIPOHHM3Y€E TEKCT POMaHy Ha
MPOTA31 YChOTO PO3TOPTaHHS CIOKETHOI JIiHii, y3a-
TaJIbHIOE KOHIeNTyaibHa MeToHiMis MYIIJIA
samicts  JJEMOKPATUYHOI BJIAIU, mo mia-
KPECIIIOE 3HAKOBHI XapaKTep XyI0KHbOTO CHMBOITY.
Jpyruii 3 Ha3BaHUX CHUMBOJIIB MO3HAYA€E IPO-
TWICKHUH, TOTaTITapHUN, (QAIIUCTCHKUNA THUIT
BJIQJM — II€ rojioBa BOMTOI CBHHI, [0 HaHW3aHA
Ha TaJKy, HAaBKOJO SIKO1, HAIMIB3THUBIIOI, POSTHCA
myxu: «He opened his eyes quickly and there
was the head grinning amusedly in the strange
daylight, ignoring the flies, the spilled guts, even
ignoring the indignity of being spiked on a stick»
(Golding 2003, p. 197). Came 1110 TOJIOBY 1 Ha3BaIH
«Bonomap myx»: «The pile of guts was a black blob
of flies that buzzed like a saw. After awhile these flies
found Simon. Gorged, they alighted by his runnels
of sweat and drank. They tickled under his nostrils
and played leapfrog on his thighs. They were black
and iridescent green and without number; and in
front of Simon, the Lord of the Flies hung on his
stick and grinned» (Golding, 2003, p. 198).
[Iporiec rHUTTS MEPTBOI IUIOTI, MO IETAIBHO
OMHCYy€ aBTOpP pOMaHy, CHMBOJII3yE arpeciro,
CMEpTb, JKaX, 37100y, pyHHaIlil0, 110JIOMTOKIOHCTBO,
oo yocoOmoe co00r0 GammcTChki HAaCTaHOBH
cydactoro B. [onminry cycninbcTsa, sKi BiH 3acy-
mxye. Lleit 00pa3 rojioBu OTOTOXXHIOEThCA 13 Benb-
3€BYJIOM — Y PaHHBOXPUCTHSIHCHKIHN peirii — BoJo-
JapeM JIeMOHIB, Npyroto ¢iryporo B Ilekmi micis
Caranu, iM’s SIKOTO B TIEpEKIai O3HAYAE «IIOBE-
JUTETh MyX». 3a OJIHI€I0 TMOMYJISPHOIO BEPCIETO,
XKuTen XaHaaHa, IO IIaHyBaau Bemb3eByna, sk
BEPXOBHE O0XKECTBO, 300pakyBasid HOTO y BUIIIAI
MyXH, SKiii Oy HajgaHi aTpuOyTH BHINOT BIIAJIH.
[le 3a oxHiero Bepciero, Benb3eByn oTpuMaB CBO€E
MpPi3BUCBHKO 3a Te€, IO pa3oM 3 MyXaMH HacjaB
yymy Ha XaHaaH. lle Mo)ke TakoX BIJIHOCHTHCS
10 Toro (akty mo crarys Oora, MOKJIOHIHHS SKii
3aKIHYYBaJOCh TIOJIUTTSIM YKEPTOBHOK KpPOB’IO,
NMOBUHHA Oyfla TPHUTATYBAaTH BEIUKY KUIBKICTb
MyX. MyXu X O3HauaroTh TPillIHI Ty, 110 Hepe-
TYKY€ETBCSI 3 30POAcTPHICKOI0 TpaaWIi€ro,i, e
«TBapUHM, MOB’sI3aH1 3 MOINAaHHAM Ta/1aji, TPYIIIB,
0 BUKJIUKAIOTh acolliallii 3 HEYUCTTIO, OpyaoM.
JHemon cmepti Hacy mpencraBisiBcss y BUIVISAIL
OTHJIHOIO TPYIHOI MYXH, TPHIITAIOYO0i MiCis
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CMepTi JIFOMUHY, 100 3aBOJOMITH HOTO JYIICHO
1 OCKBEpHUTH TiIO. Y CTapoiaBHIX €BpEiB Myxa
TaKOX BBa)Kajacs HEYHCTOIO KOMAxoOlo i HE TOBHU-
HHa Oyna 3’sBistucsa B xpami Conomona. Xpwuc-
TUSHChKA TPAJUIliS 3acBOia 00pa3 MyXu — HOCIT
3514, MOPOBO1 BUPA3KH, rpixa. B OinbIr 3aransHoMy
CEHCl, MyXU — TIPEACTaBHUKH (hayHU, KOMaxH, sKi
HE MalThb CBIZJOMOCTI, 1 5IKi, HE yCBIJIOMIIIOIOYH,
CIIYIOTh IIJIIXOM pYHHAITi1, IpUBaOJICH] 3a11axoM
ixi (Pomains, 2008, c. 53, 69, 139).

Take oOpa3He MpeCTaBICHHS B TEKCTI pOMaHy
CBHMHSYOI T'OJIOBH, HAHW3aHOI HA TAJKy, € CMMC-
JIOBOIO JIOMIHAHTOIO, B TOW Yac sK crocid mepe-
OCMHCJICHHSI MOXE€ y3arajJbHHTH KOHIICTTYyajbHa
metonimis CBUHAYA T'OJIOBA HA BICTPI
samicts TOTAJIITAPHOI BJIAIN.

3a3Ha4yeHi crmocoOu yTBOPEHHS CHMBOIIIYHOTO
npocropy Ttekcry pomany B. Tomminra «Lord
of the Flies» € mpodinrorounMu, BTIM, OKpeMoi
yBaru TaKOX 3aCIyroBYIO€ crienugika oOpasHUX
3ac00iB, B SIKHX TaKOX IMPOCIIAKOBYIOTHCS TCBHI
TEHJICHITIT Ta 3aKOHOMIPHOCTI.

BuBueHHs crniektpy pedepeHTiB, mo mimsra-
I0Th TIEPEOCMHUCIICHHIO B XO/1 YTBOPEHHsS 00Opas-
HOTO TIPOCTOPY XyAOKHBOTO TekcTy B. Tomminra
MPOIEMOHCTPYBAJIO, IO B OCHOBHOMY Xijl 0Opa-
30TBOPEHHSI TOYHMTHCS HABKOJO KoHIeEnTochep
[MPUPOA, JIIOJVUHA, APTE®DAKTH, ckiua-
JIOBI SIKHX B OCHOBHOMY BHCTYHAIOTh 00’ €KTaMH
o0pa3Hoi KOHIIeNTyasi3alii, a TaKoK HEe3HAYHUM
gynaoM — ABCTPAKTHI ABUIIA (ITOYYTTS,
EMOLIIT).

OcCKiUTbKM B pOMaHi TOJii PO3rOpTarOThCs Ha
TIIi He3alMaHOT IPUPOJIU OCTPOBA, HA SIKOMY OITHU-
HWINCh TIOCTpaXaajai B aBiakaracTpodi XJomii,
JIOMIHYIOUOI0 KOHIIETITOp(heporo-00’ekToM 00pa3-
Horo nepeocmucinenns sucrynae [IPUPOJIA.

JlocikeHHsT TTPOIEMOHCTPYBao, IO 3a3BH-
Yaii 1y 00pa3HO1 penpe3eHTallii MPUPOIHUX SBHII
B. Tonuinr 3acrocoBye sk ix meTaQopuuHi Kope-
JSITH PYKOTBOPHI 00’€KTH (KOMITOHEHTH KOHIIETI-
tocepn APTEDAKTU): nanp., BUruHN Kopajo-
BUX yTBOpEHb ynomiOHroeThest o apku (BUT'MH
€ APKA), a ycrynm, Ha SKOMY pO3TalllyBajiCh
nanpmu — 110 Tepacu (YCTVYIL € TEPACA): «Within
the irregular arc of coral the lagoon was still as
a mountain lake — blue of all shades and shadowy
green and purple. The beach between the palm
terrace and the water was a thin stick, endless...»
(Golding, 2003, p. 10); BepxiBkM AepeB y HOro
o0pa3Hili ysBiI CTalOTh CXOXXHUMH Ha JaxH J[OMi-
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Bok (BEPXIBKU JEPEB € HAX): «The palms
that still stood made a green roof, covered on
the underside with a quivering tangle of reflections
from the lagoon» (Golding, 2003, p. 13), a BEP-
XIBKU CKEJII € TUMOXOIW: «High over this
end of the island, the shattered rocks lifted up their
stacks and chimneys» (Golding, 2003, p. 36), o
CBITYUTH MPO CXOXKICTH IO PYKOTBOPHHUX OO’ €KTIB
BCBOT0, 10 OTOYYE MIEPCOHAXKIB 3 IPUPOTHIX SBHILL.

[lixaBuM € HacTynmHUNl (QparMeHT TeKCTy,
B SIKOMY CIIOCTEpIraemMo Iy HU3Ky Meradopud-
HUX 3ac00iB 300paxeHHs JaHamadry, TpudoMy
Bci BoHHM fAi0paHi 3 koHnenrtochepu APTEDAKT.
Tak, vacTuHa 6epe2o60i 1iHii OCTPOBY, HAIPUKIIA],
ynonioutoeTses TyT 10 100ku (BEPET € HOBEH),
pOCIuHHICMb OCTPOBA Y BUIISAI MABM — JIO
oosiey (ITAJIBMU € OJAT), oorcyneni obpasno
CIIPAMAIOTLCS SIK K8Apmupd, OCKUIBKH CaMe TyT
xJyornui 3Haimm cobi npucranume (JPKYHIJII
€ KBAPTUPA), a ckeni ynoniGHIOIOTECS SIK ghopm
abo HaBiTh OacmioH, UMOBIPHO, BHACIIIOK TOTO,
o crpuMaroTbes xmonismu sk 3axuct (CKEJIA
€ @®OPT, BACTIOH): «lt was roughly boat-
shaped: humped near this end with behind them
the jumbled descent to the shore. On either side
rocks, cliffs, treetops and a steep slope: forward
there, the length of the boat, a tamer descent, tree-
clad, with hints of pink: and then the jungly flat
of the island, dense green, but drawn at the end
to a pink tail. There, where the island petered
out in water, was another island; a rock, almost
detached, standing like a fort, facing them across
the green with one bold, pink bastion» (Golding,
2003, p. 38); CKEJII € ABTOMOBUIb: «There
was only one other rock up there that they might
conceivably move; but that was half as big as
a cottage, big as a car, a tank» (Golding, 2003,
p. 277); «The rock was as large as a small motor
car» (Golding, 2003, p. 36).

CrBopeHuii  aBTOpoM  OOpa3HUX  HPOCTIp
pOMaHy JE€MOHCTpPY€ Te, SIKUM YHHOM 0adaTh
CBIT MepcoHaXxi. A MUCIIATH BOHHU, OYEBUIHO, 5K
NPEICTaBHUKY IUBITI3allii, B yChOMY BOauarouu ii
o3HaKH. | Xoua ¥neTbes Mpo Maaux XJIOMIIB, BCE
K TaKW IUBLTI3aIls X BKE TOPKHYJACh 1| BOHH HE
MOXXYTb I030aBUTHUCH ii BIUTUBY HaBiTh Ha O€311r0/-
HOMY OCTpOBI, e, 37aBajiocst 0, MO O BCTaHO-
BUTH HOBI MOPSIIKY, [0 aKIICHTY€E aBTOP B CBOEMY
POMaHI-TIPUTHYI.

Oco0OnuBy yBary Tpe6a 3BepHyTH Ha Ti BUTIAJKH
NePEOCMUCIICHHS, SKI AaKIEHTYIOTh HecamusHi
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O3HAaKH TPUPOIH, KA JITKAE, HABOIUTH MEPEIIsK,
€ Hebe3neuHow 1 xopcTokoro. Crekrp merado-
PUYHHUX KOPEJATIB, IO CIYTYIOTh IS MiAKpec-
JICHHS HaJ3BHYAHO HEOE3MEYHOro Xapakrepy
B3a€MOJIi 3 MPUPOMIOI0, € TOCUTh 3HAYHUM 1 Pi3-
HOMaHITHUM. [Ipuposi BaKKo IPOTUCTOSTH 1 BOHA
MPUXOBY€E Oe31114 MPUBOAIB s cTpaxy. [Ipupoaa
NepcoHI(IKYyeTbCS, 300pAXKYIOUUCh  «HEIPYXK-
HBOIOY: «Ralph muttered the reply as if in shame.
“Perhaps he went back to the, the—"Beneath them,
on the unfriendly side of the mountain, the drum-
roll continued» (Golding, 2003, p. 65), Takoro, 1110
«He Oakae CIIKYBaTUChY: «He passed his tongue
across dry lips and scanned the uncommunicative
forest» (Golding, 2003, p. 67), Ta HaBiTH BOpO-
xoro. Bopoxum, Hampukian, 300pakyeThCs
conne: «He trotted through the sand, enduring
the sun’s enmity, crossed the platform and found
his scattered clothes» (Golding, 2003, p. 17), sixe
HEMOB MTOCHJIA€ CBOI HEBHIMMI CTPLIH HA 3EMIIIO:
«He squatted on his hams at the water'’s edge [...]
and the afternoon sun emptied down invisible
arrows» (Golding, 2003, p. 86), a cneka xapakre-
PU3YETHCS «3arPOXKYIOUOI0 Barowy, i HaBiTh MPH-
BaOJIUBICTh BOJIU B JIATyHI 300paKye€ThCs Kpi3b
npu3My MeTaQopu «aTaku», «Haramgy»: «With that
word the heat seemed to increase till it became
a threatening weight and the lagoon attacked them
with a blinding effulgence» (Golding, 2003, p. 17).
Cam ke ocTpiB HaOyBae IeMOHI3alii, ymomi-
OHtorounch 110 JIeBiahana — MOpCHKOTO UyTOBHCHKA
3 010711 ChKOT 1CTOPIT, SIKUH YaCTO OTOTOKHIOETHCS
i3 Caranorw. OcrtpiB-JleBiadan «auxae», YuM
CIPUYHHSE IITOPMH, BITpA 1 HETOAY, a B IIUIOMY —
HiIKpeciIoe 00pa3HUM YWHOM XapakTep CHpuii-
HATTS HeOe3neku: «There was one flat rock there,
spread like a table, and the waters sucking down
on the four weedy sides made them seem like
cliffs. Then the sleeping leviathan breathed out,
the waters rose, the weed streamed, and the water
boiled over the table rock with a roar» (Golding,
2003, p. 150). Came Tomy, MaOyTh, KOJTH XJIOITYAKH
BOWJIM CBUHIO 1 3aJMINWIM Ha TaJIi ii TOJIORY,
BOHU II¢ OOCTaBISIIOTh SK aKT TIOXKEPTBYBaHHS
YyJJOBUCHKY, SIKE YOCOOIIOE IPUPOLY, SIKA MOBYKH
HEMOB «IpUAMae nap», ajie W BOIHOYAC JISKAE:
«Jack spoke loudly. “This head is for the beast.
It’s a gift.” The silence accepted the gift and awed
them. The head remained there, dim-eyed, grinning
faintly, blood blackening between the teeth»
(Golding, 2003, p. 197).



AKTyasbHI NUTaHHS iHO3eMHO1 ¢inosorii, Bum. 14, 2021

BtiM, 3ByKM NpHpPOAM TaKOX JISKAIOTh, IO
aBTOp jgocsarae 3acobom ix meradopwuzarii. Taxk,
3ByKH Jicy i mops y B. Tonainra nocriiino nara-
NyIOTb pEB, BOHM TPUBOXaTh 1 JisikatoTh (LIYM
[MPUPOAN € PEB): «The roar from the reef
became very distant» (Golding, 2003, p. 16);
«The only sound that reached them now through
the heat of the morning was the long, grinding
roar of the breakers on the reef» (Golding,
2003, p. 16); «Now the forest stirred, roared,
flailed» (Golding, 2003, p. 39); «Far beneath
them, the trees of the forest sighed, then roared
(Golding, 2003, p. 139); «Then the wind roared
in the forest, there was confusion in the darknessy
(Golding, 2003, p. 177), siki NepeTBOPIOETHCS
HaBiTh Ha TpoM Ta BHUOyxu: «Echoes and birds
flew, [...] the forest further down shook as with
the passage of an enraged monster: and then
the island was still. “Wacco!” “Like a bomb!”
(Golding, 2003, p. 37).

Cepist iHmIMX MeTaGOpPUYHUX KOPEJATIB, IO
JOOMPArOThCsl aBTOPOM JJIsl CTBOPEHHS atMochepu
OCTPOBY, TaKOX AKIEHTYIOTh >KaXJIMBHHA 1 HeOe3-
MEYHUN XapaKTep MICIEBOCTI: CKeli 13 iX po3io-
MaMH 300paxyroThcsi cxokuMmu Ha mpamu (PO3-
JIOMU CKEJIb € IIPAMWN): «The undergrowth
at the side of the scar was shaken and a multitude
of raindrops fell pattering» (Golding, 2003, p. 6),
KOKOCH, [0 TaJal0Th 3 MaJbM 1 JIe)KaTh HA 3eMJIi,
HaraaymoTh mnepcoHaxam ueperna (KOKOCU
€ UEPEIIA): «Then he leapt back on the terrace,
pulled off his shirt, and stood there among the skull-
like coconuts with green shadows from the palms
and the forest sliding over his skin» (Golding,
2003, p. 11) Tomo.

AKIIEHTYBaHHSI TaKOrO BOPOXKOTO XapakTepy
BIUIMBY NMPUPOIH IOTIOMAra€ CTBOPUTH BiAMOBIIHY
armocepy. ABTOpcbke OadeHHS CBITy 13 HOTO
KOPCTOKICTIO Ta HEOE3MEKOI0, 110 POOIATH JIFOIH,
B 0C001 MPUPOAM TAaKOXK MPOCTYHAE B Xapakrepi
niOpaHUX Croco0iB Ta 3ac00iB YTBOpEHHs o0Opas-
HOCTI B TEKCTI.

Tak, JIFOJJUHA (HacTynmHa 3a KiJIbKICHHM
MOKa3HUKOM KOHIleTIToc(epa) BHACIITOK CBOTO
arpecUBHOTO XapaKTepy MOBEHIHKH YyHOi0OHFO-
€TBCS YacTO N0 TBApHH, MepeBakHa KITbKICThH
SAKUX — XWXKI, 110 3arajbHIOE, 30KpeMa, KOH-
nenrtyaibHa metadopa JIIOAMHA € BOBK:
“Heacceptedapieceof half-rawmeat and gnawed
it like a wolf’ (Golding, 2003, p. 103), a6o
apredakTiB — 3a3BHYail 00’€KTiB, MO 31aTHI
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COPUYMHATH pYyHHAIII0 SIK J1imax-euHuuyea
(fighter-plane): «Ralph danced out into the hot
air of the beach and then returned as a fighter-
plane, with wings swept back, and machine-
gunned Piggy» (Golding, 2003, p. 11); «He
dived in the sand at Piggy’s feet...» (Golding,
2003, p. 12). B mpomy ¢parMeHTi OMUCYETHCS
ak xyonenpd (Panbd) HaBMUCHO iMiTye Xapak-
TEep pyXy JiTaka-BUHHIIyBaya, J1¢ HOro pPyKH
YHOJIOHIOIOTHCS. aBTOPOM 110 KpHJI JiTaka (with
wings swept back), a ioro «Hamnan» Ha Poxy — o
CTpinbOM 3 Kynemera Jitaka (machine-gunned
Piggy). Takum unHoM Panbd sk cribHIIUN 3a
Poxy nemMoHCTpye O3HAaKM aBTOPUTAPHOCTI IO
BiJIHOIICHHIO 10 HBOTO, 3/1HCHIOIOYH Ha HBHOTO
MICUXOJIOT1YHHM THUCK, 10 € BIJUTYHHSAM 3aCyXKy-
Banoro B. Tomginrom toramitapuoro (damuct-
CBKOTO peXHMy), TOMY HaBiTh TYT BiH 3aCTO-
coBye arpuOyT BiiHM (BHHHUIIYBa4) B SKOCTI
MeTa(OpPUUYHOTO KOPEIIATY.

BoueBunp, 3acypkye aBTOp i CycHiibHy Oaii-
TYXKICTh JI0 TaKuX TMOMiNA, MO OTOTOXKHIOETHCS
3 MOBYa3HHMM TOTO/DKEHHSIM Ha JKaXJHBI MPOSIBH
dammsMmy, i B pemTi-pemT 03Ha4ae CMepTh, aCOIli-
I0K0UH MosyanHs 310paHHs 31 eMepTio: «The crowd
was as silent as death» [(Golding, 2003, p. 64).
Tok KoM XJIOMII TOYaNId BCTAHOBIIOBATU CYyC-
MUIBHI TPaBUiIa, 00paIy aBTOPUTETIB 1 CTAIU JISATH
SK CYCHUIBCTBO B MiHIaTIOpi, aBTOp JAeIaii dac-
Tilne ynoAiOoHIO€e iX CTaHU 10 JECTPYKTUBHUX CTa-
HIB cmepmi (death), aconii (agony), mpaemysanmsi
(beating, rubbing).

MopanbHi CTpaskIaHHS MEPCOHAKIB 300paxKy-
I0TBCSL 00pa3HO uYepe3 YMOMIOHEHHS 10 BITUYTTS
TIJIECHOTO OOITIO, SIKUX JIFOMHA 3a3HA€, HAPUKJIA/,
B pe3yiabTari MoOUTTs abo mepeacMepTHOI aroHii:
«Simon s effort fell about him in ruins, the laughter
beat him cruelly and he shrank away defenceless
to his seat» (Golding, 2003, p. 127); «This was too
bitter for Piggy, who forgot his timidity in the agony
of his loss» (Golding, 2003, p. 99); «Balanced
on a high peak of need, agonized by indecision,
Ralph cried out: “Oh God, oh God!”« (Golding,
2003, p. 93-94)

binbIn 3HaUHI €MOIlIHI TOTPSCIHS CIIpHIiMa-
I0TBCSI Kpi3b IPU3MY OLIbII 3HAYHHUX TUIECHUX ypa-
KeHb. Tak, HapPHUKIIa, yaap eMOIHHUN a00 pos-
yapyeanHs, po3nay NEPEOCMUCIIOEThCS SIK pana
(ITOPAHEHHA 3amicte PO3ITAYY): «Ralph put
his head down on his forearms and accepted this
new fact like a wound» (Golding, 2003, p. 268);
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CIIA3M 3amicte T'OPA Ta IHOIKYBAHHA
3amictb [OPS: «He gave him self up to them now
for the first time on the island; great, shuddering
spasms of grief that seemed to wrench his whole
body. [...] and infected by that emotion, the other
little boys began to shake and sob too» (Golding,
2003, p. 290).

Tpamuuiiinum B 00pa3HO-CUMBOJIIYHOMY
BuMipi pomany B. lomminra € mepeocMuciIeHHS
CBITJIa Ta TEMPSBH, 10 3/11HCHIOETHCS 32 JOMOMO-
roro 6a3oBux kKoHnentyaasHux Meradop CBITIIO
€ 10bPO, TEMPABA € 3J10, 1110 3acTOCOBYIOThCSI
JUIE 00pa3HOl perpe3eHTallii eMOILIWHUX CTaHiB
CTpaxy, NpurHiueHHs: «And in the middle of them,
with filthy body, matted hair, and unwiped nose,
Ralph wept for the end of innocence, the darkness
of man’s heart, and the fall through the air
of the true, wise friend called Piggy» (Golding,
2003, p. 290); «Daylight might have answered yes;
but darkness and the horrors of death said no»
(Golding, 2003, p. 267). B octanabOMY (hparMeHTi
TEMpsIBa aCOIIIOETHCS B TOMY YHCIi 31 CMEpTIO,

CTpaxoM CMepTi, IO € NPUTAMAaHHUM Ui TIep-
COHaXIB pOMaHy B MEPEBaXKHIN OLIBIIOCTI Yacy
nepeOyBaHHS Ha OCTpOBi. TOX HPOTHUCTABICHHS
CBITJIO VS TEMPSBA cumBomni3ye B TEKCTI
poMany 0opoThOy 1o0pa i 371a, 3 4acTO TepeBa-
TOr0 He Ha 0ot J100pa.

[lincymoBytoun, 3a3HaunMoO, MO OOpasHi
3aco0u, 0Opani B. ToniHrom st onucy JoauHu,
NPUPONIU Ta HIIUX SBUIL HABKOJHUIIHHOTO CEpe-
OBHIIA TEPEBAYXKHO CKJIAJAIOTh 00pa3 JIFOJAMHU 5K
JKOPCTOKOI, ICCTPYKTUBHOI iICTOTH, Ti€, IO TPOJI0-
BKY€E )KUTHU 33 TPUHIMIIAMH CYCIIBCTBA, 3 SIKOTO
npuOyna, Xoya i 3HAXOAMTHCS HA T/ He3alMaHOI
MIPUPOJIH, a CaMe CepeOBHUIIe, HABITh 1 CYyTO MpH-
poaHe — BOPOXXUM 1 HEOE3MEYHUM, 110 HE3MiHHO
3a0e3neyye HOro MEIIKAHISIM —TpPaBMATHYHUIMA
JIOCBIZ YA TO HABITh HACWIHLHHUIIBKE IT030aBICHHS
XKUTTS. B boMy 1 nossirae crenugiuHe CriOBHEHE
3aCy/KCHHSI CHPUNHSATTS aBTOpa IMiCISIBOEHHOT
€BpOIY 3 HACIIJIKAMH HAIIUCTCHKOTO PEXHMY, IO
1 3HAUTIUTO MpsAME BIAOUTTS B 0Opa3HO-CHUMBOJIIY-
HOMY TPOCTOPI XyJOKHBOTO TEKCTY.
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IMPATMATUYHUI IOTEHIIAJI TA KOMIIOHEHTHU ®PA3ZEOQJIOTTYHUX OJIMHULLD
B AHIUIIMCBHKIN MOBI

Busuenns ¢pazeonocii sx niocucmemu mogu nepeddauae no2nubieny po3pooKy K 3a2anbHUX, Mmax i CneyianbHux
nUmMams, 30kpema npoonemu 3HaUeH s Qpazeono2iunol oounuyi, it 8I00OpadicenHs y nekcukoepapii, a makoxc QyHKyio-
nysanus @O (dani ckopoueno @O) y cyuachitl aneniticokiti mogi. Ha nepuwux emanax po3sumxy (pazeono2iunoi Hayku
BUBUANUCH 8 OCHOBHOMY MAKI NUMAHHSA, AK YINICHICMb 3HAUEHHS, CINATICINb NEPeOCMUCTIEHUX CLOBOCNONYYEeHb, IX 30am-
HICMb BUKOHYBAMU POTb NEGHUX UJIeHI8 peuenHs ma QyHKyionysamu ax okpeme coeo (Term Thesis, 2015).

Ha mamepiani aneniticokoi’ Mosu usyents (hpazeonociuno2o 3HaueHHs 6i00y8anocs 6 pisHuX ACNeKmax iz 3acmocy-
BAHHSIM PI3HUX MemOOi8 [ RPULLOMI y NPAYSIX PI3HUX GUeHUX. Alle He368ancaloyu Ha 8ETUKY KilbKICHb O0CAIONCEHb, NPUCES-
YeHUX NUMAHHAM (OPA3e0n02iYHUX 0OUHUYD, Yi NPOOLEMU OCMAMOYHO uje He po36 a3ani. Lle nosicHioemvcs ckiaduicmio
Ppazeonociunoi ceManmuxy, a Mmaxkoxc GIOCYMHICMI0 €0UH020 NO2TA0Y Y GUPIULEHHT camoi npupoou Gpazeono2iuno2o
3HAUEHHS, CEMAHMUUHUX NPOYeCis, AKI AU 8 OCHO8Y 1020 (opmysans mowo. I osopauu npo meopemuuni 3acaou pa-
3e0102i4uH020 3HAUeHH s, mpeda, nepul 3a 6ce, 6CMAHOBUMY NOHAMMS PPA3EONOITUHUX OOUHUYD, MOMY WO 8i0 BUSHAYEHHS
XapaxkmepHux abo oughepenyiiinux 03Hax Gpazeonoeizmi 3anexncums UEUeHH Ppaseonocii K 6 yinomy, max i OKpemux
yacmxoesux ii acnexmis (Term Thesis, 2010).

Buguennsi npazmamuuno2o nomenyiany ma KOMROHEHNI8 (ppazeonoeiunux 0Ounuyi aneiiticbkoi Mo8U MAe noKazamu
Oesiki cneyughiuni pucu (hpazeonociuno2o 3HaueHHs aneniticokoi mosu. He menw saxciusum € ix 00cnioxcents 0ns Gusie-
JIeHHs 0cobaugocmeti CMeopeHHs MOBHOI KAPMUHU C8INty, 6CMAH0GNCHHA MeXanizmy Oii pakmopa 1oounu 8 Mosi. Icnye
OyMKa, Wo ppazeonoeiuna 00uHUYs, CRPUAMUME OCMUCTIEHHIO | KOCHIMUGHUX, | npaemamuunux acnekmie moeu. Cyuacua
JHesicmuka Hemucauma Oes 3icmagients. 00CaioNicysanux 06’ ekmie. Bzacmne cniegionoulenisl, NOPIGHAHHS | NPOMu-
nocmasients 00uHuYb, Yopm, Kameeopitl, po3psaodig I IHWUX MOGHUX SGULY BUCYNAE K 0008 SI3K08A YMOBA XAPAKNie-
PUCIUKU KOJNCHO20 3 HUX, BCHIAHOGLEHHS ICHOMHUX QOPMATLHUX | CMUCTOBUX 36 SI3KI6 MIJIC HUMU | KOHCINUMYIOBAHHS
noeonyrouux ix mikpocucmem, cyocucmem i cucmem (Dmytrychenko, 2010).

Bukaadene cmocyemuvcs i 0ocniodcenHs ppaseonoiunux oounuysb. Mooicna Hagimv cmeepddcysamu, wo y cgepi
Ppazeonociunozo 00ciodNceHHs nompeda y 3icmasieHti auwye, Hixe Ha iHwux pieHax ananizy (Dmytrychenko, 2010).

Kniouosi crosa: idioma, ioiomamuunicmos, npasmamudnull nomenyian, pazeonois, (pazeonoeiune 3navenns, gpa-
3€0/102IUHULL KOMNOHEHM, (Ppa3zeonoeiuna 00uHuYs.
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PRAGMATIC POTENTIAL AND COMPONENTS
OF PHRASEOLOGICAL UNITS IN ENGLISH

Some study of phraseology as a subsystem of language involves detailed study of general and special issues, including
some problems of meaning of phraseological unit, its reflection in lexicography, as well as the functioning of phraseological

38



AKTyasbHI NUTaHHS iHO3eMHO1 ¢inosorii, Bum. 14, 2021

unit in modern English. In the first stages of development of phraseological science, such issues as integrity of meaning,
constancy of reinterpreted phrases, their ability to play the role of certain members of the sentence and function as
a separate word were studied.

On the basis of English, studding of phraseological meaning took place in different aspects wite using of different
methods and techniques in many works of different scholars. But despite of a lot of researches which were dedicated to
phraseological units, these problems have not yet been definitively resolved. This is due to the complexity of phraseological
semantics, as well as the lack of a single view in addressing pragmatic potential of phraseological meaning, semantic
processes that formed the basis of its formation and so on.

Speaking about the theoretical foundations of phraseological meaning, it is necessary, first of all, establish the concept
of phraseological units, because the definition of characteristic or differential features of phraseology depends on the study
of phraseology as a whole and its individual aspects.

The study of the pragmatic potential and components of the phraseological units of the English language should
show some specific features of phraseological meaning of language. No less important is their study to identify features
of creating linguistic picture of the world, establishing the mechanism of action of human factors in language. It is believed
that phraseological unit will contribute to the understanding of both cognitive and pragmatic aspects of language. Modern
linguistics is inconceivable without comparing the studied objects.

Mutual correlation, comparison and juxtaposition of units, forms, categories and other linguistic phenomena acts as
a prerequisite for characterizing each of them, establishing significant formal and semantic connections between them
and constituting their connecting microsystems, subsystems and systems.

The above also applies to the study of phraseological units. It can even be argued that in the field of phraseological
research the need for comparison is higher than at other levels of analysis.

Key words: idiom, idiomaticity, pragmatic potential, phraseology, phraseological meaning, phraseological component,
phraseological unit.

AHTrIIiChKa MOBa, K 1 Oyab-sika MOBa, MPU-  SKUH IMOKHU IO MaJIo JOCIiPKEHUH, He0OXiTHICTh
CTOCOBYETBCSI /10 HAMPI3HOMAHITHIIIMX MOTpPed Yy BIATBOPEHHI MparMaTMYHUX O3HAK MOBHUX OJIH-
o3HayeHHs. CIOBHMKOBHH CKJIaJ, MOBH BHM3HAa-  HUIlb Y CJIOBHHUKAX 1 BIICYTHICTb JJIS IBOTO TEOpe-
Ya€ MOKJIMBOCTI JUJISl BUP@KEHHS THX YW IHIIUX  TUYHOI 0a3u CBiIYaTh MPO aKTyaJbHICThb J0CIi-
MOHATh UM MPEIMETIB JUIS 1X TOYHOTO ¥ BUpa3-  JpKEHHS 00paHol mpoOiIeMu.

HOI'O BU3HAYEHHS. O0’€KTOM JOCTIIKEHHS € HAYKOBI Mpalli, B SKUX

Y MOBO3HABCTBI OCTaHHIX JCCATHIITh BEJMKAa  PO3MISAAIOTHCS OCHOBHI TEOPETUYHI MUTAHHS (hpa-
yBara MpUIISUIacs JOCTDKEHHI0 (pa3eoso-  3e0JOTIYHHMX OAWHHUIIb aHTIIIHCHKOT MOBH.
rigHuX omuHUIG (mami ckopodeHo PO) y pi3zHHUX IIpeameToM JOCIIKESHHS € TIPUPOJIA Ta KOM-
acniektax. KoncraryBascst (hakT HassBHOCTI 3BOpO-  TOHEHTH (pa3eosoTiYHUX OJAWHMIIL B aHIIIH-
TiB, SIKi HE MAlOTh BIJIMOBIIHUKIB Yy CUCTEMi CJiB,  CBHKiil MOBI.

1 3BepTasiacsi ypara Ha CBOEPIIHICTh IXHBOI CeMaH- Meta po6oTu — y3aransHUTH iH()OpMAIIit0 TTPO
TUKA 1 TParMaTUYHOTO TOTEHIliany (1€ MOXHa  JOCIIPKEHHS (pa3eooriyHuX OIWHUIL aHTIIH-
nobauntu B pobotax B. I1. XKyxkosa, O. B. Kynina, = cpkoi MOBHU y IparMaTH4HOMY acCIeKTi.

JI. M. Tleneneituenko, B. M. Temii, T. 3. Yepnanre- JlocATHEHHST 1€l METH CTa€ MOXJIUBUM 3a
BOH, a anmmiiicekit — H. M. AmocoBa, O. B. KyHin, = yMoBU poO3B’si3aHHS TaKMX 3aBJaHb: BU3HAYUTH
P. TI. 3opiB4yak. JlaBHO BigOMO, IO Hapasi me MNPHUPOJY Ta OCHOBHI O3HaKH (hpa3eosori3Mib
HEMa€ YITKUX YABJICHb Mpo crneuu@iky Qpa3eo- B aHNIINCHKIM MOBI Ta KOMIIOHEHTIB, 1[0 BXOASTH
JIOTIYHOTO 3HAYCHHS y TOPIBHSHHI 3 JEKCHYHUM.  JI0 iX CKIIady, y3araJIlbHUTH 1H(POPMAIIiIO PO Bif-
3BOpOTH, SIKIi HE MArOTh JICKCHYHHMX BIIMOBIJIHM-  TBOPEHHS MParMaTMYHOTO TOTEHIaly ¢pa3eoiio-
KiB, 3 OTHOTO OOKY, HAOJIFMIKAIOTHCS JI0 IEKCUYHUX  TIYHUX OJMHUILL, IPOaHAII3yBaTH CITipHI TUTaHHS
OJIMHHIIb, OCKUIbKH (YHKIIIOHYIOTH Y MOBI Mapa-  Ta BUSBHTH IparMaTU4Hi 0COOIMBOCTI (ppazeosio-
JICTBHO 3 HUMH, OepyTh y4acTh Y HOMIHAIN] HE HA  TIYHUX OJUWHUIIL AHIJIIHCHKOI MOBH.

npaBax MepuQepiiHuX OIMHMIb, CHUHOHIMIYHUX Marepianiom JOCHi/DKEHHS CTajdl pPoOOTH
y)K€ ICHYIOUMM, a SK €IWHI Ha3BH BIIMOBIIHUX  BITYM3HSHUYHMX 1 3aKOPIOHHHX JIIHTBICTIB, TpH-
peaiii. 3 iHIIOro OOKY, Ie ICKPaBi MPEJACTABHUKKA  CBSUYEHI ITpoliemMaM Gppa3eosiorii.

OJIMHHMIIb «CBOTO KJIacy» — Kjacy (hpa3eosori3mis. [Tpupona ¢pa3eonoriaMiB Ta KOMIIOHEHTIB,
(Term Thesis, 2010; Dmytrychenko, 2010) IO BXOMATH IO iX CKJaay — CKJIajgHa 1 cymep-

BaxmmBicth ocmucienHs (QpaseonorigHoro  ewimmBa. CrnpoOyeMo 3’sCyBaTH JesiKi acIeKTH,
(¢oHIy aHIIIMCHKOI MOBM, HasBHICTh y (ppazeo-  TOB’sA3aHi 3 UM MUTAHHAM. 3 TPOOIEMOIO CTiil-
JOTIYHUX OJWHHIP MPAarMaTHYHOTO MoTeHIiany, Kkocti @O moB’s3aHe TMUTaHHS (Pa3eoJOTITHOTO
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nporotuny. Ha nymxy B. M. MokieHnko, mpo-
OseMa CTifikocTi (ppa3eosIori3MiB € OJIHIE0 3 Hal-
roctpimmx (Levitsky, 1998, p. 9). V3aransHiow04un
JOCTI/DKEHHST PI3HUX JIHTBICTIB y cdepi pazeo-
Jorii, ykpaincekuit MoBo3HaBels M. I1. Kouepran
3a3Haydae Taki o3Haku PO sK CTPYKTypHO-CeMaH-
THYHA CTIHKICTh Ta BiATBOPIOBaHICTh. [loscHUTH
1Ie BU3HAYCHHSI MOXKHA TaKMM YHHOM: CJIOBOCIIO-
JydeHHS cTae (pa3eosori3MoM JIMIIE TOMi, KOJIU
BOHO PEryJISIPHO BiITBOPIOETHCS B MOBJICHHI pi3-
HUX JIIOAEH 1 3ycTpivaeTbesi B 0ararbOX KOHTEK-
ctax. [lepenymMoBOI0 BUHUKHEHHS (pa3eosnorizmy
€ iHOmI HecmoxaiBane cnoiydeHHs ciuiB. (Liapina,
2013; Term Thesis, 2015)

Bin xoMIoOHEHTHOro ckjIamy (pa3eosiori3minB
3aNIeKHUTh oro 3HaueHHs. [lopiBHIOIOYN MOpdem-
HUH ckianx ciosa i crpykrypy @O, B. I1. XKykos
3a3Havae, mo MopdeMu y CKJIajai ClioBa HOCSTH
OUTBII CreIiai30BaHUN XapakKTep HIXK KOMIIO-
HeHTH (pasemu. OnHI JIHTBICTH PO3IISIAIOTH
CKJIaJI0BI (hpa3eoIOTIYHUX 3BOPOTIB SK BHECIIBHI
YTBOPEHHS, 1HIII K CTAHOBJISATH MEPEBAKHY OiJTb-
IIiICTh, BU3HAIOTh CJIBHY MPHUPOIY KOMITOHEHTIB.
(Misenova, 2005; Todorova, 2018)

HesBaxaroun Ha Te, 110 KOMIIOHEHTH (pazeo-
JIoTi3My 11030aBJIeHI OCHOBHUX O3HAaK CJIOBA, BOHU
TaK 4M iHaKIIe OepyTh y4acTh B YTBOPECHHI (pa-
3€0JIOTIYHOrO 3HAYEHHS. BHACHiOK 1OTO BOHH
Ha/IiJIeH] TIEBHOI0 YaCTHHOIO CEMAaHTHYHOI camo-
critHocri. (Term Thesis, 2010)

OcoOuBHI aKIEHT CIIiJI 3pOOWTH Ha TIyMa-
4yeHHs (ppazeonoriyHoro 3HaueHHs. beszamepe-
YHHUM € TOH (haKT, 10 IIe SBUILE JOCUTH CKIIAJHE,
BOHO «OOYMOBIIEHO CTeUU(IYHUM BiTHOUICHHIM
JI0 03HAYYBAHMX TPEJAMETIB YU SIBHUII JIHCHOCTI,
XapaKTepoOM BHYTPIIIHBOT 00pa3HOi OCHOBH, HaI-
CIIIBHICTB, 3aJIEKHICTIO MK JIEKCHYHHUMH KOM-
noHeHTaMu ®O 1 MOBHICTIO YK YAaCTKOBO Tiepe-
OCMHCIIEHUM iX 3HaueHHsM» (Budz, 1978, p. 21;
Misenova, 2005; Term Thesis, 2010).

OnHe 31 CITIPHUX MUTaHb (PPa3eosIoTii CTOCYETHCS
ii 00’exTy. OKpecIuTH YiTKO KOJIO MUTaHb (pase-
OJIOTIT TOCUTh BAKKO. BUALIAIOTHCS Pi3HI MIXOIM
BueHMX. OnHI BBaXart0Th, 110 (hpa3eosory MOBUHHI
BUBYATU TUIBKHM CJIOBOCIIONMy4YeHHs. [HImN po3mm-
proroTh cdepy (pazeonorii 3a paXyHOK MpPUCIIB’iB,
TIOTOBIPOK, KPMJIATUX BUCIIOBIB, apOPU3MIB Ta IHIITHX
MOBJIEHHEBUX yTBOpeHb. [lo ¢pazeonoriyaux oau-
HHLp HAJISKaTh HAPOOHI TPHCIIB’S, MPUKA3KH,
BIIyYHI BUCJIOBH BU/IATHUX JIFOIEH, yCTaJIeH1 3BOPOTH
tury. (Dmytrychenko, 2010)
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OcHOBHI 03HaKd (Pa3ecoNOTIYHUX OIUHUIIH
TaKi:

1) crana (crifika, (ikcoBaHa) KOHCTPYKIIiS
YU PEYCHHS, IO € (pa3eonorizMoM: Jartu jpaa,
BUTPIIIKK TIPOJABATH, SK KIiT HaIIakaB, TPUMaii
s3uK 3a 3yOamm; the salt of the earth, the opium
ofthe people; hold your tongue; (Term Thesis, 2015)

2) cnoBa, SIKi € KOMIIOHEHTaMH (pa3eoIorigHOT
OIMHUII, PEasi3yloTh OJIHE CIUIbHE 3HAUYEHHS: IO
cami Byxa (IIy>ke), Hi 3a anoBy Ayiny (1apom), TaB
T0oBUTH (NIPOMYCTUTH), TUXaTh Ha JagaH (cialy-
BaTH), Hi OOTy CBiuKa, Hi YOPTy Kouepra (HiIo);
I bet, clever Dick, to show one’s teeth; (Term
Thesis, 2015)

3) ¢paszeosoriuHi OAWHMII HE CTBOPIOIOTHCS
B TIPOIIECi MOBJICHHS TOTOBI MOBHI OJIMHUIII BiJI-
TBOPIOIOTHCS TP MOTPEO1 i Yac CIUIKyBaHHS:
knock on the wood, haste makes waste, mark my
words. (Term Thesis, 2015)

B. B. Bunorpamos, 1. B. ApHonpa Tta iHmi
BUCHI CTBEP/DKYIOTh, IO JIEKCMYHI KOMIIOHEHTH
npuciiB’s Ta (pa3eoJOriyHOl OAMHHUII — CTai;
a 3HauYeHHs MPUCIIB’S TpaauIiiiHe i TepeBaskHO
NEPEHOCHE; BOHU BBOJSATHCS B MOBIICHHSI T'OTO-
BUMHU BUCoBIIOBaHHAM (Vinohradov, 1977, p. 119;
Term Thesis, 2010).

H. H. AMocoBa BBaxae, 1110 1I0TH, TOKA BOHH HE
CTaHyTh YaCTHHAMH 1HIIUX PEYCHb, OyI0 O momMmII-
KOIO BKJTFOYATH X y CHCTEMY MOBH, OCKIJIbKH BOHH
€ OKPEMHUMH CaMOCTIHHHUMU OAMHUILIMH CIIUIKY-
BanHs. (Liapina, 2013)

[Ile omHUM 31 CIpHUX MUTaHb € TEPMiHYBaHHS
MOBHOI OIMHUIII, III0 € TepIIoereMeHToM (pase-
onorii. Cepen (pazeosnoriyHUX TEPMiHIB 3ycCTpi-
YaroThCs sBHINA CHHOHIMIT Ta momicemii. ®dpa-
3eoorist, imiomaruka, (paszeMika BHUCTYHAIOTh
SK CHHOHIMH B TaKHX 3Ha4eHHsX: 1) CyKyIHICTb
OCHOBHHUX OIMHUIG ((hpazeornorizmis, imiom, (pa-
3eM) ¢paszeonorii 1aHoi MOBH; 2) poO3IiJ MOBO3-
HABCTBa, [0 BHBYae (pazeonorizamu (igiomu,
¢pazemu). Pazom i3 TUM, HasBHICTh Y HUX JBOX
3HauEHb JI03BOJISIE XapaKTEPU3yBAaTH 1X sK TOJIice-
maHTHYHI oguaMIl. (Dmytrychenko, 2010)

Jlesixi  ¢paszeonorn 3axoIUTIOIOTHCS CTBOPEH-
HSM HOBUX TEPMiHIB 0O€3 JOCTaTHIX Ha Te -
CTaB, HaNpUKIa: rpadidai Gpa3eosorizMu, Mop-
¢domoriuni  ¢paszeonorizmu, Qpaszeosoinu i T. 1.
[ToniOHa 3arutyTaHicTh TEPMIHOJOTI, 1110 HE Mae
co0i pIBHHUX y KOJHOMY pO3iJi MOBO3HABCTBA,
CTBOPIOE JOJATKOBI TPYAHOIII HAa IUISIXY CTBO-
peHHs  (pas3eosorii SK JIHTBICTUYHOT JIWCIIH-
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wiiau (Baran, 1997, p. 14). Ha mamy aymky, ix
HE3pPYYHO BXKMBATU B 3HAYCHHI POIOBOrO HaiiMe-
HyBaHHs, 00 BOHH a00 3BYXXYIOTh IMOHATTS (HE BCi
TUNU  (PpazeosoTiyHNX OMHMIL MOYKHA OKpec-
JIUTH HA3BOIO ‘‘CJIOBOCIIONyYeHHS’), a00 MAaroTh
y BXKHUTKY HEOJHAKOBE PO3yMiHHS, SIK-OT “i1ioMa”.
Y New Webster’s Dictionary, Collins’s Dictionary
3HAaXOJMMO Taki TIyMa4e€HHS LbOTO TEPMIHY
sk: idiom [idi:em]: 1. the language peculiar to
a people, country, class, community or, more
rarely, an individual; 2. the structure of the usual
patterns of expression of a language; 3 a group
of words whose meaning cannot be predicted
from the meanings of the constituent words, as for
example (It was raining) cats and dogs; 4. a writer’s
characteristic use of words, the wodehouse idiom,;
5. a characteristic style in music, art, etc, the cubist
idiom. (Todorova, 2018;Term Thesis, 2015; Term
Thesis, 2010)

SAx OGauumo, TepmiH Oarato3Haunuil. Came
HUM KOPUCTYIOTbCS aHINIINWCBKI Ta aMepuKaH-
CbKi MOBO3HaBIli. AHDIIHCBKUI TepMiH “ixioma”
(anmm..idiom) iHKONM BXHBAETHCSA IS TIO3HA-
YEHHsI CBOEPIAHUX PHC Ta OCOOIUBOCTEH Ti€l
9y iHIOI0i MOBH. BHUKOPHCTOBY€ETBCS BiH y TOMY
BUIIAJIKY, KOJIU CTOCYEThCS TAKUX IIUPOKOBKHBA-
HUX 1 XapaKTepHUX JJIs1 MOBU BUPa3iB, 3HAYCHHS
SIKUX HE BUILIUBAE 3 IX IPAMaTUYHOI KOHCTPYKIIIi,
a0o 31 3HaYCHHSI €IEMEHTIB, 3 AKX BOHH CKJIaJa-
to1bes. (Todorova, 2018)

L. Smitt BuKopucTOBYE€ aHMIilichbKe cI0BO idiom
y HOro By3bKOMY 3Ha4y€HHI, TOOTO Ul “‘NO3Ha-
YEeHHS TaKHX 0COOIMBOCTEH, mepiI 3a Bce ¢pase-
OJIOTIYHHUX OJUHUIIb, SIKI € MOBIIEGHHEBUMH aHOMa-
JiSIMH, IO TOPYIIYIOTH a00 MpaBWiia TpaMaTHKH,
a6o 3akonwu joriku (Horokhova, 2020; Uzhchenko,
1988, p. 23).

OTxe, B yMOBax BEJUKOI TEPMIHOJOTIYHOT
yOJICHTHOCTI HAaU3PYYHIIIUM HafMEHYBaHHSIM Ha
MO3HAYEHHS MOBHOT OJIMHUIII, 110 € MEePIIOeTICMEH-
TOM aHTJTIMCHKOT ()pa3eosiorii, MU BBaKAEMO Tep-
MiH “¢pazeonoriuna onuHuI”. Lum Tepminom
KOPHCTY€ThCSI 0araro MOBO3HABIIIB, BKJIIOYAIOYH
O. B. Kynina, 1. K. binogina, M. 1. MoctoBoro,
B. JI. Yxuenko Tta inmi. (Todorova, 2018; Term
Thesis, 2010)

®dpazeosIoriyHUM OIMHUIIM IIPUTAMaHHI TICBHI
ocoomuBocti. H.H. AmocoBa Bkazye Ha Xapak-
TepHi ocoOiuBocTi, Bu3Ha4YeHi Y. JIx. Bomiowm:
(Amosova, 1963, p. 15): 1. ®O nHe gomyckae Bif-
YYTHUX 3MiH Y TIOPSIKY Ta CKJIAJIi CJIiB 32 BUHSATKOM
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rpaMaTUYHUX 3MiH (IIEpEeBaKHO B Kareropii pomy
Ta 4yacy) abo TUX BUIAJIKIB, KOJIHU ICHYIOTh BU3Ha-
YeH1 3arajJbHOBXKHMBaHI i1 Bapiarii: to be the last
straw, to go to the wall, to take effect; 2. ®O mae
pa3 1 Ha 3aBKOM BCTAHOBJCHE 3HAYCHHS: by
heart — nanam’s1Th, make a promise — 1aTu CJIOBO.
3a BUHATKOM THX BHIAJKiB, KOJM KOHTEKCT 3aTeH
nokaszaru 3micT @O, ii 3MICT epeBaxHO HE MOKHA
BraJlaTl: green room — rpumepHa, tooth and nail —
HE Ha JKUTTs, a Ha cMepTh, dog days — kapki JHi
B JsmnHi; 3. 3Ha4eHHS (HPa3eosOTiYHOI OJMHHMIII
HE BUBOIUTLCS 13 3HAUEHB 1i KoMIIOHEeHTIB. PO He
MOXYTh (hOpMYBaTHCh Ha OCHOBI TOMHUJIKOBOT aHa-
norii (Ha ocHOBI imiomu “to be partial to a glass
of wine with one’s lunch” — “momo0sTH XMIIBHY TH
YapKy 3a CHIJAHKOM™ HE MOXHA YTBOPHUTHU 1J[iOMY
“to be impartial to brandy” B 3Ha4eHHi “‘He TOOUTH
openni”). (Dmytrychenko, 2010; Horokhova,
2020; (Misenova, 2005)

[ToHSATTS 1110MAaTUYHOCTI HE € YITKO BU3HAUE-
HUM. JlesKi TIHTBICTH BBaXKAIOTh, 110 TEPMIH 1110~
MaTUYHICTh BUMArae mosiCHeHHs. [CHyBaa Touka
30Dy, 110 CIOBOCHOIYYECHHS, sIKe HE MiA/1aBajJoch
JOCITIBHOMY TEpeKiaay, BBa)Kalocs 1aiomMaTuy-
HHUM. 3BIJICH BUIUIUBAE, 10 SKIIO 1110MaTHYHICTh
pO3MIIsIaTh SIK OCHOBHY XapakrepHy pucy PO,
TO ONHI W Ti K CJIOBOCIOJYYEHHS AHTIIHCHKOT
MOBHU MOXYTh BBAXAaTHCh 11IOMAaTUYHUMH THUMH
JIONIBMHU, SIKI PO3MOBJISIIOTH YKPaiHCHKOIO MOBOIO,
1 HelJIOMaTHIHUMU — THUMH, YHS PijHA MOBA MicC-
TUTh aHAJIOTIYHI cJoBocnonyueHHs. Hampukian,
Ha JYMKYy MOBIIB YKpaiHCbKOI MOBH, CIOBOCIIO-
nydeHHs to take tea, to take care, etc Hase)kaTh 10
dpa3zeosnorii, OCKIJIbKY iX yKpaiHCHKUI NEepeKiaa
(TTMTH Yal, MKITyBaTHCS ) HE Ma€ €KBIBAJICHTA JTi€C-
noBy take. Taxu#t miaxin 1o ixiomaruaHocTi ['1H3-
Oypr MpONOHYE Ha3BaTH IHTEPIIHTBICTUIHUM,
OCKIJIbKM BiH BKJIIOYA€ MOPIBHSHHS JIBOX PI3HUX
MOB. TepMiH i1IOMaTUYHICTh PO3YyMIIOTh SIK Opak
MOTHUBAIlIi 3 TOYKU 30py THX, JUJIsl KOTO JIaHA MOBa
€ pimHoro. OCKIJIBKM MM Ma€eMO Ha yBa3i aHTJIiH-
ChbKY MOBY, IIe O3Ha4ae, 10 (ppaszeosorii HajmexKaTh
JUIIE Ti CJIOBOCIIONYYEHHS, $KI BBAXAarOTHCS
AQHDIIWISIMA HEMOTHBOBAaHMMH, Hampukiam: red
tape, to kick the bucket Ta moxioni. le# minxin,
SIK HaroJIOIICHO, HA3UBAIOTh IHTPATIHTBICTUIHIM
(Hinzburh, 1979, p. 77; Horokhova, 2020; Term
Thesis, 2010)

[HakmIe Kaky4d, CyOUTH TIPO iTIOMaTHUYHICTh
CJIIJ] y MeXax MOBH, a He 1o3a ii mexxamu. Ilepe-
OCMHCIJICHHSI 3HA4YeHHs, CTIMKICTh CKJIamgy, pas
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1 Ha3aBXIM BCTAHOBIICHE 3HAYCHHS etC. € Xapak-
TEPHUMHU OCOOIMBOCTIMH (Ppa3eosOTIYHUX OJH-
Hu1e. OnuH 13 uX (HakTopiB — a came, 4YacTKOBE
YM TIOBHE IMEPEOCMHCIICHHSI 3HAY€Hb KOMITOHCH-
TiB @O € HeoOXiTHOW (X04a W HEJOCTATHHOIO
) YMOBOIO HasiBHOCTI B HuX oOpasHocti. Came
3aBISIKM 1IbOMY (aKTOpy MOXKHA TOBOPHTH PO
00pa3HICTh SK MPO XapaKTepHY PHUCY OLIBIIOCTI
¢pazeonorizmiB (Koralova ,1978, p. 79): to go off
at half-cock — misiTu yn roBopuT HEOOMIpPKOBAHO;
back the wrong horse — npopaxysarucs; tell it to
the grey horses — po3kaku po 11e KOMYCh 1HIIIOMY.
(Liapina, 2013; Todorova, 2018)

3nauenHs Oaratbox PO € B sKiiich Mipi BMO-
tuBoBaHMMHU. [locnmabneHHs MoTHBaLii MPU3BO-
JUTh JI0 Horo Oinbinoi imiomarudHocTi. [Iporec
imioMaru3arii MoB’s3aHUN 3 IXHBOIO MeTadopu-
3alli€lo0, a IPOAYKTH 1JJiloMaTU3allil HECyTh 3HAHHS
nmpo HarioHadpHy crnenudiky Hapomy (Krivenko,
2006, p. 13). dynkuioHalbHa TMepEOpiEHTAIIIS
B Tally3l BUHUKHEHHS (Pa3eosoriqHOl OJUHUII,
TOOTO 1/iOMaTH3aIlisl, BUCTYNA€ YaCTUHOKO JIEK-
cukamzanii cuHTakcuuHoi omuHuUIi (Levitsky,
1998, p. 299; Misenova, 2005)

OTxe, KOMIIOHEHTH JEsKUX (Ppa3eorqoriyHux
OIMHUIb, X04 1 OepyTh ydacTb y (OpMyBaHHI
(pa3eoIoriYHOTO 3HAUYCHHS, aJPKe MTEBHOIO MIpOIO

MOXYTh 30epiraTi CeMaHTHYHY CaMOCTIHHICTb.
SlkicHorO AudepeHIiitHO 03HAKOI0 (hpa3eonoriy-
HUX OJMHHMIIb € ii 34aTHICTh BHpPAXKaTH MEBHI Tpa-
MaTH4Hi KaTeropii, (hpa3zeosorizM BCTyIA€E B CMHUC-
JIOBI Ta TpaMaTW4Hi 3B’S3KH 3 1HIIMMH MOBHUMH
OJIMHUISIMH, BUKOHYIOUH SIK €JMHE I[iJIE POJIb TOTO
4y iHIIOro pedeHHs. Tpers o3Haka ¢paszeosoriy-
HUX OJAWHHIL — 1I¢ 1i MOCTIHHUMN, BITBOPIOBAHUI
3a TPaJHMIIiE€0 KOMIIOHCHTHHU ckiaa. L[g1 o3Haka
JIETKO BUSBJISIETHCS TPHU 3iCTaBICHHI (Ppaszeolio-
Ti3My 3 TUM CJIOBOCITOJyYEHHSM, K€ TEHETHYHO
Oyno ioro mxepenom. Y (paseonoriyHiii onu-
HUII — KOMITOHEHTH i1 HE BUPAKatOTh CBOIO (PyHK-
I[IOHAJIbHY CaMOCTINHICTb, TApaJUrMaTHyHi 1 CHH-
takcn4Hi BiactuBocTi. (Dmytrychenko, 2010;
Liapina, 2013)

[Tix mparmMaTHYHUM TIOTEHITIAIOM (pa3eosIori-
HOT OTMHUII MU PO3YMI€EMO COITIAJIEHO 3aKpillieH,
TUTIOB1 YSIBIICHHS MO TICBHI SIBUINA 1 CUTYyAIlil, Je
KOHOTAIlis] — II¢ CTUJIICTUYHHUMA acIeKT 3HAYCHHS,
KOMITOHEHTH SIKOTO TTOB’5I3aH1 3 CUTHU(IKaTHBHUM
1 JICHOTAaTHBHUM aclieKTaMu (ppa3eosIorigyHoro 3Ha-
YeHHsI. BUIUISIFOThCSI €MOTUBHUMN, €KCIIPECUBHUIN
1 OIIHOYHMM KOMIIOHEHTH KOHOTAIlii, 1€ W CTH-
JICTHYHUHN KOMIOHEHT. JIaHi KOMIIOHEHTH MOXXYTh
BUCTYIIATH Pa30M B PI3HUX KOMOiHaIisx abo OyTu
BiacytHiMu. (Term Thesis, 2010; Todorova, 2018)
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IHOBTOPEHHA SIK 3ACIb XY/IOKHbBOI'O 30bPAKEHHSA IICUXOJIOT'I3MY
B HOBEJIICTHULI E. KOJLAYEJIA

Ipobdnemu ncuxono2izmy, sk Cymmeeoi kame2opii Xy00iucHb020 MEOPY, CKIAOAIOMb GANCIUSUL [ AKMYAIbHULL NPeOMen
JMepamypo3Haguux 00caiodicenb ma KpumuyHux nyonikayii. Y cmammi asmopka pobums cnpoby okpecaumu cnocoou
BUPAJICEHHS NCUXONOTUHUX MOOeell ma KOHCMPYKYIl 8 Hosenicmuyi amepukancokoeo nucvmennuxa Epckina Kondyena.
Ha npuxaadax xinvkox Hatigioomiuux Hogen nucomernuxa — « Cybommiii nonyoenvy, «Ha xoninax 0o cxody conysy, «3ua-
xapy, «/e disuama OYIU THWUMUY — OEMATLHO OOCAIOHCYIOMbCA MOOETi NOOYO08U AKICHO HO8020 MUNY NOEMUKU, U0
BUPIZHUBCSL HA 31AMI CIOLIMDb T 32000M OiCHAB HA36UL eKCNPeCIOHICMUYHOL. 36epHeno yeazy Ha XYOO0HCHE MUCTLEHHS, A 8i0-
MAax i nPUHYUNY MEopeHHs HayiOHANbHUX Xapakmepie y meopuocmi E. Kondyena, siki micno nos sa3ami 3 eMoyiiHicmio
AMEPUKAHCHKO20 CENHURA, 0COOTUBOCAMU 1020 CEIMOGIOUYmMMSL 1l CEIMOCRPULIHAMMISL, 4 MAKONC I CYCRITbHO-NOTIMUY-
HUMU YMOBAMU AHCUMMIAL.

Memoto cmammi ¢ suasnenns 3acobig ncuxonoeizmy y meopuocmi Epcxina Kondyena, wjo 003601510ms Ham po3Kpu-
mu 2IUOOKY NCUXOL02II0 XYOOHCHLOI MBOPUOCT MUMYSL.

Memooonozin. Y nposedenii 00CiONHceHHs GUKOPUCIMOBYBANUCL MAKL MeMOOU. MeoOpemuyti (aHai3, cunmes, Cuc-
memamu3ayis), 3000YMKU Ky1bmypHO-iCMOpUYHOi wKoau (0Jis 3ICIMAasentst NeHUX SI8UWY 8 YKPAIHCbKOMY ma dmepu-
KAHCLKOMY JIMepanypHux npoyecax Ha miui icmopuunoi 000u), nimepamyposnaguy 2epmeHesmuKy (011 miyMavyeHHs
Ul inmepnpemayii KOHKPemHux Xy00ducHix meopis), Oiocpapiunuii (015 6UAGIEHHS YMO8 (POPMYBAHHS MBOPYUX MemOoOis
AMEPUKAHCLKO20 NUCMEHHUKA).

Hocniooicenns meopuocmi Epcxina Kondyena — akmyanbhe numanHs CyuacHozo JimepamyposHascmed, 3yMoeieHe
HeoOXIOHicmI0 nodanbuiux no2nudienux cmyoitl imepamyprozo npoyecy 1920-1930-x poxis. [louunarouu 3 20-x pokie
XX cmonimms nimepamypo3snasyi, susnauarouu pons Epckina Kondyena y po3eumxy amepuxancovkoi nimepanmypu, npuoi-
JIAIOMb 3HAYKY y8azy 1020 MEopuomy 00poOKY, KUl 8i00bpadicac 6azamozpanty i OUHAMIYHY KAPMUHY AMEPUKAHCLKO2O
arcumms nepuioi nonogunu XX cmonimms. OCKinbKu meopua cnaoujuna Kiacuka ceimosozo pisus, it peyenyis 6 yKpain-
CHKOMY NPOCMOPT Matidice He 8UBYANACA, HIXMO 3 OOCTIOHUKIE Ma HAYKOBUYIE He IHMepnpemye JimepamypHy CRaoujuHy
Epcxina Konoyena y nopieHanvHitl nepchekmusi, mo yum i MOmueyemvcs HAyKoea HOGU3HA MeMU 00CTIOHCEHHA.

Bucnogku. Omoice, XyoooicHe Mucienns, a 6iomax i npuHyunu meopenHs HAYiOHANbHUX XaApaKkmepie y meopuocmi
E. Konodyena micno nog ’szami 3 eMOYitiHicmio amMepukancbkoeo CesiHund, 0COOIUB0CMAMU IXHbO2O CEIMOBIOUYmMMsL Ul CBI-
MOCHPUIHAMMS, d MAKOIC | CYCRITbHO-NOTMUYHUMY YMOo8amu scumms. Mumeysb 610meopus amepuxancvkuil xapakmep,
nepedas HAYiOHATLHUL KOTOPUN 3d OONOMO20K0 8I00OPAdICEHHS 36UHAls, NOOYMY, POTLKIOPY, NEU3ANCHUX MA NOPMPem-
HUX MATIOHKIG.

Kntouogi cnosa: ncuxonocizm, Xy0odcne MUCIEHHS, HAMYPANI3M, Peanizm, pUmm, NOSMOPEHHS, eMOYiliHiCIb, WAoo,
cgioomicme.
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REPETITION AS A MEANS OF ARTISTIC REPRESENTATION OF PSYCHOLOGISM
IN SHORT STORIES OF E. CALDWELL

The problems of psychology, as an essential category of the artistic work, constitute an important and relevant subject
of literary research and critical publications. In the article, the author tries to outline ways of expressing psychological
models and constructions in the short stories of the American writer Erskine Caldwell. Examples of several of the writer s
most famous short stories «Saturday Afternoon”, «Kneel to the Rising Sun «, «The Sorcerery, « Where the girls were
differenty — examine in detail the models of building a qualitatively new type of poetics, which stood out at the turn
of the century and later was states as expressionism. Attention is paid to artistic thinking, and thus the principles of creating
national characters in the works of E. Caldwell, which are closely related to the emotionality of the American peasant,
the peculiarities of his worldview as well as social and political living conditions.

The aim of the article is to identify the means of psychologism in the work of Erskine Caldwell, which allow us to
reveal the deep psychology of the artist’s work.

Methodology. The following methods were used in the study: theoretical (analysis, synthesis, systematization),
achievements of cultural and historical school (to compare certain phenomena in Ukrainian and American literary
processes against the background of historical times), literary hermeneutics (for interpretation of specific works of art),
biographical (to identify the conditions for the formation of creative methods of the American writer).

The study of Erskin Caldwell's work is a topical issue in modern literary criticism, due to the need for further in-depth
studies of the literary process of the 1920s and 1930s. Since the 1920s, literary critics, defining Erskine Caldwell’s role
in the development of American literature, have paid considerable attention to his work, which reflects the multifaceted
and dynamic picture of American life in the first half of the twentieth century. Since the creative heritage of excellent classics,
its reception in the Ukrainian space has hardly been studied, none of the researchers and scholars interpret the literary
heritage of Erskine Caldwell in a comparative perspective, and this motivates the scientific novelty of the research topic.

Conclusions. Thus, artistic thinking, and hence the principles of creating national characters in the work of E. Caldwell
are closely related to the emotionality of the American peasant, the peculiarities of their worldview and worldview, as well
as socio-political living conditions. The artist recreated the American character, conveyed the national flavor by depicting
customs, life, folklore, landscape and portrait paintings.

Keywords: psychologism, artistic thinking, naturalism, realism, rhythm, repetition, emotionality, pattern, consciousness.

E. Konnmyen y miteparypHiii TBOPYOCTI Zi€ Tiepe-  JieTapchkux racen. OmHak mpocTta icTopis mpo
BaXHO Ha CEHCOPHIi momuHi. Bin O6auntk 1 3Hae  ¢depmepa, KU ronoaye i KU IJIaHy€e BIATHCA
KUTTS JTFONIEH, ITPO KX NHIne. Bin po3ymie ixiMae 10 KaHiOami3My, MIOOM BraMyBaTH TOJIOH CBO€EQ
BEJIMKY TEPIUMICTh 1 eMmariio 10 HuX. Och YoMy  JpY>KUHH, sIK OU 11e He OyJI0 JKaxJIMBO 1 HEMPUPOI-
BiH 37IaTHHH JOCTOBIPHO 1 MEPEKOHJIMBO OMHMCAaTH  HBO, CTa€ B pykax Kommyena 3BOpyIUTHBOIO Jpa-
iXHE KHUTTS, iXHI ICTEPUKH, IXHIO JAPI0’SI3KOBICTH  MOIO, 3aCO00M JJIsSi BEJIMKHX €MOIlIH 1 CHIIBHOTO
1 iXHI BHWIAIKOBWA YW HEBUMAAKOBHI TEpOi3M.  CHIBUYTTS, SIKE BiH Mae 110 nux ronei. e smymrye
I Bce ue st Toro, abu YyMTay CHiBYYBaB, CMISIBCS,  HAC BIAKIACTU MIPKYBaHHS MPO JIITEPATypHE MUC-
CHIBIEPEKUBAB 32 HUX YU 3 HUMHU. [IpoTe XUTTA  TENTBO W yCBIIOMUTH, IO MUCHMEHHUK, MHITYYH
HOro repoiB HAATO PIAKO MEPEKUAAETHCS Yy Ty  TakKi TBOPH, XOTIB MOBIJOMUTH HPO T€, IO MMOBU-
BHIIYy 00J1aCTh pO3yMY, 1€ TIOOJMHIII BOHM MOXKYTh ~ HHI 3HATH BCI JIFO/H, 1 HE B TIOJITHYHOMY TUIAHI YH
OyTH TEpETBOPEHI Ha IIJIKOM 3HAYYIIUX OCOOMC- B €KOHOMIYHHUX (opMmysax, a 3 TOYKUA 30Dy JIOA-
TocTell. BoHM Maibke HIKOJIM HE CIPUHAMAIOTHCS  CHKUX ITOYYTTIB.
SIK CaMOI[iHHI ¥ caMOA0CTaTHI IITiCHI ()EHOMEHH. 3BepHiMO yBary Ha Bimomy HoBenly E. Koi-
HatomicTh Haliyacrime CIpuiMaroThCs JMIIE K  Ayena mija Ha3Bowo «KpaiHa, MOBHA MIBEMIBY, KA
pO3pi3HeHi Ta (pparMeHTapHi «TOYKH JOTUKY» 0 € HIYUM IHIIUM, SIK CUMBOJIOM JIYXOBHOIO CITyC-
JTIOJICEKOTO. TOIIICHHS TPOBIHIIMHUX MEMKaHIiB. AO0 mpo-

3HaOYu TMpO JIOJII0 BUCHAXKEHOTO TOJOJAOM  cTa icTopis npo «Benukuit nomapy, sika, mo cyTi,
Hapoxy, nmucbMeHHUK E. Konnyen smymennii moBi- € omucoM OypXJIMBOTO Ta HACHYEHOTO HKHUTTS.
JOMJISITH TIPO HET MPSIMO, MPUCTPACHO 1 3 MMOMHU A HalcTpaliHima 3 icTopii mpo ninyi, — «CyooT-
CBOTO CyMJIiHHS. BiH BiIpi3HA€THCS B OUTBIIIOCTI  HIiM MONYIEHb» — JIe JKax IOJISITa€ HE B CAMOMY
CBOIX MPOJIETAPCHKUX KOJET THM, IO iX poboTa, JiH4YI, a y OalaykocTi, 0a HaBiTh 3a/JI0BOJICHHI,
3a3BHYail, 3MyIIy€e YUTa4a 3aMHUCIIOBATUCS, YOMY  THX JIIO[EH, XTO BPSTYBaBCS BiJ HYIHOTO TONY-
BOHU HE OOMEXYIOTHCS JIMIIE HAIMCAHHSIM TOJIi-  AHSA. ToOTO JIIHY cTaB ISl HUX CIIOCOOOM Ypi3-
TUYHHUX TaMQJICTIB Ta EKOHOMIYHHX 3BITiB, @ HAIIO- ~ HOMAHITHEHHS CipuX OymHIB. SIKIIO cHUMIIATis
JSATaloTh M€ W Ha crpobax CTBOpUTH XydoxkHio  Kommyena 3maerbest 3aBkau Ha Oolli HErpiB, To,
JiTeparypy Ta ApaMy 3 IOT@HO 3aCBOEHHMX MpPO-  MOXKJIIHMBO, II€ TOMY, IIIO BiH BiuyBae: Herp 30epir
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OLIIBIIIE JIFOAAHOCTI Ta JXKUTTEBOI CHIIM, HIX HOTO
rHoOuTei.

OTxe, TMpUPOIHO, L0 MHUCHMEHHUK-HOBEIICT
€ Halle()eKTUBHIIINM, KOJIM Oepe marepial i3 Iiu-
OOKHMX MIapiB CBOEI MIJACBIAOMOCTI, KOJIH KOXCH
CIOrajJy BUKJIMKae MEeBHY emouito. | xou mpo e
Ba)XKO 3[0TaJlaTUCh 13 (PPUBONBHUX TEPEIMOB
E. Konpnyena, ane rojloBHUH «reHepaTopy» Horo
€MOLIill — 11e JKaJIb.

VY HoBeni «Ha koiiHax 70 cXO1y COHII», CIIO-
CTEepIraEMO iCTOPIIO MPO TOJIOMYIOUOTO MaHOBHKa,
0arpKa SKOTO 10 CMEPTI 3arpu3JIM CBUHI fioro 6oca.
Y HBOTO HACTUIBKHM MaJI0 MY)KHOCTI, 1110 HOTO BifI-
JlaHICTh IUIaHTawii (1 e Bce, 10 oMY 3aTMIIHIIOCS
BiJl MOPAJILHOTO JIyXy) HE A03BOJISIE HOMY TpOTEC-
TYBaTH, a 3MYIIY€E JOIMOMOTITH JIiHUYapaM 3JI0BUTH
CBOTO Jpyra-Herpa, SKHi HaBa)XHUBCS CKazaTH
6ocy, 110 BiH JAyMae Mpo HOro HEMOASHICT. A0
ICTOpIsS PO camuCTa, IKUH KOJIEKIIOHYBaB XBOCTH
cobak cBoix openapis, un HoBesa «Kinerps Kpicti
Takep». Y BCiX IIUX OMOBIAAHHAX JIOTh MUCHMEH-
HUKa TapTyeThCsl 1 MPUTHIYYETHCS HOro skajaeM J10
KEPTB — IUX HETpiB Ta OIMHUX OLIHMX JIFOACH, SKi
HE 3HAIOTh, 1110 KOIThCS HABKOJIO 1 SIK IM YHUKHYTH
KHUTTEBOI KaTacTpodHu.

Bin ne € marypamictom, sk T. [[paiizep abo
E. 3oms, He3BakarouM Ha COIIOJIOTIYHY OCHOBY
0araTbOX TBOpIB; BIH HE PEANICT, OCKIJIbKU OyTH
peallicToM 03Haya€ J03BOJIUTH KHUTTIO TOBOPUTH
camMoMy 3a ce0e, HE 30CEpEIKYIOUUCh Ha SIKO-
MYyCh BHYTPIIITHBOMY 3HAU€HHI; BiH, 3BUYAIHO, HE
POMaHTHK, 32 BUHSATKOM KpaiHH, Je, CIIpaBi, HOro
repoi 4acTo TOBOPATh Y YHUCTO 1J€alliCTHYHOMY
POMAaHTUYHOMY JyCi, IO MPUHOCHTH IX aBTOPY
BEJIMKE 33/I0BOJICHHSI.

Xonmen 13 uux miteparypo3HaBUMX TEPMIHIB,
CXO)K€, HE HaJTO KOPUCHHUU HIJIsl OMHCYy POOOTH
E. Konayena.

Bin numre te, mo 6a4uTh 1 Biq4yBaEe 3 OYCBHI-
HOIO IHTEHCHUBHICTIO, ajieé HIKOJIM HE CEHTHMEHTa-
mizye 1 He danbcudikye ClieHy, He JT03BOJISE CBi-
JIOMOCTI BHYTPIIIHBOTO XYIOXHHMKA 3allaHyBaTH
HaJ KUTTAM. JlekamaHc, eKOHOMIYHA Jierpajaris,
MATOJIOTisI PACOBUX UM KJIACOBUX KOH(IIKTIB — 1€
YUTadi MOBUHHI BIAYYTH, SKIIO 3MOXKYTh. bimHWUi
01 3MOpEHUH TOJI00M aMEepUKaHEIb Ha CBOIX
MinaHuX maropdax abo TONOAHUN YKPaiHCHKHUI
CeJIIHUH, SKUM IOTpamuB y BiliHy, He OauuTh
KOHTPOJIbOBAHUX TPHYUH, a Jume ¢arym y mii.
Pimme — mrope#t 1 oOCTaBUHM, MO CHPUYHHMIIN
HOTO CTpaKJaHHS.
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VY Gararbox OMOBiZaHHSAX CTHIIH Ta MOBa Koi-
Jyerla HACTUIbKM BUTbHA 1 HEMpPUKpAIICHa, IO
YHUTady CTa€ IiKaBO, K MOXXHA BUKOPHCTOBYBATH
TaK Majo TPATULIMHUX XYIOXKHIX JITEpPaTypHUX
3ac00iB 1 TIpU IILOMY CTBOPIOBAaTH TaKi iCTOTHI
Ta 3HAYYIll HOBENHU. XOY XapaKTepHOIO O3Ha-
Koo ctuiro npo3u Kommyena € mpocrora, mpoTe
peTenbHe TOCHTIKEHHS HOTO HOBEJ JOBOAUTS, 1110
Konmyen ycminiHo mpaiitoBaB i3 pi3HUMH TEXHid-
HUMU TPUHOMaMHU 1 3ac00aMH Xy0KHBOTO 300pa-
xeHHs1. OcoONMMBO Bpa)ka€ HOTro eKCIepHUMEHTY-
BaHHS 3 IOBTOPEHHSIMHU B HOBEJIaX « AMEpUKaHChKa
3eMis», «Mu — kuBi», «/keknor», «3aBepiieHi
onoBiaHH», «Ha KoJiHax 10 CXOmy COHIIS.

3a BunsaTtkoM leprpymu CraiiH, MaOyTb, IIe
HIKOJIM He OyJI0 NMChbMEHHMKa, SKUH O Oliblie
3aXOIUTIOBABCSI MOYKIIMBOCTSIMH XYZIO’KHBOTO 3aCO0y
noBTopenHs, Hixk Epckin Konmyen. He3Baxkaroun Ha
Te, 10 KIJIBKICTh 1 THIT IIOBTOPEHb, SIKI BUKOPHUCTO-
BYIOThCS B onoBiganHsax Konmayena, 3HauHO Bapito-
IOTHCS1, CaMe ITOBTOPEHHS € 1 HAOUTbII OYEBUIHUM,
1 HaBXXJTUBIIINM JIITEPATypPHUM 3aCO000M y OLTb-
IIOCTI HOTO HAWKpaIuX TBOPiB. YacTHHA TOBTOPCHb
y HOro ONOBIIaHHAX € Bi10OpakeHHSM 111 1po Te,
IO JIFOJM TTOCTIHHO MOBTOPIOIOTH ce0e B PO3MOBI,
0 HaCMpaBi MOBTOPEHHS € OJHIEI0 3 HAWOLIBII
byHIaMEHTATBHUX SIKOCTeH MOBU. Maibke KOXKCeH
nepcoHax y HoBenax Komayena 3BHYHO MOBTO-
proe, 3maBasiocst 0, BiBepTi (hpa3u Ta pedeHHs, SKi
YacTO CIyXaTh BKa3iBHUKAMU Ha AaCMEKTH CaMoi
ocobucrocTi mepcoHaxa. Jlami, 3amicTh TOTO,
100 HaBMHCHO YHUKAaTH TOBTOPIOBAHUX JeTajel
B ONUCOBUX ypHBKax, Kommyen 3a3zBuuail mpen-
CTaBIISIE YMTAYEB] KiTbKa T0Ope migiOpaHux acrek-
TiB CIIEHH, a MIOTIM MOBTOPIOE iX, KOJIM OOCTAaHOBKA
notpedye KomeHTapiB. Pesymbrar — mpoctuii, ane
SICKPaBUI OIMUC, SIKMHA YacTO 3aram’ sTOBYETHCS
TUM, HaCKUTBKH MPOCTOTA BiTOOpakae MPUMITHBHE
Ta CKPOMHE JKHUTTSI TePOiB.

V o6insimocti Hoen E. Kongyena noBropeHHs
(bYHKITIOHY€ OLTBIN CKIaIHAM | HE3BHYHUM YHHOM.
V iioro omoBigaHHSAX 00MEXEHa KIIbKICTh IMOBTO-
proBaHuX (pa3 Ta pedyeHb BUKOPHCTOBYETHCS LIS
MiJKPECIeHHST PI3HUX THUMIB CTpyKTypu. Hampwu-
KJaJl, y HOBeJlaX «ABTOMOOiIb, SIKUI HE 13AUTH»
1 «Cy0OTHIH MOIy/IeHbY, [isl TTOYNHAETHCS Y T1EB-
HOMY MICIIi, J1aji TIepeMIlIy€eThCs B IHIIEC MICIE
1 BpELITI-peIIT MOBEPTAETHCA IO BUXIHOT TOUKH.
Jlesixi cioBa Ta (pa3u MOBTOPIOIOTHCS T Yac
nepmmx ab3aIiB KokHO1 icTopii. Komum mis Bij-
JANAEThCSA, LI TMOBTOPEHHS TNPHUIUHSIOTHCS, aje
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3 SBIISIIOTHCS 3HOBY B KIiHII iCTOpii, KOJIM repoi
MOBEPTAIOTLCS HA IOYATKOBE Miclie. Bukopuc-
TOBYIOUHM TIOBTOPEHHsI TakuM 4duHOM, Kommgyen
oTpuMye nBa pesynbratu. [lo-mepiue, BiH minBoO-
JUTH PO3IOBiAL 10 0OpaMIIEHOTO 3aBEpIICHHS, a,
Mo-Jpyre, pOOUTh CHIIBHHI OCTAaTOYHMIA aKIIEHT Ha
HEMOPYITHOCTI i7Iei Ta MPUHIIMIIB, SKUX TOTPH-
MYIOTBCS LIEHTPaJIbHI IEPCOHAXKI.

Xo04 MOBTOPEHHSI € BaXUJIMBUM CTHIIICTUYHUM
NPUIIOMOM Y HOBENIaX, sKi 0OTrOBOPIOBAJIKCH
JI0C1, KUIBKICTh ITOBTOPEHb CaMe B IIMX 1CTOPIAX
HE € 0COOJMBO BEJIMKOI, puHaiMHI s Koi-
nyena. Y AeskMx Hakpammx ictopisx Kommy-
eJjla CTHJIb MOBTOPEHHS BUKOPUCTOBYETHCS 3HA-
YHO aKTHUBHIIIIC 1 Ja€ TPH Pi3HI 3aranbHi ePeKTH.
[To-nepuie, y Takux HoBelax, siKk «3Haxap», «/e
niByara Oynu pisHUMm» Ta «CeprHeBHH MOITy-
JICHB» YacTe MOBTOPCHHS IiJIKPECITIOE SPOTUYHE
XBWJIIOBaHHA. B IHIMUX iCTOPISX MOCIIAOBHUI
IIKBAJI TIOBTOPIOBAHUX PSAKIB CTBOPIOE BIAUYTTS
Maibke OOKeBITBHOTO IIAJIEHCTBA IOTOKY CBi-
nomocti». Hapemti, y TpeTiit kareropii ictopiit
yacTe IMOBTOPEHHS 3MYLIY€ PO3MOBY HaOyBaTH
CUMBOJIIYHOTO 3HAYCHHSI.

HaiiBaxnuBimmM ~ acriekToM — MOBTOPEHHS
y JKapTiBIMBO-€POTUYHIN HOBeN «3Haxap» € TOi
¢axr, mo, ko npodecop Iton ta Eddi Xenaep-
COH Jiefialli OlIbIle 3aHYPIOIOThCS Yy B3aEMHY IPH-
CTpacTh, MOBTOPIOBAaHI ClIOBa Ta (pa3u CTArOTh
nenani emparuunumu, emouitaumu. [Toxkun Eddi
3HIMAa€ oJiAT, o0 Mpodecop Mir MPOBECTH Te, IO
BiH HA3MBAa€, «PETEIbHUM MEIUYHUM OIJISIOM»,
npodecop IToH moctiitHO 3anuTye: «if «perhapsy»
Effie will remove her blouse, if «perhaps» she’d
like to hear more about the miraculous powers
of Indian Root Tonic, and, when she hesitates to
take everything off, if «<perhaps» he should goy, (au
«MoxuBo» Eddi 3HIME cBOIO OMYy3Ky, UM «MOXK-
JMBO» BOHA XOTiJIa O MOYyTH OiNblIe Mpo Yymo-
JIHI CHJTM TOHIKA, HA OCHOBI 1HIIMCHKOTO KOPEHS,
1, KOJIN BOHA BaraeThCs 3HIATU BCE, YU «MOXKIHBO
BOHA Xoye, moO BiH MmimoB) (Mepekiiaj Haml. —
I. O.). 106 3acnokoitn Eddi, mpodecop 3HOBY
1 3HOBY TIOSICHIOE, SIK BYUIMBO JUisi Hel «toplace
yourself entirely in my handsy, («NOBHICTIO BiJI-
natu cebe B Moi pykm» (mepexnan Hamr — I O.)
a0o0 JeB’ATh pa3iB MPUOIM3HO HA TPHOX CTOPIHKAX
TEKCTY BIH 3alle€BHSIE ii, 1110 Bce Oyze «abCOoI0THOY
no6pe. IToBToproBaHi JecToIi Ta 3aeBHEHHS ITPO-
(hecopa TepepHUBAIOTLCS ITOCTIHHUMM 3aIllUTaH-
Hamu Eddi: «Do you want me to take —»; «And
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this, too, Professor Eaton? This, too?»; «Professor
Eaton, do you want me to take off all of this-like
this? («Xoueme, w00 s susna...»; «I ye medxc, npo-
gecope Imon? Lle meoc?»; — Ilpodecope Itown,
BU X04eTe, 00 5 3Hs7Ia yce 1e — Tak?). Hampyra,
10 CTBOPIOETHCS B ICTOPIi MOBTOPEHHSM, HapoC-
tae, moku EQdi He Burykye: « You make me feel so
funny, Professor Eaton. And are you sure —». The
Professor assures her, «Absolutely... Absolutely»
(«Bu 3mywyeme mene nouysamucs mak cmiuiHo,
npogecope Imon. I eu enesmneni ... «llpoghecop
3anesHse ii: «Linkom ... L{inkom» (nepexnao naut. —
I O.) 1 HarIONeTIINBO 3HOBY 3aKJIMKAE 11 «ITOBHICTIO
BiJIaTUCs B HOTO PyKW», Mepll Hixk ii Opar npu-
ine 3 peBOIBBEPOM 3 TIEPIIOBOIO pyUKOr0. Pozuapy-
BaHHA npodecopa (1 untada) npuisrom Opara mnpe-
KPacHO BiZOOpaKa€ThCs B CTHIII MMOBTOPEHHS, TaK
caMo BUPA3HO, 5K 1 CeKcyabHe 30y PKEHHS.
BuxopucranHs npuiioMy TOBTOPEHHS CTBO-
proe 1mie OuTblly eMOouiiHICT, y HoBem «Jle
niB4aTa Oy/H IHITUMI» — JKapTiBIUBIN iCTOPIT IPO
NPUTOIU MOJIOJIOTO XJIOMMYMHHU, SKUH ife uepes
BCEh OKpPYr Ha 3yCTpiu 3 TEBHUMH MiBYaTaMH,
SKI HIOMTO «BIAPI3HAIOTBCA» BiA JAIBYAT YIOMa.
3arasipHa KOHIIEHTPAIlisl TOBTOPIOBaHUX (hpas, sKa
OYCBHHA B HOBEJI, BU3HAYAETHCS aBTOPCHKUM
BUKOPHCTAaHHSIM TOTO, IO MOXKHA HAa3BaTH CIIO-
BECHUM KOHTpacToM abo rpoto ciiB. Haifuacrime
MOBTOpIOBaHa (hpa3a B HOBeMl — «were differenty,
(«Oynu inwumuy), ska B TeBHIH GopMi BUKOpHC-
TOBY€THCSI TMPHONU3HO WICTHAALATH pas3iB Ha
II’SITU CTOPIHKAX PO3IMOBiML 1 CTBOPIOE OUH PUT-
MigHHA psg. Apyruii maGioH BUMAaJIbOBYEThCS,
ko ®pen ine mo0 Po3mapka i JOMOBIISETHCS PO
nobadyenHs. CriovyaTky 3ajlisiHe TUTbKU OJHE CIOBO
«gee» («Lle oc mpedba! Tu 6al»), ane OCKUTbKHU 1€
SICKpaBe BHPAKEHHsI €MOIIiif, TO HOTO MOBTOPEHHS
Openom kupaeTbes y Bidl. «(Gee» BKHUBAETHCS
Brepuie, koo Ppen mosicHioe, Mo Homy Oyrno
HeNpueMHO Opexaru 6aTbKaM Ipo Te, KyJH BiH ine,
«but—gee—I had to go down to see those girls in
Rosemark» («ane — 6odce, meni dosenocs cnycmu-
mucs, wob nobauumu mux oiguam y Pozmapky»
(nepexnao naw. — I O.)). OCKUTBKH iCTOPIS MPO-
JOBXKYEThHCS, 1 XBUIIIOBaHHS Ppena 3pocTae, BKHU-
BaHHS I[LOTO CJIOBA aBTOPOM CTA€ BCE MOMITHIIITUM.
®pen MosCHIOE, SIK JIIBUNHA, SKY BiH 3alpOIIye HA
noOa4yeHHs, Kaxe «3BUYANHO», 1 BIH MPOJOBXKYE
KoMeHTyBaTu:»Gee, this was the way to see girlsy
(«Tu 6a, ye i € cnocib6 bawumucs 3 oiguamamu).
[TizHime, ko beTTi cumuTh My)e OJNM3BKO 10
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®pena, BiH BUryKye: «Gee, she was different!»
(«I'eit, BoHa k 1 Oyna iHIIOKO!»).

Putmu, cTBOpeHi IBOMa MOAETSMH IIOBTO-
pPEHHSI, OCOOMMBO BHUPaXKEHI 1 MiTKPECITIOIOTHCS
tiM (aktom, mo Komnmyen BHKOpPHCTOBYeE Iii
mabnonu Bce yacrtime. Lle 3po3ymino, Hampuk-
Jan, y TPeTbOMY IOBTOPEHHI «geey, 3TafaHOMy
BHUIIIE, 1 1I€ 3pO3YMIJIO W y HACTYIHUX BHIIQJIKAX.
Hanpuxknan, micist Toro, sik @pex movaB J0BIpsATH
berri, BiH BupimmB crpoOyBaTu TOLITYBaTH ii:
«Gee whiz! I reached down and kissed her and she
wouldn t let me stop. The old car rocked from one
side of the road to the other as dizzy as a bat.
I couldn't see to steer it because Betty wouldnt
let me stop kissing her, and I had to wait until we
ran into a ditch almost before I knew which way to
turn the wheel. Gee whiz! The girls in Rosemark
were certainly different, all righty (bBooice npasuii!
A naxunuecs ma noyinyseas ii, i 60Ha He 003601UNA
meni synunumucs. Cmapuii agmomooine Komuecs
no 00posi 3 00Hiel cmoponu 6 inuty. A ne bauus, sk
Kepmyeamu Hum, momy wo bemmi ne dozeonuna
MeHI NPUNUHUMU NOYIAYHKY I NOKU MU He 3aiXanu
6 Kiogem, 51 He pO3YMi8 KyOu NOGEPHYMU KepMO.
booice npasuii! Lo e, dieuama 3 Posmapx, oono-
3HauHo, Oynu iHwumu) (nepekaao naw. — 1. O.).

Konnmyen Bocrane moeanye 1mi aBa mIaOIoOHH,
konu berri 3anutye @pena, yomy BiH mepecTasn il
nixyBaty. Ko ®@pes 3HOBY 11i1yE 11, BOHA 00iliMae
HMOro 3a IIKIO 1 CTABUTh CBOI HOTM Ha HOro KOJIiHA,
1 ®pen Burykye: «Gee, whiz! I didn't know girls
did like that! Ben said the girls down in Rosemark
were different, but I didn t expect anything like this
to happen to me. Holy cats!» («O, uyoeca! A ne
3Has8, wo disuama maxe podorams! bBen xazas, wo
oieuama 6 Pozmapky O6ynu inwumu, ane s He oui-
Ky8as, w0 3i MHOI CMAHembCs Wocb NOOiOHe.
Hetimosipno!» (nepexnao naw. — I O.).). Skpas
MICJIS IIHOTO OCOOIMBO €MOIIITHOTO BUKOPUCTAHHS
«gee» pazom 3 «were different», @pen 3aixkmxkae
10 raHKy betTi 1 i1 6aTbKo, SIKUi CHIIIB Y CIMEHHOMY
aBTOMOOLTI, TpyOo BHrausie ioro. SIk 1 B HOBemi
«3Haxapy, y «/Jle niByara Oyiu pi3HUMMW», CTHITIC-
TUYHE CEPLUEOUTTS JOCATAETHCS MPUIOMOM TIOBTO-
PEHHSM, 1 MIPUITUHSIETHCS caMe TOMi, KOJIH 3HUKAE
epoTHYHa Harpyra. TakuM YHHOM, pO34apyBaHHS
TOJIOBHOTO T€pOsi BiTOOPaKa€ThCS CIOKIHHIITIM
CTHJICM.

Moro icropii mpo cekcyanpHe MPOOYIKEHHS
Ta PO IOXOBAHE JKUTTA cella JICMOHCTPYIOTh
cunpHul BB IllepByna Aunepcona, amxe Kom-
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nmyen, 6e3yMoBHO, OyB ogHHM i3 «aitei LllepByna
AHJepcoHay, K BIy4YHO 3a3HauuB DonkHep. Ane
BIUIMB [emiHrBes OyB, MOXKJIHMBO, T€X 3HAUHUM,
XO0Y LIeH BIUIUB Maii’Ke€ BUKJIIOYHO CTHJIICTHYHMIA,
TOJI SIK BIUTMB AHJIEPCOHA — CTOCYBABCS SIK CTHIIIO,
TaK 1 TEMaTHUKH.

[Tpubnu3Ho y mepion 3 1929 mo 1933 pik Koi-
JyeJl YCIHIIIHO BIATOYYBaB HEMOBTOPHUU CTUIIb
Ta TEXHIKy CBOTO THUChbMa. 3aMicTh madocy
Anpnepcona, Konjgyen BHHaWIIOB IIyMHUH, Tpo-
TECKHHMI CIOCi0O BHpaXKCHHs MOAIOHUX ilel Tak
camMo0 3MICTOBHO, SIK 1 Woro HactaBHHMK. OOnaBa
NUCbMEHHHUKH TPArHyId ONHCATH TOTY)XHY CHITY
CEKCy B MOTHBallii YOJIOBIKIB Ta )KIHOK Y CIJIbCHKIM
MICIIEBOCTI Ta IMOKAa3aTH, K LI CHJIa 4aCTO Tajlb-
Mye, a He 30arauye xkuTTa. Ane ictopii Kommy-
eJla — 11 He JIeNIKaTHI MCUXOJIOTIYHI 3aMaJIbOBKH,
Ak y Anzgepcona. Kommyen maitoe MacTUXiHOM,
PO3Ma3ylouH SICKpaBi KOJILOPU TyMOpy Ta rpy0oi
XapaKTEepPUCTUKH TepoiB sickpaBuMH (hapbamu Ha
CBOEMY MaJICHBKOMY ITOJIOTHI.

Csir E. Kongyena — ne cBit, B sikomy 01 —
)epTBU camux Oinux. Ile GomicHu CBIT, A€ Tronei
MPUHUKYIOTh, 0’10Th, pO30CIIYIOTh, 3HEBAKAIOTh
1 BpEIITI-pPEIT 3HMIYIOTh; J€ I CiM’i )KUBYTh
y SILIUKax JUIsl BUCYLTYBaHHS TOBapiB abo CILIATH
y KaHaBax; Ji¢ MailOBHK BOMBA€E CBOIO MAJICHBKY
04Ky, o0 He OauuTu ii TOMOAHOMN; Ae «cTapi
YOJIOBIKH Ta JKIHKH, 3TOJIOIHIJII Ta )KOBT1», THHYTh,
11X Tpynu ckumawTh B piuky CaBaHHa; 1e 6e3po-
OITHOTO YOJIOBIKA CEPEHBOTO BiKY, Ha SKOTO Hai-
XaB HEYBAXKHUI BO/IIN Y «BETMKOMY CEAaH1», 3aJI1-
MIAlOTh Ha BYJMIN ITOMHUPATH, a BOMIN 3aCyKye
HOTo SIK «BOJIOLIOTY», SIKUH «IiAIallITyBaB 1HIH-
JIeHT, 100 OTpUMAaTH SKyCh CTpPaxiBKy Ta TPOIIi;
1 e MoJoJa BJOBa IMPOAAE CBOIO JECATUPIUHY
JIOHBKY 32 JABAIATh I’ SITh I[CHTIB.

E. Konayen y HoBenax 1O0TpUMYBAaBCsl TPOCTUX
pedyeHb, MPOCTOi JUKII Ta YHUKAaB CKOPOYEHb.
Pesynbrar — po3MOBHA TiHICTb, y HaHKpaloMy
BUIJVISII, IUJTKOM y JyCi aBTCHTHYHOI aMepUKaH-
CHKOI aHIIIHCHKOI MOBU. YHUKAIOUH PUTOPUIHOTO
Ta MOETUYHOTO (HE3BaXKa0YH Ha T€, 110 BiH MPOBIB
JUTSIY1 POKH, CITyXaroud aMBOH ), BiH HanucaB (ax-
TUYHY P03y, TPO3Y 3 aKIIEHTOM Ha Aiasno3i. Yacto
I Tpo3a Mae He3rpaOHui CUIbCHKHM BiJITIHOK,
HIOM oTOBiay — i caM depmep.

TunoBumMu [JIs1 WOTO XyHOXKHBOI JIITEPATypH
€ Herepen0auyBaHi CIOKETH, IPOTECKHUH TymMOp
Ta MPSAMOJIHINHMIA TOTY)XHUNA CTWIb. Temu Oif-
HOCTi, HEBIIIACTBA, pacu3My, EKOHOMIUYHHUX
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1 eTUYHUX XHO CUCTEMH (PEPMEPCHKOTO rOCIoap-  HiB, B SKUX OMHHAETHCS 301MHIIMIA OLnid hepmep
cTBa, ski E. Konmyen BucBiTioBaB y cBoiif TBop- 13 IliBnus. [loBHa Oe3BuXiab cuTyallii IpU3BOIUTH
90CTi, TNMIMOOKO BIUIMHYJIM HAa TPOMAJCHKY JYMKy  Tepos JIO amarii, sika mpossisie cebe B rinepoorizo-
Ta MacCOBY CBIJJOMICTh aMEpPUKaHIIIB. BaHO OINMCAHUX JIIHOIIAX EPCOHAXKA.
Excuentpuysi repoi Kongyena — monu, giHOIII bararo KpUTHKIB 3HEBa)XKJIUBO BiATYKYBaJINChH
SKUX y TOE€THAHHI 3 1HIIUMU SKOCTSAMM HaJaloTh  1po Tunu nepcoHaxis E. Konnyena, BBaxaroun ix
iM rpotecky. Y HOro HoBenax 3yCTpidaloThCs Taki  Kapukarypamu. OHaK iCHye 3HaYHA PI3HUIT MIXK
ocobm, sk Lazy Bones (JIenamio), sskomy motpiona  KapukaTyporo Ta rporeckoMm. Kapukarypy mokHa
1ija BIYHICTH, MIOOW BIAMOBICTH HAa MUTAHHS; K  KOPOTKO BHU3HAYUTH SK CMIIIHE MEpeOiTbIICHHS
Bik, sxuii ckopiie 3aapiMae, HiK CTaHE HA 3aBaJli  XapaKTEPHUX YU CBOEPIHMX puc. ['poreck — 11e
CBOTH JPYXKUHI CIOKYIIAaTH HE3HAHOMILI; K ToM  THI XyIOKHBOI 0Opa3HOCTI, IKHd IPYHTY€EThCS Ha
Poync, ynrobnena po3Bara sSIKOTo — CUIITH, 3a3Upa-  XUMEPHOMY TMO€IHAHHI (PAHTACTHYHOTO 1 peasb-
104U Kpi3b OTBIp Y cBoeMy capai; sk Hism Kpoker, = HOro, mpexkpacHoro i MOTBOPHOTO, TPari4yHOro
SIKUM HEHaBUJIUTH CIJILChKE TOCTIOAAPCTBO Ta Mpi€  Ta KOMIYHOTO, JKUTTEMOIIOHOTO 1 KAPUKATyPHOTO.
OyTH OJTHUM 13 «MICBKUX KUTENiBY. [Topyd i3 HUMH ~ Pi3HMIIO MOKHA YITKO BiTYYTH 1 B PEIICITUBHOMY
Taki rojoBHI repoi abo mepconaxi, sik Tail Tait  cpUIHATTI KapuKaTypu Ta IPOTECKY. XTOCh CMi-
y HoBeni «KiamoBuimie», SIKHI MapHO BUTpadae  €ThCS 3 KapHKaTypu, TOMY IO BIi3HaBaHa abo
CBOIO €HEPrito, IIyKalouu 30J10T0, i ciM’s JlecTepiB  THMOBA JIONMHA YHM XapaKTePUCTHUKA CIIOTBOPEHA
13 TBOpy «TrOTIOHOBA TOpOTay, sika Maibke mpeBep- (a0 cTWIII30BaHa) CMIIIHO 1 KyMEOHO — TOOTO
HIMJIa yCIX 1HIIUX Y JTIHOIIAX. 3 ABAHAALATH JITe  NeBHAa O0COOIMBICThH NepeliibllieHa 10 CyTi aHo-
Anmm ta Jxerepa neB’sATepo BHixanm 3 paiioHy, Maiii. ToOTO 11e MOke OyTH MpoCTa peakilis Ha
asie 0aTbKU HIKOJIM HE MOTPYAMIIUCS AI3HATUCH, €  IIOCh, IO Ma€ MPSIMOJIHIAHY (YHKIIIO 1 YITKO
BOHHU JKUBYTh a00 K y HUX cnpaBu. JDKUTEp BBa-  MOMITHHI HaMip.
XKae, 1110 MOXKYTh OyTH JIUCTU JESIKMX WICHIB Horo CTBOpeHHS CMIIIHUX 1 BOAHOYAC TAaKHUX, 10
cimM’i Ha momToBoMy BifjiieHHI B M. Dymiep, ane  BUKJIMKAIOTH jKaX MEPCOHAXKIB MOXKE CYTIEpEeUHTH
X04 BiH OyB y MICTi COTHIO pasiB BiITOAI, K Il JESKUM HAIIUM CyYaCHHUM YSIBJIECHHSM PO COIIi-
JlyMKa BIIEpIIIe HOMY CIajia, BiH TaKM HE 3HAWIIOB  ajbHY 00i3HaHiCTh. TOOTO y rpoTeCKHiN 00pa3-
qacy, 11100 noiikaBuTuCh. Bee nmocTiiiHo Binkinana-  HocTi Kongyen — 11e He MpocTo NUChMEHHUK, ajie

€THCS 1 3AJINIIAETHCS HE BUKOHAHUM. TaKOX 1 CyBOPHI KPUTHK COLIaIbHOTO 3J1a MiB-
MokHa po3DIAgaTé IHUX TEPCOHAXIB, SIK MPO-  JTHS AMEpPHUKH.
JIYKTH XMMEpHOI (haHTa3il aBTOpa, MOXKHA TaKOX Ile OyB croci6 Kommyema sik mpo3aika: HeXH-

BBakaty, mo Jlecrep 1 Taii Tail € poquuamu 4u  TpHii CIOXKET, Tpy0a, MpoCcTa MOBa Ta B3aEMO3B 30K
koneramu 3 IliBaus, sskux Kommgyen 3HaB, xo4 BOHM — ricuxojorii Tta momituku. Micne, sike Kommyen
3’SIBJIAIOTHCS y JIenio rinepOonizoBaniit opmi. [po-  HazuBaB «TIOTIOHOBOIO OPOTOIO», CTAjO OLIBII
TECK TYT CIIYXHTh SIK (DYHKIIisi IPUBEPHEHHSI yBar  HDK HA YBEPTh CTONITTS CHHOHIMOM BUPOJIIKEHHS
JrOZIeH /10 coLiaJIbHOT HECHPABEUIMBOCTI Ta 3JIMA-  Ta yOOrOoCTi B CIIIBCHKIM MICIIEBOCTI.
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TOTEJIOHIMH Y JIHT'BICTUYHOMY JIAHJIIA®TI EBPOITEMCBKHUX CTOJIHIIH

Cmamms npuceauena nopigHAILHOMY AHALIZY 1EKCUKO-MEMAMUYHOI 2pynu clig, AKI IMeHYIomy 20meli, y aneniti-
CbKill, HIMeYbKIll ma YKpaiHCoKili MOBAX — Max 36anux comenonimis. Ha xopucmo eubopy came naze comenis y sKoc-
mi 00 ’ekmy AIHSGICMUYHO20 AHANIZY CEIOUUMb 3HAUHUL 00CAe Yb020 PO3PAJY OHIMIG Y Mosax ceimy. Posensioaome-
€A CeMaHMUYHI Mma CL080MBOPUI 0COOMUBOCMI 20MENOHIMIE MPbOX €8PONEUChKUX cmoauyb — Jlonoona, bepnina
ma Kuesa. Mamepian docnioxcenns cknaoaroms no 200 Haze comenis KOHCHO20 3 3a3HAUeHUX Micm, 6i0iOpanux 3a
inmepnemooicepenamu. Ilpeomemom 00ciiodncents € MoOeli HOMIHAYIT HA36 20MENI8 V PIZHOCMPYKMYPHUX MOBAX.
Ananiz comenouimie Jlonoona, bBepnina ma Kuesa 3a cmpykmypHoio 03HAKOI0 C8i0YUMb NPO me, W0 3 MOYKU 30PY
OHOMACMUKU BOHU YIMBOPIOIOMbCSL 34 MPbOMA DA308UMU MOOEIAMU: OHIM (00HO- a0 bazamocnieni Ha3eu), Homen +
OHIM (bacamocnieni Hazsu), sapiayii nepuioi ma Opy2oi mooenetl (HaA6HICMb/8IOCYMHICMb HOMEHIB, PaKyIbmamus-
Hi epaghiuni enemenmu mowo). 3’1c08ano, w0 YmeopeHHs OHIMi6, AKI 6X00mb 00 CKIAJY 20MENOHIMIB, peani3yemb-
cA 3 BUKOPUCMAHHAM OOHIET 3 080X CIOBOMBIPHUX Modcaugocmetl: 1) wnaxom ouimizayii anenamusis, 2) winiaxom
mMpancoHimizayii. B skocmi nouamkosux 81ACHUX HA36, SKI 3A3HAIOMb MPAHCOHIMI3ayiiHol mpanchopmayii, come-
JIOHIMU MOJICYMb 6KAI0UAMU PI3HI MUNU MONOHIMIB, HA368U KOHMUHEHMIB, KPAiH abo pe2ionis, Ha36u Micm ma patio-
HI@ Micm, HA36U 8YIUYL, NAOW, HA36U PIYOK, MOPIG, HA36U NPUMIMHUX CNOPYO, ICIOPUYHUX, aAPXIMEKmypHux abo
NPUPOOHUX nam Imox mowo. Basxciusumu € makoowe anmpononimu, moomo ye im’s 81aCHUKA, CHiBBIACHUKA AOO
3ACHOBHUKA 20MeENI0 YU 20MeNbHOT Mepedici. [{o cknady Haumeny8ans 2omenie Hepioko 6X005mb Makx 36ani HOMeHU —
HA36U PISHUX MUNIE 20Meri8: 8i0 KAACUUHUX 00 MIHI-20menis, anapmamenmia, Keapmup, 6ymix-eomeinis, NAHCIOHIS,
xocmenie moujo. XapaxmepHor 03HAKOW 20MeN0HIMI8 € 3HAYHA 8apiamueHicms Komnonenmis. Ilpu cmeopenHi nase
2omenig 8idieparoms 3HAYHY POLb PI3HO20 POOY eKCMPANIHeGICINUYHT YUHHUKYU (eKOHOMIYHI, ICIOPUYHI, NCUXON02iY-
ni). Takooc eadcnugumu € paxmopu C1060MB0P1020 nomenyiany 00CaioNHCy8aHuxX pzaHocmpmeypHux M08, 8i0N08i0-
HI opgpoepadiuni ynopmysanns, 63a€M038 130K Mpaouyill ma HOBIMHIX CMAHOAPMI8 HelUMIH2Y.

Kntouogi cnoea: onimu, omenonimu, HoMeHu, OHOMACIMUYHI MOOe, 8APiaMUEHICINb KOMIOHEHMIS.
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HOTEL NAMES IN THE LINGUISTIC OF LANDSCAPE EUROPEAN CAPITALS

The article is devoted to a comparative analysis of the lexical and thematic group of words that name hotels in English,
German and Ukrainian — the so-called hotel names. The choice of hotel names as the object of linguistic analysis is
supported by a significant amount of this category of onyms in the languages of the world. Semantic and word-formation
features of hotel names of three European capitals — London, Berlin and Kyiv — are considered. The research material
consists of 200 names of hotels in each of these cities, selected from Internet sources. The subject of the research is
the models of nomination of hotel names in languages with different structures. The analysis of hotel names of London,
Berlin and Kyiv on the basis of structural features shows that from the point of view of onomastics they are formed
according to three basic models: onym (one- or multi-word names); nomen + onym (multi-word names), variations
of the first and second models (presence / absence of nouns, optional graphic elements, etc.). It was found that the formation
of onyms, which are part of hotel names, is effected through using one of two word-forming possibilities: 1) onymization
of appellatives, 2) transonymization. As proper names undergoing transonymic transformation, hotel names may include
different types of place names, names of continents, countries or regions, names of cities and districts of cities, names
of streets, squares, names of rivers, seas, names of landmarks, historical, architectural or natural sights, etc. Anthroponyms
are also important — the name of the owner, co-owner or founder of the hotel or hotel chain. The names of hotels often
include the socalled nomens — the names of different types of hotels: from classic to mini-hotels, apartments, flats,
boutique hotels, boarding houses, hostels and more. A characteristic feature of hotel names is the significant variability
of components. Various extralinguistic factors (economic, historical, psychological) play a significant role in the creation
of hotel names. Also important are the factors of word-formation potential of the languages under study, the spelling
norms, the relationship of traditions and the latest standards of naming.

Key words: onyms, hotel names, nomens, onomastic models, variability of components.

AKTyadbHicTh JocaimkyBaHoi mpoojaemu  2018), cTpykrypHe Ta (QyHKIiITHE HaBaHTaKEHHS

oOyMOBJIeHAa 3HAYHOIO YyBarow JHHTBICTUYHOI  MHCEMHHMX HOCIiB iH(opMalii Cy4acHOro Micrta
HayKH OCTaHHIX aecaTtupiub 10 BuBueHHA pisHOTO  (Khrushkova, 2016) Ta inmmn acmektu. Pasom
TUIy BJIACHUX Ha3B (Tak 3BaHOI MPOMpIiaJbHOI 3 THUM, CIIBCTaBHUI PO3IISLT CEMAHTHUYHHX Ta CJIO-
JIEKCUKK a00 OHIMIB), SIKIi YTBOPIOIOTH CYTTEBHH  BOTBOPUYMX OCOOIMBOCTEH TOTEIOHIMIB III€ MOTpe-
IJ1acT JIEKCUYHOI cucTeMu MoB. KiIbKicTh OHIMIB ~ Oy€ TOCIITHUIIBKOI yBaru.
y Oymb-siKiii MOBI 6araropa3oBO MEPEBUIYE Killb- MeTo HAIIOTO JOCIIIKEHHS € CHHXPOHHO-
KICTh 3arajbHUX Ha3B (ameisTHBIB Ta HOMEHIB).  MOPIBHAJBHUI aHalli3 Ha3B IOTENIB TPHOX €BPO-
Ile 3ymoBneHo TuM, MmO ToTpeba cycmiibcTBa  meichbkux ctonmib JloHmoHa, bepnina ta Kuena.
B HOBUX IHJIMBiyaJbHUX HOMIHAIISIX TMOCTIHHO  Marepian mocmipkeHHs ckianaroth mo 200 HasB
3poctae. bimpiie Toro, kiHemp XX-TO 1 MOYAaTOK  TOTEJIB KOKHOTO 3 3a3HAYCHHWX MICT, BiTiOpaHUX
XXI-ro cTOMTTA BiA3HAUMWIKMCS TaK 3BaHUM «OHI-  3a iHTepHeTIkepenamu (London hotels reviews,
MIigHUM BHOYXOM» — 3Ha4HHM 30UThIICHHAM Kop-  information and recommendations; Hotels in
IIyCy OHIMIB. Berlin. Hotelfiihrer Berlin; Hoteli Kyieva).

OTXe, OHOMACTHKOH (CYKyIHICTh OHIMIB) IIpenmeToM moCITiPKEHHST € MOZIEI HOMiHAITIT
€ HEBIJI’€eMHUM aTpuOyTOM JIEKCHYHOI CHCTEMH  Ha3B TOTENIB y TaKUX PI3HOCTPYKTYPHHX MOBaX,
KOKHOI MOBHU 1 MOTpeOye BCEOIYHOTO BUBUEHHS,  SIK aHIJIIMChKa, HIMEIIbKa, YKpaiHChKa.

TOMY IO OHIMH aKyMYJIOIOTh MaTepialbHUM, Y  JNIHrBICTHYHHMX TpaIsX, MNPUCBIYEHUX
KyJbTYpPHUW Ta ICTOPUYHHAN JOCBiJ CYCHUIBHOTO  BHWBYCHHIO Ha3B TOTENIB, OCTaHHI Haifdacrimie
CEepe/IOBUINA, B SIKOMY BOHH BUHHUKAIOTh Ta (yHK-  IMO3HAYAIOTHCS TEPMIHOM «EproHim» (BlacHa
mioHytoTh (Superanskaya, 1978, pp. 52-53). Ha3Ba JIOBOTO 00’ €qHAHHA Jozeil) abo «ypOa-

CyyacHOI0 OHOMACTHKOIO  JIOCHIDKYIOTBCS ~ HOHIM» (BJIacHa Ha3Ba OyJb-SKOTO MiCBKOTO TOIIO-
CEeMaHTHYHi, CTPYKTYpHi, CIOBOTBOpYi Ta JHr- TpadidHoro o60’ekra). OcCTaHHIM dYacoMm JesKi
BOKYJIbTYpHI ocoOmuBocTi oHiIMIB (Ribalchenko,  mocnmigHuKuU BITHOCSTH 110 TPYITYy OHIMIB JI0 €pro-
Fedotova, 2016; Sizova, 2003). AmnamizytoTbcsi  ypOoHiMiB. Ha Hamry maymKy e € HETOIUILHUM,
MOTHBalliliHa 0a3a OKpEeMHUX pO3pPsiB OHIMIB AK  aJpKe roTelll MOXKYTh OyTH PO3TalIOBaHI SIK y MICTI,
3HAKIB COIIIOKYJIETYPHOTO TIPOCTOPY 30KpeMa  TakK i 1Mo3a Woro Mekamu (TUSDKHI, TiPCHKOIVKHI
Vkpainu 1 anmomoBHUX KpaiH (Poznikhirenko, roteni tomio). BiamoBigHo A0 cydacHUX TeHJEH-
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il HaJaBaTH TOYHI AC(IHIIIT Ta KOHKPETH3YBaTH
POMOBI HAa3BHM JONABaHHSIM BHUJIOBUX II03HAUOK,
JOCTITHUKY 3arl04aTKyBallil B)KUBAaHHS yCKJIa/IHe-
HUX TE€PMIiHIB «TOTENb — Ha3Ba», «rOTEJb — Mpar-
MaToHiM», «roreidb — HOMeH» (Ovchynnykova,
2018, p. 126) Tta rorenonim (Ribalchenko,
Fedotova, 2016, p. 153). TepMiH «roTeJIOHIM» HaAM
3MA€ThCS HAWOUIBII BIAJIMM, TOMY IO BiH BiAroO-
BiJIa€ BHMOTaM OJHO3HAYHOCTI, MPO30POCTi BHY-
TpimHBO1 (POopMHU, IHTEPHAIIOHATBHOCTI, JIAKOHIY-
HocTi. OT)Ke Hagani BKUBATUMEMO CaMe TEPMiH
«roTenoHiMy. OnHaK 3ayBakKMMO, III0 CTOCOBHO
MICBKHX TOTEJIB I[IJIKOM IPUIYCTHMO TaKOXK BXKHU-
BaHHS TEPMIHY «ypOOTOTEIOHIM», aJKe TIoTenl
€ HEeBiJI’€MHOIO CKJIaJOBOI0 MOBHOTO MPOCTOPY
Cy4acHOTO MicTa.

Ha xopuctb BUOOPY came Ha3B rOTENIB Y IKOCTI
00’€KTy JIHIBICTUYHOTO aHaJi3y CBIJYUThH 3Ha-
YHUH 00CSAT IIBOTO PO3PSTY OHIMIB Y MOBaX CBITY,
mo BigoOpaxkae iCHYBaHHS BEJIMKOI KiIBKOCTI
PI3HOMaHITHHX TOTENiB. [HAYCTpis TOCTUHHOCTI
npoinuia 1oBrui nuistx. ITosBi cyyacHUX roTesnis
MepeayBalii «TOCThOBI IBOPHY», SKi OyJIM TOIIH-
peni Bxe moHaa 2000 pokiB Tomy Ha [lanexomy
Cxomi, y JlaBabomy Pumi Ta [laBHiit [permii.
Hanani B eBponeiickkux kpaiHax cxoaHi (yHK-
mii mepedpanu Ha cebe MOHACTHPI, SKI HAJaBaTH
MPUTYJIOK MOJOPOKYIOUUM Ta IHIIUM IaJOMHHU-
KaM. BBakaeTbcs, IO iCTOpis BIACHE TOTEIb-
Horo Oi3Hecy movanacs y 1530 pomi B Awnrnii,
konn kopoib ['enpix VIII BumaB Hakas mpo mnepe-
TBOPEHHS IIEPKOBHOI BJIACHOCTI Ha CBITCBKY.
loTenpHUit Gi3HEC MOCTYNOBO CTaB CaMOCTIH-
HOI0 Tally33l0 TOCIOIApCTBa, SKa OTpUMYyBaja
rpomri 3a HajgaHi mociayru. CaM TEepMiH «TOTEIIb
3’aBaseTbest y X VIII cromitri. Came UM ci1oBoM
y Ilapwxki mouyanu Ha3WBaTH KUIBKAllOBEPXOBi
OyIMHKHM 3 amapTamMeHTaMH, SKi OpeHIyBaJHCh
MaHJIpiBHUKaMH a00 MemKaHIsIMu micTa. [Teprri
rOTe IS 1IJIOBUX JItofieH 3’ IBUJIMCh Ha ITOYaTKy
XX cromitta. [Ticist apyroi cBiTOBOT BiftHH pO3BH-
TOK aBTOMOO1JIbHOI Ta aBialliifHOT TPOMHUCIOBOCTI
CIpHUSB TOTeNbHOMY OyMy y BchoMy cBiTi. Ha
ChOTOJ[HI CBITOBE TOTEJIbHE TOCIIOJAPCTBO Hapa-
xoBye 01151 400 Tucsy KoMpopTabeaTbHUX TOTEIIB
Oinpm HiK Ha 300 MinpioniB micub (Fedorov,
2013, p. 310).

VYei roteni MaroTh CBOi Ha3BH, Ki 0€3CYMHIBHO
3aCIyroByIOTh Ha yBary MOBO3HABIIIB, (haxiB-
LiB 3 ETHOJIHIBICTHKH, JIHIBOKYJIBTYpOJIOTii
Ta HCHUMIHTY.
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[TopiBHsITbHUE aHaMi3 roTesoHIMIB JIoHIOHA,
beprnina Ta Kuesa 3a cTpyKTypHOIO 03HAKOIO CBi/I-
YHUTh MPO TE, IO 3 TOUYKU 30PY OHOMACTUKU BOHH
YTBOPIOKOTHCS 32 TPhOMA HA30BHMHU MOIEISIMU:

1) onim (omHO- ab0 OaraTocyiBHI Ha3BNU);

2) HOMeH + oHiM (0ararociiBHI Ha3BH);

3) Bapiarii nepmoi Ta npyroi mojenel (HasB-
HICTB/BIJICYTHICTh HOMEHIB, (paKyabTaTHBHI Ipa-
(bivHI eJICMEHTH TOIIIO).

VY nepuriii 6a30Biit Mozeni — «oHIM (0HO- a00
OararociiBHI Ha3BH)» — IEpeBaXkarOTh Oararo-
CHIBHI BJIaCHI Ha3BW, CTBOPEHI 3a 3pa3KoM IMiJ-
psaHoro abo cypsimHOTO 3B’s3Ky. bararokommo-
HEHTHI OHIMH MalOThb DPI3HOMAHITHY CTPYKTYpY
Ta OXOJKCHHS.

Jpyra 6azoBa Mojenb — «<HOMEH + oHiM (Oara-
TOCTIBHI Ha3BM)» — BKIIIOYAE IO CBOET CTPYKTYPH
OKpIM BJIACHMX Ha3B TaKOX 1 HOMEHHU, TOOTO HA3BH
PI3HUX THUITIB TOTEIIB.

HeoOxinHICTh BUIIIICHHS OKpPEMOi, TPEThOi,
MOJICJII TOB’si3aHa 3 HAsABHICTIO B JOCHIIKyBa-
HOMY Marepialli 3Ha4HOi BapiaTUBHOCTI y Ha3Bax
TOTENIB.

OTXe JeTallbHO TPOAHATIZyeEMO  KITFOYOBI
MOHSATTS Ta KOHKPETHY peai3allito HOMiHATUBHUX
nporeciB Ha 0a3i 3aMpoONOHOBAHUX MOJIETICH.

3a HoXOMKEHHAM OUIBIIICTG OHIMIB BifIIOBiIa-
I0Th 100p€ BIJOMUM OHOMAaCTHYHHUM YHIBEpCalisiM
1 CTBOpEHI NUISIXOM OHiMi3allii, TpaHCOHIMi3amii
abo moennyroTh obmuaBa crnocodbu (Podol’skaya,
1990). YTBOpeHHS OHIMIB, SIKi BXOIATH JI0 CKJIATy
TOTENIOHIMIB, TaKOX peai3yeThCsl 3 BHKOPHUCTAH-
HSM OJHI€T 3 JBOX CIIOBOTBIPHUX MOXKJIMBOCTEH:
1) msxoM OHIMI3aIlii amneisTHBIB, 2) HUIIXOM
TpaHCOHIMI3aIIii.

Onimizanis abo oOHOMAacTHUYHA KOHBepCist
aneJsITUBIB € JOCTaTHbO THUIIOBUM SIBUILEM IS
Ha3B roreniB. Cepen OHIMIB Yy CKJaJi IOTEIOHI-
miB Jlonnona BusBiaeHo 35 % mepeocMHCICHUX
anenatuBiB. TyT ¢ikcyeMo, Hampukiaa, OIHO-
ciiBHi Ha3BU The Academy, The Pilot, The Pilgrim
a00 K CypsIHI CIIONyYeHHS 3 anensiTUBaMHu Fox
and Anchor, The Coach and Horses Ta in. [Tonioni
aHMIHCHhKI HallMEHYBaHHS YacTO € CTUIII30BaHUMHU
i/l OMMPEH] Y AaBHUHY HA3BU MOCTOSUIMX JIBO-
piB, a TOTEN MarOTh BIJMOBITHUHN iHTEp €p 1 PO3-
TaloBaHi y CTApOBUHHUX OyMMHKaxX. Takuit miaxis
BifoOpaskae BIIACTUBE aHIIIUIIM 10ailiiBe cTaB-
JICHHSI JTO CBOET iCTOPIi.

25 % mHa3B roreniB bepnina 06a3yroThCcs Ha
NEPEOCMHUCIIEHH] 3arajlbHUX Ha3B (HANpHUKIAL,
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Die Botschaft, Das Schmockwitz). Jlns HiMebKoOi
MOBH XapaKTEPHUM € JOMOBHEHHS OHIMi30BaHUX
alleJIATUBIB JOJaBaHHAM IHIIUX OHIMIB, SIK1 3a3BU-
Yaii KOHKPETU3YIOTh MICII€ PO3TaIIyBaHHS TOTEIO
(dir in Berlin, Gay Berlin).

brmuzbko 20 % OHIMIB y Ha3Bax TOTENIB yKpa-
THCBKOT CTOJIMIII € HACJIJIKOM KOHBEpCii ameisTu-
BiB («Typucmy, «Yepsona Kanuna», «/Iubiovy).
Cepen HUX € Oararo cyOCTaHTHBOBaHUX IMEHHHU-
kiB (rorem «Otradnyy, «Novay, «3amuwnuily,
kotemk «Cousunuiiy). TOTEOHIMHU, TOXITHI Bif
Ha3B KBITIB («Ipucy), nobpe 3HaiOMHX MOOYTO-
BUX TIpeaMeTiB («llianoy, «Ocensy), MTO3UTUBHUX
sBUIl («Mupy, « Good Dreamsy) — BCi BOHU TIOBU-
HHi, 32 33/TyMOM BJIaCHUKIB, BUKJINKATH TIO3UTHBHI
acoriarii Ta CTBOPUTH BiTIyTTs 3aTUIIKY Ta TOC-
TUHHOCTI y BiJIBiTyBadiB.

AHaNI3yr0uM BUMAJKU OHIMi3allil amesTUBIB,
CJIiJT 0COOJIMBO 3yNMMHUTHUCH HA POJIi HyMEPOHIMIB.
Hudpu 3’gBIAIOTBCS OCTaHHIM YacoM Bce dac-
Tilme y Ha3Bax ¢ipM Ta ToBapiB. BBaxkaeTncs, 1o
BOHM 3J1aTHI IPUBEPHYTH 10 OpEH/Ty yBary CIoKu-
Bada. Taki Ha3BU BiJ3HAYAIOTHCS OPUTIHAIBHICTIO,
Kpallle 3amam sITOBYIOThCS, BUTIIHO BHPI3HSIOTH
Ha3BY BiJI TPOITO3UITiil KOHKYPEHTIB. Y CKJIai rore-
JIOHIMIB HYMEpPOHIMH MOXYTb BIJIrpaBaTH pi3HY
ponb. 31e0iabpIIoro BOHM KOHKPETU3YIOTH Ha3BYy,
MOTOYHIOIOTH MICIIE 3HAXOJKCHHS 3aKJaly uepes
JI0/1aBaHHsI JI0 Or0 HA3BU JIETAIBHOI a/IpecH, IO
TOJIETIIYE MOIIYK CIIOKUBAYeB1 HOCTYT (IIOp. aHIVI.
11 Cadogan Gardens; nim. A25Hotel, Hostel 199,
H?2 Hotel Berlin-Alexanderplatz). Take cMuciaose
HABaHTaXCHHS HyMEPOHIMIB 0COOJIMBO BIAaCTHBE
Ui 0arathbOX Ha3B HEBENMKHUX ToTeniB Kuesa,
Hanpuknan: Anapramentu «bina Kyuan Ilosim-
pogromcoruti npocnekm, 62», ITomenv «Coome
nebo na Kniniunin, 23-25», Keapmupa «RentKiev
oyn. Jleci Ykpainku 10», [omens «Kuig 365» Ta iH.
[Ipote B roTenoHiMax OPUTAHCHKOI CTONHUIII HASB-
HICTh HYMEPOHIMIB y CKJIaJli Ha3B TOTENIB HE CIIij
OTOTO’KHIOBAaTH 3 MAJIEHBKUM PO3MIpPOM Ta HH3b-
Koo sKicTio mociyr. Tak, Hotel 41 — e Ha3Ba
TOTENIO0, SIKUM pO3TAIIOBaHUHM 3a MPECTHKHOIO
aapecoro nopy4 3 Buckingham Palace.

Pa3om 3 TuM, BUKOpHCTaHHS IU(P y KOHTEKCTI
HEMMIHTy OTpUMYE 1€ I iHIIIe TparMaTuyHe HaBaH-
Ta)XCHHS, & CaM€ — CTBOPUTH OPUTIHAIBHY Ha3BY.
AJKe HecTaHAapTHI NapaJoKcaibHl Ha3BH 13 TPOIO
CJIiB, OPUTIHATBHOIO Tpadikoro, 3 EBHUM HDPY-
BaHHSM 1 HaBITh MOMWJIKAMU KpaIlle MPUBEPTAIOThH
1o cebe yBary. [lepeBaxHO Takoro pomy Ha3BH PO3-
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paxoBaHi Ha MOJIOADKHY IIUTBOBY ayIuTOpir0. BoHu
Hi0M 3arpoIIyIoTh, a00 K HaBMaKU (QiIBTPYIOTH BiJl-
BiJlyBauiB 3 MEBHUMH IIHHOCTSAMH. 3a3BUYall came
«OFO/DKETHI TIPOTO3HMINIT» MarOTh OUIBII HECTaH-
JIAPTHI HAa3BH, TOMY BOHW NPUTaMaHHi JJIsl Pi3HOTO
POy XOCTeNiB, OyTiK-TOTEIB TOLIO.

MosxkHa HaBeCTH SIK MPUKJIA TaKi TOTEIOHIMU
Kuera, six Sweet2sleep, Xocmen «P2b hostel &
bary, 911Flat, Bymix-ecomenv 11 Mirrors Design
Hotel. Tlonibny x (yHKIIIF0O BUKOHYIOTh, Ha Halll
o, NUQpU y HACTYNMHUX roTenoHimax bep-
nina: Kolo 77, H+ Hotel 4Youth, Pension mit
4 Zimmern im Zentrum, 2A Hostel. ®aktop vacy
(a omke 1 HyMEpOHIM) NPUXOBAHO MPHUCYTHIH
Takok y HaszBax «naDobuHotelRoshe», Anapm-
eomenv «naDobuy, Xocmen «Bio ceéimauky 00
3axX00p».

B okpemux Bumnaakax nudpu y cKiaji roteno-
HIMIB HaBIaKH MOKJIMKAaHI CTBOPUTH MK COJIiI-
HOTO 3aKJay 3 0araroro iCTOpi€r0, HANpUKIAI:
HiM. Anno 1900 Hotel Babelsberg.

TpaguuiiHUM IIJIIXOM  YTBOPEHHS Pi3HOTO
TUIy BIIACHUX Ha3B, 30KpeMa 1 TOTEJOHIMIB
€ TpaHcoHiMi3alisi, TOOTO mepexis BIacHOI Ha3BH
JI0 1HIIOI KaTeropii.

[orenoHiMM MOXYTh BKJIIOYAaTH HACTYIIHI
MOYATKOBI BJIACHI HA3BHW, SIKi 3a3HAIOTh TPAHCOHI-
Mi3aliiHo1 TpaHchopMalrii:

1) pi3Hi TUTIK TOTIOHIMIB, a came:

— Ha3BM KOHTHHEHTIB, KpaiH abo perioHy
(ue mMoxke OyTH HE TINBKM KpaiHa pO3TallyBaHHS
rotento): ykp. lomenv «Ykpaina», [omenv «®@no-
puoay,; Him. Hotel de France;

— Ha3Bu MicT: ykp. l omenv De Paris, Eepoxoc-
men Kuis, Ilapx-eomenv «Kpakie», bpamucnasa
Rocco Forte, Hotel De Rome; nim. Novum Hotel
Ravenna Berlin Steglitz, antn. Amsterdam;

— Ha3BW pailoHiB Mmicta: ykp. [omenv «Obo-
aoHvy, lomenv NyvkyPlaza, Tomenv «lonociis-
coxutiy, HiM. St Christopher’s Inn Berlin Mitte,
Seehotel Grunewald, H24 Berlin Lichtenberg,
Ferienhaus Sanssouci,; anrn. West End Apartments,

— Ha3BW BynmHIb (TONOHIMH): YKp. Anapm-
eomenv «Ha Kniniunitiy, lomenv Xpewamux,
Keapmupu mepeorci «DayFlat Apartments Klovska
Area», wnim. Sofitel Berlin Kurfiirstendamm,
aunt. Dean Street Townhouse, High Road Hotel,
St Martin's Lane Hotel;

— Ha3BW IwWion (aropoHimu): yKp. Anapm-
eomenw «Senator Victory Square», Anapm-eomens
«Senator Maidan», aim. Alper Hotel am Potsdamer
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Platz, Hotel Indigo Berlin — Alexanderplatz;
aum. Bermonsday Square Hotel, Golden Square
Residences;

— Ha3BM pPIUYOK, MOpIB TOWIO (TiAPOHIMH):
Tomenv «Hopne mope-Kuie», Iomens «/[ninpoy;

— Ha3BM MPHUMITHUX CIOpPYH, ICTOPUYHHUX,
apXITEKTYPHHUX 200 MPUPOTHUX TTaM’ SITOK ITOOTU3Y
roreniB: ykp. [ omens Bepxosuna, Konepec-comenw
«Ihyway, Xocmen «Globus Maidany; nim. Hotel
am Buschkrugpark, Hotel Gat Point Charlie,
Apartmentpension am Stadtschloss; anrn. Artist
Residence London, London Bridge Hotel.

bararto TOMOHIMIB Ha3MBaIOTh OPIEHTHPH, SKi
TMOJIETIIYIOTH MOIITYK PO3TallyBaHHs 3aKiaiB. [Homi
Taki Ha3BH OyBalOTh HACTUIBKH JIETaJbHUMH, IO
HaraJyoTh MOXIHMBOCTI Cy4acHOTO TeoiH(opMa-
LIHHOTO TOIIYKY, TOpiBHSIMO: Keapmupa « Botanic
Ha eyn. Caxcaeancvrozo, 121 na 19 nosepciy.

2) aHTPOIOHIMH: YaCTO y TOTEJIOHIMAX I1€ 1M’ 51
BJIACHHUKA, CITIBBJIACHHUKA a00 3aCHOBHHKA T'OTEIIO
9H TOTENBHOI Mepexi: YKp. Xocmen «Artempy,
Xocmen «Apocnasy, Mini-ecomenv «Jlika»; HIM.
Estrel Berlin. B aHrilicbKiii MOB1 Taki aHTPOTIO-
HIMH 9aCcTO MatOTh (pOpPMY IPUCBIMHOTO BIAMIHKY:
Flemings Mayfair, Blakes Hotel London. Takox
AQHTPOIIOHIMHU y Ha3BaxX TOTEIIiB HEPIJIKO € IMEHAMH
BHJIATHUX ICTOPUYHUX Nis4iB (YKp. bomenv boe-
oan Xmenvnuyvxuii, Catherine the Great Hotel;
HiM. Grimm's Hotel am Potsdamer Platz anrmn.
The Connaught (na ygectb reprora Connaught,
TPETHOTO CHHA KOpoyieBH BikTopii). Amensiis 10
IMEH BiJIOMHUX OCOOHMCTOCTEH MOKJIMKaHA CTBO-
pUTH IMIJDK 3aKjiaay 3 0araTor icTopi€ro, po3-
paxoBaHOTO Ha BUIIyKaHy myOumiky. Crim 3a3Ha-
YHUTH, 110 aHAJI3 MOXOKEHHS aHTPONOHIMIYHUX
KOMITOHEHTIB 4acTo MOoTpedye OUIbII AeTaTbHUX
ICTOpUYHUX €KCKYPCIB 1 MOXKE CTaTH MPEIMETOM
CaMOCTIMHOTO JIOCIIJIKEHHS.

Curi 3a3HAYUTH, IO TOTEIOHIMU MOXYTh OyTH
oqHO- abo >k OararopiBHeBUMHU. J[OCHTH HacTo
70 Ha3BU BIIACHE TOTENIO0 JOAAETHCS IIE Has3Ba
roTeJibHOI Mepesxki abo OpeHmy, 10 SKUX Haje-
KaTh 3aKiaja. 3a3HauuMo, MO0 BCi TOTeNi po3-
MONITISIOTECST HA He3adexkHi Ta mepexeni. e
30 pokiB ToMy BCi ToTeli Oyiau He3aJIe)KHHMH,
a cporozHi ix menme 40 % (Independent Hotels
Are Disappearing as Chains Grow, 2019). Orxe
He3aJe)KH1 ToTel 3HUKAaITh, a MEpexi rore-
miB 3pocratorh. llell mpomec 3HaXOIUTH BijloO-
OpakeHHS 1 y TOTEJOHIMaX, aJKe Ha3Ba MEpexi
a00 OpeHay BHKOHYE BOgHOYAC iH(GOpMATHBHY
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Ta pekiaMHy (yHKII, TapaHTye BiINOBITHUI
piBeHb KOM(OPTY Ta SIKOCTI 0OCITYyTrOByBaHHS.

OpHak € TOTeNbHI MEpeki, SIKi HIKOJIH HE
JIOMIA0Th CBOET HA3BU JI0 HA3BU KOHKPETHOTO
rorento, Hanpuknan The Beaumont, The Hari, The
Mandeville Hotel. Pi3amii miaxij npu CTBOPEHHI
Ha3B TOTEJIB 3yMOBJICHUN CKCTPaiHTBICTUIHHUMHU
npUYuHaAMH (€KOHOMIYHHUMH, ICTOPUYHUMH, TICH-
xonorigHuMHE To110). TyT Ma€e MicIie aKIIeHTYBaHHS
NpIOpUTETY TPaAMLiN 1 CTaHIAPTIB (SKIIO Ha3Ba
Mepexki 4u OpeHIy 3raayeTbCs y TOTEIOHIMI),
a0 K HaJaeThCs NepeBara yHiKaJbHOCTI KOHIEI-
il (B pOMY BHIIQJIKy Ha3Ba TOTEJIIO HE BKIOUYAE
Mepexy uu OpeHn).

Cepen Ha3B-OHIMIB 3HA4YHYy TPYIy CKJIAIAalOTh
TAaKOXX HallMeHyBaHHS 100pe BIJOMHUX MDKHApOJI-
HUX TOTeJBHUX OpeHAiB, 0 SKUX JONAIOTHCA
KOHKPETU3YIOUM TOIOHIMH (Ha3BU KpaiH, MICT,
BYJIUIIb TOLIO). BpeHn — 1me ToproBenbHa Mapka,
TOPrOBEJIbHUN 3HAK, SIKI MalOTh BH3HAHY peEIy-
Talio y cnoxuBaya. Lle Kommiexc ysBieHb, aco-
miariii, emMouin, ki y BUHHKAIOTh y CBIJOMOCTI
cnoxuBava. [lopiBHsiiMO, Ha3Bu ToTelNiB bep-
nina: Melia Berlin, Holiday Inn Express Berlin
City Centre, Hilton Berlin, Grand Hyatt Berlin.
Ab60 nonaoHceki roreni: Hilton London Bankside,
Conrad London St.James. MepexeBi Ha3BU TOTe-
aiB y Micti KuiB He 0OMexyIoTbCs JIMIIEe TOHNOHI-
MidYHHUMH YToUHCHHIMH (ibis Kiev Railway Station,
holiday inn Kiev), ane 4acTo MaroTh 111€ i TIO3HAYKY
«rorenby: comenv Ambassador Plaza, President
Hotel Kyiv. Taky 0coOnMHMBICTh MOKHA TTOSICHUTH,
Ha Hally OyMKYy, HOBHM €TarlOM CTaHOBIICHHS
HIMPOKOT TOTeNbHOT Mepexi Micta Kuea, mosiBoro
HEBIJIOMHX [0 HEIIOAABHO THUIIB TOTENIB, a OTIKE
1 HEOOXITHICTIO TIOSICHUTH 1X crieruiuHi 0co0In-
BOCTI uepe3 JIeTaaizoBaHy Ha3By.

Jpyra monensb (GaraTociiBHI Ha3BU «HOMEH +
OHIM») BIJ3HAYAETHCS CKIIATHOI CTPYKTYpOIO.
[IpoananizyeMo Takuii CTPYKTYpHUN €IEMEHT i€l
MOJEI, IK HOMEH.

Leit Tepmin MH po3yMieEMO SIK Ha3By 00 €KTa
Oynb-skoi cepu. Jlo ckimaay HaliMeHyBaHb ITi€l
IPYIU BXOISTh 30KpEMa HOMEHU — Ha3BH PI3HUX
THUIIB TOTENIB: BiI KJIACUYHHUX TOTEJIB IO MiHi-
TOTeNiB, amapTaMeHTiB, KBapTUpP, OYTIK-TOTENIB,
MAHCIOHIB, XOCTEJIIB, MaPK-TOTEIB, aapT-TOTENIB,
CIa-TOTENIB, JIOMT-TOTENIB, OOTEIIB, MOTEIIB, 013-
HEC-TOTEJIB TOLIO.

HomenknarypHa HOMIHAIlisl PENPEe3eHTYEThCS
B AHDIINCBHKUX TOTEJIOHIMAX JIEKceMaMu hotel,
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apartments, inn, rooms,hostel, motel, suites, suites
and residences, aparthotels, rooms and suites,
studios, B&B, town-house, house, residences.

[Tpukmamom momiOHUX Ha3B HIMEIBKUX TOTE-
B MOXYTh OyTH Taki: Apartments Rosenthal
Residence, Alper Hotel am Potsdamer Platz,
art’otel  berlin  kudamm,  Altstadt-Pension
Potsdam, Aparthome Astrid, Apartmentpension
am Stadtschloss, annabanana Hostel, Adina
Apartment Hotel Berlin Checkpoint Charlie,
Boutique Hotel Fdhrhaus, Bornholmer Hof im
Prenzlauer Berg, Courtyard by Marriott Berlin
Mitte, Das kleine Hausboot am Wannsee, Chalet
Rotbuche. Cepen aHIIIACBKUX Ha3B MOXKHA
sragatn  Marriott Executive Apartments, The
Atheneum Hotel and Residences, 130 Queensgate
Lindon Aparthotel.

VYKpaiHCbKI HOMEHKJIATYpHI Ha3BH IpeJCTaB-
JIEH1 TAaKUM YHHOM: bomens bocoan XmenvHuyvKuil,
bymix-eomenv 11 Mirrors Design Hotel, «Relax
Villa Poduszka», Anapm ecomenv «baceiinay,
Anapmamenmu «Tomas apartmentsy, lomenbHo-
pecmopannui komniexc « Terra Nova Sport & Spa
Hotel», «DayFlat Apartmentsy, /[uzatin-eomens
«Manygpaxmypay, Eepoxocmen Kuis.

3a3HaYMMO, 110 XapaKTEPHOIO 03HAKOIO TOTEJ0-
HIMIB, SIKi aHAJTI3yBaJIKMCh, € 3HAYHA BapiaTUBHICTh
KOMIIOHEHTIB. B 3ajexHoCTi Bif CTPYKTYypH, Bij
MOCIIZIOBHOCTI Ta CIIOMYYyBaHOCTI KOMITOHEH-
TiB, TOTEJIOHIMU MOKHA TOJIJIUTH Ha OJHOSPYCHI,
JIBOXSIPYCHI 1 T. iH. BUsBJICHI HACTYIHI BUIX Bapi-
aTUBHOCTI:

1) Ha3BW PI3HUX THUIIB TOTEIIB y CKJIAJ TOTE-
JIOHIMIB MOXYTb OyTH $K OOOB’S3KOBHM, TaK
1 (hakynbTaTUBHUM KOMITOHEHTOM. Pi3HI odimiiai
JpKepena Ha/laloTh YacTo Pi3Hi BapiaHTH;

2) Bapilo€TbCs  TUN — rToTento  (Anapma-
menmu «bina JKynan Ilogimpogromcoruii npo-
cnexm, 62» — Keapmupa «bins JKynan [losimpogh-
JIOMCbKULL npocnexkm, 62»);

3) HasBHI Ha3BH TOTEJIB y JIBOX MOBHHX Bapi-
aHTax: PIHOIO Ta IHO3eMHOI0 MOBaMH. Tak, yKpa-
THCBKI Ha3BM HEPITKO MalOTh JOAATKOBO aHIIIiM-
CBKHI, pifie — pociiChbKUil BapiaHTH, HATPUKIIA/I:
Komeoowe «Consunuiy — Komeoowe «Conneunuily,
Omenv Examepuna Benukas — Catherine the Great
Hotel. Ha3u roteniB bepiiHa Takox 9acTo BKITIO-
4aroTh aHDIChKI enemeHTH (Apple City Hotel,
Citystay Hostel Berlin Mitte). JIns aHTIiHCBKUX
TOTEJIOHIMIB 1HIIOMOBHI Ha3BU MaiKe HE BIlac-
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TUBI (BUSBJICHO Jnuile ofqHa Ha3Ba Le Meridien
Piccadilly);

4) BapiaTUBHICTH Ha3B MOXKE OyTH MOB’3aHOIO
13 TakuMHU TpadiyHUMH MIPUHOMaMH, SK KariTai-
3arrisi (HamMCcaHHs 3 BEJIMKO1 / Majioi OyKBH), TpaH-
ciiteparlis (HamMcaHHs KUPWINIEIO / TATUHUIIEIO),
CerMeHTallisl (HamucaHHs depe3 aedic, pazoM abo
OKpEMO), BUKOPUCTaHHs MaparpapeMHHX 3HaKiB
(J1amky, KOMH, 1KOHIYHI 3HaKW TOIMIO). YKpaiHCBKi
Ha3BU YaCTO TPAHCIITEPYIOThCS JIATUHCHKUMH
oykBamu (Mini-ecomenv «CaxBosiocy Mini-
eomens SacVoyage).

3HauHa BapiaTUBHICTB € XapaKTEPHOIO 03HAKOIO,
B TiepIry 4epry, rorenonimiB Kuesa. Taky ocobmu-
BICTh MOXKHA IOSICHUTH 30KpeMa HACTYITHUMH (ak-
TopaMu: 1) NONIMPEHUM BUKOPUCTAHHSM y Ha3BaX
YKpPaTHCBKUX TOTETIB KUPWIUII Ta JIATHHUIL
(Ha BiAMiHY BiJ aHIVIIHCHKOI Ta HIMEILKOI MOB, SIKi
MOCITYTOBYIOThCSI BUKJIFOUHO JIATHHHIICHO); 2) mepi-
0JIOM aKTUBHOTO 3pOCTaHHs Ta po30ynoBu chepu
HAI[IOHAJLHOTO TOTEIBHOrO Oi3Hecy; 3) 3MiHaMH
HOPM IIPABOIHKCY, 3MiHAMH Y NATEHTHOMY 3aKOHO-
JaBCTBI; 4) HAMaraHHsAM 3pOOUTH Ha3BU KUiBCHKUX
roTeiB OUIBII 3pO3yMUIMMH Ta NPUBAOIUBUMU
JUTS iIHO3EMHUX TYPHUCTIB, O13HECMEHIB.

IlincymoByrouM HaBeneHI CIOCTEPEKEHHS,
MO’KHA BiJJ3HAYUTH, 110 TIPH CTBOPEHHI HA3B roTe-
JB BIAITparoTh 3HAYHY POJIb PI3HOTO POAY EKCTpa-
JIHTBICTUYHI YMHHUKKA (€KOHOMIYHI, iCTOpHYHI,
MICUXOJIOTI4HI Tom0). Takok BakIMBUMHU € (ak-
TOPH CJIOBOTBOPYOTO MOTEHINANy JOCIiIKyBa-
HUX PI3HOCTPYKTYPHHUX MOB, BiANOBiAHI opdo-
rpadiuHi yHOPMYBaHHS, B3a€MO3B’SI30K TPATUITIi
Ta HOBITHIX CTaHIapTiB HelMiHTry. CriocTepiraeMo
yHIBEpcalbHI TEHICHINI MOJICIIOBAHHS TOTENO-
HimiB. [Ipote cmocobam HoMiHamii TrOTENiB MpU-
TaMaHHa TIIeBHA HaIllOHaJbHa crenudika (Tak,
AHTITINCHKI TOTENIOHIMHM HE BKJIIOYaTh Ha3BU KOH-
THHEHTIB, KpaiH, MOPIB Ta PivoK, a YKpaiHChKI —
BiJIPI3HSIOTHCS IIUPOKUM 3aTyYCHHSM I1HIIOMOB-
HOi Tpacdiku). [TopiBHSHHS OCOOIMBOCTEH Ha3B
aHIINCHKUX, HIMEIKUX Ta YKPaiHCHKHUX TOTEIIIB
CBITYUTH PO BAXKIIMBY POJIb YPOAHOHIMIB y CTBO-
PEHHI HEMTOBTOPHOTO JIIHTBICTUYHOTO JaHAMIA(Ty
Jlonnona, bepnina ra Kuea. SIk Mo>ximuBuit Harpsi-
MOK TOJAJBIIOTO aHaJi3y MOXe OyTH BH3HAUYEHO
OipII JeTajdbHEe CHUHXPOHHO-CIIIBCTaBHE JOCIHi-
JUKEHHSI OHOMaCTHYHUX YHIBEpcalliii Ha MaTepiaii
pi3HOTO THITy ypOaHOHIMIB, SIKI XapaKTEepH3YIOTh
MOBHHM MPOCTIP CY4aCHOTO MiCTa.
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PRAGMATIC ASPECTS OF FUNCTIONING OF ENGLISH CUSTOMS TERMS

The research highlights the linguistic and pragmatic features of the translation of customs control documentation
on the example of English and Ukrainian. Lexical difficulties in translating English customs terms have been revealed.
Particular attention is paid to the analysis of translation methods used by translators when translating customs terms
into Ukrainian: literal translation, transcription, transliteration, semantic equivalent, explication, combination of several
translation techniques, permutation, addition, deletion, tracing, translation using prepositions, translation using
the genitive case, translation with a group of explanatory words. Different classifications of translation transformations
have also been studied: universal and those that are suitable only for complex customs terms. We also performed
a statistical analysis of the above-mentioned transformations used in translation.

1t was found that translation transformations are used in the translation of customs terms due to the difference between
the rules of English and Ukrainian. We performed quantitative and percentage calculations to find out which translation
transformations are most common when translating customs terms from English into Ukrainian. Their distribution
is uneven. The most common are literal translation, translation by semantic equivalent, permutation, transcription
and tracing. The least common are a combination of several translation techniques, transliteration, deletion, explication
and translation with a group of explanatory words. This differentiation is due to the rules of formation of words, phrases
and sentences of the Ukrainian language and the desire to save language resources.

In the future studies more attention should be paid to attributive terms-phrases in customs discourse.

Key words: linguistic pragmatics, customs documents, terms, customs terminology, translation, translation
transformations, semantic structure of term.
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INPAI'MATHUYHI ACIIEKTH ®YHKINIOHYBAHHA
AHINIOMOBHUX MUTHHUX TEPMIHIB

Y O0ocnioscenni gucgimneno mMoeHo-npazMamuyHi 0coonueocmi nepexkiady OOKyMeHmayii MumHo20 KOHMpOuo Ha
NPUKAAOL aHNIICLKOT ma YKPaiHCbKoi Mo8.

Hocnidocerno scanpogy cucmemy KOMNIEKCY AHSIOMOBHUX MUMHUX OOKYMEHMIG: Oekaapayii, 008ioKu, KOMEePYilHi
OOKYMEHMU ma MUmHi doxymeHmu o nepedbauamo niibeose onodamkyeanim 3’acoeano srcanposy Xapaxmepucmuxy
MUMHUX doxymeymze ma 3’s1C08aAHO J1eKCUKO-CEMAHMUYHULL CKA0 MUmMHOi mepminonozii. Bcmanosneno, wo 0as mummoi
MepMIHONI02TI XapakmepHi A6uwa NOaicemii, OMOHIMII ma CUHOHIMIIL.

Busgneno nexcuuni mpyonowi npu nepexiadi aHeniucokux Mmumuux mepminie. Ocodaugy ygazy npudiieno ana-
I3y Nputiomié nepekaady, SKi GUKOPUCTIOBYIOMbCS NepeKaadauamu npu nepexiadi 36udaiux mepminie yKpa-
{HCLKOI M06010: OCNIGHUL NepeKIad, MPAHCKPUNYIL, MPAHCIIMepayis, ceManmuinull exeigaienm, eKCniika-
Yis, KomOIHayia KilbKoX npuiiomie nepexnady, nepecmanosrd, 000A8aHHA, 8UOALEHHS, KATbKYE8AHHS, NepeKido
i3 3acmMoCy8aHHAM NPUTIMEHHUKIB, NepeKaad 3 GUKOPUCIMAHHAM POO0B020 8iOMIHKA, NEPeKIad 3 2pynoio NOACHIO-
sanbHux cuis. Jlocniodceno maxoodic pisni kiacugikayii nepexiadaybkux mpancopmayii: yHigepcaibHi ma mi,
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wo nioxo0amo auwie O CKAIAOHUX MumHux mepminis. Ilpogedeno cmamucmudnuii anaiiz suuye32a0anux nepe-

MBOPEHb, BUKOPUCHAHUX Y NePeKLaoi.

Busieneno, wo nepexnadaybki mpancgopmayii 6UKopuUCcmosyomscs npu nepekiaoi MUmHux mepminie uepes pisHuyio
MIdIC Npasunamu aHetiticbkoi ma yKpaincovkoi mosu. IIpoedeno KinbKichi ma i0COMKO8I pO3PAXYHKU, wob 3 acysamu,
AKi mpancopmayii nepexnady Havuacmiuwe 3ycmpivaromuvca npu nepexkaaoi MUmHUX mepminie 3 aneniicbkoi Mosu
Ha yKpaincoky. Bemanogieno, wo ix posnoodin Hepisnomipruti. Hatinowupeniviumu € 0ocnignuil nepexnao, nepexiao
CEeMAHMUYHUM eK8IBANEHMOM, NEPecmaHo8Ka, MPaHCKpUnyia ma Kaivkyeanus. Haumenur nowupeHumu € nOEOHAHHs
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Knrouosi cnosa: ninegicmuuna npaemamuxa, Mumi 0OKyMeHmu, mepmiHu, MUmHa mepminono2is, nepexiaod, nepe-
KAa0aybKi mpanchopmayii, ceManmuuna CmpyKnypa mepminie.

Poorly executed documentation can lead to
unwanted damages and legal liability. Our purpose
is to clarify the linguistic-pragmatic features
of the translation of customs control documentation
(on the example of English and Ukrainian
languages). To achieve this purpose, we have solved
the following tasks: to analyze the connection
of linguistic pragmatics as a science with
the translation of customs documentation; identify
pragmatic aspects of the functioning of English-
language customs terms and abbreviations in
English-language customs documents; identify
the types of translation transformations and outline
the features of the translation of English-language
customs documentation on customs control into
Ukrainian.

The aim of the work is to clarify the pragmatic
aspects of the translation of customs control
documents. The objectofresearch is terminological
units in English-language customs documents.

The subject of the research is pragmatic
peculiarities of translation of customs control
documentation and peculiarities of translation into
Ukrainian.

The issue of proper translation of customs
vocabulary is one of the least studied problems
of modern translation studies. In particular, there
is currently a problem of adequate translation
of English customs terms. This is due in part to
the fact that dictionaries of economic / customs
terminology do not always have time to quickly
replenish neologisms in the customs sphere.
Therefore, it is important for a translator of customs
documents to know the methods of term formation,
productive in English and Ukrainian. Also, when
translating  customs terminological  tokens,
the translator must take into account the context
of use of the term and the information background
of the English and Ukrainian-speaking audience
in order to reproduce the pragmatic potential
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of the original and the most accurate translation
of the term.

According to A. A. Svetlichnaya English-
language customs documents are a complex system
based mainly on the lexical and grammatical features
ofthese texts. Their purpose is to obtain the maximum
amount of information about the declarant or
the declared cargo. This explains the informative
brevity of these documents and the established set
of lexical items (Svyetlichna, 2018).

The language of English-language customs
documents is mixed, the role of the foundation in
which is played by common vocabulary (name,
family, country, transport, cigarettes, journey,
father, mother, children, animals, etc.), which is
combined with special. Thus, several lexical layers
interact, and the main one is special terminology,
as it forms the specific nature of such texts
and contributes to the creation of a style inherent
in international legal documents (Kuchyk, 2013).
For example, in a statement from the UK Advisory
Committee on the introduction of a new system for
accepting declarations, common vocabulary helps
to convey the content of the message:

From the 1 July our transit offices of departure,
will no longer accept paper declarations. Traders
who have yet to enroll as NCTS users are strongly
advised to do so now so that they have sufficient
time to become familiar with the system and thus
avoid problems and delays in submitting their
electronic declarations [Cullen].

Terminological vocabulary of the customs
industry is currently being actively formed
and, accordingly, requires standardization
and standardization. In Ukrainian linguistics,
the system of customs terminology as a subsystem
of general literary language is considered young.
First of all, this is due to the small experience
of Ukraine as an independent state with its own
borders and independent customs policy.
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In discourse, according to TV Chukhno,
the terminology of customs is formed from
the lexical units of different industries (Chukhno,
2010):

— economics: excise duties excises,
antidumping and  countervailing  duties
antidumping and countervailing duties, pro forma
invoice — invoice, duty rate — duty rate, tariff
rate — tariff rate, commodity code — commodity
code, freight charges — transport costs, VAT (value
added tax) — value added tax, sales tax — sales
tax; jurisprudence: smuggling — smuggling,
declaration — declaration, counterfeit goods —
counterfeit goods, counterfeit trademark goods —
counterfeit goods, prohibited goods — prohibited
goods, illegal goods — illegal goods, seizure —
confiscation, restricted goods — goods with limited
access, tax evasion — tax evasion; transport
and trade logistics: cargo manifest— bill of lading,
bill of lading — bill of lading, certificate of origin —
certificate of origin, shipping documents — cargo
documents, freight container — freight container,
shipping container — transport container, maritime
container shipping — sea container shipping,
air express cargo — freight forwarder, freight
forwarder, consignment note — consignment note.

The migration of terms is explained by
the relatedness of these areas in the context
of cooperation and solving common problems.

According to scientific research
of Z. V. Danilova, the terms of the customs
industry by structure are divided into: simple
(income — income, tax — tax), derivatives-suffixes
(drawer — drawer / drawer, clearance — clearing,
settlement of claims, reimbursement — return,
compensation); prefix (overdraft — overspend, to
unload goods — to unload goods); suffix-prefix
(reprocessing — reprocessing, unaccompanied
luggage — unaccompanied Iluggage); complex
(warehouse — warehouse, airfreight — air cargo),
terms-phrases (multiple tariff system — system
of multiple tariffs, severance tax — tax on extracted
minerals) (Danylova, Lyamzina, 2000).

In the complex of English-language customs
documentation, researcher A. A. Svetlichnaya
identifies several series of special vocabulary:

— common customs vocabulary for customs
documents (declaration — declaration, declare —
to declare, border protection — border protection,
duty-free exemption — exemption from customs
duties, customs form — customs form, customs
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personnel — customs staff, US Customs and Border
Protection — US Customs and Border Protection,
CBP officers),

— common economic terminology, to discuss
the conditions of customs duties and transportation
of money, securities across the border (in cash —
cash, commercial merchandise—commercial goods,
currency or monetary Instruments — currency or
monetary documents, personal or cashier's checks
and stocks and bonds — personal or cash checks,
stocks and bonds, travelers checks — traveler's
checks, current rate — current exchange rate, retail
value — retail value, invoice — invoice, promissory
notes — bills, payment orders — payment orders);

— less common legal terminology, by which
the declarant is informed of liability in case
of providing false information (legal — legal,
illegal importation — illegal importation),

— business standards that exist to create rigor
and formality inherent in official business texts
(may be subject to administrative or criminal
penalties — may be subject to administrative or
criminal penalties, I hereby declare — I declare,
the information enclosed in this form — information
contained in this form),;

— abbreviations and acronyms (Svyetlichna,
2017).

The special customs terminology includes
nomenclature vocabulary: nomenclature
of institutions («BIOTEK LTD», «OST TRADING
LTD, SOM GROUP SAN. TIC. AS»,
«TOV AGROROS»), product names (CHINESE
TOBACCO GRADE CVWCL3BL, micronized
marble, super white cement, hard gelatin capsules),
names of plants (SUNFLOWER HYBRID SEEDS),
animals, etc.) (Kalyuzhnaya, 1982).

The terminological system of the customs
sphere enriches its vocabulary not only with
the help of borrowings from other industries. New
terms can also be formed from internal resources
through the formation of derived words. Thus,
the suffixal way of words is one of the richest
sources of replenishment of the vocabulary
of the customs terminology.

According to the results of T. V. Chukhno's
research, the most productive word-forming suffix
is -ation / -ion. The researcher also considers
the suffixes -tion, -ion, -fication as allomorphs
of the transposing suffix -ation (Chukhno, 2014).

The suffix -ation / -ion is used to form abstract
nouns that denote a process, state, or action.
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The specified suffix joins the verb bases with
the meaning «to become, to become as indicated
by the base of this verby.

At the present stage of development
of English-language customs terminology, one
of the most common ways of forming new terms
is an abbreviation. Abbreviations are divided
into abbreviated units and acronyms (consisting
of initial letters or sounds of words).

Complex abbreviated terminological units
include those that can be truncated by apocopy
(loss of one or more sounds at the end of a word) or
syncope (loss of a vowel sound or group of sounds
in a word between consonants):

— apocope: con — consignment — «cargo,
consignment», cert — certificate — «certificatey,
cur — currency — «eurrency», def — deferred —
«deferred», dep — department — «departmenty, int —
interest — «Percentage», inv — invoice — «invoicey;
val — value — «value».

— syncope: cgo — cargo — «cargo»; cnee —
consignee — «consigneey; cnor — consignor —
«consignory; copr — copyright — «copyrighty;
dischg — discharging — «unloading»; dlvy, dly,
dy — delivery — «purveyancey; exd — examined —
«testedy»; exptr — exporter — «exporter», gl (1) y —
quality — «quality»; gty — quantity — «quantity».

Syncope also includes the method of collecting
words: cntr — container — «container»; dbk —
drawback—«refundy; fgt—freight—«freight, cargo»;
fwdd — forwarded — «sent»; mfst — manifest — «cargo
manifesty; ppd — prepaid — «paid in advance».

The unconditional advantage of abbreviations
over ordinary terms is ease of use. Reductions save
space and time, but can only be understood by
industry professionals. In addition, abbreviations
may coincide with terms in other industries that
denote other concepts.

According to scientific  research, all
abbreviations of the customs industry can coincide
graphically with abbreviations of other industries.
For example, the online resource Acronym
Finder provides 38 variants of the AWB customs
abbreviation: it can be air waybill, Algemene Wet
Bestuursrecht (Dutch: General Administrative
Law Act)., Association of Washington Business
(Acronym Finder), etc. The abbreviation CIF (cost,
insurance and freight) has as many as 88 possible
interpretations:  Customer Information  File,
Corporate Information Factory (Acronym Finder),
etc. (Zavats’kyy, Hubina, 2021).
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Researcher T. Chukhno identifies English-
language texts in the field of customs complicated by
the large number of acronyms that provide language
savings without reducing the informative content
of messages: ASYCUDA — Automated System
for Customs Data; GATT — General Agreement
on Tariffs and Trade; PICARD — Partnership in
Customs Academic Research and Development;
C-TPAT — Customs-Trade Partnership Against
Terrorism; TACTIC — Taxation and Customs
Training Interactive Campus,; CITES Convention —
Convention on International Trade in Endangered
Species of Wild Fauna and Flora .

Thus, the lexical basis of English-language
customs documentation is general vocabulary.
However, to ensure the necessary «color»
of the document is widely used special vocabulary,
which may consist of the following lexical layers:
customs vocabulary, economic terminology,
legal terminology, nomenclature vocabulary,
abbreviations and acronyms. The percentage
of special vocabulary in English-language
customs documents depends mainly on the genre
of the document.

Conclusions. The language of English
customs documents is mixed, the foundation
in it is common vocabulary, which is combined
with special. The terminology of customs
is formed from the lexical units of different
industries: economics, jurisdiction, transport
and trade logistics and more. Special customs

vocabulary  includes: common  customs
vocabulary for customs documents, common
economic terminology, legal terminology,

business standards for strictness and formality,
abbreviations and acronyms, nomenclature
institutions, names of goods, plants and more.

New terms of the customs industry are not only
borrowed from other industries, but can be formed
from the internal resources of the language:
the suffix method, all reading through apocopies or
syncopes, as well as abbreviations.

In addition, outside the customs sphere,
a significant part of its terms is common
vocabulary, and in the terminological field
of the customs industry, they function in the form
of special terminological tokens. Therefore,
the language unit, entering the terminological
field of the customs industry, acquires the features
of the term, but continues to be used in general
literary language.
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Y pobomi nioxkpecnoemucs, wjo nousmitine HANOGHEHH MEPMIHA «POTLKIOPUIM IMepamypuy € CKIaoHe il NOTiacnex-
mHe. Jlocaioocyemves Qonvkaop i porvkiopuzm aimepamypu sk A6umya OiaxXpoHHO20 36 83Ky HOKONIHL € JIE8UM 3ACo-
bom 30epedicentst i pempancisyii icmopuuHoi nam’ami Hapody, YC8IOOMLEHHSA HAYIOHATbHOI i0enmuuHOCmi; npo6o-
OUMbCA AHANT3, WO Y YbOMY NPOYeci HAYIOHATLHO20 CAMOYCEIOOMAEHH S, KYIbIMYPOMBOPEHHS BKPALl 8AXHCIUGE SHAYECHHS
Mae gorvriop ma tioeo dianoe i3 aimepamypoio. Bzacmunu gonvknopy i iimepamypu € 30e0i16ui020 OiaN0IYHUM 080~
ACNeKMHUM NPOYecoM, MoOMo CUHXPOHHO peanizyembes (hoNbKAOPUIM Timepamypu, Koy (QonbKIopHULl Mmeip uu 1020
enemMenn NOMpanise y Jimepamypy, ma «imepamypHicnvy (QonvKiopy, KOoau «KHUICHUILY MeKCH 3d3HAE (OonbKIopU-
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INTERACTION OF FICTION AND FOLKLORE IN THEORETICAL
AND METHODOLOGICAL ASPECT

The article considers the main problems of interaction between folklore and literature in European discourse. The
work emphasizes that the conceptual content of the term «folklore of literaturey is complex and multifaceted. The study
of folklore and folklore of literature as a phenomenon of diachronic connection of generations is an effective means
of preserving and retransmitting the historical memory of the people, awareness of national identity, the analysis is carried
out that in this process of national self-awareness, cultural creation folklore and its dialogue with literature is extremely
important. The relationship between folklore and literature is mostly a dialogical two-dimensional process, ie the folklore
of literature is realized simultaneously when a folklore work or its element enters literature, and the «literarynessy
of folklore when the «book» text is folklorized. The focus is on distinguishing the stages of intersystem folklore-literary
interaction as a process of improving the formal and semantic features. The theoretical and methodological generalization
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of the relationship between literature and folklore, which is the ratio of individual (author's) and collective (folk), traditional
(folk) and new (author's) in the process of creating a work of art and the dynamics of aesthetic interaction. Theoretically
and methodologically it is appropriate to analyze the literary and folklore relationship in terms of phenomenology, system,
functioning, genetic (or historical) development and in terms of typology. The specificity of the relationship between
the two types of literature can be traced, which convinces us that the genetic relations in them are typologically different
both within each of the species and between them. The works of domestic and foreign scholars are observed, who observed
and noted that the most common form of folklore-literary ties of Ukrainian and Slavic literature is the use of folklore
sources of neighboring, related in origin, history and language of the people.
Key words: folklore, folklore of literature, theoretical and methodological aspect, creativity, literary work.

AKTYya/IbHICTh CTATTi 3yMOBJIEHa HEOOXIJ-
HICTIO BHMBYCHHS IPOIECIB B3aEMOII JIiTeparypu
ap. noi. XIX cT. 1 ponbkIopy, HEOOXiHICTIO T0CITi-
JDKEHHSI IUPOKOTO CIEKTPY JIiTepaTypHO-(OIIb-
KJIOPDHMX B3a€MO3B’SI3KIB y Jpamaryprii Ta moesii
M. Crapuibkoro 30kpema. Po3kputu momugikarrii
Ta 3MiHH (OJNBKIOPU3MY, 3HAYEHHS JOPOOKY st
30aradeHHst TPaJUIIii JBOCUCTEMHOTO CITIIKYBaHHSI.

AHaJIIi3 OCTaHHIX JOCTiAAKeHb i myOsikamii.
YKPaTHCHKUX 1 3apyODKHUX YUCHHX PI3HUX HayKO-
BUX IIKUT y Tamy3i (onbkiopuctuku, midoorii,
eTHorpadii, JiTeparypo3HaBCTBA | MECTEIITBO3HAB-
cTBa, pimocodii, 30kpema Takux, sik B. [lorpeden-
HUK “DOJBKIOPU3M YKpaiHChKOI moe3ii (ocTaHHs
tpetnna XIX —nepuri gecaTumitts XX CTomTTS)”,
C. PocoBenpkuii “YkpaiHCbkuii (HOJIBKIOp y TEO-
pernuHoMy BucBiTieHHi”, P. Mapkis “Teopetnuni
acrnekTH (OJIBKIOPU3MY B JIiTepaTypi’” Ta 6ararbox
IHIIUX YYCHHX.

Meta a0cCaiIzKeHHSI: PO3KPUTH TOJIOBHI TEO-
PETHKO-METOJIONIOTIYHI 1 ICTOPUKO-JIITepaTypHi
aCTeKTH JHTeparypHO-(QOIBKIOPHOTO  Jialiory,
O3HAUYUTH OCHOBHI HAyKOBi TIJAXOJW JIO SBHUIIA
(b oNBKIIOpU3MY JTiITEpaTypH i 1aTH BIACHY AcdiHi-
1iro Tepmina. I Ha mijicTaBi KOMIUIEKCHOTO 31CTaB-
JICHHSl YCHONOETHUYHUX JDKEepes i3 aBTOPCHKUMH
TBOpaMu M. CTapuIIbKOTO BUCBITIUTH 3HAYEHHS
(GONBKIOPHOT KOMIIOHEHTH Yy JIiTeparypHOMY
HaOyTKy MUCbMEHHUKA,

[TpoGnema B3aemomii GoIBKIOPY Ta JTiTEpaTypu
B €BPOINEHCHKOMY HAayKOBOMY JHMCKYpCI IMocTaja
npuHaiiMHI 'y 100y IlpocBitHumnTBa. Ha mowarky
XIX cr. Iloas Cebiiio 3amovaTKkyBaB TEPMiHOJIO-
TIYHUAN THCTPYMEHTApid Il BUMIPY IIUX KOHTAaK-
TiB. Ha mo3HaveHHs pi3HOMaHITHUX 3aHATH 1 3aX0-
IUICHb (OJBKIOPOM (Y JKHTTI, MUCTEITBI TOIIIO)
BYCHUH 3alMpOTOHYBaB TEPMiH (OJBKIOPU3M
(¢p. le folklorisme). [liamor mBoX XydOXKHIX CHC-
TEM CJIOBECHOCTI, 30KpeMa, BUSIBU (OJIBKIOPUMY
B NepmIMX ACCATWITTAX XIX CT. 3aKOHOMIpHO
CTaJIM IIKaBUTHU JOCIIIHUKIB Yy 3B S3KY 3 (popmy-
BaHHSM POMAHTUYHOI NapajurMy CBITOCHPHUK-
HATTS, 3aXOIUICHHSIM ICTOPI€I0, HAPOIHOIO KYJIb-
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TYpOIO Ta MOOYTOM, a TAKOX TPArHEHHSM Ii3HATH
KOpiHHS HaIliid, DyIly piTHOTO HAapOIy, «MaTpH-
1IEI0Y» SKOT ¥ Oyia yCHOTIOETHYHA TBOPYICTb.

[Toetnuna TBOPYICTH HAPOAY BXKE y IHOMY
MOTY>KHOMY NEPioA0CTHII (a 10 «3ami3HII0» HOTOo
Bepcii nmpwryunBces 1 M. Crapunbkum «leTbMa-
HOM», «Morituri» ¥ 1H. TBOpaMH) MEPETBOPUIIACS
Ha HEBHYEpITHE JDKEPENO0 TEeM, MOTHBIB, CIOXKETIB
1 oOpa3iB ansi MHCbMEHHUIBKOI TBOpYocTi. [0
TOTO X OUTBIIICTH TOTOYACHHX aBTOPIB Oyna e
i yuyenumu-etHorpadamu. IIpobrmema «omitepa-
TYpHEHHS» (OJBKIOPY JITEpPaTypol0 IMpHUBEp-
HyJa yBary (iiosoriyHoi Hayku Bxke XIX-ro cr.
VY XX-y K CTONITTI MUTaHHSA (QOJIBKIOPU3MY 3aITH-
IIAJIMCH OTHUMHU 3 MIPIOPUTETHHUX Y CBITOBIi (OB~
KJIOPUCTHII Ta KyJIbTypHIHA aHTPOIIOJIOTIi, PO 110
CBI4aTh, HAIIPHUKIIA[, MyOIiKaIlii HAyKOBOTO Yaco-
nucy “Journal of American Folklore”.

[TonsTiiiHe HAaNMOBHEHHS TepMiHAa «(OIBKIO-
pU3M JiTEepaTypu» € CKIaJHE W TOIiacHeKTHE.
AJDKe y HbOMY CITIBBIIHOCSTBCS, BIUTUBAIOYU OJTUH
Ha OJHOTO, JBa BUAM CIIOBECHOCTI, /IBl €CTETUYHI
cuctemu. Cy4yacHe JIiTepaTypOo3HaBCTBO BHUPI3HIE
TPU OCHOBHI €Tamy 3acBOEHHsS (DOJIBKIIOpY JliTe-
paryporo: CTuii3alis, MCUXOJIOTiuHaA iHTepIpeTa-
it (OJBKIOPHUX MOTHBIB Ta IMEPEOCMHUCITICHHS
Haponnoi migonorii (Kosamnis, 2008 c. 480).

BpaxoBytoun MOHSATIHHY CKJIAIHICTB Tep-
MiHa, P. MapkiB ClyIIHO NMpOMOHY€E pO3IISIATH
(GOITBKIOPU3M Y KUIBKOX IUIOMMHAX: 1) K icTo-
pUYHE SIBUIIE, 110 BiloOpakae piBeHb CBITOIVISLY
CYCHUIBCTBA €MOX 1 BTUTIOETBCS B MHUCTELBKUX
KOHTaMIHALIAX JBOX XYJOXKHIX CHUCTEM, aKyMYJIIO-
I0YH X MUCTEIBKHI JOCBI; 2) SIK OIHY 31 CTamii
1 ¢popm (yHKIIOHYBaHHS (HOJIBKIOPHOTO Marepi-
ay, 1o JeTepMiHye IMAaHEHTHHH PO3BUTOK CIIO-
BECHOT'O MUCTELTBA; 3) K SBUIIE, IO TOCTYIIOBO
3natHe cpOpMyBaTH HOBY MHUCTELBKY TPaJaHILIo,
BIIMIHHY 1 Bif (OJBKIOPY, 1 Bix JiTepaTypw;
4) six GeHOMEH, 10 BUHUKAE B MPOIIEC TBOPYOTO
OCBO€HHS (DOJIBKIIOPHOTO MaTepiany iHIWBITyalb-
HOIO TBOPYICTIO B MEXax JITEPaTypHOrO TBOPY
(Mapkis, 2007 c. 221).
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B3aemoniro doabkiopy i JiTeparypH, Ha HaIry
JTYMKY, HEOOX1ZIHO METOJO0JIOTIYHO IPABHIIBHO
aHai3yBaTH L€ i y HACTYIIHUX BaroMUX aclieK-
Tax: MEHTAJIBHOMY, ICTOPUYHOMY Ta COLialb-
HOMY. JIOTIOBHIOIOYM OJUH OJHOTO, BOHH JI03BO-
JSTH TOB’A3aTH, HANPUKJIIA], MEHTaJIbHUN PIBEHb
AK aKyMyJdbOBaHHH Yy (ONBKIOpPI CYKYyIHUI
JIOCBIJl CBITOCIIpUIIMAHHS MOTEPEIHIX TOKOJIIHb
13 X ICTOPUYHHUM >KUTTSAM (HAIPUKIAA, B yMOBaX
0e3/1epKaBHOCTI  (OJIBKIIOP 3ajUIIaBCS OJXHUM
3 HAHOUIBII Ji€BHX 1 JOCTYMHHUX 3aco0iB 30epe-
JKEHHsI HaIlii).

@onpkop 1 (QONBKIOPU3M JTiITEpaTypu  sIK
SIBUILA JIaXPOHHOTO 3B’SI3KY IMOKOJNIHb € JII€BUM
3aco000M 30epekeHHS 1 peTpaHcislii icTopuy-
HOT MmaM’siTi HapoJy, YCBIIOMJIEHHS HallilOHAJIBHOT
IICHTUYHOCTI. Y I[bOMY MPOIIECi HaIliOHAIBHOTO
CaMOYCBIZIOMJICHHSI, ~KYJIbTYPOTBOPEHHSI ~ BKpaii
BOYUIMBE 3HAYCHHS Mae€ (OJBKIOp (THUM OiIbIIe
Takuii Oaratuii, IK yKpaiHChKUI) Ta HOTrO Jiaior
13 Jmiteparypor. B3aemunu ¢oibkiopy i jiTepa-
TYpH € 37e0UTBIIOro AiaIOTIYHUM JBOACTIEKTHUM
MPOIIECOM, TOOTO CHHXPOHHO pealizyeTbes (oiTb-
KJIOPU3M JIITepaTypH, KO (HOIBKIOPHUHN TBIp YU
HOT0O eNeMEHT MOTpaIlIsie y JiTeparypy, Ta «iIiTe-
paTypHICTBY (PONBKIOPY, KOIU «KHUKHHID TEKCT
3a3Ha€e (HONIBKIIOpHU3AIIii.

Ha Ham mnomisia, MeTOAMKY po3Ii3HaBaHHS
y JIITEpaTypHOMY TBOpPI YCHONOETHYHUX €JIeMEH-
TiB HEOOX1/IHO 3aCTOCOBYBATH Y €IHOCTI 13 XpPOHO-
JIOTIYHUM MTPUHIIMIIOM BUBUCHHS B3a€MO/Iii JTiTepa-
TypH 1 POIBKIOPY, BpaxyBaHHSIM yChOTO OararcTaa
KOHTEKCTyaJbHUX i 1HTEPTEKCTyalbHHUX 3B S3KiB.
Le nepenbavana, HAIPHUKIIAJ, IIE TEOPETUYHA KOH-
neniiss M. ['pymieBcbKoro, 1o OKpeciuia piBHI
Ta CIIOCOOMB 3aCBOEHHS JIITEPATYPOIO (POIBKIOPY.

B «lIcTopii ykpaiHChKOi JiTepaTypw» BYCHUUN
BUPI3HUB Taki €Tanmd MIKCUCTEMHOI B3a€MOIii:
1) nporukHEHHS (HOTBKIOPHUX 00pa3iB, MOTHBIB,
TEM Yy JiTeparypy; 2) nepexia aBTOPChbKUX TBOPIB
y GonbKIIOp 1 (QYHKIIOHYBaHHS B YCHIiH (opmi;
3) cknanHe CHodMy4YeHHs 30aradeHoro Jiteparyp-
HUM BIUIUBOM (DOJIBKIIOPHOTO MaTepiaiy 3 MOTH-
BaMH, II0 BHHHUKJIM B YCHI TBOPUYOCTI B TOIe-
penHiii eroci; 4) mosiBa 00pa3iB i MOTUBIB HOBOT
SIKOCT1  SIK  HACIHIJIOK TpUBaJiol TpaHchopMalrii.
B ykpaiHChKiii KyJIBTYpi, 3TiIHO 3 NIHOOKOK AyM-
KOO JIOCJTIJTHHKA, 11i K[ICPEJIUBYU € IEPMAHCHTHUMH
1 30epiraroTh TEHJCHIIIIO IO MMOSTAITHOTO YCKJIaI-
HEHHs 11eWHOro HANOBHEHHsS XyHOXKHIX 00pas3iB
i motuBiBy (I’ pymeBchbkuii, 1993 c. 22).
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TeopeTHYHOI0 aKCiOMOI0 HAayKOBOTO OCMHC-
neHHst mpobiemu crano TBepkenns [l. Jluxadora
npo Te, mo (GOJBKIOP Ta JIiTeparypa HE TUIbKH
HE BIJIMEXOBAHI B3a€MHO, a i JOMOBHIOIOTH OJHE
OJTHOTO: «JIiTeparypa He MOXE CaMOCTIHHO iCHY-
BaTH 0e€3 (HONBKIIOpPY, OCKUIBKH HE 3aJI0BOJIBHSIE
BCIX TIOTpeO CyCHJIbCTBA B XYIOXKHBOMY CIIOBI»
(JIuxauos, 1973 c. 73). Bzaemonis donbkiaopy
3 HaIlOHAJBHOK JIITEPaTypord B Pi3HI Mepioau
ii icTopii Oysa HEOIHAKOBOIO Ta HEOAHOPIIHOIO,
ane 3aBKIM OPraHiYHOI, B3aeMo30aradyBajib-
Hoto. Taky B3aeMoit0 JarecTaHchbKa JO0CIiTHHIIS
V. Jlanrar xBamiikye «sJK 3aKOHOMIpHHUH, aje
JTAJIeKO HE OJJHOTUIHHM Tpo1iec, 60 BiH Ma€ iHIuU-
BiJlyaJIbHO-HETIOBTOPHUH Ta ICTOPUYHO ITOCITIIOB-
Hull po3BuTok» ([anrat, 1981 c.11).

Ile y paasuchkuid yac JI. Menpuin KOHIENTY-
aJIbHO IPOIIOHYBAB BBAXKaTH JITEpaTypy 1 (oib-
KJIOpP «METacCHCTEMOIO», 00 y peanbHy B3a€MOJIII0
BCTYHAIOTh «HE MPOCTO €JIEMEHTH OJIHIET CHCTEMH
3 eJIEMEHTaMH 1HIIIO], a JIB1 IIJ1ICHI B3a€EMOIIOB’ 13aH1
cuctemu — Qoabkiop 1 Jiteparypay (Menapuin,
1980 c. 5). BpaxoBytoun 1ieli BaKIMBHI Teope-
TUYHUIA 3aCHOBOK, HEOOXiJHO YCBIJIOMITIOBATH
CKJIaHICTh B3a€MO3B’SI3KYy IIMX JBOX OKPEMHUX
1 cCaMOJIOCTaTHIX XyJOXKHIX MapaJurMm y 4aci, reo-
rpadigHOMY Ta KyJIbTYPHOMY TIPOCTOPI.

SBuma ¢GoabpKIopy BiIOMUM yUeHHUH po3Tallly-
BaB Ha PIBHSAX ICHETHMYHHUX 3B’SI3KiB 1 THITOJIOTIY-
HUX BIAMOBIAHOCTEH. Y KOHTEKCTI I€HETHUYHUX
3B’s13KiB J|. Meapui okpeciiuB «CTpyKTypy (oib-
KJIOPHOTO 1 XyJOXKHBOTO 4acy, AOCITIIUB CHCTEMY
B3a€EMONIPOHUKHEHHS TEKCTIB (DOJIBKIIOPY 1 JIiTepa-
Typu (1UTaris, ano3is, nepudpas). lo Tumonoriy-
HUX BIAMOBITHOCTEH BiH 3apaxyBaB, HaIlPHKJIA],
MoB’si3aHe 3 (POJBKIOPU3MOM SIBHILE «JTiPU3aIliiy»
mpo3u Touo» (Menapui, 1980 c. 6).

Caizome 3amyudeHHs! (OIBKIOPY 110 JiTeparyp-
HOTO TBOPY JI03BOJISIE MMCHMEHHUKAM HE TLIBKH
30arauyBaTH «KHHMXKHY» CIJIOBECHICTb, a W 3a0e3-
neyye yMOBH JJIsl TIOBEPHEHHS y Hapoj JiTepa-
TYpPHOIO 3pa3Ka, CTBOPEHOTO Ha 3acajax mepe-
ocmuciieHHs (GonbkIIopHOT Tpaauilii. To0To Maemo
crpaBy 3 siBuieM, sike B. Illypar o6pa3Ho Bu3Ha-
YHB SIK 3a4apOBaHE KOJO B3a€MHHX MO3MYOK 1 BiJI-
nad. Biractuee BoHO, Hanpukian, i moesii M. Cra-
putbKoro («BUKIUK» 1 1H. TBOPH).

He 3aBxau CBIZIOMUM aKTOM € BUKOPHCTaHHS
(GONBKIOpPY MHCBMEHHUKAMH  PI3HHX  KYJIBTYP
Ta €MO0X, TBOPYICTh SIKUX XapaKTePH3YEThCS HEO-
JTHAKOBOIO MIpH CHCTEMHOT ¢(pOpMOBaHOCTI 1HIWBI-
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JyaJIbHOTO CTHITIO. Hepinko (obKIOpHI eIeMEHTH
MOTPAIUIAIOTE B aBTOPCHKUM TBip 0e3 ycBimomiie-
HOro Oa)kKaHHS NMUCHMEHHMKA, BUIUIMBAIOYH 3 IIiJI-
cB1I0OMOCTI 200 3 maM’sITi MUHYJIUX POKIB.

KoHTakTyBaHHs JiTepatypd 1  (QOIBKIOPY
€ TOIBIMHUM TIPOIECOM: JiTeparypa 3acBOIO€
(ONBKIIOPHI  €JIEMEHTH, BOJHOYAC JITEpaTypHi
TBOPH, IO CTAKOTh YK€ MOMYJSIPHUMH, YaCTO
BXOISITh 10 KOpIycy (onbkiopHHX. JoCiHiqHUKH
NpU BHUBYCHHI IIOTO AacCIEKTy B3aEMO3B’SI3KiB
Ta B3a€EMOBIUIMBY JIiTepaTrypu i (OJIBKIOpY, 31e-
OLIBIIOTO 3aJISKHO BiJl CBOET HAYKOBOI CHeEliajb-
HOCTI, TIO-Pi3HOMY BiAMOBIAIOTh HA TUTAHHSI, 110
K MaJIo OUTBIINIA BIUTUB, JIiTepaTypa Ha (OIBKIOP
41 (QOJBKIIOP Ha JiTepatrypy. AOO 3K Uu CJIi/1 BU3HA-
BaTH HapOAHMMH Ti aBTOPCHKI MiCHI, K1 (POIBKIIO-
pU3YBAINCSl Ta «BIIEBHEHO YBIWIUIM B HapOIHE
cepenosumie» (Hympra, 1956 c. 14-15).

AHaTITUYHE 0 CITIDKSHHS SIBUIIA JTITEPATypPHOTO
(GONBKIOPU3MY 3 TODVISIAY ICTOPUYHOTO PO3BHTKY
miei Tpamuiii Ta GopMm criBicHyBaHHS mpodeciii-
HOI 1 aMaToOpChKOi TBOPYOCTI CYNPOBOKYBAIOCS
y cydacHux HaykoBIiB (C. Pocoerpkuii, B. [Torpe-
6ennuk, lO. [llyTenko i iH.) BUOKPEMJICHHAM JBOX
pi3HOBHIIB JBOCHCcTeMHOrO mianory. Lle: 1) dob-
KJIOPHO-JIITepaTypHi 3B’SI3KM BIIKPUTOTO a0 KOH-
TAKTHOTO THITY, KOJIM OJTM3bKi 32 (PyHKITI€F0 MTCEMHI
Ta YCHI KaHPHU MPOTATOM TPHBAJIOTO Yacy CIiBICHY-
I0Th 1 BIUIMBAIOTh OJWH HA OTHOTO, Ta — 2) 3aKpH-
TOro abo napasuenbHOro Tuity. [Ipu oMy pi3HOBHI
YCHI Ta MUCEMHI XXaHPU YTBOPIOIOTH €JIUHY KaH-
pPOBY CHCTEMY HAIllOHAJIbHOI CJIOBECHOCTI, CTally
HaBITh YIPOJOBX KUIBKOX CTOJIITh, 32 MPHHITUTIOM
JIOLIOBHIOBAHOCTI.

10. IllyTeHko aprymMeHTOBaHO CTBEpIWIIA: Ha
ctanii GpopMmyBaHHS MHCEMHOI JiTeparypu (oib-
KJIOpHA Tpamuiis mepeBaxae. [lotiM y pesyis-
TaTl PO3BUTKY NHCbMEHCTBA BifOyBaeTbCcs il
MOJIOJIaHHS, BUHUKAE TIE€BHA, HE 3aBKIH CYTTEBA,
«ecretnyHa ono3uiisi» 10 Gonbkiopy (P. SAxo6-
COH Bi/J3Ha4uB 11 siBuIe y TBopax T. llleBuenka,
X. boresa, . Kpans, BnactuBe Bono it M. Cra-
punbkoMy). HaperTi, reHeTHYHA CHAIKOEMHICTD
(ONMBKIOPHUX TPAIUIl y JOCTaTHHO PO3BUHE-
HI{ JTiTepaTypHild CUCTEMI 3MIHIOETHCSI TBOPUYUMH
3arMmo3W4YeHHsIMH 1 TpaHcdopmartiiero. MoxIHBO,
JUTS CTalii TpaHchopMaIlii CTi T MPUIHHITH TTOHATTS
HEO(OIBKIOPHU3MY, OCKUIBKH 3alT0O3UYEHHS 111 He
€ BUSIBOM paiHOBaHOT CBiIOMOCTI MUTIIS.

IIpu HaykoBOMY JIeKO/TyBaHHI B3a€MOBILIMBY JIiTE-

parypu i GOIBKIIOPY, Ha HAIITY TyMKY, ITLTKOM CITYIITHO
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CTaBUTH HMOTO y KOHTEKCT MPOOIeMaTHKU TPaIHLIii
1 HOBAaTOPCTBA MHUTIIB, PO3BUTKY XyIOXHIX Harpsi-
MIB, TIPUHOMIB 1 CTHJIIB, TTOEHAHHS KOJICKTUBHOCTI
Ta IHAWBIIYaJbHOCTI SK BUSIBY JBOX CBITOIVISIITHHX
MapagurM — MHCbMEHCTBA W YCHONOETUYHOI TBOp-
4oCTi. TeopeTndHO i METOOJIOTIYHO TIOPEYHO aHa-
J3yBaTH iX CITIBBIIHOIICHHS B acTieKTax (heHOMEHO-
JIOT1i, CUCTEMHOCTI, (DyHKI[IOHYBaHHsI, [€HETUYHOTO
(ab0 ICTOPUIHOTO) PO3BUTKY Ta 3 TIOIJISTY TUIIOJNIOT 1.
CkaXiMO, TEHETUYHO W THIIOJIOTIYHO 3B’S30K MIXK
(bONBKIOPOM 1 JIITEpaTypor0 peasi3yeTbcs y 3MiHi
BUJIIB CJIOBECHOCTI TIPU ICTOPUYHOMY IOCTYTIOBI
MUCTEIITBA, Y «B3a€EMO3AN03MICHHI 1 TpaHchopmartii
JKaHpiB, CHKETIB, MOTHBIB, 00pa3iB, CTHIIICTHUYHUX
3aco0iB Tomo» (Mapkis, 2007 c. 215).

B icTropuuHOMy acmekTi 3B’S30K MiXk yCHOIO-
€THUYHOIO TBOPYICTIO W «KHHMYKHOIO» JIITEPaTypOIO
MOYKE BHUSBISTHCS B Makpo- Ta MiKpomaciuTaoi.
VY mepmioMy BHIAAKy II€ CIiBBITHOIICHHS pea-
J3yeThCss B 3MiHI BHJIIB CJIOBECHOCTI y PpO3BH-
TKY XYIOXXHBOI TBOPYOCTI, B ICTOPUYHIN TOCTHIII,
y TUHOJNOTIi HEMMCEMHOI 1 NMHUCEeMHOI TpaaMIii.
MikpopiBeHb B3a€MOIii ABOX BHJIIB CIIOBECHOCTI
nepeadavyae KOpesIio OKPEeMUX KaHPiB, MOTHBIB,
o0pa3iB 4M ¥ IIMX TEKCTIB, 3aII03UYCHb i3 (OITb-
KJIOpY y JTepaTypy 1 3 JiTeparypu y GOIbKIop.

3aciyroBye Ha BUPI3HEHHS 1 IPOMI>KHUH PIBEHb,
SK-0T (DOJIBKIIOpPHA I'eHe3a OKPEMHUX JIITePaTypPHUX
HaTNpsIMiB, 1TI0CTHITIB 200 i okpeMux TBopiB. [Ipu-
KJIQJIOM B3aeMomii yiteparypu i (GOIBKIOpY Ha
MIKpOpIBHI y KaHPOBIH IJIONTMHI € POHUKHCHHS
1 3aKpirIeHHS KaHPIB (POITHKIOPHOTO MOXOKESHHS
(bamana, nmereHa, Ka3ka, Jipu4yHa IMiCHA) y JliTepa-
TYpHi CHCTEMI POMAHTHU3MY.

3 momIsAAy THITOJIOTI CHIBBiTHOMIEHHS (DOJTB-
KJIOpY Ta JIITepaTypu OXOIUTIOE BCI MOXKJIMBI MO~
OHOCTI YX BIAMIHHOCTI M1 JIBOMAa BUJAMH CIIOBEC-
HocrTi. Lle crocyeThes ix yHiBepcaniid, crienudiku
boabKI0pY K 0cOONMHMBOI (hOPMU TBOPUOCTI MOOY-
TyBaHHSA, NMParMaTuku ¥ T€HEPUKH, KOMITO3HUITIN-
HOi CTPYKTYpH, KOJIa TeM 1 MOTHBIB, XapaKTepo-
JIOTii, CEMaHTHUKH, CUMBOJIKA H PUTMOMEIOANKN
TBOpiB. OnHak crnenudika CHiBBiIHOMEHHS TBOX
BUJIIB CJIIOBECHOCTI TOJIATA€E B TOMY, IO W TeHe-
THYHI BiJHOILIEHHS B HUX TUIOJIOTIYHO BIIMIHHI
SK ycepenrHl KOXKHOTO 3 BHJIB, TaK 1 MK HUMHU.
Tomy 3 momsiAy reHe3u cIoBeCHOI TBOPYOCTI 3ara-
JIOM 1 JIiTepaTypu 30KpeMa BapTO BUPIZHATH «JIBa
Hal3araJpHINI PiBHI B3a€EMOJIii: pIBEHb PAHHBOTO
eTary po3BUTKY JIITEPATypH Ta PiBEHb PO3BUHYTUX
nitTeparypaux cucrem» (Mapkis, 2007 ¢. 217).
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BinkpuTicTh 1 aMOp@HICTh JIITEPaTypHOI CTPYK-
TYPHU € XapaKTepHOIO JUIS TIEPIIOTO PiBHS B3a€MOIiT
JiTeparypu i GOIBKIOPY, IO BiINOBIIAE PAHHBOMY
eTamy pO3BUTKY Jiteparypu. Jis Takoi B3aemoii
HEBJIACTUBA CTIHKICTh €CTETUYHHMX KaHOHIB, IIPUTa-
MaHHa JIITepaTypi, OCKUIbKU JOMIHYIOTh (POJIBKIOPHI
1IeiiHO-ecTeTHYHI npuHIMIY. Ha nmpoMy piBHI Jiite-
parypHa CHCTeMa 3a3Ha€ 3HAYHOTO BIUIMBY (HOJIb-
KJIOpHUX YMHHUKIB. Cama ) BOHA Majio BIUIMBAa€E Ha
(yHKITIOHATbHE TIEPETBOPEHHS (DOIBKIOPHUX eJle-
MEHTIB: BOHH Maiike TIOBHICTIO 30epiratoTh IIepBiCHE
3HAYEHHSI, Maibke HE 3a3HAIOTh 3MICTOBUX IEPETBO-
peHb. BigHomeHHs Mk cucteMamu, 3a Y. Jlanrar,
MOYKHA BU3HAYUTH SIK «KOPEJSITUBHI, a HE (DyHKITIO-
HaJIbHI, PE3YJIETATOM SIKHX I HE € BHYTPILIHbOCHC-
TemH1 yTBopeHHs» ([anrar, 1981 c. 14).

Ha BumomMy piBHI pO3BHHEHUX JIITEPaTypPHHUX
CUCTEM 3MIHIOIOTHCS W E€BOJIOLIOHYIOTH (popMHu
B3aeMoii Jiteparyp i osbkiiopy. [TncbMeHCTBO
MOYMHAE CIPUIMATH YCHOTIOETHYHY TBOPYICTh
BHOIPKOBO 1 OUIBIIT KPUTUYHO, 3 TICBHOIO JIETEpPMi-
HaIi€r0. 3MIHIOIOTLCS 1 BIIHOIICHHS IBOX CHCTEM,
a CIBBIJHOIICHHS MDK 1HAMBITyaJIbHUM 1 KOJICK-
TUBHUM 3MIHIOETHCS Ha KOPUCTH 1HIUBIyaIbHOTO.
B Toii xe wac (QyHKIIOHAJIbHE HAaBaHTAKEHHS
(OTBKIIOPHOTO €JIEMEHTA B CTPYKTYPi XYI0)KHBOTO
TBOpY TpaHcopmyeThbes. [Ipu 1poMy BinOyBa-
€THCSI TBOpYA TepeopieHTallisi (POIBKIOPOM yTpa-
JTULIHHEHUX €CTeTHYHUX 3HAYCHb B «IHIIY €MO-
LIHHO-3MICTOBY cepy, 0 3aJEeKUTh Bl TBOPUOT
cBigoMocTi aBropa» (Mapkig, 2007 c. 210).

P. MapkiB mof0 nepemMimeHHs (OoIbKIOPHUX
€JIEMEHTIB y JITeparypy AOPEYHO 3a3HAYMB: TYT
MO>KHA TOBOPUTH TIPO peasbHy PEelMTaLlio, IMITY-
BaHH (YacTe BUKOPHCTAHHS O3HAK YM PUC, SIKi HE
npuTaManHi (OIBKIOPY), CTUII3AII0, «IaM’sTh
XKaHpy» («mam’siTh KaHPOBOI CHCTEMH») 1 MOB-
HOCTHJIICTUYHY CIAJKOEMHICTh Ta 1HII (OopMHU
(Mapkis, 2007 c. 216). Ilpu npoMy BYCHHI KOH-
CTaTyBaB 0COOJNMBE 3HAUCHHsS HAOyBa€ MUTAHHS
PO CEMaHTHUKY 3all03UYEHHS 13 (DOJIBKIIOPY Y JTiTe-
parypy — BiJl «CUTHaJi3yBaHHS (OIBKIOPHOCTI,
KoJM (OJIBKIIOPHHIA €JIEMEHT y JIITepaTypi BTpa-
yae 3B’S30K 3 MOMEPEHIM KOHTEKCTOM 1 3MiHIOE
MEePBUHHY CEMaHTHKY, a) J0 3BOPOTHOI CHUTYAIli.
V Hill eneMeHT, 110 He YCBIIOMIIIOETbCA SIK (DOIIb-
KJIIOpHUH, 30epirac HaWOIbII apxaidyHi ceMaH-
THYHI KOMIIOHEHTH. BiacHe, ocTaHHE € JIHTBIC-
TUYHUM BTUICHHSM MOHATTS apXETUILy B TaKOMY
PO3yMiHHI, SIK HOTO 1HTEPHPETY€e «Mi(OKPUTHKA
B JiTeparypi» (Mapkis, 2008 c. 216).
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[TpomyKTHBHUMHI (bOTBKIIOpHO-JTITEpaTypHi
3B’SI3KH €, 30KpEMa, Y BHIAJKaX OCIIBYBaHHS Iepost
3 Hapoay. Tak, HampHKIan, MOCTaTh MiCHETBOPKH
Mapyci Uypaii, BUTBOpeHa YKpaiHCBKUM HapOIOM,
cTasa B IEeHTpi crovkeToOymoBu moicti O. I1laxos-
cpKoro («Mapycsi, Manopoccuiickast Cago», 1839).
3royioM 1ie# TRBip i micHi, mpunucyBaHi Yypaii, 3HOBy
BIUIMHY/JIM Ha YKPATHCBKY KYJIbTYpy (HAIpUKIA]L,
npamy «YypaieHa» B.Camiitienka). @onbKIOpHO-
JiTepaTypHi 3B’A3KM B IIbOMY BHIAJKy MOXKHA
BIATBOPHUTH 32 JOIOMOTOI0 CXEMHU: YKpaiHCHKHUA
donpKII0op — pociiichKa JliTeparypa — yKpaiHCbKa
JiTeparypa, yKpaiHChKUH (OIBKIIOP.

Hapemri, B3aemogist miteparypu 1 (onskiopy
4acTo BiOYyBA€EThCS HE Y JABOX, @ Y TPHOX BUMIpax:
miteparypa, ¢poabkiIop 1 midonoria. SBurie migho-
J102iuH020 honvkaopuzmy 6 nimepamypi, 3a P. Map-
KOBUM, «BUABIAEMbCA ) CTUI3AIIL JIITepaTyporo
Mi()OJIOTIYHUX TEM, CHOXKETiB, MOTHBIB; (YHKIIIO-
HAJIbHOMY 3aJIyueHHI eJeMeHTIB Midy Uit popmy-
BaHHS CUMBOJIIYHOTO MIATEKCTY XyI0XKHBOTO TBOPY;
BUKOpHCTaHHI Mi(y sik 3ac00y BiATBOPEHHS LIUKJTi4-
HOI KOHIIENIIii CBITYy Ta y KOMIIOHYBaHHI TBOPY 3a
MIPUHIIAIIOM BiAMOBITHOCTI apXaiyHUM Mi(oJIoriv-
HUM cTpyKTypam» (Mapkis, 2008 c. 16)

BuCHOBKH i epcneKTHBU MOAATbIINX JA0CTi-
MKeHb. HaykoBi JOCTIIKCHHS JIITEpaTypHOTO
donpKIIopu3My HEOOXITHO PO3MOYMHATH 3 OCMHC-
JICHHSI 0COOTMBOCTEH CBITOIVIS LY aBTOpa JIITepaTyp-
HOT'O TBOpY, CTaBJICHHS MUTIA 0 AIHCHOCTI, Bpa-
XyBaHHSI HOTO €CTETUYHUX TO3UIIIH, Oiorpadiaanx
BUSIBIB 3aIlIKaBJICHHS HAPOJHOIO TBOPUICTIO, BILIU-
BiB «KyJlbTypHOTO Nanmmadry emoxu» (B. [inb-
Tei) Ha CTAHOBJIEHHS CUCTEMHOTO JIajloTy MHTIIS
3 TpaauiiHIM QostbkIIopoM. CITijT TaKOK 3BEpHYTH
yBary Ha CBITOCHOIISIAIbHI IPUKMETH (OJIBKIOP-
HOTO TEKCTY, IIOBHOTY HOTO BiIOUTTSI B OIIiHIII BiJI-
TBOPEHMX TOJIN 1 XapaKTEepUCTHIll AIHMOBUX OCi0,
B IHIMBIyaJIbHOMY CTHJII aBTOPa TOIIIO.

3iCTaBIEHHS YCHOMOETHMYHHUX 1 «KHUKHHUX»
TBOPIB y WX Ta IHIIMX acMeKTaX, THIIOJIOTIYHUX
CXOJDKEHB 1 BIIMIHHOCTEH y TOLIIHYyBaHHI 300pa-
YKEHOTO, €CTETUYHUX TOTOKHOCTEH/HETOTOXKHOC-
Tel JABOX TEKCTIB Y ¥ OLIBIIOI KUTBKOCTI TBOPIB
(KOHTEKCTYaJIbHICTh, 1HTEPTEKCTYaJIbHICTh), aHa-
J1i3 pi3HUX PIBHIB CTPYKTYPH JITEPATypHOTO TBOPY,
NPUKMETHOTO XYI0KHbOIO aCUMUISIIEI0 YCHOTIOE-
TUYHUX JDKEpPEN, JAaCTh HAJCKHHA Marepiai Juis
3’CyBaHHs pealbHUX B3a€MO3B’S3KiB MiX JIiTe-
paryporo 1 (hONBKIOPOM, 30KpeMa, Ha TPUKIAIL
noe3ii Ta npamaryprii M. CtapHiibKoro.
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CTPYKTYPHO-CEMAHTHYHA OPTAHI3ZAIIISI CHEHIAJIBHOI JIEKCUKHA
ABIAKOCMOCY AHIUIIMCBKOI MOBHA

Cmammio npuceaueHo po3eisidosi a8iakoCMIiYHOI MePMIHONI0IUHOT 1EKCUKU CYYACHOI aHeNilicbKOT MOBU. AKMYyaib-
Hicmb memu npayi K y meopemuyHomy, max i 8 NpaKmuuHoMy acnekmi 3yMosieHa nompeooio npoeeodeHHs OKPeMo2o
KOMNJIEKCHO20 OOCTIONCEHHS CHPYKMYPHO-CEMAHMUYHUX 0COONUBOCHEN AEPOKOCMIUHUX (AX08UX OOUHUYDL, KOPHYC AKUX
6 OCMAHHI POKU 3a605KU Nepexo0y 00 cmaodii iHpopMayitino2o CycnilbCmea, NPOOOBICEeHHS MA NPUIUBUOWEHHS. HAYKOBO-
MeXHIYHO20 Npocpecy iCMOMHO 3pic 1 YPIZHOMAHIMHUBCS, 3AN06HIOI0YU HOMIHAMUGHI IAKYHU, W0 NOCMINIHO BUHUKAIOMD.
Mamepianom 015 docrioxncerns nocaycunu 290 mepminie aepoxocmMiunoi eany3i, AKi AKMUHO QYHKYIOHYIONb Nepesaic-
HO 8 AH2NIOMOBHUX MEKCIAX HAYKOBO20 MA HAYKOBO-NONYIAPHO20 OucKypcie nouamxy XXI cmonimmsa. Mema cmammi —
BUABUMU Ul NPOAHANIZYEAMU 20NI08HI CHIPYKMYPHO-CEMAHMUYHI 0COONUBOCMI CReYIaNbHUX Ci8 AePOKOCMOHASMUKY. [{1
Yb020 RIOIOPAHO Ul BUKOPUCIAHO KOMIIEKC 302ANbHOHAYKOBUX | IIHeBICIUYHUX MEMOOI6 | NPULIOMIB, A0eKBAMMHUX Memi
HayKo8oi npayi. 3iopanuil i cUcmemMamu308aHull Mamepian 3aceiouus, Wo OCHOBHUM 0HCEPENoM 30a2aueHHs HA36aHOT
mepMiHOCUCmeMU BUCTITYNAE CTIOBOMBOPEHHSL HA 0A3I K NUMOMUX, MAK | 3aN03UYEHUX 0ePUBAYIUHUX PeCYPCi8, d 308HIUUHI
3anosudents € Heuuciennumu. Ha ocnogi ananizy cmpykmypHoi opeanizayii aHeniicbKux aepokoCMiyHux mepminie 6cma-
HOBIEHO MpU OCHOBHI 2PYNUL MAKUX OOUHUYb — MEPMIHU-OOHOCTI08U, MEPMIHU-KOMROZUMI, MEPMiHU-CLOB0CNONYYEHHSL.
Busigneno, wjo 3-nomisic ycix cnocobie depusayii aepoxocMivHux axo8ux 0OUHUYb iCMOMHO OOMIHYE CUHMAKCUYHE CO-
60MBOPEHHSl, MOOMO PIZHOMAHIMHI MEPMIHU-CIOBOCNONYYEeHHS. 3ac8i0YeHo, WO 8 OCMAHHI POKU 8 AH2IOMOGHIT mepmi-
HOO2II aepoKOCMOHABMUKY OOMIHYIOMb 0BOKOMNOHEHMHI CReYianbHi CHOLyYeHH s, NOOYO0BAHI 3a KilbKoMa CMpPYyKmyp-
Humu mooensmu. Haiubinvw nowupernoio 3 nux € mooenb A + N. Cmydiiiosani 060KOMNOHEHNHI MepMiHU YMEOPIIONbCSL
makooic i 3a inwumu mooersimu, ki € maronpodykmugrumu: N + A; N + pr. + N; N + is + A. Taxooic 3naunozo nowupen-
HA 8 AHATI308GHII 2any3i HAOYIU MPbOXKOMIOHEHMHI MEPMIHOCNONYYEHH S, ceped AKUX OOMIHYBANIbHY NO3UYi0 nocioae
modenv A + A + N, a inwi mooeni maxux mepminie € manonpooykmuenumu: N + pr. + N+ pr. + N; V+ N + pr. + N. Huzbxy
CILOBOMBOPHY NPOOYKMUBHICTG MAIOMb YOMUPLOXKOMROHEHMHI Ul 1 SIMUKOMROHeHmHKI Moodeni. 3ibpani il npocmyditlogani
mepMiHU aepOKOCMOHABMUKU CYYACHOT AH2NIIICLKOI MOBU NEPEKOHUBO 3ACEIOUYIOND, WO OOCUMb 3HAYHA IX YACMUHA
BUHUKTIA came 3a805KU MOPPONOIUHOMY CHOCOOY Cl080mMBOpeHHs. Bacomy uacmuny 3-nomige cmyoitiosanux mepminie
3aUMarOmy Pi3HOMAHIMHI CKAAOHT C106A, YMBOPEHI CI0BOCKIAOAHHAM, abpesiayieto, meneckonicio. Takodic nonoGHeHHO
AEPOKOCMIUHUX MEPMIHIE-00HOCTI08I8 AH2NIICHKOT MOBU cnpsau cy@ixcayis, npegikcayis, npuiiMenHuUKosi YmeopeHHs,
cemanmuunuil cnocio oepusayii.

Knrouogi cnoea: aepoxocmiunuii mepmin, aepokocMOHABMUKA, CLOBOMBOPENHS, CHOCIO, MOOETb.
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STRUCTURAL AND SEMANTIC ORGANIZATION OF SPECIAL AEROSPACE
VOCABULARY IN ENGLISH

The article studies aerospace terminological vocabulary typical of modern English. The topicality of the research from
both theoretical and practical standpoints is stipulated by the need for a special comprehensive analysis of structural
and semantic features of the aerospace lexical units, the number of which in recent years has considerably grown
and become diversified due to the transition to the information society, steady scientific and technological progress that
requires filling in constantly emerging nominative gaps. The authors have selected 290 terms of the aerospace industry,
mainly functioning in the English texts of scientific and popular scientific genres of the early XXI century. The aim
of the paper is to identify and analyse the main structural and semantic features of the vocabulary in question. To reach
this aim, the authors have applied a complex of general scientific and linguistic methods adequate to the research purpose.
The systematized and analysed material showed that the main source of this terminology enrichment is word formation on
the basis of both specific and borrowed derivational resources, while external borrowings are rather small. The analysis
of the structural organization of the English aerospace terms allowed singling out three main groups of such units,
namely: single-word terms, composite terms, and phrase-terms. It has been found out that among all the derivational
methods of the aerospace lexical units’ formation, syntactic word formation, i.e. creation of various terms-phrases,
significantly dominates. It is proved that in recent years within the scope of the English aerospace terminology two-
component special combinations formed by several structural models prevail. The most common of them is the A + N
model. The two-component terms are also formed through other models which are identified as unproductive: N + A;
N + pr. + N; N + is + A. Besides, in the analysed field, three-component terms are rather significant; among them
the dominant position is occupied by the model A + A + N, while the other models are unproductive: N + pr. + N + pr. + N;
V+ N + pr. + N. Four-component and five-component models have low word formation productivity. The analysed English
terms of aerospace sphere convincingly demonstrate that their significant part arose on the basis of the morphological
word formation pattern. A considerable number of the studied terms are represented by various complex words formed by
means of word formation, abbreviation, and telescoping. Suffixation, prefixation, prepositional formations, and semantic
method of derivation are also employed to the formation of aerospace one-word terms of modern English.

Key words: aerospace term, aerospace sphere, word formation, method, model.

AKTyajqbHicTh npodjemMu. Bu3HayalbHUMU  TOCTPOTH 1 3HAYYHIOCTI HAOyBarOTh MpPOOIEMHU
OCOOJIMBOCTSIMH PO3BUTKY CBITOBOI IMBUTI3AIii  TepMiHOJOTIT i TepMiHOTpadii, po3B’sI3aHHS SIKUX
noyarky XXI CTOMTTA € MOCTIHAYCTpiajdbHa 100a,  HAJEKUTh 10 HAJBAXKIMBUX 3aBIaHb Cy4acHOTO
YCeTPOHWKHA Tyio0amizalisi W IHTENeKTyali3a- MOBO3HABCTBA.

il MepeBaXHOT OUTBIIOCTI cep KUTTS JONEH, [lepekoHIMBO 3aCBiTYEHO, IO B HAYKOBO-TEX-
a TaKoXK Tepexim mo cramil iHQOpMamiiHOTO  HIYHINW NAPHHI cepell 3HAYHOTO Py ii miaramy3e
CYCMUIbCTBA, TPOJOBKCHHS Ta MPUINBUIIICHHS B OCTaHHI JECATUIITTS HAHOIBII JUHAMIYHO PO3-
HAyKOBO-TEXHIYHOTO Tiporpecy. Ha3Bani mpo-  BHBaIOTHCSA W MarOTh ICTOTHI OCSATHEHHS aBiallis
LIECH 3yMOBIIIOIOTh MOTPeOy B MOCTIfHOMY OOMiHI  Ta KocMoHaBTuKa. Lle oOymoBmioe Toil (hakt, 1m0
iHpopMaIli€ro, sSKka HUHI CTa€ HAWBKIUBIIIMM  JOCTIDKEHHS CIEIialbHOI JICKCUKA B Ha3BaHIH
MPOAYKTOM, 4epe3 Lie PI3HOMaHITHI MDKHApOAHI  cdepl HEe BTpavyalOTh CBO€I aKTyaJlbHOCTI, HE3Ba-
KOHTAaKTH, @ 0COOJIMBO HAyKOBO-TEXHIUHI, JOCATIM  JKAlOYd Ha T€, 10 BOHU IHTEHCHBHO MPOBOAATHCS
HeOyBanux noci macmTabiB. Came TOMy B cydac-  BIPOAOBXK KIJIBKOX JECATHIITH 1 BXKE JOCATHYTO
HIl yKpaiHCBKiH 1 3apyOiXHIHM JIHTBICTHIN 3aKO-  CYTTEBHUX PE3yJbTATIiB K B TEOPIi, TaK 1 B IPAKTHIII
HOMIPHO 3aCBITYEHO ICTOTHE 3POCTAHHS I1HTEP-  BHUBYEHHS LIOTO PETicTpa Pi3HUX MOB.

€Cy J0 CTyHIIOBaHHS CJIOBHHMKOBOTO CKJIaTy MOB, AHani3 ocTaHHIX Joc/igxkeHb i myOJikaiii.
a 0cOOJIMBO PI3HUX HALlIOHATBHUX TEpMiHOCUCTEeM  HuHI MiKHapoaHa aepoKOCMivHa rayiy3b HaOyBae
1 ix cnemiambHUX OAMHUIL. OTXe, HAWOUTBIMIOl  OCOOMMBOI aKTyalbHOCTI, IIO 3YMOBIIOE IOSBY
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HOBHMX 1 BJIOCKOHAQJICHHS HAsSBHUX TEPMiHIB Ha
MO3HAYEHHS PI3HOMAHITHUX MOHATH, peajii, mpo-
1eciB, SIBUII Ta 1H. BinmoBigHO mocrae HarajibHa
norpebda CKpyMyJIbO3HOTO IOCHTIKEHHS JIHIBIC-
TUYHUX OCOOMUBOCTEH TakMX ()aXOBHX OAMHUIIb.
B ocranHi [ecATWNITTS IbOMY MPHKIATHOMY
ACTICKTOBI OYJ10 TPUCBSIYCHO POOOTH PsILy 3apyOixk-
Hux (b. l'opmanu-Bennenrod, K. Jlirar, M. Bizep,
. 1. Catton, P. I1. I. Komrincon, A. JI. Xend-
pik, M. B. IBnieB, €. B. baxxenos Ta iH.) 1 ykpain-
cekux (B. I1. babak, B. B. Konin, B. I1. Xap4enko,
10O. B. 3aiiues, B. O. Makcumos, I. B. AcmykoBuu,
P. O. I'ipuenxo, JI. A. Xaninosceka, I. I €xuesa,
M. M. bonpapuyk, A. A. Pomandenko Ta iH.) yue-
HuX. OJHAaK aHIJIOMOBHA aepOKOCMiYHA Taly3b
B OCTaHHI POKHM PO3BUBAETHCS HAJI3BHUANHO OypX-
JIUBUMU TEMIIAMH i BIITOBITHO KOPITYyC 11 TEpMiHO-
JIOTi1 HEYXMJIBHO 3POCTAE T YPI3HOMAHITHIOETHCS,
3a[lOBHIOIOYHM HOMIHATHBHI JIAKYHH, IO MOCTIHHO
BHUHUKAIOTh, TOMY BBa)Ka€MO, 1110 Ha3BaHa mpooiie-
MaTHKa Ha Cy4acHOMY eTarri moTpedye MOCTIHHOTO
W CKPYIYJIbO3HIIIOTO PO3MIISAY, OCKUIBKH IIe He
OyJ10 TPOBEZACHO OKPEMOTO I'PYHTOBHOTO U KOMII-
JICKCHOTO JIOCII/DKEHHSI CTPYKTYpHO-CEMaHTHY-
HUX OCOONMBOCTEH IIMX OAMHUIL B OCTaHHI POKH,
came 4epe3 IIe /Ui CIeUialliCTiB TeXHIUHOI chepu
Ha3BaHa rpooiieMa € Ha 4aci. [le ¥ 3ymoBuII0 BUOIp
1 aKTyaJbHICTh TEMH HAIIOI CTATTI SIK Y TEOPETHY-
HOMY, TaK 1 B TPAaKTHYHOMY aCIICKTI.

3i0paHi ¥ macnmopTU30BaHI AHIIIMCHKI aBia-
KOCMIYHI TEpMiHM TEPEKOHJIMBO 3aCBIIYMIIH,
10 BOHU HAJ3BUYANHO PI3HOMAHITHI 3 TOTIALY
CEMaHTUKH, CTPYKTYpH Ta (QyHKIIHHO-CTHIIIC-
TUYHHUX 0COOIMBOCTEH.

Buxiaa 0cCHOBHOT0 MaTepiaJty 10CJIi/IKeHHsl.
Pesynbsratu nmpoBeneHOro aHasnizy 1iOpaHoro Kop-
MyCy TEPMiHIB aepOKOCMOHABTUKH JIAlOTh ITiJI-
CTaBM TBEPAMTH, IO B Cy4YacHId aHIIIMCHKIH
HayKOBI MOBI HasiBHI TaKi NUISXW TTOTOBHEHHS
Ha3BaHOI BUILE Taly3i: 1) CHHTakCH4HHUH crocio;
2) mopdostoriunmii crocid; 3) ceMaHTUYHA JCpH-
Ballist; 4) 3aro3u4YeHHs. XapaKTepHO, 10 HUHI JIs
CTYHIOBaHOT IAPHHM 3allO3WYCHHS € MaJoJie-
BHMH, a JICBOBA YAaCTHHA aHATI30BaHUX TEPMiHIB
YTBOPIOETHCS PI3HUMH CIIOCO0aMU JIepUBallii K Ha
OCHOBI IIMTOMHUX 3arajJbHOMOBHHX 1 CIICLIaJIbHUX,
TaK 1 3aI03UYEHUX JIEKCEM 1 CIIOBOTBOPUUX pecyp-
CiB — TBIpHUX OCHOB, KOpeHiB, abpomopdem, mpe-
¢ikciB, cydikciB. Sk 0aunmMo, TEPMIHOJOTIYHHIA
CJIOBOTBIpP HaYKOBOT MOBH I'PYHTY€ThCSI HA CUCTEMI
CIIOBOTBOPEHHS IIEPEBAKHO aHIVIIICHKOT 3araibHO-
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HapoaHoi MoBU. OJTHAK, «CIHMPAIOYNCh HA HasBHI
B 3arajbHOB)KHMBaHIN MOBI CITOCOOU, MOJIEI i TUITH
CJIOBOTBOPEHHS, MOBa HAYKH BiJIIPAI[bOBYE CBOIO
CJIIOBOTBIpHY MiJICUCTEMY, MiAMOPSIKYBaBIIH i
OCHOBHHMM BUMOTaM 1 (D)yHKITISIM TEPMiHOJIOTT9HOT
nexkcukny (Jlanunenko, 1977: 56). Tak, Bimomuii
TepMmiHonor B. JlaHWIEHKO CIYIIHO BHIUIAE PSif
0COOJIMBOCTE HAaWOUIBII TUIOBUX ISl TEPMiHO-
JIOT1YHOTO CJIOBOTBOPY:

1. SIxmio crioBa CHUIBHOTO BXMBAHHS BUHU-
KaloTh 13 MOTped CHUIKYBaHHS CyCITIJIbCTBA 3ara-
noMm (6e3 Oymp-sikoi rpajarii) 1 iX TBOpLEM MOXKe
Oyt Oynb-XTO, XTO TOBOPUTH ILI€I0 MOBOIO, TO
TEPMIHH YTBOPIOKOTHCS SIK HAUMEHYBaHHSI ITOHSTH,
MOB'sI3aHi 3 BY3bKOI0, IpodeciiiHor0 cheporo i mpu-
3Hau€Hl1 CIYXHUTU 3aCO00M CIIJIKYBaHHS IE€BHOI
rpynu npodeciifHo MoB'sI3aHIX MiXk OO0 JTFOIEeH
y BUPOOHHYMX YMOBaXx.

2. TepMiHOJIOTIYHHUI CIIOBOTBIp 3aBXK/H € CBi-
JIOMUM (HE CTUXIMHUM) TPOIIECOM.

3. CBigoMe TEpPMIHOTBOPEHHS POOHWTH HOTO
1 KOHTPOJILOBAHUM Ta PETYITHOBAHUM ITPOLIECOM.

4. CrnoBOTBIpHUI aKT CTBOPEHHA TEpMiHA
JIEII0 CKIAJHIIIMN 3a aHAJIOTIYHUI Tpouec st
3araJlbHOB)KHMBAaHOTO CJIOBA.

5. JIms TepMiHOJIOTIYHUX HOMIHAIIA 1CTOTHE
3HaYeHHS Ma€ Te, HACKUIBKH Ipo30opa iX BHY-
TpitmHsa ¢dopma. CrnoBoTBOpUi 3acobu — CTaH-
JApTHI YaCTHHHU CKJIaIaHHsI 1 ahiKCH — BUKOHYIOTh
3Ha4YHy pOJIb Y CTBOPEHHI 3pO3yMiJIoi BHYTpilI-
HBOT (OpMHU TEepMiHa, SIKa CITYKUTh 3aCO00M HOTO
npodeciiinoi opieHTarii.

6. AKT TEpMIiHOJIOTIYHOTO CJIOBOTBOpY 3aje-
XKUTHh BiI Kinacudikamii MOHATH. Y psay LUX
MOHATH Oy/ie 3HAXOTUTHCS HOBOYTBOPEHHI TEPMiH
(sik HaltMeHyBaHHS TOHATTS I[LOTO PSI/LY), OCKUTBKH
TEPMIiHU OJTHOTO KJIACHU(IKAI[IHHOTO PSITY IO MOXK-
JMBOCTI MOBUHHI OyTH YTBOPEHI 32 OHIEIO CIIOBO-
TBIPHOIO MOJCIUTIO (SIK CIIOBO-TEPMIiH Y TEpPMiH-
cioBocnonydenss) (Janunenxo, 1977: 57-58).

VY pe3ynbTari NMPOBENCHWX KUTbKICHUX TIiJI-
pPaxyHKIB BHUSIBJIEHO, 110 HAWYMCENbHILLY TIpYIy
TEPMIHOJIOTIYHOTO MAacHBY aePOKOCMOHABTHKH
AHMITICHKOT MOBH CTAHOBIIATH PI3HOMAaHITHI CKJIa-
JICHI OIWHUIN (CHeIiayibHI  CIIOBOCTIONYYCHHS),
YTBOPEHI CHHTaKCUYHUM CII0COOOM.

3acBiTYCHO, 10 B OCTaHHI POKU B aHIJIOMOBHIH
TEPMIHOJIOT1i a8POKOCMOHABTHKH JIOMIHYIOTh JIBO-
KOMITOHEHTHI CIIeITiaIbHI CIIOJTyYeHHs, TOOYI0BaHi
3a KIJIbKOMa CTPYKTYpHUMHU MozessiMu. Hai6inbm
nomMpeHoto € monens A + N: airborne equipment
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‘OBITPSIHO-JICCaHTHA  TEXHIKa’;  astronomical
navigation ‘acTpOHOMIYHA HaBiramis’; advisory
route ‘KOHCYJIBTaTUBHUY MapiipyT’; galactic circle
‘KpyT rajJakTHYHHi® Ta iH. SIk 6aunmo, 3a3HadeHi
CKJIQJICHI TEpMIHHU TiJ Yac MepeKiaay B yKpaiH-
ChKIMi MOBI MarOTh MEPEBAXHO TaKi caMi CTPYK-
TypHI BiAMOBiTHUKU. OJHAK BHSIBICHO YHMAJIO
MPUKIIAIB, KOJIHM aHaji30BaHi CKJIajeHi (axosi
OIMHUIII Ha YKPAiHChKYy MOBY MEpPEKIalaloThCs
OJTHUM CKJIQJIHUM CIIOBOM: rocket ship ‘kopabemb-
pakeToHOCenb’; launch vehicle ‘paketa-HOCIH’;
rocket plane ‘paketoruian’; fairing jacket ‘Koxyx-
oOTIiUHHK’; vertical takeoff ‘BepTHKaIBLHO-3IIT-
Huil’ Tomo. CryniiioBaHi TEPMIHU YTBOPIOIOTHCS
TAaKOX 1 32 IHIIMMH MOJENSMH, II0 € MaJloIpo-
nyktuBHUMHU: N + pr. + N: vibration of the blade
“BiOparis yionari’; moment of perihelion “MOMeHT
npoxokeHHs nepurenito’; N + A: flap reactive
‘3aKpwIIoOK peaktuBHuii ; N + is + A viscosity is
turbulent ‘B’s13KicTh TypOyJI€HTHA  Ta iH.

3HAYHOTO TIONMIMPEHHS B aHATI30BaHId Tay3i
HaOyllu TPHOXKOMIIOHEHTHI TEPMIHOCIOIYYEHHs,
cepes SIKUX JIOMiHYBaJbHY IMO3UIII0 Ma€ MOJENTb
A+ A+ N: cognitive aerospace system ‘KOTHITUBHA
acpokocMiuHa cuctema’; tangential radiation
pressure ‘TaHTEHIAJIbHUM pajiallifiHui THUCK’;
macroscale carbon fibers ‘MakpomacmTaOHi ByTJie-
1IeB1 BOJIOKHA ; actual path angle ‘ bakTUIHUNA KyT
Xy’ ; gravitational field model “monens rpaBiTa-
IIHHOTO MO’ TOIO. [HIIN MO/IeNTi TaKUX TEPMiHIB
€ manonponyktuBHuMu: N + pr. + N + pr. + N:
moment of inertia of the fuselage ‘MOMeHT iHep-
il ¢rozemsoky’; V + N + pr+ N: set the course
of the aircraft ‘BCTAaHOBUTH KypC JIiTaka’.

ManonponyKTUBHUMH ~BHUCTYHAIOTh YOTH-
PBOXKOMIIOHEHTH1 (wing with S-shaped front
rib ‘kpuno i3 S-momiOHUM mepenHiM peOpom’;
solid propellant rocket motor ‘TBepmomanuB-
HUW paKkeTHUH JBUTYH') 1 I’ SITHKOMIOHEHTHI
(solid rocket fuel charge configuration ‘xoHpi-
rypamis 3apsjay TBEpIOTO PAaKeTHOTO IayuBa’;
aeronautical fixed telecommunication network
circuit “NiHIS CTalllOHAPHOT MEpeXi aBialliitHOTO
JTAJIEKOTO 3B’ 53Ky ) MOJIEIII.

3i0paHi ¥ TPOCTYmiHOBaHI TEPMIHH aepPOKOC-
MOHABTHKH CY4YacHOI aHINIIHCHKOI MOBH IEPEKOH-
JIMBO 3aCBiAYYIOTH, 110 TOCUTh 3HAYHA IX YacTUHA
BUHUKJIA CaMe 3aBISIKM MOP(OJIOTIHHOMY CTIOCO0y
CIIOBOTBOPEHHSI.

Bussneno, mo Hai0iIbII MPOAYKTUBHAM CIIO-
co0oM MOPQOIOTIYHOTO CIOBOTBOPEHHS JOCITi-
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JDKYBaHHUX  CHEUiaJbHUX OJUHUIb  BHCTYIIAE
CIIOBOCKJIaaHHs. Taki aepoKOCMiuHI TEepPMIiHH
€ TIEPEBaYKHO IBOKOPEHEBUMHU 200 TBOOCHOBHUMH:
gyroplane ‘nmiTanbHUN amapar, KMl yTPUMY€ETHCS
B TIOBITpi 3 JIONIOMOTOI0 HOCIKWHOTO TBHHTA, IO
00epTaETHCSI HE MOTOPOM, & 3YCTPIYHUM ITOTOKOM
noBiTps’;  single-fuselage ‘onHODIO3EISHKHUN;
seaplane ‘rimponitak’; aéro-ionisation ‘aepoio-
Hizamis’; gradient-index ‘TpamieHTHUN iHIEKC';
autothrottle ‘aBromar Taru’ Ta iH. SIk Oaummo,
Ha YKpaiHChbKy MOBY BOHHM TaKOX NepeKiaja-
IOTBCSA JIBOOCHOBHUMU BIAIIOBIMHUKAMHU a00 IBO-
CIIBHUMH CJIOBOCIIONYYECHHSAMH. [looguHOKUMHU
€ (axoBi JIEKCEMH, IO MICTATh OIJIbINE JBOX
KopeHeBuX MopdeM: non-film-cooled Ge3rniB-
KOBE OXOJIOMKeHHS . Pijie TpamistoTbes CKaaHi
TEpMiHM $IKI Ha YKpaiHCBKYy MOBY I€peKiiaa-
IOTECA ONHOCIIBHUMH BIAIOBIIHUKAMH: HOSe-
down ‘niiKipyBaHHSA ; accident-free ‘0e3aBapiiHuil’
Ta iH. [IpOmMyKTHBHICTH CIOBOCKJIAQJaHHS Yy TBO-
PCHHI aepOKOCMIYHUX TEPMiHIB MOKHA TTOSCHUTH
THM, 10 BOHU HAWOUIBII ONTHUMAJIBHI I TIepe-
nmadi iHdopMartii, OCKIJIbKH JO3BOJISIOTH BHCIIO-
BUTH MAaKCUMaJIbHY KUIBKICTb BIJIOMOCTEH y CTHUC-
J# 1 MicTKi# popmi.

[HTeHCHBHE TBOpPEHHS 1 BXHBAHHS PI3HUX
BUIIB a0peBiaTyp — BU3HaYaJIbHA O3HAKA IUCKYPCY
HAyKOBO-TEXHIYHO] JIITEpaTypH B 0ararb0x MOBax
3arajioM 1 Cy4YacCHOTO AaHIIOMOBHOTO IHCKYpCY
ACpPOKOCMOHABTUKU 30Kpema. Take sBuIle, Ha
HaIly TyMKY, MOKHA MOSICHUTH HU3KOIO (haKTOPIB:
1) B anmmilichKiit MOBI Ta B 11 aMepUKaHCHKOMY Bapi-
AHTI OCTAHHIX JECATHIITH CKIIQJIHOCKOPOUYCHHS 5K
CHoci0 CIIOBOTBOPEHHS ICTOTHO aKTHUBI3yBaJloCs,
IO CHpHUSE CTUCIOCTI BHUKIALy (0coOnmBO 1€
CTOCYEThCS HAJCKJIAIHUX 1 aBapiiHUX CUTYyaIlii);
2) HaMaraHHsSM 3aMIiHMTH CKJaJeHI (paxoBi CHH-
TaKCUYHI TEPMIHOCTPYKTYPH, SIKI € TPOMIZIKUMHU
il He3pyYHHMHM y BUKOPHCTaHHI 1 SKHX € HaJ3BH-
YaifHo 0arato B aepOKOCMOHABTHUIIL; 3) aKTHBHOIO
JIE0 BaXIUBOI 1HTPATIHTBAJIBHOI OCOOIMBOCTI
(uMHHUKA), O Ma€ MparMaTHYHUN Xapakrep, —
3aKOHY €KOHOMii MOBHO1 €Heprii.

OcHOBHMMHU BHJIaMH abpeBiaTyp y IOOCTIIXKY-
BaHIl TEPMIHOCHCTEMI €:

1. 3BykoBi: ACAS  (airborne  collision
avoidance system) ‘OopToBa cucTeMa TIOTNEpE/I-
JKEHHsI 31TKHEHb JiTanbHux anaparis’; FAF (final
approach fix) ‘Todka KiHIIEBOTO €Taly 3axony Ha
nocanky’; KTAS (knots true airspeed) ‘icTuHHa
MOBITPSIHA MIBUKICTH y By3JIaX’ TOIIO. Y Cy4YacHii
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ACPOKOCMOHABTHIII (YHKIIIOHYE TaKUH PI3ZHOBU]I
3BYKOBHX aOpeBiaTyp, 3MICT SIKUX B yKpaiHCBKiil
MOBI IEPEKIIAAE€THCS, @ CaMe CKJIATHOCKOPOUSHHS
€ He3MiHHMM — ue aOpeBiarypu-kanbku: IATA
(International air transport association) ‘MixHa-
poaHa acouialis nosirpsiHoro Tpancnopty’; ICAO
(International Civil aviation organization) ‘Mix-
Hapo/JHa oOpraHizamis NouUBUIBHOT aBiaumii’; ILS
(instrument landing system) ‘iHCTpyMeHTaJbHA
cucTeMa I0CaJKH 3a NMpuiagaMu’. AKTUBHE BUKO-
pHUCTaHHS HA3BaHUX CKOPOUYCHUX TEPMIHOOAUHUIID
3yMOBJIEHE BIIPOB/IKEHHSAM MIKHApOIHMUX aBia-
MIHHUX CTaHJAPTIB, IO € IJCHTHYHUMH JIJIS BCIX
JIepKaB, sIKI MarOTh BJIIACHHMM aBiamapk. Takox Iie
MOSICHIOETHCSL BUPOOJICHHSM 1 BXOJDKEHHSIM TaKUX
abpeBiaTyp 10 C(OPMOBAHOTO MiKHAPOIHOTO
HAyKOBO-TEXHIYHOTO (DOHTY.

2. Jlirepui ckopouennsi: ATZ (aerodrome
traffic zone) “3oma aepompomuoro pyxy’; AEA
(Association of european airlines) “Acormiaris
€BponeichbkUX aBiakommaHiii’; TWY (taxiway)
‘pyiikHa TOpikKa® (TaKOkK aKTUBHO BUKOPUCTOBY-
etbest ckopoueHHst P/]); VFR (Visual flight rules)
‘[IpaBuiia Bi3yasnbHOTO MONBOTY Ta iH. BapTo 3ay-
BaXUTH, IO JCSKI aePOKOCMIYHI TepMiHU-a0peBi-
aTypy € OMOHIMIYHUMH:

ETP = elevated training platform ‘mioBiTpsiHA
HaBYajbHa 1ardopma’;
equaltime point ‘piBHOBIITAICHUN ITyHKT
(MK aepoipoMaMu BHJIbOTY i MMOCAAKH)’;

= estimated turning point ‘po3paxyHKOBUUI
MMOBOPOTHUH IMyHKT (MapuipyTy)’;

= experimental test procedure ‘TIOPSIIOK BUIIPO-
OyBaHb €KCIIEPHUMEHTAJIHLHOTO 3pa3Kka’;

= engineering test program ‘Tiporpama TeXHid-
HUX BUNPOOYBaHb’.

3. YacTtkoBocKopoueHi: navaids (navigation
aids) ‘maBiramiiiai 3aco0u’; parabrake (brake
parachute) ‘ranpmiBHUE mapamyt’; cyberrocket
(cybernetic rocket) ‘kiGeppakera’; cyberplanes
(cybernetic planes) ‘kibepiTak’.

4. B anamizoBaHil IIapWHI 3aCBIIUCHO TaKOXK
OKpeMi 3MilllaHi TepMiHH-a0OpeBiaTypH 30KpeMa
nitepHo-3ByKoBi (TCAS [TiKAC] (traffic alert
and collision avoidance system) ‘cucrema more-
pPEIKEHHSI TPO pyX 1 3amobiraHHs 3ITKHEHHIO
JiTakiB y TOBITpi’) 1 3ByKoBO-CKiIanoBi (VNAV
[BHAB] (vertical navigation ‘HaBiraiisi y BepTH-
KaJbHIH IUIomuHi’).

HagezieHi BuIIe TIPUKIIAIN IEPEKOHIIUBO 3aCBiI-
9yI0Th, IO TEpEeBaKHA OUIBINICTh 3a(iKCOBAHUX
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HAMU aHIJIOMOBHHUX a€POKOCMIYHUX TEPMIiHiB-
abpeBiaTyp Ha YKpaiHCbKy MOBY MEPEKJIQIa€ThCs
po3IM(POBAHUMH CIIOBOCTIONYYEHHSIMH CIIOCOOOM
KanbkyBaHHsA. OJHAK BHUSABICHO OKpPEMi aHIIIICHKI
ACPOKOCMIYHI TEpMIHOOIMHHUITI-a0peBiaTypH, sKi
HepeKsIalaeMo Ha YKpaiHChbKy MOBY TakO)X aOpeBi-
arypamu: UAVs (unmanned air vehicles) — BITJIA
‘0e3niIoTHUH JiTaNbHUH anapar’; RWY (runway) —
3I1C “3miTHO-TIOCAKOBA CMyTa’ .

Kopryc ckmagHux aHIIIOMOBHUX a€pPOKOCMIYHUX
TEPMIHIB ITOITIOBHWIIM TaKOXK OKPEMi TEJICCKOITI3MH.
Tak, BimOoMe cHeuiajbHE CIOBO a@Vvionics, YTBO-
peHe TO€IHAHHSIM YacTUH JIBOX JIEKCEM — aviation
1 electronics. Ha ykpaiHCbKy MOBY TEpeKJIaIa€ThCS
alaNTHBHUM TPAHCKOYBaHHIM — ‘aBiOHIKa  Ta Mae
3HAYEHHS ‘CYKYITHA Ha3Ba BCIX EJICKTPOHHUX CHCTEM,
PO3pOOEHHX JUIsl BAKOPUCTAHHS HA JIITATGHUX ara-
parax, MITY4HHUX CyITyTHHUKAX 1 MJIOTOBAaHUX 3ac00ax
KocMOHaBTHKK . 1lle OmHMM TNpPUKIANOM CITYKUTb
TepMmiH helipad (Bin helicopter landingpad), sixuii na
YKpaiHCbKy MOBY TMEpeKIagaeMO CIOBOCIIOIYYEH-
HSIM ‘TIOCAJIKOBUI MalJTaHYMK BEPTOJILOTA .

VY cydacHii aHITIIHCHKINA MOBI, KPIM CKJIAJICHHX
1 CKJIaJTHUX, TICBHUH CEKTOP IMOCIIal0Th aepOKOC-
MIYHI TEPMIHH-OHOCIIOBH, YTBOpEHI adikcaib-
HUM criocoOoM. lle mepeBakHO IMEHHMKH, IO
BUHUKAIOTh IIJISTXOM Tpedikcartii Ta cydikcarii.

OmnpanpoBaHuii Marepiayl J1a€ MiACTaBH TBEP-
JIUTH, 10 KUTbKICHO MEPEeBaKaIOTh MpedikcaabHi
yTBOpeHHs. Tak, MPOMYyKTHMBHUMH BHCTYIAIOTh
KUTbKa TpedikciB, 30Kkpema anti- (anti-satellite
‘IPOTUCYNYTHUK’; anti-missile ‘mporupaxera’;
anti-icer ‘“POTHOONIIHIOBAY ; anti-meteorite “ipo-
THUMETCOPHUTHHH ), over- (over-shoot ‘TiepemiT il
Yac Mocajku (BCTAHOBIICHOI TOYKH MPHU3EMIICHHS
Ha 3JITHO-TIOCAIKOBIM cMmy3i)’; over-speeding
‘poboTa 3 MEPEeBHIIEHHSM JOIyCTUMHUX OOEpTiB
JIBUTYHA’; over-compensation ‘iepeKOMITEHCAIis;
over-expansion ‘niepepo3muperss’), un- (un-dock
‘3MIUCHUTH PO3CTHKYBaHHS (KOCMIYHOTO KOpa-
Ons1 31 cTaHIi€ew)’; up-wash ‘CKic TIOTOKY Bropy’;
un-manned ‘06e3niNOTHHIA’). 3acBigueHO A
MaJIONPOTYKTUBHUX MPEPIKCIB, sIKI OEPYTh y4acTh
y lepuBallii aepOKOCMIYHUX TEPMiHIB: inter- (inter-
ceptor ‘IHTEpUENTOp, TOOTO pyXOoMa IUIACTHHKA
Ha KPpWJIi JIiTaka, Mo € 3ac000M JIsl TIOJIIIIICHHS
HOro KepoBaHOCTI’; inter-stellar ‘MiX30psiHHIA’),
de- (de-orbitation ‘neopOitauis’; de-focusing
‘nedokycyBanns’), sub- (sub-classifier ‘minkma-
cudikarop’), super- (super-sonics ‘uHaMIKa HaJl-
3BYKOBUX MIBHJKOCTEH’), co- (co-pilot ‘npyruii
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Mijao0T’), re- (re-engine “3aMiHuTH IBUTYH’). Takox
y TBOPEHHI aepOKOCMIYHUX ()axOBHX CIIiB BHUSB-
JICHO BUKOPHCTAHHS KiTHKOX MaJIONPOAYKTHBHHUX
HaniBIpeikciB: micro- (micro-cosm ‘MiKpOKOCM’,
microgravity ‘MiKporpasiTaiis’), macro- (macro-
cosm ‘Makpokocm’), pseudo- (pseudo-adiabata
‘niceBnoamiabara’), mis- (mis-trim ‘HeNpaBHIbHE
OamancyBanHs’), mema- (meta-galaxy ‘merara-
naktuka’), multi- (multi-phase (flow) ‘6ararodas-
HUH (MOTIK)’ Ta iH.

3acBiq4eHO TBOpPEHHS AaHAJI30BaHUX  OJH-
HHUIb Ha 0a3l MUTOMHUX 1 3aII03MYEHHUX OCHOB 3a
JIOTIOMOTOI0 TaKWUX MPOAYKTUBHUX CYy(DIKCiB, SIK:
-ing (circl-ing ‘momit mo komy’, tilt-ing ‘Hakpe-
HeHHS', level-ing ‘BUpiBHIOBaHHS (JTiTaka)’, bear-
ing ‘meNeHr’, rout-ing ‘MapuipyTusaiis’);-ion
(accret-ion ‘akpernisi, ToOTO TAIIHHSI PCUOBUHH
Ha KOCMIYHUI 00'€KT: IUIaHETy, 31pKy, I'aJIaKTHKY,
YOpHY Jipy TOWIO , pressurizat-ion “HaJlTyBaHHS
declinat-ion ‘marHiTHe BiAXWICHHS (CTaHIIi)’,
ablat-ion “abnsuis’),-ness (weightless-ness ‘HeBa-
romicts’, oblique-ness ‘HaxuneHHs opOiTH (1ocI.
Kocicmy) — KyT MK TUIOIIMHOK OpOITH MPHPOI-
HOTO YM IITyYHOTO CYIMYTHUKA Ta IUIOIIMHOKO
€KBaToOpa Tijla, HABKOJIO SIKOTO BiH 00epTa€eThCs ).

CBOEPITHOIO PUCOI0 AHIIIHCHKOI aepoOKOCMid-
HOT TEPMIHOJIOTIi € BUKOPUCTAHHS MPUUMEHHUKIB
y poui adikciB, 1110 BUKOHYIOTb POJIb CHENU(IIHUX
cydikciB. Takum ciocoOOM YTBOPEHO psijl TepMi-
HIB: fake-off ‘3mit’; leveling-off ‘BUpIBHIOBaHHS
JiTaka’; toe-in command ‘KOMaH/1a HA CHMETPHYHE
BiJIXUJICHHSl BEPTUKAIBHUX TIOBEPXOHb XBOCTO-
BUMH 4YacTHHAMU Bcepeauny’; lock-on ‘3axo-
IUIGHHS MUTI JJIS aBTOMaTHMYHOTO CYNPOBOAY;

noising-over ‘(popMyBaHHS MEPEIIKO’ Ta iH.

Bapro akuentyBaru, mo, kpiMm Mopdosoriu-
HOTO crocoOy CIIOBOTBOPEHHsI Ta HOTro 3a3Haue-
HUX BHUIIE MIJICTOCO0IB, Y Cy4acHI aHIIINACHKIN
MOBI YaCTHHY a€pOKOCMIYHUX TEPMIiHIB YTBOPEHO
JIEKCUKO-CEMaHTHYHUM criocobom. Tak, y psai
3araJlbHOB)KMBAaHUX CIIiB PO3BUHYIIOCS CIIEIialibHE
3HAYEeHHS, TOOTO BiIOyBCS MPOIIEC TEPMIHOIOTI3a-
uii. Hanmpukian, 3aBasKu JTEKCUKO-CEMaHTHYHOMY
TEpPMIHOTBOPEHHIO aBialliiHy JIEKCUKY MOIIOBHUIN
TaKi OIMHMIN 3 MEPEOCMUCICHUM 3HAUCHHSM, K
tail plane ‘crabinizatop’ (10Ci. Xgocmosuii 1imax);
pitch ‘Tanrax’ (doca. sucoma) — 11e “KyTOBHU pyX
JITaNBHOTO amapara abo CydHa IIOJ0 TOJOBHOT
noriepeyHoi oci iHepuii’; slats ‘TepenKpUIKU’
(mocn. naanxu) Ta iH. 3acBiI4eHo, MpUKIaL QY-
311 cIerianbHOI JIEKCEMU 3 OJTHIET TEPMIHOCHUCTEMHU
B IHIIIY 31 3MiHOO 3Ha4eHHs. Tak, TepMiH MEUYHOT
rainy3i abort i3 CEMaHTHKOIO ‘TIEpEpUBaHHS BariT-
HOCTI’ B aepoHaBTUII HaOyB 3HA4YECHHs ‘aBapiiiHe
NPUIUHEHHS MOJILOTY .

BHCHOBKH i mepcrnieKTHBH MOJATBIINX J0CTi-
nxeHb. OTKe, CTPYKTypa i cCeMaHTHKa aepoKocC-
MIYHHX CHEI[laJIbHUX OJMHMIb Cy4acHOi aHTJIiH-
ChKOI MOBH BiZJOOpaka€ sIK 3arallbHOMOBHI, TaK
1 crienugigHl 0COOIMBOCTI 1€l CBOEPITHOI Tep-
MIHOCHCTEMH. 3aCBiTYCHO MMO3UTUBHY TEHCHIIIIO
B aHAJII30BaHIi TEPMiHOJIOTIT — MOCTIHE YNCETbHE
30UTBIICHHST MUTOMUX (PaXOBUX OJMHUIL. YcCTa-
HOBJICHHSI 3aKOHOMIPHOCTEH IIOSIBU HOBOTBOPIB
y Ii# ramysi Ta IXHbOTO (YHKIIHHO-TIparMaTuy-
HOTO HABAHTAXXCHHS Y KOHKPETHHX KOHTEKCTaX
1 CTAaHOBHTH NEPCIIEKTUBH MOJABIIOTO0 BUBUCHHS
AepOKOCMIYHOI TepPMiHOJIOTI].
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TEPMIHOJIOI'TA CTAJIOI'O PO3BUTKY:
BUTOKHU, POPMYBAHHA TA TEMATUYHA KJTACUPIKALTA

Hayxose nisHanna ma onpayro8ants KOHYenyii cmanozo po3eumxy ma ii mepminonoeii nompedye 8i00opaxicents
AK Y inocogpcovromy, NPAGHUOMY Uil VAPABNIHCbKOMY acnekmax, max i y moeo3naecmei. Iloenubnenns meopemusHux
(HayKosux) 00CHi0dCeHb | NPAKMUYHUX (npuKﬂadHux) PO3POOOK, SIKI CIOCYIOMbCS pewzwaull NPUHYUNY CMALOCMI u;oc)o
Q06KIISL, OUAOTUBO20 npupodoxopucmyeaHHﬂ HOBUIL PiBEeHb 8IONOBIOANILHOI €KON0IUHOI NOBEOIHKY MA eKON0IUHOI be3-
neKu, 3anpo8aodicerts IHHOBAYIIHUX MEXHOLOI CMABUMb BUMOZY 4iMKO20 OKPECNeHHs, AHANIZY Ma NH2GICIMUYHO20
ONUCY HOBUX JeKCUUHUX 00uHUYb. OCKITbKU MOBY PO327A0A0Mb AK BANCIUGULL 3ACIO KOZHIMUBHO20 CRPUUMANHS C8IMY,
nocmae NUMAanHA, K napaouemMa cmanocmi 8i0oopasicena 3acodamu MosuU, 30KpemMa Upasicena y CiloGi-mepmini, i K
HO8IMHI npoyecu Marigpecmyronms mypoonty 100cmea ujo0o c8020 NOOAIbULO20 ICHY8AHHS MA 30epeiCceHHs pecypcia Ol
HACHYNHUX ROKONIHY. JOCTIOdNCeH S CNPAMOBAHE HA BUGUEHHS NEPeOyMO8 GUHUKHEHHS. MEePMIHONO0RIT CMAno20 po3GUMKY,
6umokig i popmyeanns ma kiacughixayito OCHOGHUX memamuynux epyn. Moeosnaguuil onuc HOB0CMEOPEHUX mepMi-
HIB € BANCIUBUM 3 0271510Y POIUIUPEHHS Chepu DYHKYIOHYBAHHSI HOBOCMBOPEHUX NOHAMb MA 8IONOGIOHUX IM HOMIHAYII,
AKMUBHO20 NONOBHEHHS eKOLOIUHO OPIEHMOBAHO20 NeKCUKOHY. JIinegicmuuHuil aHaniz mepmiHono02ii cmanozo po3eumky
Cnpusmume po3uiUpeHHo noas (YYHKYIOHYBAHHA MEPMIHIG, GIOHAUIOEHHIO B0ANUX YKDAIHCOKUX 8I0NOBIOHUKIB, 3aN06He-
HHIO HiWi Y 6UBYEHHT NOHAMILHO20 3MICIY | CIPYKIMYPU HOBOCMBOPEHUX OOUHUYb MA PO3GUMKY cucmeMu iHgopmayiii-
HO20 3a0e3nevents 8 iekcuxoepagiunii eanysi. Illooanvuiuil po3ensio CmpyKniypu mepminis, iXnboi 1eKCutunol cemManmuxu
i nanimpu cucmemHux 8iOHOULEHb Mamume NPOOOBI’CEHHS Y HACHYRHUX PO36ioKkax. Memodamu 0ocuiodcents € onuco-
ULl — 0151 BUBUEHHS BUINOKIS MA CMAHOBLEHHsL AH2IOMOBHOI MEPMIHONO02I] CIAI020 PO3GUMKY; MEeNO0O AHANI3Y A CUHNe-
3y (MeKCUKO-CeMAHMUYHUL aHai3) GUKOPUCTHAHO O XAPAKMEPUCTIUKU NOHAMIHO020 ACHEeKMY, 3MICH08020 HANOBHEHHS]
ma memamuyHoi Kiacugixayii mepminie.
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TERMINOLOGY OF SUSTAINABLE DEVELOPMENT:
ITS ORIGIN, SPECIFICS OF TERMS AND THEIR THEMATIC CLASSIFICATION

Scientific knowledge and elaboration of the concept of sustainable development and its terminology needs to be
deeply studied in spheres related to philosophy, jurisprudence or management as well as in linguistics. Implementation
of sustainable knowledge in theoretical and applicable ways in terms of sustainable use of resources, responsible attitude
toward environment, environmental safety, and innovative technologies requires comprehensive selection, analysis
and linguistic description of new lexical items. Language is considered to be an important means of cognitive perception
of the world, so the question arises how the sustainability paradigm is reflected by means of a language, in particular
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how it is conveyed by a word or term, and how new social processes manifest human concern for its future survival,
and preservation of natural resources for future generations. The research is aimed at studying of the preconditions
of sustainable development terminology, its origin and specifics of units as well as classification of major thematic groups.
Linguistic study of the new stock of terms is an important issue in terms of investigation within environmental lexicon and will
contribute to better understanding the meanings of the terms, their use and find out the proper Ukrainian equivalents.
1t will also assist towards the development of the information system support within the Ukrainian lexicographic field.
Further investigation of structure of terms, semantic features and specifics of systemic relations will be done in the future
studies. The research methods are descriptive in order to study the origins and the method of lexical semantic analysis
used to determine the meanings and semantic features of terms and their thematic classification.

Key words: term, terminology, sustainable (ecologically balanced) development, ecologization of human activities,

semantics, lexical semantic, thematic classification.

AKTyabHicTh Npo01eMH. BUHUKHEHHS KOH-
LEeMNIii CTaJIOro po3BUTKY MOCTAJNO SK peakiis Ha
YCBIZIOMJICHHSI HETaTHBY JIFOJCBHKOI isIBHOCTI
3 pyHHIBHUMHU HAacliJKaMHu IJs NpuUpoad. Xoya
(doxycom Oyno TMUTAHHS 3aXUCTy Ta 30epeKCHHS
CTaHy JAOBKULIS, YCBIIOMJICHHS KPU30BO1 CUTYallii
MOTHUBYBAJIO /10 CHCTEMHOTO OayeHHs BHUPIIICHHS
MpoOJieMU 3 HarajbHOI MOTPEOOI0 BCEOCSIKHOT
exonozizayii MUCIEHHA B ycix cdepax JIOICHKOi
JisIbHOCTI. BUKOHAaHHSA BUMOT  XOJIICTUYHOTO
MIPUHIIAITY CTAJOr0 PO3BUTKY IHKTYE TMOTpPeOy
amanTaiil eKOHOMIYHOI iSTIbHOCTI O€3IEeUHOl A1
JIOBK1JIISL, HOBITHI CTHJII TTIOBEIIHKY Ha PiBHI 1HU-
BiJlyyMa Ta CIUJILHOT 3arajioM. 3 OIisily Ha mepe-
Opi€eHTAIlil0 Tamy3eil BHPOOHHITBA BigOyBa€ThCA
OHOBJICHHS T'ally3€BOi TEPMIHOJIOTII A0 3acaj cTa-
nocTi. Po3mmpeHHs Ta MOMOBHEHHS HOBOTO CIICIIi-
aJ1130BAHOTO €KOJIEKCUKOHY € BaXKIIMBUM €JIEMEH-
TOM B aHai3l (yHKI[IOHYBaHHS Cy4acHOi MOBH,
0 BIANOBIIHO MOTpedye MOMIMONEHHS 3HaHb
HE JIMIIE y MEXax Taly3eBHX TEPMIHOCHCTEM,
a # 3araJloM ychbOro Creuiajai3oBaHOro CIOBHHMKA
Cy4YaCHHX HaIllOHAJHHHUX MOB.

KonuenrtyanbHa 3a CBOIM XapakTepoMm Tep-
MiHosorist crajoro po3Butky (TCP) Binznaua-
€ThCSI MACIITAOHICTIO MOIIMPEHHS Ta 3HAYMMICTIO
(YHKIIOHYBaHHSI IJIs1 TTOJAJTBIIIOTO MTOCTYITY ITHBI-
mizauii Ta BiAJ3epKaJ€e OCOOMUBY creuuiky
HOBITHBOTO CTPATETIYHOTO MIJIXOMY Y CTaBJICHHI
JIIOIMHU 710 JOBKUISA, apXUOIIAATUBOTO BUKOPUC-
TaHHS MPUPOJHHUX PECYPCIB 1 MOJANbIIE IUPOKE
3aMpoOBa/PKCHHSI 1HHOBAIIMHUX TEXHOJNOTIH. 3a
CBO€I0 BUXimHOIO mpupopoio, TCP € aHrmoMoB-
HOI0, OCKUIBKH IIs1 poOOYa MOBa CIIYy>KUTh TOJIO-
BHUM 3aC000M CIIIJIKYBaHHS Ha BCIX MIXKHAPOJHUX
(hopymax BceCBITHROTO MaciTady. 3BiCHO, TOCTaE
HEOOX1IHICTh BiMHAWICHHS aIeKBaTHUX BIAIIOBIJI-
HUKIB B IHIIMX HAIllOHAJLHUX MOBax. Yce 3a3Ha-
YeHe IIOCWIIOE HarajbHy MoTpedy BCEOIYHOrOo
JOCII/PKEHHS TEPMIHIB Y KOHTEKCT1 0COOIIMBOCTEM
CYCHUIBHOTO PO3BHUTKY, 30KpeMa CBITOBUX E€KOiHi-
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[iaTuB, I00ATBHUX CTPATETIYHUX PYXiB 1 MOTH-
BY€ HEOOX1HICTh MOBO3HABYOTO OMKCY HOBOCTBO-
PEHUX TEPMIHIB 3 OISy Ha pO3MIHMpeHHs chepu
(GyHKI1IOHYBaHHS HOBOCTBOPEHHUX IMOHSATH Ta Bif-
MOBIAHMX IM HOMIiHAIH, aKTWBHE ITOIMOBHEHHS
€KOJIOTIYHO OpIEHTOBAHOTO JIEKCUKOHY. AHami3
HOBHX TEPMIHIB Ta TEPMIHOCIIONYK € BAXKJIMBUM
3aBIaHHSM MOBO3HABYOi HAyKH, L0 MOKJIMKaHA
BITOPSIKOBYBAaTH JIGKCWYHI OJWHUII, HaJaBaTH
iM gediHITHBHOTO BiIOOpaXXeHHS Yy BiAMOBIA-
HUX 1H(GOPMALIHUX Ta JOBIIHUKOBUX pecypcax,
a TaKoX BHUIIPAllbOBYBATH 3aCaad YHOPMYBaHHS,
CTaHaapTH3aIlil 1 MbKHAPOIHOI TapMOHi3aIlii KITro-
YOBUX TEPMIHOJIOTTUHUX OIUHUILb.

MeTo10 Hamoro MOCHTIDKEHHS € OKpPECICHHS
nepenymoB BuHUKHEeHHs1 TCP, BUBYEHHSI BUTOKIB ii
(dbopmyBaHHS, 0COOTMBOCTEH JISKCHIHOI CEMAaHTHKH
Ta Kiacudikauii (TeMaTH4HUX TPYI), 110 3aKIAJA€E
HiAIPYHTS A0 MOAAIBIINX MOBO3HABYMX PO3BIJIOK
3 METOI0 CYYaCHOrO PO3BUTKY TEpPMIHO3HABCTBA
Ta CHCTEMH Trairy3eBoro indopmariiHoro 3adesre-
YeHHS B JIeKcHMKorpadiuniii ramysi. Marepiagom
JUISL aHAJTI3y CIIyTYBaJIM aHITIOMOBHI PECypCH 1 JiKe-
pena [13—18] Ta iH., B KUX METOJOM CYLJIbHOTO
BinOopy 3i0pani TCP i3 odimiliHUX IOKyMEHTIB
OOH, aHIOMOBHOI HAayKOBO1 JIITEpaTypH 3 MUTaHb
CTaJIOTO PO3BUTKY Ta peastizallii MPUHIIAITY CTAIOCTI
y cBiTi. MeTomaMu H0CTi/IZKeHHS € ONUCO8UL — IS
BUBUCHHSI BHUTOKIB Ta CTAHOBJICHHS QHIJIOMOBHOI
TCP; meron ananisy ma cunmesy (J€KCUKO-CEMaH-
TUYHUI) BUKOPUCTAHO UIS XapaKTEPUCTHKH TIOHS-
TIHHOTO acIeKTy, 3MICTOBOTO HAaIllOBHEHHS Ta TeMa-
TUYHOT Kiacuikarrii.

AHaji3 ocraHHIX JOCJHiIKeHbL. AHITIOMOBHA
TCP, sxa € mpeaMeToM HAIIOTO BUBYCHHSI, JOCITi-
JuKyBaiacs (axiBISIMM Pi3HHX cdep HayKOBOTO
nizHaHHA (¢inocodii, mpaBa, eKOHOMIKH, yIpaB-
JIHHS TOWIO), NPOT€ OO €KTOM JIIHTBICTUYHUX
JOCTI/DKeHb B YKpaiHi Oyna JIMIIe 4acTKOBO SIK
CKJIa/I0Ba YaCTHMHAa BUBYEHHS AHIJIOMOBHHUX Tep-
MIHIB 3 NPUPONOOXOPOHHHMX THTaHb, 30KpeMa
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3 TpoONieMaTUKH TEXHOTCHHOTO BIUIMBY Ha
qoBkuns  (IBamumuu O. M., 2007); exonorii
(Yopna I. I., 2015, beszo I. A., 2018); oxoponu
ok (Camamaxa, M. f1., 2016); icoBoro roc-
nonapctea (Muxiam JI.T., 2018); ekomMmapKeTHHTY
(Topayn C. B., 2020). Xouemo 3a3HauuTH, IIO
oOpaHmii JUT JOCIIPKEHHS MaTepia yrepIie -
I1a/1a€ M1 MOBO3HABYMH aHAJi3 TOMY /ISl JIEKCHUKO-
CEMaHTHYHOTO aHaJIi3y TEPMIHOJIOTIYHOI JICKCUKH
OyZeMO BUKOPHCTOBYBAaTH CUCTEMHI MPHHIUIIH,
HarpamboBaHi BITYM3HIHUMH HAYKOBIISIMH.

BukJiiax 0CHOBHOIO MaTepiasy 10CTizKeHHS.
MoBa € BIJOOpaXCHHSIM CBITOISAHOI KapTUHHU
CBITY 3 KOHKPETHHM CBITOCHIPHUHATTSAM JIOIUHH,
BUSBJIAIOUM 11 MHCIIEHHS 1 cBigoMmicTh (CaeBuu,
2014, 9-12). Ha ne Bka3ye OauH 13 MiJXOAIB
y MOBO3HABUUX JIOCIHIPKEHHSIX — KOTHITHBHUH,
30CepeKeHNI Ha Mi3HAHHA 00 €KTUBHOI peajib-
HOCTI (TIpUpOAM, JIIONWHU 1 CYCHUIBCTBA) Kpi3b
npusmy muciiedns [BTCCYM]. Iloctae nutanhs,
SIK TTapaJiIiT™Ma CTAJI0CTI BUPAKEHA y MOBI, 1 K 1l
nporec MaHipecTye cTypOOBaHICTh JIFOACTBA CTO-
COBHO CEpe/IOBHILA iICHYBAaHHS, TUTAHHS €KOJIOT14-
HOT HeOe3MeKu — PyHHIBHUX HACTIAKIB JIFOACHKOT
JUSUTBHOCTI JJ1s JOBKULIS Ta pO3yMiHHS HE3BOPOT-
HOCTI MPOIIECIB, 110 MOXKYTh IIPU3BECTH JI0 EKOJIO-
Ti4HOT KaracTpodu.

Bucynenns inei 1 popmyBaHHS KOHLIENI] cTa-
JIOTO PO3BUTKY Ma€ CcBOI IIHOOKI kopeHi. [TounHa-
FOYH 3 aHTUYHOCTI 1 CEpEIHbOBIYYS, 3 OJTHOTO OOKY,
po3BuBaiacs 1 MOnIHONIOBAaNacs ies TOCTYITy
JIONICTBA W YIOCKOHAJEHHS CBITY, 3 IHIIOTO,
3MiHa HAaBKOJHIIHBOTO MPUPOJHOTO CEpeIOBHIIA
LIJIIXOM 3HEJTICHEHHs, JIeBaJIbBallii IPYHTIB BHa-
CIIJIOK PYWHIBHOT JOnChKoi AisutbHOCTI. Ilepion
iaycrpiamizamii  (XVIIL cr.) nocunmuB  po3sy-
MiHHS 1 3aTOCTPHUB TPOOJIEMy TMOTIPIICHHS CTaHy
JIOBKUIISL Ta BUCHAXKEHHSI MPHUPOIHUX PECYPCIB.
KopabneOymyBanHs Ta BHIOOYTOK BYTULIS TpH-
3BeNIM JI0 HecTadi nepeBuHH B €Bpomi [Agnoletti,
2006, 387-388]. Yke B 1meil yac BHUPOOHMIIOCS
YiTKE yCBIJIOMJIEHHS NOTPEOH OIIAJINBOIO BUKO-
pUCTaHHS TPUPOTHHUX PECypCiB, 30Kpema JIicy,
SIKHW € JDKepeJIoM JepeBHHH. ICTOPUYHI JTOBITKH
3aCBIIYYIOTH MPO J[Ba BEJMKI HAaBUAIbHI IIEHTPH
JiciBHUYOTO crnpsmyBaHHs (mkona Kortu B Cak-
conii, 1811; mkoma B M. Hanci, ®@panis, 1825)
[Muxgam JI. T., 2018, 59], ne MoBamMu BUKJIaJaHHS
OyJIM BIMOBIAHO HIMEIlbKa 1 (ppaHITy3bKa.

Himeupskuii tepmin nachhaltende Nutzung
(0ocn. cmiiike eukopucmanms), SIKAA € aHIIIH-
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CBKUM BIIOBITHUKOM sustainable use Bmepiie
y 1713 p. exuB Hans Carl von Carlowitz y nipani
Sylvicultura Oeconomica Ha TIO3Ha4YeHHS PIBHO-
Baru MiX 3pyOOM cTapux 1 HACaKeHHSIM MOJIO-
mux nepeB. TorowacHi ¢axiBini JIiCIBHUYOT Tamy3i
BUKOPUCTOBYBAJIM TEPMiH sustainable forestry Ha
MO3HaUYeHHsI 30aJIaHCOBAaHOTO BEICHHS JIICOBOTO
rOCIOapCTBA Ta PEKOMEHIyBaJlU 3axonu 31 30e-
pexeHHs JticiB. KimrouoBuil aHTJIOMOBHHME TEpMiH
sustainable 3’saBuBcs B OKC(HOPACEKOMY CIIOBHUKY
nuire B apyrii noioBuHi XX cT. BiH cTaB Biamo-
BiTHUKOM (paHIly3bKOoMYy durable, HiMeLbKOMY
nachhaltig (0ocn. TpUBaNMiA, CTaIHMHA, CTIHKWN)
(Pizani, 84-85).

AHTIIOMOBHI TEPMiHH CTAJIOTO PO3BUTKY 3aBIIs-
YyIOTh CBOill IOSBI PI3HUM IPUPOTOOXOPOHHUM
Ta CKOJIOTIYHUM iHiIiaTiBaM HanpuKiHIi XX CT.
[TepenymoBamu popMyBaHHS MapagurMH CTAJIOTO
PO3BHUTKY CTald JOMOBiJi IMPEICTaBHUKIB IHTe-
JIEKTyaJIbHOI €JIITH B PaMKax CyCIiJIbHO-HAyKOBUX
dopymiB 30kpema, Pumcrkoro kiyOy. Kapannans-
HUM neperisii po3yMiHHS 1 BUPILIEHHS €KOJIOTid-
HUX TpoOsieM cydacHOCTI Oepe mouarok Bix Kon-
depenuist OOH 3 noBkimus, sika Bindymnacs 1972 p.
y Ctokronbmi. [IpoBinHi HayKOBIIi CBITOBOTO PiBHS
(M. Meceposuuy, E. [lecrens, [I. Menoy3 Ta i)
JIeKJIapyBaJli HE3BOPOTHICTH €KOJOTIYHOI KaTacT-
podu y pa3i HEKOHTPOIHOBAHOTO AHTPOTIOTEHHOTO
BIUTMBY Ha JOBKULISA. BumaTHwWiA aMepHKaHCHKHIA
YYEHHUH y raixy3i CHCTeMHOI TWHAMiKH, 4wieH Pum-
cpkoro KiyOy [lemnic Menoys, KOTpwid, aHaIi3y-
104N HaWBaXJIMBINI PUCH JIIOACHKOI JISIBHOCTI,
koHcTaryBaB: «lIpupona MaiOyTHHOTO TI0OATB-
HOTO YCTpPOIO... BUMara€ CHJIbHOTO KEpIBHHUIITBA
1 IUPOKOT MAaKPOOCBIYCHOCTI, OCKITBKH TOJI1, KOJIH
npoOiemMa CTaHe OUYEBUIAHOIO JJIsi KOXKHOTO, ITOYH-
HaTH Oymb-siki 1ii Oyzme Bke HaaTo mi3HO». bes-
YMOBHO, PIIIy4YHX 3aXOJiB 3 METOI BUPIIIECHHS
NPUPOIOOXOPOHHHUX TPOOIIEM BXKUBAIU 1 10 TOTO
yacy, OJHAaK YIPOJOBX HACTYIHUX POKIB MICIIs
“Crokronpmy-72” mpoBeneHo (yHIaMeHTaIbHI
JOCITIKEHHs, OB’ I3aHl 3 €KOJIOTIYHUMHU 1 COIIi-
anpauMU Tipoonemamu (Tynung, 2011, 9; 101).

Sk BBaxkae Enyapn CemeHtok, came uepes Jisib-
HicTh Pumcbkoro kiryOy Ta 3aBASKHM HOTO BILIUBY
Ha OCMHCJICHHS II00aTbHUX MPOOJIEM Cy4acHOCTI,
MOHATTS TIoOamicTuku 3 70-X pp. HE3MIHHO YBI-
HIIUTO B HAYKOBHUIl OOIr Ta JIGKCUKOH IPOMAJICHKO-
MOMITUYHUX dissuiB. DOpMyBaHHS KOHIICMINIi CTa-
JIOTO PO3BUTKY CTajl0 MOKIMBUM Y pE3ylbTari
m1oOamizaril MUCIIEHHS JIFOICTBA, HOr0 CBIAOMOCTI,
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KyJIBTYPH Ta CAaMOYCBIJIOMJICHHS Ha Till CTaii oro
icTOpii, KoM OKpeMa JIOMHA MOYMHAE YCBIIOM-
JmoBaTH ce0e HEe TUIBKM TPOMAISIHUHOM BIIACHOT
OarpkiBimHu (Ppanmii, SAnonii, Ykpainu Ttono),
ase 1 rpoMansHuHOM [lmanetn. 3a BHU3HAYEHHIM
E. CemeHroka, KOHIIENIISI CTAJIOr0 PO3BUTKY — II€
IHTETpaTHBHE HAyKOBE Ta CYCILJIHHO-TIONITHYHE
YTBOPEHHSI 17IeaibHOI MIPUPOAM 3 METOI0 BCEOIYHOT
ONTHMIi3allii aHTPOMOT€HHOTO BIUIMBY, OCHOBHHUX
aCIIeKTIB XXUTTS CYCIUIbCTBA B IHTEpECcax yChOTO
mozctea (Cementok, 2002, 31-33).

besnocepennro TCP 3naiiia cBoe 3amposa-
JOKECHHS 1 1e(iHITHBHE BiJIOOpaKCHHS B JOTOBIIL
Mixnapognoi komicii OOH 3 moBkiist # pos-
BUTKY IIiJ] TOJOBYBaHHsAM [po Xapnem bpyHnur-
naun  “Hame cminbHe MaiiOyTHE”, oImyOmiKo-
BaHit y 1987 p. Ilpans Kowmicii yrBepauna
TepMiH sustainable development 3 HU3KOIO THI3-
JIOBUX JIGKCEM: Sustain, sustaining, sustainable,
unsustainable. Jlo MOBHOrO BXHUTKY BBIii-
UM HOBI TEPMIHOCIIOJYKH HE TUIBKH 3 JIEKCe-
MOIO sustain: a key to sustainable development;
sustainable  global development; sustainable
yields; sustainable use and management of natural
resources, a cause of unsustainable development;
sustainable industrial development, sustainable
human progress and human survival,; sustainable
world economy, strategies for sustainable food
Security, aje 1HIII TEPMIHU IIUPOKOBKUBAHI
CBOTO/IHI, TaKi sK: environmental security;, new
environmental awareness; strict environmental
standards, life-threatening hazards, environmental
consequences, environmental crisis, environmental
decline; environmental law Tomo. Y ¢BOiH momo-
Bimi OOH kowmicis BUCYHyJa TUTaHHS ICHYBaHHS
CIPaBEUIMBOCTI JII HACTYIHUX TOKOJIHB IIOJI0
3aJI0BOJICHHS TPUPOJOPECYPCHUX TMOTpPed YycCix
PO3BMHEHHX 1 CIaDOpO3BUHEHHMX KpaiH 1 mojana
BUYEPITHE 1 3rOJ0M 3arajJbHONPUHHITHE BU3HA-
YCHHS MOHSTTS CTAJIOTO PO3BUTKY i aKICHTYyBaja
Ha WOro TPhOX DPIBHOIIHHMUX CKJIAQIHUKAX: COYi-
anbHOI CNpaseonru8ocmi, HABKOMUWHLO2O Cepeo-
08U A, EKOHOMIKU.

AHITIOMOBHA JIEKCEMa Sustain 3 CEMaHTHKOIO
3HAYEHb NIOMPUMYBAMU, HAOABAMU MIYHOCMI
3all04YaTKOBYE ITO3HA4YEeHHs HOBOI pealii, a came:
€KOJIOT1YHO-€KOHOMIYHOT XapaKTepPUCTUKH 00’ €KTa
Ta BUPAXKAE MOHITTEBUHN 3MICT: PO3BUTOK, SIKUW HE
CynepeuuTh 00 €KTHBHUM MPUPOIHUM 3aKOHAM,
TOOTO HE 3aBJAa€ IIKOIU JOBKIJLIIO, HEOOTSIKIUBHI
st mporo (Muknam, 2018, 85; LDCE; CAYC).
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OTxe, 3a 3HAYCHHSIM TEpMiH sustainable wmae
CEMaHTHYHO ONM3bKiI YKpaiHCHKi BiJNOBIIHUKH:
€KOI02IUHO-0PIEHMOBAHUL, 30ANIAHCOBAHUL, HEGU-
cHadxcauguil. SIk TepMiH sustain Gopmye MUpo-
KOBKMBAHI  TEPMIHOJIOTIYHI  CJIOBOCTIONYYCHHS
3 KOHKPETHHM TOHATIHHUM 3MICTOM: Sustainable
development (crilikuii (exosoriuno 30ajaHcOBa-
HUM) pO3BUTOK), sustainable management (30a-
JTAHCOBAaHWH / HEBHUCHAXKIMBUH MEHEIKMEHT),
sustained yield (36anaHcoBaHui / HEBHUCHAXIIU-
BUW BUIOOYTOK), sustainable yield management
(MEHeKMEHT 30aJIaHCOBAHOTO / HEBUCHAKITUBOTO
BU00yTKYy). Tpeba 3a3HauuTH, 110 BiIHANIECHHS
BJAJIMX BIJIMOBIJHUKIB Ha aHIJIOMOBHI TEpMiHU
MoOke OyTH TpUBAJIMM IIPOIECOM Yy CIIiBIpari
rajy3eBux (axiBiliB i MOBHUKIB (MOBO3HABIIIB).

CydacHa eKoJIoTiYHa TpoOJjemMaTuka HalyBae
MEPCIEeKTUBU CTAJOCTI IIJIIXOM CBOTO TMOTIIH-
OneHHs 1 30aradyeHHs y TaHOpPaMi HOBITHBOI HAyKH
Ta BIJIMOBITHO NTUPOKHM BXUBAHHSM JICKCUYHHX
OJIMHUIIH €KOJIOTIYHOTO cripsiMyBaHHs. [Toromxye-
Mocs 3 ipod. FOpiem TyHuIero, sIKUii HArOJIOMIYE,
0 00CHIOHCEHHA NPUPOOOOXOPOHHUX NPOOIEM
i 6i0N0GIOHOT MePMIHONO2IT 3a C6OEI0 2TUOUHHOIO
cymmio nepepocmac i 0ONOGHIOEMbCA MepMi-
HOI02I€I0 CMAN02Zo po36UMKy AK HO60I KOHyen-
uii  2100a1bHO20  €KOJ102IUHO-30A1AHCOBAHO20
nocmyny, ekojorizaiii HayKd W OCBiTH, €KOJIOTi-
3arii eKOHOMIKH, €KOJIOTIYHOTO TpaBa, CKOJIOTid-
HOT OE3IeKH Ta €KOHOMIYHOTO CITIBPOOITHHUIITBA,
BKJIIOYHO 3 yCiMa MHPOTBOPYUMH acTeKTaMH CITi-
BICHYBaHHSI Ta BW)KMBAHHS JIFOACHKOT IMBLII3aMii
(Tynwung, c. 201-202).

3anpoBa/HPKCHHS] HOBITHIX IHHOBAIlIMHUX TEX-
HOJIOTI y BHPOOHHWIITBO, TaK 3BaHa ‘EKOJIOTi3a-
i Talmy3eil HalllOHAJIbHOI E€KOHOMIKHM Ta BCiel
1H(PACTPYKTYpH CYCHUIBHOTO KHUTTS TOKIHMKaHA
3a0e3MeYnTH NPaKTUYHE BTUICHHS Ta (YHKIIOHY-
BaHHA UX (yHIaMeHTalbHUX 3acai. IlpakTuaHo
eKoJIoTi3allisl HayKh Ta BCIX cdep CyCHUIbHOTO
JKUTTS Ma€ Ha METI MOTHUBYBaTH 3alpOBAKECHHS
HOBOT'O KPHUTEPIIO AOLIIBHOCTI BUPOOHUYOT TislITh-
HOCTI — KPUTEPII0 €KOJIOTO-EKOHOMIYHOT €(heKTHB-
HOCTI, YCTQJIUTH HOBITHE PO3YMIHHS 1 CTABJICHHS
JI0 TIPUPOJIH, TAPMOHI3YBaBIIM CTOCYHKH JIFOIUHH
1 TOBKULISL y CBITIII HOBOI CyCHIJIbHO-EKOJIOTIUHO-
€KOHOMIYHOI Mapaiurmu.

OauH 13 AacmeKkTiB MOBO3HAaBYOTO aHAII3y
nependavyae kiacu@ikaiilo JIGKCHKH 3a TIeB-
HUMH KputepisiMu. CTpyKTypyBaHHS TEpMiHIB
MOYKHA 3/1IHCHIOBATH 33 TAKMMHU HaNPsSMaMH: JIeK-
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cuxo-cemanmuynum (Kiacudikailis 3a CHUTBHAM
3HAYeHHAM), memamuuynum (Knacudikamis 3a
MOHSTTEBUMHU KPUTEPISIMH), popmanvrum (KI1acu-
¢ikanis 3a cmpykmyprumu Moaensmu) (Muxar,
2018, 157). JocmimkeHHs 3MiCTOBOTO 200 ceMaH-
TUYHOTO aCTEKTY JICKCHYHUX OJMHUIIh JTA€ 3MOTY
BHU3HAYHTH, SKI KPUTEPIi JIeXKaTb B OCHOBI TPYITy-
BaHHI TepMiHiB. [lOCHITHUKKM MOBM 3a3HAuYaIOTh,
mo Oyap-sKi Kimacudikallii JeKCUKH 00’ €THYIOTh
y co0i clioBa 3a CHUIBHOIO POJOBOIO O3HAKOI YU
YIICHYBaHHS 3IMCHIOIOTH HAa OCHOBI CIILJIBHOTO
MIOHSITTS 3a TIEBHUM 3MICTOBUM KPHTEPIEM KaTero-
pii mizHanns (Koober, 2012, 131-132). Bnopsaky-
BaHHS TEPMIiHIB 32 TEMAaTHKOIO BUSBIISIE CMHUCIIOBY
MOMIOHICTh OMMHUIG 1 crienn(}iKy OKpPEeMHUX TPYIIL.
TemaruuHi rpynu € 3a3BUuYail po3JIOTMMH, HATO-
MICTb JBi-TPU JICKCUKO-CEMAaHTHUYHI, SIKI € MEHIII
3a 00CSIrOM, MOXYTh BXOJIUTH JIO OJJHOTO TEMAaTHU-
HOT0 00’ €THAaHHS.

Ha ocHOBI CeMaHTHKH BUKOPHCTOBYEThCS Kila-
cudikallis eKOJOTIYHOI TEPMIHOJIOTIi 3a TpboMa
kpurepisimu (Chorna, 2015, 263-264): 1) npu-
POOHUYULL ACTICKT; 2) mexHiunull actekT; 3) coyi-
anvHull actekT. Sk Oyno 3a3Ha4eHO, JOCIIHKEHHS
MIPUPOTOOXOPOHHOI  TEPMIHOJIOTIT  MOCTYIOBO
TpaHC(HOPMYEThCS B TEPMIHOJIOTIIO CTAJIOTO PO3-
BUTKY. ToMy momnepeHs cucreMaru3altisi norpedye
pO3MIMpeHHsI 1 ynockoHaleHHs. Ha Hamr morisin,
MEBHI KpuUTepii TOTPeOYIOTh MEePEOCMHUCICHHS
Ta JONOBHEHHs. BBajkaeMo, 110 CHCTEMAaTH3AIIII0
TCP mouiyibHO 34IMCHUTH 3a BHILE 3a3HAYECHUMU
acniektamu Konnenii cranoro po3Butky: 1) coyi-
AnbHO20; 2) eKOHOMIYHO20 MA MeXHON02IYHO20;
3) npupoonuuozo (0oskinis).

Jlo comiagbHOro OJ0KYy OyaeMo BiTHOCHTH
TEpMIHM KOHIIETITYaJbHOTO arapary Ta 3aKOHO-
JTAaBUO-TIPABOBOTO IHCTPYMEHTapit: sustainable
(110 TpyHTYETHCS Ha 30aTaHCOBAaHOMY T'OCIIOIAPIO-
BaHHI); sustainability concept (KOHIICTIIIIS CTATIOTO /
30aJJaHCOBAHOTO) PO3BUTKY); sustainable world /
sustainable society / sustainable community (cBit/
CYCIIIJILCTBO / CIIJIBHOTA, siKa ()YHKIIIOHY€E Ha 3aca-
Jlax CTanocTi); eco living (€KoJI0TIYHO-OpiEHOBaHE
KUTTA); live greem (KUBH €KOJIOTIYHO); green
home (cxonoriuna ocens); second-hand (yxwu-
BaHul); environmental education (exonoriuyHa
ocBiTa); environmental blog (Gnor B corianbHii
Mepeki 3 MHUTaHb JOBKULIN); zero waste (Iisib-
HICTB, CIIPSIMOBAHA JI0 HYJIbOBOTO PiBHS BiJIXOIB);
eco-friendly efforts (exonoriuni 3ycuiis); eco tip
(exosioriyHa mopana); green beauty / ecobeauty
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(maTpuMaHHSA TIJIECHOI Kpach Ha TPUPOIHIN
OCHOBI); cornstarch packaging (ynakoBka Ha
OCHOBI Kpoxmau); mushroom packaging (yna-
KOBKa Ha OCHOBI iCTiBHUX TpuOiB); eco-friendly
kids toys (nuts4i irpaiik Ha OCHOBI €KOTEXHO-
norii); eco-friendly fashion design (exonoriuno-
OpIEHTOBaHWI NU3aliH OfsTY); eco-firiendly travel
activity  (€KOJOTIYHO-OPIEHTOBaHA TYPUCTHYHA
TUSUTBHICTB); refurbish (TeXHONOTIT PEKOHCTPYKITIT
cTapux peueii), recycle tech (TexHonorii BropuH-
HO1 mepepoOkm); recycled packaging (naxyBaHHS
Ha OCHOBI BTOPUHHOT IIEpepOOKH) TOIIIO.

ExonomiuHo-TexHOJOTiUHMIl OJIOK  1memadi
OUIBIIOI0 MIPOI0 CTOCYBAaTUMEThCSI BUPOOHMYO]
chepu W IHHOBAIITHOTO PO3BUTKY: Sustainable
exploitation  (HeBUCHAXJIHMBA  EKCILTyaTarlis);
sustainable business |/ green business / eco-
friendly business (€KoJOT1YHO-OPIEHTOBaHA €KO-
HOMIYHA JiSUTbHICTE); sustainable entrepreneurs
(migmpueMiti, SIKi TOTPUMYIOTBCS 3acCajl CTaJIOCTi);
sustainable startups (€KOIOTIYHO-OpPIEHTOBaHA
IHHOBAIlIfiHA IISIBHICTHE HA OCHOBI HOBITHIX TEX-
HoJiori); wind power development (po3BUTOK
BiTpOoeHepreTukn); solar panel manufacture
(BUpPOOHUIITBO COHSYHUX TaHenek); solar panel
installation (MOHTaX COHSYHUX I1aHeNeN); energy-
efficient car (SHEproomaUTMBUI aBTOMOOIIH);
green marketing (€KOOpi€HTOBAaHUI MapKETHHT).

Ipuponnnyuii acnekt (cdepa mpupoau po3-
HIMpEHa JI0 BChOTO HABKOJMIITHBOTO CEPEOBHIIIA,
NOBKULISA):  environmental pollution (3a0pyn-
HIOBaHHSI NIOBKULIA); environmental protection
(oxopoHa HOBKULLIA); environmental safety (exo-
noriuna Oesneka); environmentally-friendly (exo-
JIOTIYHO Oe3MeYHMIA, HeIIKIITTUBUH JUTSI TOBKIJLISA);
environmentally-sound (exonoriyHo Oe3neyHuil);
plastic contamination / plastic pollution (3a0pyn-
HEHHS IJIACTUKOM ) TOIIO.

Tpeba 3a3HaunMTH, MO yacamu Oyne TPYIHO
po3MexxyBatu cdepu (QYHKIIOHYBaHHS TepMi-
HiB, OCKUIBKM €KOJIOTiYHAa EKOHOMiKa 3aBJISKH
KOMIT 10Tepu3aiii i orudpyBaHHIO CYTTEBO BILIU-
BaTHMeE Ha COIliaJIbHUH OiK CydacHOT0 )XHUTTS. [leski
TEPMIHU MOXYTb OJHOYACHO BXOJUTH JIO KIJIBKOX
OJIOKIB BIIMOBITHO JIO aCMIEKTy PO3IVISAY UM ramysi
3actocyBaHHs. [l npuKiany, green energy 6io-
Hog06AbHA (3€TieHa) eHepreTuka, green office
(3enenuit odic); smart city, smart building (exo-
OyIiBHUIITBO), green tariffs (3eneHi Tapudn), green
auctions (3eJeHI ayKIliOHW), ecotourism (€Koyo-
TYHO-OPIEHTOBaHA TYPHUCTUYHA isUTLHICTH), €co
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certification (ceptudikailis Ha MPeIMET HEUIKiI-
JIMBOCTI J10 JAOBKIJUISA) — OJJHOYACHO BXOAUTHUMYTb
0 E€KOHOMIKO-TEXHOJOTIYHOTO 1 COLiaJIbHOIO
1 Onoky noBkiyuia. Tepmin recycling (BropuHHA
nepepoOka), second hand (yxuBaHe BHUKOpHC-
TaHHS peYeil) ICHyBanu 1 paHimie, aje TaKoro
100aJbHOTO BXKMBAaHHA HE MalH. TepMiHOCIO-
IyKu environmental management (€KOJOTIYHUN
MEHEJKMEHT), green energy producers (BUpOO-
HUKU BIJHOBIIIOBAJIBHOT CHEPreTHKH) 3 OJHOTO
00Ky CTOCYBaTUMYThCs chepH ympaBiiHHS (COITi-
aIbHMI) 1 EKOHOMIKH (€KOHOMIYHO-TE€XHOJIOT1Y-
HUR); environmental safety (exonoriuna Oe3reka),
greencell foam (miHa Ha EKOJIOTIYHIN OCHOBI);
eco-packaging / green packaging / environmental
packaging (exorakyBaHHs, OpraHiuHI MaKyBaJbHI
Matepianmu); biobased products (€KOIOTIYHO YUCTI
MPOAYKTH) — BIAMOBITHO JO COLIaJbHOIO 1 MpH-
POIHUYOTO OJIOKY.

BucnoBku. IlosBa i ¢yukuionyBanns TCP
CUTHAJII3y€ PO HOBUM CTpATETIYHUIA BEKTOP ITHBI-

J3aIiifHOTO MOCTYIY 3 KOHKPETHUM 3CYBOM Y CyC-
MUTBHIA CBIIOMOCTI B HAmpsIMKy TMPOBAKCHHS
€KOJIOTTYHO-30aJIaHCOBaHO] IisIIbHOCTI. MoOXKeMO
OKPECJIMUTH MOTO CyYacHi HANpsIMH B TPHOX TOJIO-
BHUX cdepax (comianpHid, EKOHOMIYHO-TEX-
HOJIOTIYHIM Ta NPUPOAHWYIH) 3 (HOpMyBaHHIM
IIUPOKOTO CIEKTPYy CKOOPIEHTOBAHUX TEPMIHIB.
JlociKeHHsT TIacTy JIGKCMKA 3 HOBUMH 3Ha-
YEHHSMH BUSBIAE€ TEPMiHH 31 CKIIQJHUKAMH:
sustainable, environmental, green, eco-, bio-, re- .
[TosiBa HOBUX TEepMiHIB MOTpPeOy€e SKOMOra TOYHi-
I0TO TepeKIIaay 3 MeTor yHiikallii Ta cranaap-
tr3anii. Takui miaxia MOTHBYBaTUME MTOTIINOICHHS
KOMYHIKaIii y BCIX cdepax KHUTTEIISIbHOCTI.
[Mlomo cnerudiku GyHKIIOHYBaHHS TEPMIHIB, TO
JesiKi TePMIHM MOXYTb OJIHOYACHO BXOIUTH 10
KUTbKOX OJIOKIB BIATIOBITHO 1O aCIEKTy PO3TISIY
4yy raiy3i 3actocyBaHHs. [lomanbmmii po3misg
CTPYKTYPH TEPMIiHIB, IXHBOT JICKCHYHOI CEMaHTUKH
1 MaJiTPH CUCTEMHUX BiJHOIIEHh MaTUMeE TPOJIO-
BKEHHSI Y HACTYITHUX PO3BiJIKaX.
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CTPATETTYHA JUBEPCU®IKALIIS
ABTOPUTAPHOI JUCKYPCUBHOI MOBEAIHKH JIBUNHU-MIITITKA
Y MOHOTEHJEPHOMY CILIKYBAHHI 3 JOPOCJIUMHU

Bucoki memnu po3gumky cyuacHoeo CycniibCmed 3aiuuarms 8i0OUmMox Ha KOMyHiKayii ocobucmocmi y pi3Ho-
MaHimHux cepax ii scummedianvnocmi. Heouikyeanumu cmarome mpauncghopmayii y cgpepi 61a0HUX 8IOHOCUH AK
V 0inosomy, mak i poOuHHOMY Chiakyeanui. Memoto cmammi oOpano npodemoHcmpysamu 0coOnUBOCHI IMNLEMeH-
mayii asmopumapro2o CniiKy8anHs OIHUHU-NIONIMKA ma 1020 cmpameciunoi dusepcugikayii y MoHo2eHOepHOMY
CRIIKYBAHHI 3 JCIHKAMU, 30KpemMa npedCmasHukamu s0eproi (mamu, Kysuna) ma ne s0ephoi (nikap, noopyeu mamepi,
cyciou) 301 QUCKYPCUBHO20 OMOYeHHs ocoducmocmi. Iuniemenmayis agmopumaprocmi y inmepaxyii 00caioacysana-
€A1y 00POCIUX MOBYIB Y YINOMY, A MAKOJHC Y OUMAYUOMY ABIMOPUMAPHOMY CRINKYBAHHI i3 00pOCIUMU MA OOHOTIMKAMU,
00HAK, POKYCYB8AHHA Y8azu HA Ousepcuirayii cmpameeivnoeo apcerany aopecanma-nionimxka y MoHO2eHOepHuxX dia-
0ax 3 adpecamamu-JCiHKamu 30iUCHIOEMbCS ynepute. 3 Memoio 00CseHeH sl NOCMABIeHUX Yinel 00Cai0NceHHs Oyau
BUKOHAHT MAKi MemOOOL02IUHI KDOKI: 61()16paH0 Ouckypcueni gpaemenmu, sxi m;ocmpy;omb cnpobu imniemenmayii
0164UHOI0-NIONIMKOM ABMOPUMAPHUX CIMPAMeill; CRUPAIOYUCL HA 3000VMKY TIH2BICMUYHOI NPACMAMUKY T Memoou
KOHMEKCMHO-CUMYAMUBHO20 AHALI3Y CXAPAKMEPUI0BANO, AKUM YUHOM 8UOOIMIHIOEMBCA NTHSGICMUYHA CKAAO08A YIMi-
JIeHHs. A8MOPUMAPHOCI 13 YPAXy8aHHAM (hakmopy aopecama cniiky8anHs. Bcmanoeneno 83aemo3anedxicricms misc
NPAMAMUYHUMU PAKmMopamu KOMYHIKAmueHoi cumyayii (30Ha OUCKYPCUBHO20 OMOYEHHS, NCUXONOSTUHA OUCHO3UYIA,
coyianvbHi poni) ma cmpameivHuM penepmyapom agmopumapno2o mosys. Ilionimox edacmvcsi 00 imniemenmayii
A8MOPUMAPHO20 MAHINYIIOBAHHS 3 NPEOCMABHUKAMU A0EPHOI 30HU OUCKVPCUBHO20 OMOYEHHS 304 PAXYHOK MAKMUK
Y0asanoi 006po3uuaUBOCH, anerayii 00 eMoyill ma Wanmamxcy, ma cmpameii camocmeepONICeHHs 3a PaAXyHOK MakK-
MUKYU 00pa3su i3 MOBYAMU He S0ePHOT 30HU OUCKYPCUBHO20 OMOYEHHS, i3 AKUMU CNOCMePi2acmbes MeHOeHYis 00 3MeH-
WEeHHA KOMYHIKAMUBHOI OUCAHYIT T 3HUMICEHHS. Pe2iCmpy CRIKYBAHH.
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STRATEGIC DIVERSIFICATION OF AUTHORITARIAN DISCURSIVE BEHAVIOUR
OF A TEENAGE GIRL IN MONO-GENDER COMMUNICATION WITH ADULTS

The quick pace of development in modern society impacts the way a person communicates in various life spheres. Quite
unexpected are the transformations in the sphere of power relations both in the formal and family contexts. This article
aims at investigating the manifestation of authoritarian communication by a teenage girl and the strategic diversification in
mono-gender contexts with women, in particular with the representatives of the nuclear (mother, cousin) and non-nuclear
(doctor, mother’s friends, neighbours) zones of the person’s discursive surrounding. Authoritarianness implementation
in interaction has been studied in adult speakers in general, and in children’s authoritarian communication with adults
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and children. Yet, focusing on the diversification of the strategic arsenal of a teenage addresser in mono-gender pairs
with women addressees is highlighted for the first time. In order to achieve the goals set, the following methodology
steps have been taken: we have selected discursive fragments which illustrate the attempts of a teenage girl to implement
authoritarian strategies, relying upon the findings of linguistic pragmatics and the contextual analysis method we have
characterized the variable linguistic features of implementing authoritarianness considering the factor of the addressee.
1t has been established that there is an interdependence between the pragmatic factors of the communicative situation
(zones of one’s discursive surrounding, psychological disposition, social roles) and the authoritarian speaker’s strategic
repertoire. The teenager resorts to implementing authoritarian manipulation with the representatives of the nuclear zone
of their surrounding via the tactics of pretend kindness, appealing to emotions and blackmailing, and the strategy of self-
assertion by means of the tactic of insult with the speakers from the non-nuclear zone of discursive surrounding, with
whom there is observed a tendency to reduce the communicative distance and lowering the register of communication.
Key words: authoritarianness, manipulation, mono-gender communication, teenager, strategy.

I'moGamizamiiftHi  mporecu, sKi CHOCTepira-  BIAJIHHUX CTOCYHKIB Y JITEH SIK 3 OHOJITKAMH, TaK
IOTBCSI TIPOTSTOM OCTAHHIX JeKal, 3a1atoTh HOBI 13 gopociaumiu (ITaxapenxko, 2020).
HOPMH 1 MpaBUIIa Mi>KOCOOHMCTICHOTO CITITIKYBaHHS AKTyaJIbHICTh 1IHOTO JOCITI/DKEHHS TOJISITae
PI3HHMX NpOINApKIB CyCHiIbcTBA. [3 mepexomom  y TOMY, 10, CIMPAIOYMCh HA HA/IOAHHS y TaTy3i TUC-
CBITY JI0 OHJAHH-TIPOCTOPY Ta TEHACHLISMH 0  KypCHBHOI peaji3alii aBTOPUTAPHOCTI TOPOCIUMH
yHigikamii cTuaiB iHTepakiii BifOyBaeTbCs po3- 1 MOBLEM-IUTHHOIO, BOHO JIOTTYHO IPOJOBXKYE PO3-
MHUTTS MK MK TPaJAWI[IHHUM 1 HOBITHIM, Gop-  OyAOBY pO3yMiHHS aBTOPHUTApHOI IHTEpaKIIii 1 30ce-
MaJbHUM 1 NMOBCSKJIEHHUM, BBIWIMBUM 1 TaKUM, PEDKYE€TbCSd HAa HPOMDKHIM JaHI MDK CBITaMHU
1110 MOPYIIy€e eTHKETHI KaHOHHM. MIeThcst 30KpeMa  IMTHHCTBA i IOPOCIIOTO CBITy — IIiUTITKOBOMY Billi.
Mpo peaizalilo BIAAHUX BITHOCHUH Y CYCHiTb-  3a MeTy 0OpaHO JOCHIIUTH, IKHM YAHOM JiBYMHA-
CTBI, IKY TPAIUIIIITHO PO3yMIIOTh SIK CKOHCTPYHO-  MIJJIITOK MPOAYKYE JUCKYPC Y aBTOPUTAPHUI CIO-
BaHy BEpTHUKaJb, I¢ Ha TOpl 3HAXOAUTHCSA MOBEllb €10 Y MOHOTEHJIEPHOMY CIIUIKYBaHHI 13 XKIHKaMH 31
31 CTaTyCHOIO IMEpeBaror, HaJiJIeHHH TMOBHOBa-  CBOTO JTUCKYPCHBHOTO OTO4YeHHs. MarepiaJ noci-
KEHHSIMU, a OT)KE 1 MpaBaMM PO3KpUBATU ce0e K  JPKEHHA CKJIaJaloTh TUCKYPCHUBHI (parMeHTH i3
BIIAJHUH, aBTOPUTAPHUI MOBEIlh, a BHM3Y —0c0o0a  KiHOCKpunTiB cepiaimy ‘Never Have I Ever’, y sikux
13 HIDKYUM TIOJIOKCHHSIM (CUTYaTUBHO- UM CTa-  TPEACTaBlIEHa peai3allis aBTOPUTAPHOTO CITUIKY-
TYCHO-3yMOBIIeHUM). TOOTO, y BIaJHUX BiIHOCU-  BaHHS MiBYMHOIO-TIIITKOM 13 TPEICTaBHUKAMHU
HaxX MOBeIlb MPOSBISIE ceOe SIK BIAJHUI Cy0’€KT,  CBOTO JUCKYPCHBHOI'O OTOYEHHS.
SIKU BOJIOJAPIOE HAJl CBOIM 00’ €KTOM, aJpecaToM OcHoBHMII MatepiaJj. Sk TucCKypcuBHa 0CO-
(Blakar, 1979). OUCTICTh TUTHHA 3a3BUYail CTEPEOTUITHO CHpUii-

AHaJi3 0CHOBHUX J0CJTiI:KeHb. HaykoBi po3-  MAaeTbCsl y CHINKYBaHHI 13 TOPOCIMM MOBLEM SIK
BIJIKM y 3a3HauyeHii cdepi cTocyBanucs MIAXOAIB  Taka, 10 3HAXOJUTHCSA HAa HUDKYIM MO3MIIT Biaj-
JI0 PO3YMIHHS BJIaJIN y CYCHUIBCTBI K «UTsl (3MiK-  HOT BEPTHUKAJI 1 paxyeThes i3 TYMKOIO JIOPOCIIOTO,
CHEHHsI 4OToCh)» Ta «Haa (kumoch)» (Karlberg, To0TO THmOBa KOH(}Irypalis COIiaTbHUX POJIeH
2005); SK JMHAMIYHOTO KOHCTPYKTy — aoMiny- JIUTHUHA — JJOPOCJIUM, ne mepimiii HanexuTh
BaHHS, ske icHye ymmie B aii (Foucault, 1980); ax  migmopsaKoBaHe IpyTii MOIOKEHHS. Y aBTOpHUTAp-
«JIBOCTOPOHHIN NiaJHUH KOHIIENT, KM peaizy- HOMY CIUIKyBaHHI JUTHHA MOXE POOUTH CIpoOH
eTbesl y auckypel moaunu (Negm, 2015; Schmid ~ BumpoOoByBaTu cTaTyCHY BEpTHKajIb Ha MILHICTb
Mast, 2019). Peamizarmiss moMiHyBaHHS ocoOuc- 1 jJocsaratd OakaHOTO TEPJIOKYTHBHOTO e(heKTy
TICTIO, HA/IIJICHOIO BJIAJI010, Y KOMYHIKaIlil po3yMi- Y 3aJIeKHOCTI B1JI TOTO, 10 SIKOT 30HM 11 TUCKYPCHUB-
eMo sik aBToputapuuii muckypc (ITaxapenko, 2020).  HOTO OTOYCHHS HAJICKUTH aJIpecar KOMyHIKaTHBHOT
B 0CHOBiI OCTaHHBOTO JIEKUTH COLIAJIBHO-IICUXO-  CUTYyallii (11epHOi — WIEHH POJMHHU Ta HalOImKul
JIOTIYHA JMCIIO3UIliSE OCOOMCTOCTI, il MparHeHHS  poaudyi / He SACpHOI — JAPY3i MO IIKOJI, BUYUTEII,
HiAnopsaKoByBaTu co0i iHmuX. ABroputapHuit  jikap (Cosomryk, 2006)) Ta TakuxX mparMaTUYHUX
JIMCKYpPC OTPUMAB YBary 3 TOYKH 30pY CBOIX CTPYK-  UYMHHHKIB, SIK BiK, CTaTh Ta MOCTIii{HA / CHTyaTHBHA
TYPHO-CHUHTaKCUYHHUX Ta JIEKCHKO-TIparMaTU4HUX  KOoMyHikatuBHa pousib (ITaxapenko, 2020).
KOMIIOHEHTIB; SIK CyKYITHICTh MOBJIICHHEBUX aKTiB, VY inTepakuii 0aTbKIiB i3 IiThbMH BiZOyBa€eTbCs
AKl MPONYKy€ MOBELb — aBTOPUTApHA AMCKYp-  peaii3alis 3aBiIOMO aCHUMETPUYHHX CTaTyc-
cuBHa ocobucTticth (Kproukosa, 2003; ITymkwun, Hux poseri (Kosznosa, 2012), ska i3 HaOMMKeH-
1992). Oxpemy yBary Oyino NpuaLIeHO po30yJ0oBI  HSAM JUTHHH J0 HITITKOBOTO BIiKY, OJHaK, HaOy-
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Ba€ pUC CUMETPUYHOCTI Ta B3aeMHOCTi (Branje,
2018, p. 171). ABTopuTapHHil MATITOK BIAETHCS
70 TaTepHiB BepOAJbHOTO Ta HEBEpOAIHLHOTO
periepryapy, sKi BiH 3aCTOCOBY€ Yy CIIJIKYBaHHI
3 OAHOMITKaMH. TaKUM YUHOM BiOyBa€eThCs HiBe-
JIIOBaHHS PI3HUII y KOMYHIKaTUBHOMY CTaTyci
1 CaMOCTBEp/DKEHHS TIJIITKA SK aBTOPHUTAPHOL
JTMCKYPCUBHOI 0COOUCTOCTI.

VY 1pbOMy JOCIIPKEHH] Halll HAyKOBUH 1HTEpeC
CTAHOBUTh MOHOTEHJIEPHA IHTEpaKIis i3 Jopoc-
TUMH, TOMy y (OKyCi yBarm — IUCKypCHBHA
IMIUIEMEHTAIlisl aBTOPUTAPHOCTI AUTUHU IO Bif-
HOIIICHHIO JI0 Marepi, JOpPOCioi Ky3WHHU Ta Tepa-
MEBTA-TICKXO0JIOTA.

[epmioro rpymnor BUBYEHHS Y JOCIIIKECHHS
00paHo Jiaid «IimTiToK — Mat». OCKIIBKH pea-
Ji3alis aBTOPUTAPHUX CTpaTeriii y CHUIKyBaHHI
3 Marip’ 10 HaMu nonepeanbo po3rsinaiacs (ITaxa-
penko, 2020), To y Il po3Billi AOCTIIHKYEMO
JliaJly MOBIIIB aBTOpUTapHa MaTh — aBTOpPHTAapHA
NIBYMHA-IIUIITOK. SIK  cBig4aTh IOCIIIKEHHS
(Knafo, 2003), aBTopuTapHiCTh OJHOTO 3 0aTHKIiB
MOXE€ TaKOX TNPHU3BOAUTU 0 3aKJIajaHHS (yH-
JTAMEHTY CTAHOBIICHHSI TUTHHHU SK aBTOPUTApPHOL
0COOMCTOCTI, siKa pearizye cede y nuckypcei. Tomy
CUTyalli KOMyHIKaTUBHOI B3aeMOJIi «aBTOpHUTap-
HUI1 0aTbKO / MaTH — aBTOPUTAPHA TUTHHA» MOXKYTh
OyTH 3BHYAHUM €TaliOM TPOLIECY CTAHOBJICHHS
JMCKYPCUBHOI OCOOHMCTOCTI. ABTOpUTapHa MaTH
3a3BMYail JAEMOHCTPYE CXWIBHICTh /0 JOMIHY-
BaHHS HaJ JUTUHOIO, OOMPAIOYM BiIIOBIIHI Bep-
0abHI 3ac00U HA JIEKCHYHOMY T4 CHHTAaKCHYHOMY
piBusx (Kozlova, 2021, p. 113).

VY X071 JIIHrBICTUYHOTO aHAaIIi3y 3’ SICOBaHE TaKe:
y TepeBakHI KUIBKOCTI CHUTYyallii CTpaTeriyHui
apceHall JOHbKM HE Ma€ JIOCTATHBOI 1JUIOKYTHB-
HOI CWJIM 1 HE MPOAYKy€e OakaHy TEpIIOKYIIIFO.
[Iparmatuynnmu GaxTopamu, SIKi MiTKPITUTIOIOTH
HEYCITIIIHICTh O0paHWX MOBJICHHEBHX CTpare-
riii, CTAIOTh €THO-KYJIBTYPHI, COLialbHi, TeHIEPHI
Ta BIKOBI YNHHUKH (HaIIa BUOIpKa TUCKYPCHUBHUX
(parMeHTiB CTOCYEThCS TPENCTABHUKIB 1HIIN-
cekoi crimpHOTH CIIIA 13 TpamumiitHuM po3mo;ii-
JIOM COIiaIbHUX POJIEH Y POAMHI, JIe CJIOBO OaThbKiB
YH CTApIIUX POAUYIB HOCUTh TUPEKTUBHUI Ta Oe3-
aneNsIiiauX Xapakrep). BianmoBigHo 10 1BOTO,
€IMHOI0 TIOTEHIIHHO €(PEKTHBHOIO KOMYHIKaTHB-
HOIO CTpAaTeri€l0 Mo)ke OyTH aBTOpUTApHE MaHi-
IyJTFOBAHHS, SIK 3aCi0 TOCATTH y HEMPSIMHUEA CIIOCIO
Oa’kaHOTO KOMYHIKaTHBHOTO e(eKTy Ha ajapecara
(Sorokina, 2018).
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Y mpencraBienomy ¢parmenti [leiBi 0e3y-
CHIIIHO HAMaraeThCsl peai3yBaTh MaHIIyIIOBATH
MarTip’ro 1 3MyCHTH ii OOMaHOM JTO3BOJIUTH IITH
BUMUTHUCS 10 TIOAPYT 1 HATOMICTH BIJBIATH BEUIpKy
OJTHOKJIACHUKA!

Devi: It feels like I’ll just be in your way if
1 just stay here tonight. Maybe I should go over to
Eleanor s for a study session?

Mom: ...perhaps, like to party? To drink
alcohol? To try opioids? Aha... yes!! I know Ben
Gross is having a party. I'm a dermatologist. Half
my patients are acne-faced teenagers and, boy, do
they love to talk!

Devi: But its Ben's birthday! You know how
sad and lonely he is? If I don't go, he might... hurt
himself.

Mom: The only person who hurts themselves
at parties is you. The last one you were at you got
bitten by a coyote — the cousin of the wolf! So you
will stay here and study with Kamala, the cousin
of you!

Devi: That's so unfair! Oh!

Mom: Anyway I'll be home by 11 and I expect
you to be in bed by then.

Devi: Ugh... (rolls her eyes and leaves the room)
(Never Have I Ever, S 01, E_08)

MaHinysmist y «CKJIaTHUX» CUTYaIlisX 3 aBTO-
pPUTApHUM JOPOCIUM OYyIyeThCS TOKPOKOBO i3
3allyd4eHHSM PI3HHX TaKTHYHUX XOiB. lleprmm
yuHOM JleliBi ymaeTbcsi 70 TaKTHKU yIaBaHOI
JIOOPO3UYIMBOCTI, Ky BOHA IMIUICMEHTYE 4epe3
CHUHTAKCUUYHY KOHCTPYKIII}O0 IPUYUHHO-HACIIIIKO-
BOTO 3B’s13KYy (I'll be in your way if I stay here) i3
aKIICHTYBaHHSAM HETAaTUBHUX JJIs MaTepi HacIif-
KiB 11 IPUCYTHOCTI BIOMA (in your way) Ta 4epes
HaBiJIHE 3alUTAHHS-TIPOTO3UILII0 13 MOAAIBHUM
MapkepoM HeBIeBHeHOCTI (Maybe I should go
over to Eleanors for a study session?). Takuii
BUOIp JIIHTBICTUYHHUX 3aCO0IB HE TMPHU3BOAUTH 10
0a)XaHOTO TMEPIOKYTUBHOTO €(EeKTy, OCKIJIbKH
OJIOKY€TBHCSI aBTOPUTAPHOIO MaTip 10 3a JOIOMO-
TOI0 MPUHOMY CHHTAKCUYHOTO mapanenizmy (Like
to party? To drink alcohol? To try opioids?),
SAKUU MICTUTH Y cOO01 iMIuinuTHY Biamosy. ITia-
KpirJieHHsT 3a00pOHHU BiJIBIyBaTH BEYIpKY Iepe-
JAETbCS  PO3MOBITHUMH  CTBEP/KYBaJbHUMH
PEUEHHSIMHU 3 JIEKCEMaMHU eTOLIEHTPHUYHOTO XapaK-
tepy (Kozlova, 2021, p. 114) (I know Ben Gross
is having a party. I'm a dermatologist. Half my
patients are acne-faced teenagers and, boy, do
they love to talk!).
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Jle#iBi nekonaye IMIUTIMATHAW CMHUCT 1 BIa-
€THCSI 10 3MIHU TAKTHYHOTO XOAY Ha KOPHCTH
TaKTHKHU amesiii 10 eMouii aapecara (But its
Ben's birthday! You know how sad and lonely
he is?). JliBurHA 3aKJIMKAE 0 CIIBUYTTS MaTepi
4yepe3 MPUKMETHUKH HeraTuBHOi KOHoTauii (sad
and lonely) y puTOpUYHOMY 3alMTaHHI 1 aKICH-
Ty€ yBary Ha MOTCHLIWHUX HACNIJKax 3a JOIO-
Mororo npenukara hurt (If [ don't go, he might...
hurt himself). Hanana aprymeHraumiss He Mae
JOCTaTHBOI TepCya3uBHOCTI sl MaTepi, sKa
MOSICHIOE 3a00pOHY HECIMIBCTABHICTIO CHTYyallii,
JIe Ha Ba)KEJISIX CTOITh 3710poB’si beHa i 11 BacHO1
noubku (He might ... hurt himself vs. The only
person who hurts themselves at parties is you,).

OcTaHHBOIO CIIPOOOI0 PO3BEPHYTH CHUTYAIIilO
Ha CBOIO KOPHCTH cTae cmpoba /JleliBi amemro-
BaTH JI0 MOYYTTIB MaTepi 3a TOTIOMOTOI0 MapKepa
JOKOPSIHHSA (unfair), SKWi TaKOX HE MPU3BOJUTH
no OaxaHOT TEPIOKyIii 1 OIIOKYyEThCS AUPEK-
TUBHHUM BHCIOBJIICHHSIM Marepi (I'll be home by
11 and I expect you to be in bed by then). Takum
YHMHOM, aBTOPUTapHE TPOTUCTOSHHSA JleliBi
MaTepi € HEYCHINIHUM, IO W MiATBEPIKYETHCS
il BUXOZOM 31 CIUJIBHOTO KOMYHIKQaTHBHOTO TIPO-
cTopy 3 octauHboto (lives the room) (Ilaxapenko
2020, c¢. 116) Ta MIMIYHUNA KIHECHYHHUN KOMIIO-
HEHT Ha MO3HAYeHHS PO3paTOBAHOCTI Ta OE3BU-
xigHoCTi (rolls her eyes).

IMmiemeHTarlisi aBTOPUTAPHOTO CIIUIKYBaHHS
3 IHIIMMH TPEJCTABHUKAMH SIEPHOTO OTOYCHHS
JMCKYPCUBHOI OCOOMCTOCTI pPO3TOPTAETHCS  3a
CXOXHM CIICHApIeEM 0 CIUIKYBaHHS 3 MaTip’r0 —
MaHImysiie0. BiAMIHHOCTI CTaHOBIATH, OJHAK,
CUTYaTHBHI poJIi, sIKi 001MMarOTh aJAPECaHT 1 ajape-
car CIiJIKYBaHHS, 1, BIIMOBIIHO JI0 IOTO, 3MiHA 1X
MOJIOKEHHsI Ha BiIaaHIi BepTukaii. HeaBropurap-
HUN (IEMOKPATUYHUN) CTHIIb TIOBEIIHKM poanYa
Haja€e OUTbIIe KOMYHIKaTHBHOI CBOOOIH ITi/UTITKY,
1y pe3ylbTari IbOro CHOCTEPIraeThCsl TEHACHIIIS
JI0 3pIBHSHHS KOMYHIKQaTUBHUX CTaTyCiB MOBIIIB.

VY mnaBeneHomy HWk4e (parmenti [leBi 3He-
HaIlbKa CTa€ CBIJIKOM TOTO, SIK ii JOopociia Ky3uHa
Kamauia 3anpocuina 10 cebe B KiMHaTy CBOTO TaeM-
Horo xJonis. Kamana mae 3HaiioMuTHCS 3 MaiiOyT-
HIM YOJIOBIKOM, SIKOTO I Hei BuOpajna pojauHa,
TOMY Taka TnepeBara gae J[eliBi MOKITUBICTh MaHi-
MYJTFOBATH HEIO:

Kamala: This is my coworker Steve, we are
doing some research.

Devi: On how to hook up?
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Kamala: Oh God. Can t imagine what you must
think of me!

Devi: Wow Kamala... wow...

Kamala: Okay, so now you know I have a secret
boyfriend. 1 wouldn't normally bring him into
the house when anyone was awake but he’s been
feeling insecure Prashant is coming.

Devi: Oh my god, right. You're in a legit love
triangle.

Kamala: So would you mind not telling your
mom about this?

Kamala drives Devi to the forbidden party
(Never Have I Ever, S 1 E 08).

ABTOpUTapHa TUCKYPCHBHA OCOOHCTICTH MPO-
ABJsIE ce0e SIK KpeaTuBHA, sIKa BMI€ a/lalTyBaTHCS
JI0 3MiHM KOMYHIKaTUBHOI CHUTYyaIlil 315l JOCAT-
HEHHSI CBO€i KOMYHIKaTMBHOI METH — MiJAKOPUTH
azpecara CIJIKYBaHHS CBOIM OakaHHSM. Binmbin
TOTO, PI3HUM COLIIATBHUM POJISIM, SIKi BOHA TTOBCSIK-
4ac peaiisye, MpuTaMaHHA THYYKICTh, sIKA YMOX-
JMBIIOE BapiaTUBHICTh BUKOHYBAaHHX COIliaJib-
HUX poJjiei Ta 3MiHy iX KoHirypauiii (CKpHHHIK,
2019, c. 59). VY npencraBieHomy (parMeHTi Tpa-
mumiitaa kordirypanis JJIOPOCJIMN — IUTUHA
Tpanchopmyetbes y Beprukans CBIJJOK — 3J10-
JIIM, ne mepmmii OMMHSAETHCS Y MO3HILT BIaIH.

Veifimosmn g0 kimHatd Kamanu, Jleiisi
IIOKOBaHa MOOaYeHUM 1 CIIOYaTKy BHpakae 3axo-
TUICHHS CMUIMBICTIO KY3WHH Ta ITHOPYBaHHSM
3a00pOH Ha 0COOUCTE KUTTS 110 Beciutst (On how
to hook up? Wow, Kamala...wow). Taxi nwuc-
KypCHBHI MapKepH CXBaJICHHS 3MYIIYIOTh aJipe-
cara BumnpasaoByBarucsi (I wouldn't normally;
He's been feeling insecure). Peakuis-pekBecTUB
Kamanu (Would you mind not telling you mom
about this?) nanae BieBHeHOCTI JleiiBi y ToMy, 110
il HACTYMHWI KOMYHIKaTHUBHHH Xia Oyae ycIimi-
HUM, TOMY JiBYMHA BAAETHCS IO MAHIMYJNSIIT 3a
JOTIOMOTOI0 EKCILTIMUTHOTO MaHTaxy (I 'm gonna
have to blackmail you).

Takum urHOM, JleiiBi qocsrae OakaHOI TepsIo-
kyuii, 1 Kamana BigBo3uTh ii Ha Bewipky Jpyra.

Cutyanii mposiBy MiITITKOM aBTOPUTAPHOCTI
JI0 IOPOCTUX CIIBPO3MOBHUKIB, IKi HE BXOISTH J10
SJIEPHOi 30HU JUCKYPCHBHOTO OTOYCHHS TUTHHH,
€ HEYUCICHHUMH 1 CHTYaTHBHO-3yMOBJICHUMH
(ITaxapenko, 2020, c. 102). Y wnamiii BuOipIi
NpPUKJIaIiB MU C(HOKYCYBalIM yBary Ha iHTepak-
i1 TIBYMHU-TIITITKA 3 11 TICMX0JI0TOM, 3yCTpidi i3
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SIKOIO BiOYBAarOThCSI Ha OUIBII-MEHIN TOCTIHHIN
OCHOBI. 3Ba)Kal0un Ha MOCTIMHUI XapaKTep TaKOTO
KOMYHIKaTHBHOTO KOHTAKTy i3 JOPOCIUM CIIiB-
PO3MOBHHKOM 3 HE SIJIEPHOI 30HH, CIIOCTEPIraeEMo
3MCHIIICHHSI KOMYHIKaTUBHOI JUCTAHIIT MK CITiB-
PO3MOBHHKAMH, 1 BIJIIIOBIHO, aKTyali3alliio CUTy-
aruBHHX poieit JIIKAP — ITALICHT 3i 3HMKeHUM
pericTpoM y TOpPIBHSAHHI 3 KIAaCHYHUM OQiIii-
HUM / HEUTpaJIbHUM HAIIOBHEHHSM BepOaIHHOTO
1 HeBepOaIbHOTO PiBHIB.

HaBenenmii ¢parmeHT neMOHCTpye aBTOpH-
TapHy noBeAiHKy JleiBi Ha ceaHci Tepartii 31 CBOIM
TICHIXOJIOTOM, SIKa HAMAra€eTbCs IOTIOMOTTH JIIBUMHI
MIEPEKUTH BTpaTy OaThbKa:

Therapist: I want you to acknowledge the pain
you so clearly feel.

Devi: So you're saying I should get over my
sadness by getting really sad? Why would I do
that? So I could be miserable and realize the person
I loved the most is never ever coming back?

Therapist: Yes, because I think that will help
you heal.

Devi: Well, I think I should get a different
therapist (an awkward pause is hanging in the air)

Therapist: And I think you might be right.

Devi: What?

Therapist: I want the best for you, you know
that. Maybe you would benefit from a different
approach.

Devi: Are you serious? You 're breaking up with
me too? (voice rising)

Therapist: Oh, this is not a break-up.

Devi: You know what? This is perfect. I've
always hated coming here. So piss out. See you
never (Devi leaves the room)

JleiiBi 10BOJII HECTPUMAHO pearye Ha TpOTo-
3UIIIO TICUXOJIOTa HIOI0 TOTO, SK MEPEKUTH Oib
Brpaty. i cminuse npumymenus (Well, I think
I should get a different therapist) pantoBo ais Hel
CHIBMAAA€ 3 JYMKOIO JIiKapsi, MPOBOKYIOUN HEBBIY-
JUBY pi3Ky BimnoBiab (What?) Ta yTOYHIOMOYI
3anuTaHHs (Are you serious? You're breaking up
with me too?). TloBHe HIBEIIOBaHHS pEricTpy Ha
HOPM YBIWIMBOTO CIIJIKYBaHHS 13 J0POCIUM IIPO-

SIBISIETBCSL Y PO3MUKAaHHI KOMYHIKaTUBHOTO KOH-
TaKTy PUTOPUIHHUM 3antuTaHHsIM (You know what?)
Ta peaizaliero TAaKTUKKY 00pa3y 3a paXyHOK iMILTi-
UTHOTO BUCHOBIEHHS (I 've always hated coming
here) Ta inBeKTHBH (Piss out. See you never). Kare-
TOPUYHO HE MOTOKYIOYUCH 13 JYMKOIO CTapIIOro,
Jle#iBi 3amuimae npuiiManbHIO. TakuM YHHOM
JiBYMHA BIJIKPUTO JIEMOHCTPYE 3HEBAry N0 ajape-
cara CHUIKYBaHHS 1 HEXTY€ HOT0 €KCIEepPTHICTIO,
nmigHOCAYU ceOe Ha BUILUH 32 HHOTO I1a0elb.

AHami3 TpeThoro Kiacrepa MiATBEPAUB PyXO-
MICTh 30H JAMCKYPCHUBHOTO OTOYEHHS O0COOMCTOCTI
Ta MOKIIUBHHA TIEpeXiJi CITIBPO3MOBHHKIB 3 OHI€T
3oau 10 iHmoi (Soloschchuk, 2020, p. 56). Ha
MPAKTHUII MU Oa4uMO 11e y ToMY, K JIeiiBi 103BoIIsE
co0i CcriJIKyBaTUCs 13 TEPareBTOM, sIKa 4epe3 TpHUBa-
JICTB X 3ycTpiueii MOCTYIIOBO HAOIHU3HUIIACH IO MEXK
SZICPHOT 30HU TUCKYPCHBHOTO OTOYCHHS JiBYMHH.

BuCHOBKH 1 mepcneKTHBM MNOJAJBIINX
AOCTiIKeHb. Y pe3ynbTaTi IPOBEACHOT PO3BIAKU
MU BCTaHOBWJIH, IO CTpaTeTivyHa JUBEpCUDIKaIIis
ABTOPHUTAPHOI JIBUMHU-TIATITKA MiJISITa€ BIUIUBY
TaKHX MparMaTHIHuX (PaKTopiB, K 3aKPITLICHICTH
ajpecara 3a siJICpHOI0 / HE SJICPHOIO 30HOIO 11 JTHc-
KypCHUBHOTO OTOYEHHS, IICUXOJIOT1YHOI AUCTIO3HIII]
MOBIIS (IEMOKpaTHYHA Ta aBTOPUTApPHA), a TAKOXK
iX cCHTyaTHMBHO- / CTaTyCHO-3yMOBJICHHUX COIliaJIb-
HUX poJiel. Y cUTyalisiX CIIJIKYBaHHS 13 )KIHKaMU-
NpeACTaBHUKAMHM HAHONMKYOro OTOYEHHS Iif-
JIITKa epeBaXkae 00paHa cTpaTeris aBTOPUTAPHOTO
MaHIIyJIIOBaHHS, /1€ 33 JJOTIOMOTOI0 TAKTHK y/1aBa-
HOT T0OPO3UUITUBOCTI, aneJIsIIii 10 eMOIIiii Ta maH-
TaXxy IUTITOK HAMaraeThCsl MOBEPHYTH CUTYAIIIFO
Ha CBOIO KOPHUCTH (PI3HUIO CKIAJa€ yCHilmHa /
HEYyCITIIIHA MepIoKyLis). [3 MOBISAMHU HE sepHOT
30HH JTUCKYPCHBHOTO OTOYCHHSI MOXE CIIOCTEpi-
raTucsl TEHACHIS 0 PO3MUTTS MEX 1 3HMKEHHS
pericTpy CIIJIKYBaHHS, 10 MPU3BOAUTE JI0 IMILIe-
MEHTaIlii CTpaTerii CaMOCTBEPKEHHS 32 PaXyHOK
TaKTUKH 00pa3u ajpecara i Horo 3HEIiHeHHS.

IMepcnieKTHBHUM BBa)XaeMO TOJANIbBIIE JOCITI-
JUKEHHS CTpaTeriyHoi quBepcudikaiii TuCKypcuB-
HOI TIOBEIIHKH XJIOMIISA-MIUTITKA Y MOHOTEHAEP-
HOMY CIUIKYyBaHHI 3 JIOPOCIUMH.

JITEPATYPA:
1. Kosnosa B. B. Pearizanist BUXOBHOTO BILIHBY B aHIJIOMOBHOMY TTAPEHTAIBHOMY THCKYpCi: CTPYKTYpPHO-CEMaHTUY-
HUH Ta MparMaTHYHUN aCleKTH : JuC. ... Kaun. ¢inon. Hayk: 10.02.04. Xapkis, 2012. 219 c.
2. Kprouxkosa I1. I ABroputapHuii auckypc (Ha MaTepiai cy4acHOi aHTIIIHChKOT MOBH) : JIHC. ... KaH/. (iION. HAYK :

10.02.04. Kuis, 2003. 193 c.

3. Tlaxapenko A. B. /lutuHa sik aBTOpUTapHA JUCKYPCHBHA OCOOUCTICTH (HA MaTepiai Cy4acHOi aHITIHCHKOT MOBH) :

Jwc. ... kaua. ¢inon. vayk: 10.02.04. Xapkis, 2020. 260 c.



AKTyasbHI NUTaHHS iHO3eMHO1 ¢inosorii, Bum. 14, 2021

4. Tlymkua A. A. [IparManvHrBHCTHYECKHE XapAKTEPUCTUKA aBTOPUTAPHON S3BIKOBOI TMYHOCTH : aBToped. Jmcc.
Ha COMCKaHHUE yU. CTeNeH: KaHy. guuoin. Hayk: crer. 10.02.19 «Teopus s3piko3nanusy. Yebokcapsr, 1992. 16 c.

5. Ckpunaik 1O. C. luckypcruBHa BapiaTHBHICTh BepOaIbHOI Ta HeBEpOATHHOT IIOBEIIHKM MOBIIIB IIPH 3MiHI COIliab-
HUX poJiel (Ha Marepiali aHDIiHChKOT MOBH) @ JuC. ... KaHn. ¢inon. Hayk: 10.02.04. Xapkis, 2019. 247 c.

6. Comomyk JI. B. BepbanpHi i HeBepOaTbHI KOMIOHEHTH KOMYHIKAIli B aHITIOMOBHOMY AUCKYPCi : MOHOTpadis.
Xapkis : Koncranra, 2006. 300 c.

7. Blakar R. M. Language as a means of social power. Theoretical-empirical explorations of language and language
use as imbedded in a social matrix. Pragmalinguistics: Theory and Practice. 1979. Vol. 85. P. 131-169.

8. Branje S. Development of parent-adolescent relationships: conflict interactions as a mechanism of change.
Child Development Perspectives. 2018. Vol. 12, No 3. P. 171-176. URL: https://srcd.onlinelibrary.wiley.com/doi/full/
10.1111/cdep.//12278

9. Foucault M. Two lectures. Power / Knowledge. Selected Interviews and Other Writings 1972—1977 / ed. C. Gordon.
New York : Pantheon Books, 1980. P. 78-108.

10. Karlberg M. The power of discourse and the discourse of power: pursuing peace through discourse intervention.
International Journal of Peace Studies. 2005. Vol. 10, No 1. P. 1-25.

11. Knafo A. Authoritarians, the next generation: values and bullying among adolescent children of authoritarian
fathers. Analyses of Social Issues and Public Policy. 2003. Vol. 3, No 1. P. 199-204.

12.Kozlova V. V., Bagatska O. V. Verbal manifestation of mother discourse personality in the English parental discourse.
Hayxosuii sicnux Misxcnapoonoeo eymanimapnozo ynisepcumeny. Cep.: @inonozia. 2021. Ne 47. T. 1. C. 112-116.

13.Negm M. S. Resisting power in discourse. Procedia: Social and Behavioral Sciences. 2015. No 192. P. 284-289.

14. Never Have I Ever (2021). URL: https://www.netflix.com/ua-ru/

15. Schmid Mast M. What can we learn from others’ power from their emotional expressions? The Social Nature of
Emotion Expression / ed. U. Hess, Sh. Hareli. Cham : Springer, 2019. P. 179-197.

16. Soloshchuk L. V. The processes of diversification of the non-verbal communicative components in the modern
English discourse. Cognition, communication, discourse. 2020. No. 21. P. 50-60.

17. Sorokina L. Communicative and pragmatic level of verbal manipulation. Research trends in modern linguistics
and literature. 2018. Vol. 1. P. 135-146.

REFERENCES:

1. Kozlova, V. V. (2012). Realizatsiia vykhovnoho vplyvu v anhlomovnomu parental’nomu dyskursi: strukturno-
semantychnyj ta prahmatychnyj aspekty [Realization of the educational impact in the English parental discourse:
Structural, semantic and pragmatic aspects]. Candidate's thesis. Kharkiv : V. N. Karazin KhNU. [in Ukrainian]

2. Kriuchkova, P. H. (2003). Avtorytarnyj dyskurs (na materiali suchasnoi anhlijs’koi movy) [Authoritarian discourse
(on the material of the English language)]. Candidate s thesis. Kyiv : Taras Shevchenko KhNU. [in Ukrainian]

3. Pakharenko, A. V. (2020). Dytyna iak avtorytarna dyskursyvna osobystist’ (na materiali suchasnoi anhlijs’koi
movy) [Child as an authoritarian discursive personality (based on the modern English language)]. Candidate’s thesis.
Kharkiv : V. N. Karazin KNU. [in Urainian]

4. Pushkin, A. A. (1992). Pragmalingvisticheskie harakteristiki avtoritarnoj jazykovoj lichnosti [Pragmatic and
linguistic features of the authoritarian language personality]. Extended abstract of candidate’s thesis. Cheboksary :
L. N. Ulianov ChSU. [in Russian]

5. Skrynnik, Yu. S. (2019). Dyskursyvna variatyvnist” verbal’noi ta neverbal’noi povedinky movtsiv pry zmini
sotsial’nykh rolej (na materiali anhlijs’koi movy) [Discursive variativity of the speaker’s verbal and non-verbal behaviour
in the process of changing social roles (based on the English language material)]. Candidate s thesis. Kharkiv : V. N. Karazin
KhNU. [in Ukrainian]

6. Soloschuk, L. V. (2006). Verbal 'ni i neverbal 'ni komponenty komunikatsii v anhlomovnomu dyskursi [Verbal and
non-verbal communicative components in English discourse]. Kharkiv : Konstanta. [in Ukrainian]

7. Blakar, R. M. (1979). Language as a means of social power. Theoretical-empirical explorations of language and
language use as imbedded in a social matrix. Pragmalinguistics: Theory and Practice, 85, 131-169.

8. Branje, S. (2018). Development of parent-adolescent relationships: conflict interactions as a mechanism of
change. Child Development Perspectives, 12 (3), 171-176. Retrieved from: https://srcd.onlinelibrary.wiley.com/doi/full/
10.1111/cdep.//12278

9. Foucault, M. (1980). Two lectures. Power / Knowledge. Selected Interviews and Other Writings 1972—-1977,
78-108.

10. Karlberg, M. (2005). The power of discourse and the discourse of power: pursuing peace through discourse
intervention. International Journal of Peace Studies, 10 (1), 1-25.

87



AKTyasnbHI nUTaHHs iHO3eMHO1 ¢inosorii, Bum. 14, 2021

11. Knafo, A. (2003). Authoritarians, the next generation: Values and bullying among adolescent children of
authoritarian fathers. Analyses of Social Issues and Public Policy, 3 (1), 199-204.

12.Kozlova, V. V., & Bagatska, O. V. (2021). Verbal manifestation of mother discourse personality in the English
parental discourse. Naukovyj visnyk Mizhnarodnoho humanitarnoho universytetu. Ser.: Filolohiia [International

humanitarian university journal. Philology series], 47 (1), 112—-116.
13.Negm, M. S. (2015). Resisting power in discourse. Procedia: Social and Behavioral Sciences, 192, 284-289.
14. Never Have I Ever. (2021). Retrieved from: https://www.netflix.com/ua-ru/
15. Schmid Mast, M. (2019). What can we learn from others’ power from their emotional expressions? In U. Hess, &

Sh. Hareli (Eds.), The Social Nature of Emotion Expression (pp. 179-197). Springer.
16. Soloshchuk, L. V. (2020). The processes of diversification of the non-verbal communicative components in the

modern English discourse. Cognition, communication, discourse, 21, 50—60.
17. Sorokina, L. (2018). Communicative and pragmatic level of verbal manipulation. Research Trends in Modern

Linguistics and Literature, 1, 135-146.

88



AKTyasbHI NUTaHHS iHO3eMHO1 ¢inosorii, Bum. 14, 2021

VK 821.162.1-3.09:159.923.2-027.61/.63-054.72(=162.1)(100)
DOI https://doi.org/10.32782/2410-0927-2021-14-14

Jdioia I1Y3/][PAK
acnipaum xagpedpu nonvcvkoi ginonoeii, Jlvsiecvruil HayionarvHull ynieepcumem imeni Isana @panxa, 8ynuys

Yuisepcumemcora, 1, Jlvsis, JIvgiecvra obracms, Yrpaina, 79000
ORCID: 0000-0003-4685-571X

Bioaiorpagiunmnii onuc crarri: Ily3npax, JI. (2021). OyHKIIiOHYBaHHS KOHIICTITY «CBIM/9yKuit/
IHIMUIY y CydacHiH MOJIbCHKIN eMirpaliiHiil JiTeparypi. Axkmyanvui numanus inozemuoi ¢gpinonoeii, 14,
89-95, doi: https://doi.org/10.32782/2410-0927-2021-14-14

®YHKIIOHYBAHHSA KOHIENTY «CBIA/YY KU/ THIIU»
Y CYUACHIN MOJbCHKIW EMITPAIIHHIN JITEPATYPI

IIpomseom ocmanmix 0ecAMUnims NUMAHHA KYIbMYyPHO20 (PYHKYIOHYBAHHS eMiepanma 3aKopOOHOM Y CYYACHIl 2yMa-
HIMmapucmuyi € 8axciueum ma axmyanvHum. Ha nawy oymxy, ioeHmuunicms 100UHY, @ 0COONUBO IOEHMUYHICb eMi-
2panma, HAunoGHiue MOICHA OOCTIOUMU MA ONUCAMU Y MENCAX KOHYEenmy «Ceitl/yyacutl/inwutly. Biomax y cmammi
cmagumo cooi 3a memy npeocmasumu 06pas eMiepanma sx npubyi02o, CMoPOHHbLO20, HEMYMEUHbO2O Y MEHCAX KOHYeN-
my «csiti\uysreuit\inwuity na npukaadi 36ipku penopmaoicie Eeu Binnuyvkoi «Angolex’.

Memooonozia. Y ce0iii pobomi 6UKOPUCHOBYEMO 302ATbHOHAYKOBT MA TTHEGICTUYHT NPULioMU. 3a A0NOMO20K0 CIPYK-
MYPHO20 MA ONUCOB020 MEMOOi8 MU 3IOPanU, CUCEMaAmu3y8anu ma oxXapaKmepusysai meopemudHi noioMHCeHHs, o
CMOCYIOMbCS KOHYENMY «CEIl-YYACUILY, 3ICMABHUL MEMOO BUKOPUCMANYU NPU AHATI3] Yb020 KOHYENNY Y NPaysax He auuie
NONbCLKUX, die [ IHUUX 3apyoiocnux 0octionuxie. Enemenmu emumono2iunoeo memooy ma Memoo cio6HuKox oepiniyii
Oy saxcausuMy ONiA 3 ACY8AHHA eMUMONOIT OKPeMUX NOTbCbKUX MOSHUX OOUHUYb. 3a605KU THMepnpemayiiHo-mex-
CMOBOMY MA KOHMEKCMOLOIYHOMY MEmooam 60d10Ch O0CAIOUmMU (DYHKYIOHYBAHHSL KOHYENMY «C8I-YyuCUlly y Meopax
noabebKoi emieayitinoi rimepamypu. ¥ c60€mo 00CaioNHCeH I MAKONC AKYEHMYEMO Y8A2Y HA eMHOKYIbNYPHOMY ACNeKmi
KOHYennty, moomo onucyemo 11020 K Mooeb, Wo 6a3yemvcs Ha YCEIOOMIEHHI M020 3HAYEHHS, sIKe MAE Ne6HA HAYIOHANb-
HA KYIbmMypa 6 Jcummi coyiymy ma emicpanma 30kpema.

Haykoea nosusna. Ynepuie 8 nonbcbkomy ma ykpaincbkomy JimepamyposHascmei npoananizoeano Qynkyionyeants
KOHYENNy «C8IL/ayoicutl/iHuuily y nonbCoKitl emiepayiiinii iimepamypi Ha npukaadi 30ipku penopmaoicie Eeu Binnuyvrol
«Angoley; kpizo npusmy nimepamypu npedcmagieno oopas emicpauma K ¥ysicoeo ma/ado inuioeo. Oxkpim moeo, 3pobie-
HO CHpo6y USHAYUMU YHIKATLHICMb ACHeKmY «iHuocmiy emiepanma. JlociiodceHo nputuHy 6UKITIOYEHH s, eMiepanmis i3
CYCRITbHO20 HCUMMSL Yepe3 IXHIO THUICMb/UYHCiCb.

Bucnosxku oocniosycenna. Heposyminusa ceoei (0coonueo HayioHanvbHoi) i0eHmuuHoCmi nopooxcye y emiepanmis
NepeKoHAHHS, WO BOHU Bdice He € UIeHAMU KHOPMATLHO20 CGIMY», W0 OHU 3A8ICOU OYOYMb UYIHCUMU, THUUMU, HE CRPUTI-
HAMUMU, d 3HAYUMb, [ BOPOXNCUMU OJISL CYCNITLCMEA, 8 SKOMY HCUBYNIb.

Knrouogi cnosa: cyuacna nonvcoka emiepayitina iimepamypa, penopmasic, eMicpann, 0C80EHHS IHUL020 Md YYHCO20,
KOHYenm.
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THE FUNCTIONING OF THE CONCEPT OF “OTHERNESS” AND “SELFNESS”
IN MODERN POLISH EMIGRATION LITERATURE

In recent decades, the issue of cultural functioning of the emigrant abroad is considered important and relevant. In
our opinion, the identity of a person, and especially the identity of an emigrant, can be most fully explored and presented
on the example of the concept of “otherness” and “selfness”. Therefore, in the article we aim to present the image
of an emigrant as a newcomer, outsider, non-native on the example of the reports of Ewa Winnicka “Angole”.

Methods. In our work we use general scientific and linguistic methods. Using structural and descriptive methods,
we collected, systematized and characterized the theoretical provisions related to the researched concept, comparative
method was used in the analysis of this concept in the works of not only Polish but also other foreign researchers. Elements
of the etymological method and the method of dictionary definitions were important in order to clarify the etymology
of some Polish language phrases. Thanks to interpretive-textual and contextual methods, it was possible to study
the functioning of the concept in the works of Polish emigration literature. In our study we also focus on the ethnocultural
aspect of the concept, so we describe the concept as a model based on awareness of the importance of a particular
national culture in the life of society and emigrants.

Scientific novelty. For the first time in Polish and Ukrainian literary criticism, the functioning of this concept is
analyzed. The functioning of the concept of “otherness” and “selfness”’in the Polish emigration literature is analyzed
on the example of Ewa Winnicka's collection of reports ,,Angole”; the image of the emigrant as a stranger and / or
another is presented through the prism of literature. In addition, we tried to determine the uniqueness of the ,,otherness”
of the emigrant. The reasons for the exclusion of emigrants from public life due to their otherness have been studied.

Conclusions. Emigrants’ misunderstanding of their (especially national) identity gives emigrants the belief that they
are no longer members of the «normal worldy, that they will always be strangers, others, unaccepted, and therefore
hostile to the society in which they live.

Key words: modern Polish emigration literature, report, emigrant, development of other and foreign, concept.

AKTyaJbHiCTh JOCTIIUKeHHs. [meHTHYHiCT,  mikaBwiIMCh: €xu baprmincekuii, Hina ApyTio-
JIOJIMHK, a OCOOJMBO 1JICHTUYHICTh eMirpaHta, HoBa, AHHa BexOuiibka Tomio. Bapro 3a3HauuTh,
Ha Hamry TyMKY, HAWITOBHINIE MOYKHA IOCTIITUTH IO mparli €xu baptmincekoro Ta AHHN BexOuis-
Ta MPEJICTABUTH Y MEXKaX KOHLICNITY «CBIH-UYXHi1».  KOI CTOCYIOThCS ()YHKIIIOHYBaHHS IEBHUX KOHIICTI-
[IpoTucraBiieHHsT TUX MOHATH CHOTO/HI AKTUBHO  TIiB Y CTEPEOTHITHOMY MHCIICHHI TIOJISIKIB.
JIOCHTIDKYIOTh Y Taiy3i JIHTBOCEMIOTHKH, KOTHI- Biarak y nocmijpkeHHi cTaBUMO co0i 3a MeTy
TUBHOI JIIHTBICTUKH, €THO- Ta TCHUXOJIIHTBICTUKH,  MPEICTaBUTH 00pa3 eMirpaHra sK MpuOysoro,
nquckypcodorii (1o npuknany, Kinon Jlei-Ctpoce,  CTOPOHHBOTO, HETYTEHIHBOTO y MEXKaxX KOHIICMITY
IOpiii Jlorman, Onena CeniBanosa, FOpiit Crena- — «CBii\ay>Kuid\iHIITHI.

HoB, EBa ['maxeBchbka, AHHa BexOirka Ta iHIm). Buknax ocnHoBHOro wmarepiaay. CydacHa
[IpoTe akTyanbHOIO Ta OJHO3HAYHO HE BHUpIIIe-  JITEparypa 3TiHO 3 MOMYyISPHUM ChIOJIHI aHTPO-
HOIO 3aJIMIIAETHCS MpolieMa BUSHAYCHHS OOCSITy  TMOJOTIYHHMM HANpsSMOM BUSBIISE 3alliKaBICHHS
Ta 3MICTY TIOHSATH «CBIM-4y)XHi1» y paMKax cydac-  TEMOIO iHIIOCTi, TPAKTye ii s’k HEoOXiTHY YMOBY
HOT eMITrpaIiiHol JiTeparypHu. B mpoueci mizHaHHA. [IpoOnemaruka 1HIIOCTI

AHaJii3 ocTaHHIX TOCTizKeHb i myOmikamiii.  ChOTOIHI akTyajbHa y TBOpax 0ararbox CydacHUX
[IpoGnemaruka MOJBCHKOI €MIrpaliiHOl JiTepa-  MOJbCbKUX NMUChMEHHUKIB. Haifuacrime aBropu
TYpH BXOIUTH y cepy 3allikaBICHb TaKUX IMOJb-  IMOKa3yIOTh IHIIICTh MEPCOHAXIB, SKi MepedyBa-
CBKMX JOCHiTHUKIB: MeuncnaB JloMOpOBCBHKHE,  FOTh Yy yaci mojopoxi (Hanpukian, Anmpkei Cra-
€prenis  IIpokon-Snen, Momanta ITactepchka,  ciok «Jadac do Babadagy, «Dojczlandy, «Fadoy,
Anna Hacenoscbka, EBa Jlomancbka Ta iH. 3ra-  Onbra Tokapuyk «Bieguni», abo Mapiym Binbk
JaHl TIONBCHKI JliTeparypo3HaBili 3ocepenwian  «Wilczy notesy). Ilim wac momopoxi o0pas
CBOIO YBary Ha KyJIbTypOJIOTIYHOMY ACIEKTi €Mi-  1HIIOCTI TIepCOHA)Xa TOCUIIOETHCS, OCKUIbKH
rpamiiHoi JiTepaTypH, a TaKOX y MOPIBHSJILHOMY B HEBIJIOMOMY OTOYCHHI BiH — HOBOIPHOYJIHH,
aCTeKT1 JOCHIJKYBaJM Cy4acHI eMirpaiiifHi mpo-  He3HaHwil. Temy IHIIOCTI BHUPa3HO MOXKEMO
necu Ta siBuie mirparii y XIX cr. MPOCTEXKUTH Y TBOPAX MOJBCHKAX MUCHMEHHU-

JlocnipKeHHSIM MOHSTTS «KOHLIENT» 3aiiMaJIuCh ~ KiB — TNPEICTABHHUKIB Cy4YacHOI eMirpamiiHoi
TakKi yKpaiHchKi mociinauku: IpuHa [omyOoBchka,  miTeparypu (Hampukiaa, Manyena ['peTkoBchka
Cgitnana XKabotuncbka, AHatomiii 3arnitko, CiT-  «Polka, My zdies’ emigranty», 36irues Kpymmn-
nmaHa Maprinek, Onena CeniBanoBa Ta iH. Cepen  cbkuii  «Schwedenkrauter»). TBopam cyuacHOl
3apyOiKHHUX JIOCHTIIHMKIB TEMOK KOHIICTITONOTIT  eMirpaniiHoi JiTepaTypw 4YacTo NpHTaMaHHA
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Tak-OM MOBUTH Oe3lepepBHA IOJOPOXK, TOOTO
MOCTIlHA 3MiHA MICIIS TPOKUBAHHS MMEPCOHAXIB,
IO € Pe3yJIbTaTOM TOTOBHOCTI Cy4acHOI JIFOIMHH
cnpuiiMaTu Ta JOCIIPKyBaTH CBIT. «BoHM [eMmi-
TPaHTH | LIKaBIATHCS HOBUM MiCLIEM HE ISl TOTO,
1100 3asBUTH PO CBOE BITUYKEHHs, a00 X cIIo-
PITHEHICTH 13 TOKUHYTOK OATHKIBIIUHOIO, a 00
CIpaB/i Mi3HATH Ta OCBOITH HE3HAHI TEPUTOPIi», —
3ayBaxkye 3urMyHT 3eHTek (Zietek, 2013, s. 130).

Emirpamiiina miteparypa, sIK 1 caM €MIrpaHT,
3aBKIM TepedyBac Ha MeXi CBO€l KyJbTypH
Ta KyJIBTYPH, JIO SIKOI IparHe mpucToCyBaTucCh eMi-
rpaHt. Sk 3a3Havae JiTeparypo3HaBenb Medncias
JloMOpoBCHKHUH, «MirpaliifHa JiTepaTypa 3a CBOEI0
CYTTIO € JITEepaTyporo MeX, JITepaTypor0 MPUKOp-
JIOHHMX TepuTopiii. [i BIacTHBa Gararo3HauHicT,
CyNepewINBiCTh, MPOTUCTABICHHS, OCIIOPIOBAHHS,
cBo0O/Ia, 110 TapaHTye il 0COOIMBO MPHUBiIEHO-
BaHe cranoBuiie» (Dabrowski, 2016, s. 289).

Jlireparyposnasuisg €srenis [Ipokon-Sner Bka-
3ye Ha (DYHKIIIO TTOCEPESTHUIITBA JIITEPaTypH Mixk
pI3HUMH Ky/IbTypaMu 1 JOJa€, L0 «eMirpariiHa
JiTeparypa Mae CBii IMMITpaIiiHUI acIeKT, ajpKe
EMITPaHTH € OHOYACHO I i IMMIrpaHTaMH, ajiKe
BUTHaHHS (YU JOOPOBUIBHME BHi31 y BHIAIKY
Cy4acHOi MIrpamiiHOi JiTepaTypu) MOXe 3HANTH
CBI#l (hiHAJT y OCiTaHHI Ta OJIOMAIITHEHHI, 8 BUKOPI-
HeHHs — B yKopineHH1» (Prokop-Janiec, 2007, s. 46).
JIOCITHUIIS TaKOXK ITiIKPECITIOE, 10 CIOBO «eMi-
rpaiiisi», KpiM O4€BUIHOTO MO THYHOTO BUMIpY (U1
€KOHOMIYHOTO BUMIPY SIK Ba)KJIMBIIIOTO YMHHHKA
Cy4acHOI emirpariii), TaKoX Ma€ OYE€BUIHUN BaXKIIU-
BUH KYJILTYPHHUH BUMID.

EmirpanT — iHKOJIM Ha CBOE 3TUBYBaHHS — OTTiCIIS
NpUi3ay B iHINY KpaiHy 3ayBaKye, II0 B HOBOMY
CEPE/IOBHIII BiH HE HAJICKHUTH JI0 3araibHOI €BPO-
MEHCHKOI KyJIBTypH, HOTO TPAKTYIOTh SIK 1HO3EMIIS,
SIK THIIIOTO. 3aKOPJIOHOM MPUHAJICKHICT JI0 THIIOT
HaI[IOHAJILHOT TPYTH Ta TIOYYTTS BIJIOKPEMIICHOCTI
cTae JuIsi 6araTboX Ba)KJIMBOIO OPIEHTHUPHOIO CXe-
MO0 y TIOIAJIBIIIOMY JKUTTI, 110 CTIOHYKA€E J0 IJTHO-
IIMX JYMOK OB’ SI3aHHX 13 BCTAHOBIIEHHSIM BIIACHOT
IICHTUYHOCTI. SIK 3a3Hayae TMOJIbCHKHIA JIiTepa-
Typo3HaBelb MeuncnaB J{oMOpOBCHKUIA, >KUTTS
B 4yXIii KpaiHi, HalmOBHCHE HEBU3HAUCHICTIO,
€ HETPUEMHUM KOHTPACTOM JI0 IOWHO MTOKUHYTOI
0aTHKiBIIMHYU — O€3MEYHOTO, CEHCOBHOTO Ta IEPE/I-
0adyBaHOTO CBITYy (7ie eMIrPaHT BOJIOJIE BMIHHAM
BHUKOHYBATH MOBCSKICHHY isTIbHICTD, Iepeadady-
BaTH MPUPOIHUHN XiJl peyeid, MOYyBaTUCh «CBOIM
y BracHiit MmoBi») (Dabrowski, 2013, s. 96).
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EmirpanT y OUIBIIOCTI BUMAIKIB 3aKPUTHI
JUIE HOBOTO OTOYEHHSI, BiH 3aBXAU (OPMYETHCH,
BUHUTHCS, PO3BUBAETHCS, BiH € Cy0’€KTOM y TIPOLIEC.
oro curyalist € B IICHXOJONiYHOMY CEHCi KpH30-
BOIO CUTYAIIi€I0, TOMY IIIO €MITPaHT MOCTIHHO TIiJI-
JIAEThCS PI3HOMAHITHUM BaraHHsSM, YacTillle, HiX
1HIII, CTABUTH Iiepe]] COOOI0 TMUTAHHS Ta 3aBJaHHS,
K1 IOTPeOYyIOTh HETaliHO1 BI/IMOBI 11 YX BUPILIICHHSI.

3ais Kpamioro pO3yMiHHSI TOHSATH «CBIiH,
CUYXKHH» Ta «HIIUI» aKTyaJbHUM 3aBIAaHHIM
BUIA€THCS HAM 3BEPHYTHCH JI0 TPAKTyBaHHS LIUX
nediHinid y pi3HOMAaTHIX CyYaCHUX CJIOBHHKAx
MOJTbCHKOI MOBH:

* CBill (SW0j) — «TOMH, XTO HAJEKHUTH JO TOTO
camoro cepenoBuina, poxuam» (ISJP2, t. 11, s. 724).
Bigrak me ocoba, ska 4MMOCH IIOAIOHA 110 HAC,
a OTe, YMOBHO TiJIHa HaIIOi JOBIpH.

* Yyxwuii (obcy) — «oco0a, 1110 He HANEXKUTh J10
NEBHOI IPYIH, CEPEIOBUINA, POAUHH, TAKOXK: I'PO-
MaJISTHUH 1HIIO1 AepxaBu: Byt obcy w tym miescie,
Prosi¢ obcych o pomoc, zamieszkiwa¢ u obcychy
(SWIP*3 t. 1, s. 629).

e Inmmii (inny) — «ocoba, sKa, Ha JIyMKY
MOBIISI, HAJEKNTH 70 30BCIM BIMIHHOIO IIMBIJIi-
3aliiHOTO, KYJIBTYPHOTO Ta CYCHUIBHOTO Cepel-
opuia» (WSJP)***,

[TOHATTS «IHIIOTO» Ta «YY)KOTO» YaCTO BHUKO-
PHUCTOBYIOTh SIK PIBHO3HAYHI CUHOHIMH, OCKUIBKH
iX TO4YHE pO3MEXKYyBaHHS HE 3aBXKIU MOTpiOHE.
[IBuame BuOiIp TOTO YM 1HIIOTO TEPMiHYy 3ajie-
JKUTh BiJI TICBHOI HAyKOBOI IUCIUIUIIHU, B SKii
MU iX 3aCTOCOBY€eMO. Ko roBOpuMO «4yxke», TO
JI0IA€MO KOHKPETHOCTI 3HAYEHHS JI0 «IHIIOTOY,
BKa3y€MO Ha BIiJCTaHb: 00 €KTUBHY (HAIPHUKIA,
TEepHUTOpiajbHy, reorpadiuHy Yd CHMBOIIYHY),
ajie TakoX 1 cy0’ €KTUBHY (HAmpUKIaa eMOIliifHe
BiMayTTsl muctaHiii). OTke, KaTeropiro «iHIIAN
PO3MIIATAEMO SK TEPMiH, IO BKa3y€ Ha BCi MOX-
JUBI BIAMIHHOCTI MDK JIFOIBMH, SKi TOYYBalOTh
cebe TakUMHU CaMHUMM Y II€BHOMY CYCIIUJIBCTBI,
rpymi Tomo. TepMiH «9yXui» po3yMieMO K KOH-
KPETHHI BUJI 1HIIOCTI, 110 MEPEIyCiM IMiTKPECITIOE
KyJBTYpHY BiJICTaHh MK PI3HUMHU HaIliOHAJIBHOC-
imu (Zamojska, 2013, s. 54). Takox CyTTeEBY pi3-
HUIIIO y TAYMa4eHHI WX MOHATH BOAYaEMO Y TOMY,
10 1HIIMH MONpPH BCEe MOXE KOJIHU-HEOyab CTaTH
CBOIM, a 4y)KHii HIKOJIM CBOIM HE CTaHe.

2 Inny stownik jezyka polskiego, pod red. M. Banko, Warszawa 2000.
3" Slownik wspolczesnego jezyka polskiego, pod red. B. Dunaja,
Warszawa 1998.

+ " Wielki - stownik  jezyka
https://www.wsjp.pl/

polskiego. EnexrpoHHa Bepcis:
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Pumapn KamycCiiHCbKHI CTBEpIKYE, MO Tep-
MIHU «IHIIMH» Ta «4yKUID» «MOXKHA 3pO3YyMITH
MO-pPi3HOMY 1 BUKOPUCTOBYBAaTH B PI3HHX 3HAuCH-
Hsx 1 koHTekcTax» (Kapuscinski, 2006, s. 17). Ha
HOTO TyMKY, I1i TEPMIHA MOXXYTh Ju(epeHIiiariro-
BaTH PI3HUIIIO MiX CTaTSIMH, ITOKOJIIHHSIMH, HaIlio-
HAJIBHOCTSMH, pemiriasmMu tomo. Cam aBTOp BUKO-
PHUCTOBYE KOHLICTIIIIO 1HIIOCTI, 00 BHOKPEMUTH
€BPONCHINB sIK Jfonel 3axomy, BiAPI3HUTH OLTUX
Jrofied Bij HeOUIUX.

BupazHe  NpOTUCTAaBIICHHS  «CBIH/9yXKHiD»
y TOJBCBKIM KyJIbTypi CIOCTEPITraeEMO TaKOXK
y YHCIICHHHX (ppazeosiorizmMax, MpUCIiB’sIX Ta MPH-
Kazkax: kruk krukowi oka nie wykole, trafit swoj
na swego, kazda myszka swoj ogonek chwali, ktos
wyciera obce kqty, w obce rece (WSJP). Busuen-
HAM TEMHU «CBIW/4yxuit» y ramysi ¢paszeonorii
3aiiMaeThCs MoJibcbka MoBo3HaBULSI [BoHa Kocek
(Kosek, 2004).

3 HaBEJCHUX BUIIE JOCHIKEHb MOXXEMO 3PO-
OWTH BHCHOBOK, III0 CBO€ 3a3BUYAl XapaKTepU3y-
€THCSI TO3UTUBHOIO KOHOTAITIEI0, HATOMICTD UYyKE —
HeratuBHO. Ha nymky Bomomumupa Konecona,
CBill — 11e TOM, XTO ONMU3bKUH, € HaYeOTO APYrUM
«s», MO MPEICTAaBICHUH KOHKPETHOIO O0CO0O0I0
(Konecos, 1986, s. 248). Cgiit Hikonu He OTpedye
HISIKOI OIIIHKH, YTOYHEHHS, apKe HOro Xapakre-
PUCTHKA 3aBXKIU NO3UTUBHA. UyXuil mpoTucTaB-
JSEThCS KOHKPETHIM 0COOMCTOCTI 4M 0c00i, BiH
Moke OyTH pernpe3eHTOBaHWH IIIJIMM HaTOBIIOM,
TIIyMOM. UyXXHHEIb 3aBKIH MA€ OI[iHHE 3HAUYCHHS
(I 3ragyBasoCh BUIIE, 3a3BUYAll HETATUBHE).

Omno3urisi «CBOE/dyKe» TOBOPUTH TAKOXK IPO
HasIBHICTH CBOEPITHOTO KOPJOHY, JESKOTO Tepe-
XOIy MDX OJIHUM TOJIEM Ta IHIINM; CJIOBa, 3BHYal,
MOBENliIHKa OJHUX 00’ €HYIOTh, a THIIUX TOMALIS-
10Th. MexXa, siKa ICHy€e MK «CBOIM» Ta «UyKHM»,
3a cinoBamiu FOpist Jlormana, «3 oHOTO O0KY po31i-
nsie, a 3 iHmoro — 3’ennye» (Jlorman, 2000). Bona
HaueOTo oTa «inbTpyroda MmemMOpaHay, SKa MOXKe
TpaHC(OPMYBATU «UYKE» B «CBOE» Ta «CBOE» —
B «uyxe» (Ky3nenona, 2007, s. 38).

AHTpPOIOJIOTIYHMIA aHaJi3 TaKoi OIMO3UIll 3Ha-
xonuMmo y mpati «Swoj/ obcy/inny» Meuncnasa
JIoMOpOBCBHKOTO, JIe aBTOp IOKAa3y€e iCTOTHY pi3-
HUITIO TIOHATH: YYXKICTh 1€ II0Ch, IO BiJOKpEM-
JFOE «HAIIIE» BiJ «9y>KOro» (TOOTO, HE «HAIIOTO»).
HatomicTts «cBOE» — 11€, 3 0fHOTO OOKY, Oe3mneka,
npoTe Taka Oe3meKa 3aBXkKIW BiIKpUTA O BChOTO,
L0 3HAXOAUTHCS HA30BHI, TOTO, IO € IHO3EMHHMM,
HeOe3MeYHUM YU 10 THX, KOTO MU HE 3HA€MO 1 KOTPi
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NParHyTh CTaTH «CBOIMI». OTMO3HUIIIS «TYT 1 Tam»
y eMirpanta nepexoauTh Y BiANOBIIHY OMO3HIIIO0
«CBOE-TYKEN.

HoBuii mpoctip cno4yarky MoXe CTBOpPIO-
BaTU LTIO31I0 OJJOMAITHEHHS Ui €MirpaHra, Xoda
HACTPaB/i TOTPOXY BHUKOPIHIOE Ta 3HEIIKOIKYE
Horo. BuHHWKae BITUyTTS «HECTEPIHOI JIETKO-
cti OyrTsi» (Dabrowski, 2016). MirpanTt 0auuTs,
10 MOXKHA TOBOAMTHUCH 1 JKUTH MO-Pi3HOMY, IO
HeMae euHoi )kUTTeBOT cTparerii. FOmis Kpicresa
y cBoemy mociimkeHHi «Cami co0i 9yki» roBo-
pPHUTh TIPO eMirpaHTa SK MpO JIIOIUHY, sKa Mepe-
OyBae MK THM, YOTO OUTbIIIE HE Ma€, i THM, IO
Hikomm He 30ynerscs (Kpictesa, 2004). Mirpantu
€ cy0’extamu, mo nepeOyBalTh y CTaHI mepMa-
HEHTHOI KpU3H, TpaHchopMmallii, CTBOpEHHSI HOBOI
OCOOMCTOCTI, SKHX, 3 OJIHOTO OOKY, OXOIUTIOIOTH
4acTO MYKH COBICTI, 3 IHIIOTO —0a)KaHHSIM 3HANTH
HOBWI / 9y»HH / KpaIIHUid CBIT.

VY HamoMmy JOCH/DKEHHI TMOCHIA€EMOCH Ha
EeMIIIPUYHUI MaTepial, sIKHH TPEeACTaBIse cOO0k0
aBroOiorpadivunai OMHMCOBI 1HTEPB’IO0 3 MOJOIUMU
MOJLCHKUMHU  eMirpaHTaMu 'y BenukoOpuTaHii,
IO 3ampe3eHToBaHi y 30ipui penopraxiB EBu
Binaumpekoi «Angole» (mam — ANG) (Winnicka,
2014). ¥V Tekcrax aBTOpKa MpeACTaBiisie Mpodimi
34 nronei, siki 3 pi3HUX IpUYUH BUixanu 3 [Tombi.
[Ticst BUI3My 3aKOpAOH BCi Tepoi 3MyIIeHi 3MiHIO-
BaTH CBOIO mpodeciro, crocid MHUCIEHHS, CIocio
JKHUTTS, CTUIIb TIOBE/IIHKH.

OcHOBHa MeTa, SIKy B IbOMY BHIIAJKY HEepeci-
JIy€ TIOJIbCHKHUI €MITPaHT — 1Ie HE JIUIIE 3BUKHYTH
710 1HIIOT MOBCSAK/IEHHOT PEaIbHOCTI, a TIePII 3a BCE
CTBOPHTH JIJIsl aHTJIIHI 00pa3 CpaBKHBLOTO 3HA-
BIIS aHIIIWCHKOTO TOOYTY: Anglik musi zaufad, zZe
jestem po jego stronie, musi zobaczyc, ze zjadam
jego krajowe jedzenie [ANG, s. 104]. ITpoTe Heo-
JTHO3HAUUM Ta HENPaBWIBHUM € TPAKTyBaHHS
ycix emirpatiB 3 [Tompmni SK MIBUIKHX IPUCTO-
CYBaHIIIB JI0 aHMIiichkoro moOyty. Tparuisemo
Ha iCTOpii repoiB, SKi MIIECIPIMOBAHO JIOTPHUMY-
IOTBCSI CTUJIIO JKUTTSI, SIKUW BOHU Benu y [lombimi:
Od lat jezdze ty lko do polskiego sklepu i raz w
tygodniu do Lidla po warzywa. Nie potrafie robic
zakupow jak Angole, nie wiem, co jest dobre, jak
sig przyprawia, wiec staram sig jesc¢ jak w Polsce
[ANG, s. 121]. MiMoBipHO, aHTIHCHKUI YH MOTb-
CBKHUU CTUJIb KHUTTA 3aJIEKUTh BiJl criocoly mpu-
CTOCYBaHHS y HOBIM KpaiHi: SKIIO eMITpaHTy 10
BIIOZIOOM KpaiHa TOCEICHHS — BiH CTapaTHUMEThCS
UId ycix ¥ s cebe MepuioyeproBo CTBOPUTH
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o0pa3 3HaBII aHIJIIHCHKOTO TOOYTY; SKIIO JK HOTO
HE BIIAIITOBYIOTh HOBI YMOBH MPOXKUBAHHS — €Mi-
TPaHT YCUIAKMMHU criocobamu mpoOyBaTHMe BiJ-
HOBHUTH OOpHCH CBO€T OAThKIBIIMHU TaM, J¢ BiH
nepeOyBae Terep.

OcHoBHe, 1110 3a0e3Medye eMirpaHTy HOCTiHHY
IHIICTB/9YXKICTh — HE3HAHHS aHDIIMCHKOT MOBH
(Jak mi Brytyjczycy mowiq: ,, You speak almost like
a native speaker”, wiem, zZe jestem u siebie [ ANG,
s. 54]), MOXIMBICTH WIBUIKOI BTpaTH poOOTU
(Pewnie sty szata pani o klopotach, w ktore sie
wpada na emigracji. Latwo stracic¢ prace, popetnic¢
blgd [ANG, s.80]), HEMOXJIUBICTh HAJCKATH [0
OoQIIIHHUX aHTIIHCBKUX TOBApUCTB (Jesli chodzi
o problemy strukturalne, to bardzo trudno zostac
czlonkiem tutejszych towarzystw funeralnych.
A chciatbym naleze¢ [ANG, s. 82]), mo crpusie
MOYYTTIO CAaMOTHOCTI, BIJKMHYTOCTI, a 1HKOJH
1 JoBeleHHs emirpanTa 1o camoryocrsa (Wielu
Polakow cierpi na samotnos¢. Zwiqzki krajowe sig
rozpadajq, nowe sq nietrwate [ANG, s. 81]).

[louyTTss I1HIIOCTI y €MIPAaHTOK BHHHKAE
TaKOX TMPU PO3YMiHHI BIIMIHHOCTEW Yy 30OBHIII-
HBOMY BHIJIS/I IOJIBOK Ta aHMIiiok: Wyczesana
to Angielka, a z kottunem, odrostami, wtosami
spietymi gumkq od rzodkiewek to oczywiscie
Polka lub inna pani ze srodkowej Europy [ANG,
s. 113]. Hepo3ymiHHSI aHIJIIHOK Ta TpakTyBaHHS iX
SIK HEBBIWIMBHX Ta HETOCTUHHUX CIIPOCTEPIraeMo
y TOJBOK, KOTPi Ha CBOE 3aIPOIIEHHS MOTOCTIO-
BaTH BJOMa HE OTPUMAIM TAKOTO XX 3aIpPOIICHHS
y BiINoBiab: Zaprositam je obie do siebie na
ciastko. Przyszly i byto bardzo mito, smialysmy sie,
one opowiadaly o sobie, troche o pracy. Ale Zadna
z nich nie zaprosita mnie do domu. Nie bylo Zadnej
rewizyty [ANG, s. 105].

Coriodor i ¢inocod 3urmyna bayman y cBoiit
npaui «Ponowoczesnos¢ jako zrodlo cierpien»
(Bauman, 2013) nae HaM BiAOBIIb HA TUTAHHS «SIK
CTaTH 4y>XUM 1 sIK nepecratu OyTu dyxum?». Bin
TOBOPHTB Tpo /B cTparerii. [lepia 3 Hux —anTpo-
nodariuHa — MHOJNSAra€ B «IOXUPAHHD UYXKHX.
VY cyyacHy emoxy Taka CTpaTerisi MpOSBISETHCS
y GopMi acUMUIALIT — KyJIbTYpHOMY KaHiO0ami3Mmi:
Te, 10 OyJI0 PI3HUM, CTAETHCS OAHAKOBUM, 11€ CBO-
€piHE TIOTTIMHAHHA PI3HUX CHOCO0IB KHUTTS, Pi3-
HUX CY/UKEHB TPO IMaM’sTh Y Pi3HUX MOB, 3200-
pOHa YCUISIKOTO BHUIY TPAJUIliil Ta JOSIHHOCTEH,
KpiM THX, 5IKi MaJId OU CITy’)KUTH aBTOPUTETY BCTa-
HOBJICHOTO MOPSAKY. [HIIIA, aHTpONIOEeMivHa, MMOJIs-
rac y «BHOJIOBaHHI» («wymiotowaniu») 4yKux:

93

BUTHAHHI X 3a MEXI1 TepUTOPii, OXOIUICHOT CBOIM
7as1oM, abo xo4a OU 130T UyKHX...».

Tox MU TPUXOAMMO IO BUCHOBKY, IO TOJISIKU
oflpa3y Iicis eMirpailii BiJuyBaloTh cebe UyKuMH,
MEHIIIOBAPTICHUMHU JFOIIbMH, 31e01IbII0T0
3 MPUEMHOI0 HOCTAJBrI€H0 MPUTaayoTh [1ombIiy:
Utrzymanie jest tu drogie, ale w Polsce sta¢ mnie
bylo na wigcej... Przyzwyczajam sie. W Polsce
bytam duzq rybg w maly m stawie, tutaj jestem
malg rybkg w wielkim jeziorze [ANG, s. 38].
[IpoTe 3aBxau BBakalTh ceOe MOPAIbHO CHIIb-
HIITUMUY, BUTPUBAIIIIIUMHU Ta HAIOJCTIUBIIIUMU,
HiK aHmmidni: Anglik dla mnie nie ma jaj. Polak
jest bardziej zadziorny, ma serce do walki i daleko
potrafi zajs¢. Moze Anglik jest dobry w boksie, ale
jesli chodzi o zapasy czy klatke, to raczej jest dno
[ANG, s. 136]. EmirpanTu 3ayBakyIOTh, IO ITiCIIs
BUI3Y IXHE XHUTTS MEPETBOPIOETHCA y MOCTINHHY
00poTHOY, siKa y)Ke He Mae MpaBa iX BTOMIIIOBATH,
60 B TaKOMY BUIAJIKy BTOMY IIPUHOCUTHME 1 came
WUTT: Wiele rzeczy mnie tutaj wkurwia. Ale jesli
bede zmeczona Londynem, to znaczy, Ze jestem
zmeczona zyciem [ANG, s. 54].

EMirpanT sik «4yxuii» 3HaXOJUTHCS B TIPOMIXK-
Hil, JIMiHAJIBHIN (a3i; BiH HE JIMIIE BUKJIMKAE
CTpax y IHIIMX, aje 1 caM HiAJIA€ThCS MOYYTTIM
CTpaxy uepe3 HEeTUIIOBI JJIsl HhOTO CUTYAIlil )KUTTSL.
Bin Bxe He Takuii, skuM OyB paHillle, IOKH I1Ie He
MIPEICTABIIIE HOBOTO CTaTyCy, TOOTO (DYyHKITIOHYE
B Tak-OM MOBHTH «IiABIIIEHOMY CTaH1» («stanie
zawieszania»). Sk 3a3Haya€ TMONBCHKUU KYIBTY-
posor EBa I'maxkeBcka: «Emirpariisi, BUKopiHeHHS,
PO3pHB — I racja Cy4acHOTO E€K3UCTEHIIHHOTO
nocBiny moguany» (Glazewska, 2017).

BucnoBku. OTXe, MPUXOOUMO O BHCHOBKY,
110 J11aJI0T MIXK «s1» Ta «IHIIUID (SIKOTO y HALIoMYy
BUTIAJIKy YOCOOIIOE eMIrpaHT) MOXIIMBHUI JIHIIIE
TOJIi, KOJIM KOKEH 3 HOro yYaCHHKIB TOTOBUH Mi3-
HATH 1 BU3HATH 1HIIIOTO B WOTO iHAKIIOCTI (HAaBITh
AKIIO I 1HAKIIICTh BHUKJIMYE HE3PO3YMLUTICTD).
TakoX MOXEMO CTBEPAMTH, IO KUTTEBUH HUIAX
eMITpaHTIB YacTO JTOXOAUTH JI0 TAKOi TOUKH, KOJIH
BOHHU PO3YMIiIOTh, III0 HE MOXYTh IIBUJKO 1 Ha3a-
BXKJIM BKOPEHUTHCS B HOBIM KpaiHi, 1, MIBUILIE 3a
BCE, HIKOJIM HE MOYYBaTUMYTBHCS TaM IOBHICTIO
«Baoma». Hepo3ymiHHs cBO€i (0coOnnBO Halio-
HAJIbHOT) 1EHTHUYHOCTI MOPOMXKYE Yy HHUX Tepe-
KOHAHHS, 1[0 BOHU BXE HE € WICHAMH «HOPMaJIh-
HOTO CBITY», III0 BOHH 3aBXIU OyIyThb UyKUMH,
IHITUMU, HEe CIPUWHSTHMH, 2 3HAYUTh, 1 BOPOKUMU
JUISL CYCTIJIBCTBA, B SIKOMY JKUBYTb.



AKTyasnbHI nUTaHHs iHO3eMHO1 ¢inosorii, Bum. 14, 2021

Hopanpmi mnepcneKTHBH JOCJiJJKeHHSI 3 METOIO Kpalloro po3yMiHHS MOBHOI KapTHHHU
BOayaeMO y aHaji3l KOHIENTY «CBIW/4yXWUH/  CBITY NOJIAKIB-€MITpaHTiB Ta (OpMyBaHHS
IHIIMI» Y IPO30BUX TBOpaxX MOJbCHKOI eMirpa-  ITICHOI KapTUHU Ccy4acHOi MOJbCHKOI Mirpa-
nifiHoi JiTeparypu, SiKi HAMH HE PO3MISIHYTO,  IIMHOI JiTEpaTypH.
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The work outlines the challenges educators face while teaching writing online and finds out ways to overcome them.
Therefore, the aim of this study is to review available e-learning platforms used to facilitate foreign language teaching
process in general and teaching wiring in particular, analyze opportunities it gives, the applicability of online tools,
demonstrate how to combine them with onsite teaching. The author reflects on the possibility of the use online learning
environments in post-pandemic time.

This works also analyzes pre-lesson activities and their use while online and onsite work, substantiates pre-writing,
while-writing and post-writing activities and how beneficial they are to ESL students in learning English. The article reviews
the possibilities provided by Moodle and Google Workspace distance learning courses on the basis of “Sikorsky” Distance
Learning Platform supplemented with other online learning services for teaching writing skills. The implementation
of e-learning at Igor Sikorsky Kyiv Polytechnic Institute demonstrated that it enables and facilitates interaction between
educators and students, the university has developed and advanced huge amount of activities and materials supplementing
course materials aimed at teaching writing skills as well as other language skills.

The peculiarities of synchronous and asynchronous teaching of writing skills are studied in the article. The results
show the effectiveness of combination of online and traditional tools of teaching writing and the potential of distance
learning platforms.

The results of the study show that one of the main benefits of teaching writing online is the ability to adjust learning
process to students’ individual needs and learning style. Thus, online learning will eventually become an integral
component of teaching which will lead to the emergence of a new hybrid model of education.

Key words: distance education, online learning tools, teaching writing online, distance learning platforms.

Onvea COKHUPCHKA
KaHouoam DinonociyHux Hayx, cmapuiuil euKiaoay xKapeopu aumeriicbkoi Mo8U MexHiuH020 CHPIMYBAHHSI
Ne 2, Hayionanvnuii mexuiunuu yrieepcumem Ykpainu «Kuiscoxkuil nonimexuiunui incmumym imeni leopst

Cixopcvrozon, npocn. Ilepemoeu, 37, Kuig, 03056
ORCID: 0000-0001-8100-9709

Ceimnana BYI'A
8uUKIA0ay Kageopu aneniticbkoi Mosu mexuiynoeo cnpamyeanns Ne 2, Hayionanonuti mexuiunuii ynisepcumem

Yxpainu «Kuiscokuii nonimexuiunuu incmumym imeni leops Cikopcevkozo», npocn. Ilepemozu, 37, Kuis, 03056
ORCID: 0000-0001-9609-2867

Bioniorpagiunmnii onmuc crarri: Cokupceka, O., byra C. (2021). Bukopucranusa miaardopm st
JMCTAHIIMHOI OCBITH MiJl Yac OHJAMH HAaBYAHHS HAaBUYKAM IUCbMA. AKMYAnbHi NUMAHHA THO3EMHOI
¢ginonocii, 14, 96—-101, doi: https://doi.org/10.32782/2410-0927-2021-14-15

96



AKTyasbHI NUTaHHS iHO3eMHO1 ¢inosorii, Bum. 14, 2021

BUKOPUCTAHHS IIJIAT®OPM JIJISI JUCTAHIIIMHOI OCBITH
Y HABUAHHI HABUYOK ITUCbMA OHJIAVH

Y pobomi sucsimnioiomscs npobnemu, 3 AKUMU CIMUKAIOMbCSL Nedd2o2u Nio Yac OHAAUH HAGYAHHA HABUYKAM NUCbMA
ma 3’Aco8yromuvcs waaxy ix nooonants. Tomy mMemoio yboeo 00CAIONCEHHS € PO3IAHYMU OOCIYRHI naam@popmu enexm-
POHHO20 HABUAHHA, AKI BUKOPUCHOBYIOMbCA OISl NOACUIeHHS NPOYecy HAGUAHHA THO3EMHOI MOBU 3A2aloM | HAGUAHHS
HABUYKAM NUCbMA 30KpeMd, NPOAHANI3YEAMU MOJUCTUBOCH, K BOHO OAE, 3ACMOCYBAHHA OHNAH-IHCIMPYMEHmMis, npode-
MOHCIPYBAMU AK NOCOHAMU iX 13 HAGYAHHAM 6 AyOUMOopii. A6mop po3MIpKOBYE NPo MONCIUBICNb BUKOPUCHANHS OHNALIH-
cepedosuy 0isl HAGUAHHS 8 NOCIMNAHOEMIYHULL YdC.

Y yiti pobomi makooic ananizyiomvca uou pobomu Ha emani ni020mMosKu 00 YpoKy ma ix UKOPUCMAHHS Nid yac
pobomu oHnaiin ma ogpaaiin, 0OIPYHMOBYIOMbCS GUOU 6NPAE NEPEO NOYATNKOM HANUCAHHS POOOMU, N0 YAC HANUCAHHSL
Ma nicisk HANUCAHHA A HACKLTbKU 80HU KOPUCHT OJi CIMYOEHMI8 Y 6UBUEHHT aHeilicbKoT Moeu. Y cmammi po3ensioamp-
¢ moocnusocmi ducmanyitinux kypcie Moodle ma Google Workspace ma 6a3i niam@opmu Oucmanyiiino2o HA84aHHs.
«Sikorskyy ma inwux cepgicie onnauH-Hag4anHa 015 YOOCKOHANEHHS HABUYOK nucbMa. Bnposadicenns enekmponnozo
naguanns 6 Kuiscoxomy nonimexniunomy incmumymi imeni leops CikopcbKo2o npoo0eMoHCmpysano, o 60HO YMOXCIUE-
JI0E MA NONE2ULYE B3AEMOOTI0 BUKAAOAUIE A CMYyOeHmis, YHigepcumenm po3poous ma 600CKOHAIUS GENUKY KLIbKICHb
61paAs ma mamepianis, ujo O0ONOGHIOIOMb Mamepianu Kypcy, CnpamMo8aHi Ha HAGUAHHS HABUUKAM NUCLMA A THUUX MOB-
HUX HABUUOK.

Y ecmammi docnioacyiomscs ocobnusocmi CUHXpOHHO20 MA ACUHXPOHHO20 HAGYAHHSA HABUKAM hucbma. Pesynsmamu
noKasyloms egheKmueHicms NOCOHAHHS OHNALH | MPAOUYIUHUX THCIPYMEHMIE HABYAHHS NUCLMY MA NOMEHYIan niam-
hopm ducmanyiiino2o Ha8uaHHs.

Pesynomamu docnioocens nokazyomo, uwjo 0OHIEI0 3 20I06HUX Nepesds HA8YAHHS NUCbMA OHLAUH € MOJCIUBICHIb
HATAWMy8amu npoyec Hag4aHHs 8i0N0BIOHO 00 THOUBIOYATbHUX NOMPeD | CMUTIO HAGUAHHS YuHi8. Takum YuHOM, OHIANIH-
HABUAHHSL 3 YACOM CIAHe HeBi0 EMHOI0 CKIAO080K) HABYAHHS, 10 npu3eede 00 NoABU HOBOT 2IOpUOHOI Modeni ocimu.

Kniouogi cnosa: oucmanyiiina océima, incmpymenmu OHAQUH-HAGUAHHSA, HABYAHHS HABUUKAM NUCbMA OHIANH, NAAM-
hopmu 01151 OuCManyitinoeo HAGUAHHS.

Introduction. Rapid changes and modern Writing is a linguistic skill which is as
trends in the English language learning are important for English language learners as all
caused by the new challenges of the world which  other language aspects such as reading, listening,
accelerated the transition to distance learning and speaking. Students need to think critically,
from traditional forms of instruction used in analyze and systematize information, express
the higher education system before. The use their opinions which is impossible without
of information and communication technologies  writing skills.
in education have become ubiquitous All these aspects make the study of available
and inevitable in the long process of gaining online tools and platforms providing possibilities
language proficiency which attracts attention and functions for teaching writing relevant as
of many researchers (Kornieva, Vashchylo, the transition from traditional classes to online
2021; Baklazhenko, 2021; Lockee, 2021). instruction due to the global pandemic might

Learning of foreign languages is crucial for be here to stay which will significantly affect
successful professional, business, international the system of education. Besides, forced shift to
and interpersonal communication which distance education due to quarantine restrictions
is impossible without learning academic  demonstrated the efficiency ofusing online learning
language as well as academic writing. Thus, platforms used in language learning in general
teaching writing has become an important part and teaching writing in particular, the potential
of the curriculum. of virtual educational environments, the diversity

Many universities were forced to develop  of functions and possibilities they provide, the need
e-learning platforms on the basis of previously  of their further improvement and development
created learning management systems due to  since they make it possible to deliver information
the global pandemic. These platforms facilitate  as effectively as in offline instruction.
educators’ interaction with online learners, Thus, the aim of this work is to review
significantly help them to conceptualize various and analyze available e-learning platforms used
courses, course structures, syllabus and make to facilitate foreign language teaching process in
educational process more flexible, convenient, general and teaching writing in particular, study
accessible and tailored to students’ needs the opportunities and tools provided for teaching
(Ghouname, 2020, pp. 25-31; Hussin, 2018). writing skills, their combination with classroom
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work and the applicability of its use in post-
pandemic time.

Methodology. Many higher educational
institutions used online education opportunities
to its full potential. Forced transition to online
instruction demonstrated that traditional offline
learning and e-learning can go hand by hand.
To master all English language skills (speaking,
reading, listening and writing) the students
of Igor Sikorsky Kyiv Polytechnic Institute were
provided with Moodle and Google Workspace
distance learning courses available on “Sikorsky”
Distance Learning Platform during the quarantine.
Asynchronous learning process was supplemented
by such services as MyEnglishLab, Classtime,
Peardeck, Padlet, Google Forms, Google Doc
etc. Synchronous learning process was organized
with the help of such services as Webex,
Google Meet, zoom, Skype etc. because of their
convenience and wide range of possibilities they
give. Such services as Google Workspace (GSuite
for Education) are widely used by Ukrainian
universities for teaching different language skills
and writing in particular. During the pandemic
these tools enable educators to interact with
students more efficiently and effectively via video
conferences, chat groups, document sharing
and make it easier to communicate with a teacher
with the help of online platforms. Such English
learning platforms as My English Lab provide
exercises where students are offered to complete
writing tasks having possibility to practice
other language skills as many times as they
need. The teacher’s feedback is left in student’s
personal account with highlighted, corrected
and commented mistakes.

These online tools proved its effectiveness in
enabling students-teachers interaction, the get
students actively involved in studying process
(Toffoli, Sockett, 2015). The use technology
for studying and working distantly is beneficial
for both participants of the educational process,
teachers and students. That’s why blended
learning, allowing a combination of online
and traditional tools of teaching, has become so
popular (Sokyrska, 2020).

Results and discussion. Teaching writing is
a challenging and overwhelming task for many
educators even in classrooms, let alone online
instruction. A teacher may not be able to conduct
writing classes as often as in classroom, but
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a positive thing is that students can be given a lot
of time to practice writing skills independently
with the help of online learning tools.

Combining live online classes with self-
study and homework on the basis of online
learning platforms allows to master writing skills
and maximize students’ progress significantly.
Many in-person classroom activities can be
easily adapted for online writing instruction
and incorporated in distance learning courses to
make online classes as effective as offline.

Since its emergence pedagogical, technical,
methodological and  psychological aspects
of distance learning have been the subject
of scientific research. The global pandemic
and strict restrictions gave the stimulus for the study
of this problem (Goudeau, Sanrey, Stanczak, 2021,
pp. 1275-1280). Long before the pandemic such
big companies as Google, LinkedIn Learning,
EdX, Coursera, Khan Academy, Udemi provided
online certificate programs but the quarantine
has accelerated the demand which has led to
massive spikes in the number of users. Many
large universities have developed virtual learning
environments to keep up with the latest trends
and to support large-scale remote work. To cope
with a sudden shift to online instruction the largest
technical university of Ukraine Igor Sikorsky
Kyiv Polytechnic Institute created “Sikorsky”
Distance Learning Platform which helps to
organize online learning process, facilitates
teacher-student interaction, provides the access to
many resources. The study on learners attitude to
transformations introduced in the learning process
after the lockdown restrictions at Igor Sikorsky
Kyiv Polytechnic Institute demonstrated that
learners commend the changes and showed their
desire to stick to online learning tools in post-
pandemic time after they come back to traditional
form of studying (Melnychenko, Zheliaskova,
2021, pp. 6-9). All English language skills can
be mastered with the help of distance courses
provided by this platform. It is worth mentioning
that all courses are free of charge for Igor Sikorsky
Kyiv Polytechnic students.

Writing skills have always been one of the most
important and challenging at the same time. This
type of skills can be taught online and offline. In
order to engage students in work and make them
more motivated and interested they should be
involved in reflective process. The lack of face-to-
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face interaction leads to lower learners’ engagement
in group work in case of synchronous learning that
is why teachers must constantly invent creative
ways to involve all students in practical activities.
Asynchronous work involves using online tools,
videos with instructional sessions, samples
of essays, letters and other types of writing etc.
Zoom’s polls, Google Classroom, Classtime etc.
can be used at pre-writing and post-writing stages
as well as at mastering other language aspects
(Sokyrska, Buha, 2021, pp. 114-115).

At pre-writing stage a teacher can ask students
during online group meeting about what they
really want teacher’s feedback about with their
essay. Another good way to make students reflect
on their mistakes and learning goals is to provide
them with self-evaluation questionnaire in Google
Forms or use Zoom polls for this purpose. Various
polls are an easy way to get learners actively
involved and make them interact with the group
and contribute to the lesson.

Despite the fact that distance learning have
become ubiquitous now, not reliable internet access,
the lack of modern digital equipment or poor quality
of hardware and software is still an essential obstacle
for both students and teachers in case of synchronous
learning when live classes are conducted (Sokyrska,
2020). Another problem teachers faced was the lack
of awareness and knowledge regarding ways to
implement online learning tools into teaching writing
online and uneven level of readiness of teachers
distance education process.

At pre-lesson stage students can be asked to
prepare question, carry out some research on
the topic, find certain information which will
help to come up with ideas for the writing. The
online lesson is used for brainstorming the ideas
for an essay, discussing questions, practicing,
and developing new skills. The writing itself is
performed individually as a homework.

In order to brainstorm the ideas for writing
s teacher can use Padlet, Flipgrid, Peardeck,
Google Doc which helps to involve all students in
discussion. Using mind maps is one more way to
brainstorm and develop ideas for opinion essays.
Students can be organized into pairs or groups to
negotiate the question in breakout rooms which are
a substitute of traditional classroom discussions.
They are good for working collaborative writing
tasks. After completing the task students return to
the main room for further work.
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The combination visual, audio and kinesthetic
elements in work is considered to be the most
effective in teaching different language skills.
Reading a book with illustrations for many people
is more exciting than just gulp the text. Thus, use
visuals to make the writing task more entertaining
for students. For example, using a picture or
avideo at pre-writing task will make students more
interested in completion a task.

Teaching writing lessons online is exhausting
so they should be concise as it is difficult for
students to stay focused on lengthy lessons while
working remotely. Thus, teaching writing online
needs to be chunked. It would be effective to
meet online for synchronous part of the work
and provide students with resources and time to
work individually. Also, the process of writing
a text can be divided into parts which are performed
synchronously and asynchronously. Students can
be offered to write some parts of the text such as
topic sentences and introduction paragraph while
working synchronously and other parts such as
body paragraphs and conclusions could be offered
to write while working individually.

Distance learning demonstrated that grading
essays digitally is much easier and more efficient
that checking writing works and causes less
stress due to many reasons. One of the reasons
is that providing feedback in person can be quite
time consuming. While working with online
learning platforms a teacher leaves the feedback
in student’s work which is available in learner’s
personal account. The mistakes can be highlighted,
corrected and commented by a teacher. Students
have access to the feedback at any convenient
time. The teacher emphasizes weak and strong
sides of the work, points area for growth. If
online learning platform used for English learning
has audio features, a teacher can also verbalize
the feedback which will save the time. Students are
not limited in time to work on mistakes, they can
revise the material learnt withing a certain topic,
repeat grammar and vocabulary as much time as
they need. What should be taken into consideration
while assessing essays is that all language skills can
not be corrected at the same time. We should focus
on certain material depending on the type of writing
learners are producing. Usually the structure, word
order, fluency, style, grammar and vocabulary are
paid attention to. If necessary, a teacher can provide
re-teaching lesson based on students’ needs.
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Another important aspect is handwriting
which can cause difficulties for both teachers
and learners. Teaching writing online solves this
problem.

It is worth mentioning that one of the things
which students must be taught is the importance
of avoiding plagiarism. There are several reasons
forplagiarism. Some students do this due to the lack
of time. Another reason is the lack of confidence
in their writing skills. Sometimes students just
do not understand what plagiarism is. That is
why a teacher should explain what copyright
and intellectual property is, strengthen their
confidence and make them realize the importance
of learning writing.

Conclusions. Online writing instruction offer
opportunities to teach beyond the traditional
classroom, geographic restrictions, when students
must be self-isolated because of the quarantine
rules, and time limits. Teaching writing online
gives educators various ways to apply their
theoretical and pedagogical knowledge. This
definitely helps to recognize your teaching talent
zones and areas for growth.

The problem of equipping teachers with
e-teaching skills can be solved with the help
of professional development courses in the sphere
of mastering and implementing online learning
tools and compulsory training of teaching staff.

There are no stark differences between core
strategies in teaching writing inline and onsite
though supplementing or adapting coursebooks
for teaching remotely can be challenging task. But
after a teach grasps the basics of online instruction,
this will definitely become a rewarding experience.

The combination of resources for teaching
writing online reviewed in the article is effective.
However, in order to take advantage of distance
educationprocess, find the best ways to teach writing
online and make the lesson effective a teacher has to
combine multiple resources on various platforms,
use different websites or applications which is very
time consuming and causes inconveniences for
educators and learners. Hence, creating an online
learning environment enabling the combination
of synchronous and asynchronous learning would
be groundbreaking for further development
of teaching English online.

BIBLIOGRAPHY:
1. baknaxenko }O. JIiHrBiCTHYHI TEpeTyMOBH HABYAHHS AHIIIHCHKOTO IMPOQECiiHO Opi€HTOBAHOTO MOBJIEHHS
B 3aKJIaJIaxX BHUINOI OCBITH. Akmyanvui numanns iHozemnoi ginonoeii. 2021. Bum. 13. C. 10-16. URL: https://doi.org/

10.32782/2410-0927-2020-13-2

2. Goudeau S., Sanrey C., Stanczak A. et al. Why lockdown and distance learning during the COVID-
19 pandemic are likely to increase the social class achievement gap. Nat Hum Behav. 2021. Vol. 5. P. 1273-128]1.

URL: https://doi.org/10.1038/s41562-021-01212-7

3. Hussin A. Education 4.0 made simple: Ideas for teaching. International Journal of Education and Literacy Studies.
2018. Vol. 6 (3). P. 92-98. URL.: http://dx.doi.org/10.7575/aiac.ijels.v.6n.3p.92

4. Melnychenko A., Zheliaskova T. Transformation of educational process in COVID-19 pandemic: a
case of Igor Sikorsky Kyiv Polytechnic Institute. Advanced Education, [S. []. 2021. Vol. 8, n. 18. P. 4-10.

DOI: 10.20535/2410-8286.237575

5. Lockee B. Online education in the post-COVID era. Nat Electron. 2021. Vol. 4. P. 5-6. URL: https://doi.org/10.1038/

s41928-020-00534-0

6. Sokyrska O. (2020). The importance of combination of online learning with work in the classroom. /I Annual
Conference on Current Foreign Languages Teaching Issues in Higher Education: Conference Proceedings of the
International Scientific and Practical Conference. 2020. P. 56-58.

7. Sokyrska O., Buha S. The Peculiarities of Distance Language Education: Listening, Speaking and Pronunciation
an ESL Teaching. /Il Annual Conference on Current Foreign Languages Teaching Issues in Higher Education.

2021. P. 114-116.

8. Toffoli D., Sockett G. University teachers’ perceptions of Online Informal Learning of English (OILE). Computer-
Assisted Language Learning. 2015. Vol. 28 (1). P. 7-21. URL: https://doi.org/10.1080/09588221.2013.776970

9. Ghouname N. Moodle or Social Networks: What Alternative Refuge is Appropriate to Algerian EFL
Students to Learn during Covid-19 Pandemic. Arab World English Journal. 2020. Vol. 11 (3). P. 21-4l.

URL: https://dx.doi.org/10.24093/awej/vol11n03.2

10. Kornieva Z., Vashchylo O. Development of Speaking Skills Assessment Criteria for Engineering Students. Arab
World English Journal. 2020. Vol. 12 (2). P. 72-82. DOI: https://dx.doi.org/10.24093/awej/vol12n02.5



AKTyasbHI NUTaHHS iHO3eMHO1 ¢inosorii, Bum. 14, 2021

REFERENCES:

1. Baklazhenko, Yu. (2021). Linhvistychni peredumovy navchannia anhliiskoho profesiino oriientovanoho movlennia
v zakladakh vyshchoi osvity [Linguistic preconditions for teaching professionally oriented English writing in higher
educational institutions]. Aktualni pytannia inozemnoi filolohii, 13, 10—-16. URL: https://doi.org/10.32782/2410-0927-
2020-13-2 [in Ukrainian]

2. Goudeau, S., Sanrey, C., Stanczak, A. et al. (2021). Why lockdown and distance learning during the
COVID-19 pandemic are likely to increase the social class achievement gap. Nat Hum Behav 5, 1273-1281.
URL.: https://doi.org/10.1038/s41562-021-01212-7

3. Hussin, A. (2018). Education 4.0 made simple: Ideas for teaching. International Journal of Education and Literacy
Studies, 6 (3), 92-98. URL: http://dx.doi.org/10.7575/aiac.ijels.v.6n.3p.92

4. Melnychenko, A. ., & Zheliaskova, T. (2021). Transformation of educational process in
COVID-19 pandemic: a case of Igor Sikorsky Kyiv Polytechnic Institute. Advanced Education, 8 (18), 4-10.
URL: https://doi.org/10.20535/2410-8286.237575

5. Lockee, B. Online education in the post-COVID era. Nat Electron, 4, 5—6 (2021). URL: https://doi.org/10.1038/
s41928-020-00534-0

6. Sokyrska, O. (2020). The importance of combination of online learning with work in the classroom. /I Annual
Conference on Current Foreign Languages Teaching Issues in Higher Education: Conference Proceedings of the
International Scientific and Practical Conference. Kyiv, 56-58.

7. Sokyrska O., Buha S. (2021). The Peculiarities of Distance Language Education: Listening, Speaking and
Pronunciation an ESL Teaching. Il Annual Conference on Current Foreign Languages Teaching Issues in Higher
Education. Kyiv, 114-116.

8. Toffoli, D., & G. Sockett. (2015). University teachers’ perceptions of Online Informal Learning of English (OILE).
Computer-Assisted Language Learning, 28 (1), 7-21. URL: https://doi.org/10.1080/09588221.2013.776970

9. Ghouname, N. (2020). Moodle or Social Networks: What Alternative Refuge is Appropriate to
Algerian EFL Students to Learn during Covid-19 Pandemic. Arab World English Journal, 11 (3), 21-41.
URL.: https://dx.doi.org/10.24093/awej/vol11n03.2

10. Kornieva, Z., & Vashchylo, O. (2021). Development of Speaking Skills Assessment Criteria for Engineering
Students. Arab World English Journal, 12 (2), 72-82. DOI: https://dx.doi.org/10.24093/awej/vol12n02.5

101



AKTyasnbHI nUTaHHs iHO3eMHO1 ¢inosorii, Bum. 14, 2021

YAK 811.111°37
DOI https://doi.org/10.32782/2410-0927-2021-14-16

Japuna CTAHKO
Kanouoam Qinono2iyHux Hayx, doyeHm, doyenm Kapedpu aneniticokoi ¢hinonoeii, Yoiceopoocokuil HayionanbHuil

yHieepcumem, 14, eya. Yuisepcumemcora, m. Yoiczopoo, 3axapnamcoka oonacme, Yrpaina, 88000
ORCID: 0000-0002-7858-8663

Bioaiorpagiunmnii ommc crarri: Cranmko, [[. (2021). Icropis po3BuTky (aH(iKImeH sK
KaHpy BTOPMHHOI KOMYHIKamii. Axmyanvui numanusa inozemHnoi  ¢hinonozii, 14, 102-106,
doi: https://doi.org/10.32782/2410-0927-2021-14-16

ICTOPISI PO3BUTKY ®AH®IKIIEH K )KAHPY BTOPUHHOI KOMYHIKAIIII

Cmamms npucesuena auceimaeHHio icmopii Cmano6ieHHs ma po36UmKy Pangixuien AK dHcanpy GmMopuHHoOi KOMYHi-
Kayii. Pobomy euxoHamo 8 mexcax KoMyHikamugroi ninesicmuxu. @anghixuien ax sHcaup cyuacioeo Inmeprem ouckypcy
€ GMOPUHHUM MEKCOM, MOOMO HARUCAHUM 3G MOMUBAMU, CIONCEMOM MO0 i3 opucinanbrum meopom. Ilemopisa gan-
ixuiena beanocepednvo nos 'a3ana 3 icmopiero Gan-cninbHom abo Gandomis, OCKIIbKU 00HA 3 BUSHAUATLHUX XAPAKme-
pucmux angixuweny — ye tioco cnpsmosanicms Ha ganig. Jlrodumeni Haykogoi panmacmuryu cmaiu KOpUcmyeamucs
NOHAMMAM «panoomy 015 no3nauenus céoci cninornomu wie 8 20-x poxax XX cmonimms. Bnepuie macosuii cnieck gan-
ixis 3agixcosano nanpuxinyi 60-x poxis, koau Ha ekpanu sutiuios cepian Star Trek: The Original Series. 3a uac noxasy
WAHYBALHUKY CepiaTly Ni02omysanu OPyKOSaHUll apianm 30ipKu, HANUCAHUX HUMU (aHOiKig. JJoCTIOHUKY cX00ambCs Ha
OyMYi, Wo NOUUPenHs IHMmepHemy CMaio NepeilomMHoI0 nodicio 8 icmopii pandomie ma panghixweny. Inobanona mepedca
0oszsonuna obitimu 6ci oomedcents i Oap ’epu, wo iCHysanu paHiuie. NOWUPEHHsT MeKCMi8 CHAlo CeKYHOHOIO0 CNpasolo,
3 ABUNUCS BETIUHE3HI MONCIUBOCTI OJIsL KOMYHIKAYTT 4umayie 0Oun 3 OOHUM mda 3 Aemopamu, 00CMyn 00 CRITbHOMU-PaH-
00MI8 CA8 MAKCUMATbHO npocmuM. Panni pobomu npo panghixu vacmo posensoanu ye asuwye 3 2eHOEPHOT MOUKU 30DY,
OCKINbKU NPAKmuKa (han@ixy nepeeadicro sxcinoua. Haiinowuperniuium 0xcepenom 011 00CaiodicenHs handixie Oyau gan-
O0OMHI mamepianu 3 NONYIAPHUX Ha motl yac menecepianig. OCHOBHUM (POKYCOM 8uSYeHHs (haHOOMI8 OV NPAKMUKLL
ma YiHHOCMI iX YYACHUKIB, Xapakmepucmuxy Qana sk ocooucmocmi, a makodic iOMIiHHI puck Kyaomypu, siKy CImeopuiu
yuachuxu anoomis. Iemopis gangixueny ma 1io2o 00cioxHceHHs nPoUnLIa 008Ul ULTAX 8i0 HeeamueHoi inmepnpema-
Yii 00 NOBHOYIHHO20 BUBHEHHS 8 MeJICaX TIMepamypo3Haecmea, Ilnmeprem NiHegicmMuKu ma KOMyHIKAMUBHOL TiHGICMUKL.
Tlepcnexmusnum nPoO0BICEHHAM OAH020 DOCTIONCEHHS € PO32TA0 MUNONOIT HCAHPIB AHSTOMOBHO20 (DaAHDIKULEH).
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THE HISTORY OF FANFICTION DEVELOPMENT
AS A GENRE OF SECONDARY COMMUNICATION

The article is devoted to the history of the formation and development of fan fiction as a genre of secondary
communication. The research was performed within the framework of communicative linguistics. Fan fiction as a genre
of modern Internet discourse is a secondary text, i.e. written on the motives, plot, etc. of the original work. The history
of fan fiction is directly related to the history of fan communities or fandoms, as one of the defining characteristics
of fan fiction is its focus on fans. Fans of science fiction began to use the term «fandomy to denote their community in
the 20s of XX century. The first mass surge of fan fiction was recorded in the late 60's, when the series Star Trek: The
Original Series was released. During the show, fans of the series prepared a printed version of the collection of fan fiction
written by them. Researchers agree that the spread of the Internet was a turning point in the history of fandom and fan
fiction. The global network has overcome all the limitations and barriers that existed before: the distribution of texts
has become a matter of seconds, there are huge opportunities for readers to communicate with each other and with
authors, access to the fandom community has become as easy as possible. Early works on fan fiction often viewed this

102



AKTyasbHI NUTaHHS iHO3eMHO1 ¢inosorii, Bum. 14, 2021

phenomenon from a gender perspective, as fan fiction practice is predominantly female. The most common source for
the study of fan fiction was fandom materials from popular TV series at the time. The main focus of the study of fandoms
was the practices and values of their members, the characteristics of the fan as a person, as well as the distinctive features
of the culture created by the members of the fandoms. The history of fan fiction and its research has come a long way from
negative interpretation to the study within literary works, Internet linguistics and communicative linguistics. A promising
continuation of this study is to consider the typology of genres of English fan fiction.

Key words: secondary communication, genre, fan fiction, fandom.

AKTyajabHicTh npodaemu. CroromHi GaHdik-
IICH TPEACTABJICHUI BETMYE3HUM MAacUBOM TBO-
piB, IO BiZIPi3HSAIOTHCS CBOIM BTOPHHHUM Xapak-
TEpPOM 4epe3 Te, IO IX aBTOPH CTBOPIOIOTH CBOL
TEKCTH TICIISI TPOYUTAHHS YH TEPErVIsAy OpHTi-
HaJIbHUX TBOPiB. OCKITbKH TEKCT (QaH(piKy CTBO-
PIOETBCS «ITiI BPOKEHHSAMY, B3a€MO3B’SI30K MIiXK
BUXITHUM TBOpOM Ta (haH(DIKIIEH MpeacTaBisie
co0O0I0 BITHOCHHH TIPOTOTEKCTY Ta BTOPHHHOTO
tekcty (Popova, 2009). AxryanbHicTh JOCIHI-
JoKeHHsT GaHdiKy 3yMOBJICHA, MEpPII 32 BCE, TUM,
IO Ii TBOPU € SICKPaBUM MPHKIIAJAOM CY4acHOL
MOBH Ta Bi1I0OpakarOTh aKTyaJbHI MOBHI TCHJICH-
1ii, BUpaXaroTh My3U4Hi, JITepaTypHi Ta KIHOYTIO-
nobaHHA TiepemyciM Momomi. OTxe, daHdpiKIIeH
€ MAJIOBUBYCHUM SIBUILIEM, SIKE€ ICHYBaJO B Pi3HUX
(dopmax, ane HaHOUTBIIIOTO MOIITOBXY B PO3BUTKY
OTPHUMAJIO JIMIIE B OCTAHHI IECATUIITTS, 10 TAKOX
TIJIKPECITIOE PEIIEBAHTHICTH MOMIOHUX JIIHTBICTHY-
HUX PO3BIIOK.

AHaNi3 ocTaHHIX dOCHiIxKeHb i myOsikamii.
Jletanbue BuBYEHHS (aH(pIKy AOCHIIHUKAMU Pi3-
HUX cdep mouanocs B 1980-x pokax, a B 1990-x
pokax HaOyo Ouabioro nomupeHus. Y 1992 pomi
X. JKeHKiHC oIyOliKyBaB CBOKO MOHOTpadiro
«TexkcToBi OpakoHbEpPHU: TeNEBI3ilHI IIaHYBaJb-
HUKH Ta KyJIbTypa criBydacti», a K. bekoH-CmiT
Hanucana npamo «Ilignpuemnusi XKiHKH: TeJeBi-
31iHAIA (paHIOM 1 CTBOPEHHS TOMYSIPHOTO Mi(y».
[li myOGmikarii vacTo Ha3WBaKOTh JOCIIKCHHIMHI
«mepmroi xBwii» (Popova, 2009), mo Ha TpuBa-
UM Yac BU3HAUWIIO MEpeBa)karoui MIAXOAH [0
BUBYCHHS (PaHPiky. OcoOIMBO ICKPaBO 1€ TPOSIB-
JSIETHCSL Y TIEPILOTO 3 HABEJACHUX aBTOPIB.

Tak, I'enpi JDxeHkiHCc Bu3HauWB (aHPIK sK
KYJIBTYpy «TEKCTOBHX OpaKOHBEPIBY», SIKI HECYTb
3HAYCHHS Ta 00pa3u KAHOHIYHUX TBOPIB VISl CTBO-
PEHHS BEJIMYE3HOI KUIBKOCTI 1HIIHUX TEKCTIB Pi3-
Horo TUMy Ta ctarycy (Jenkins, 1992).

Panni poGotu npo danpiku 4acTo po3rsaann
1€ SIBUIIIE 3 TeHJCPHOI TOUKHU 30Dy, OCKUIBKH MpaK-
tuka (aHpiky Oyna nepeBaxkHo >kiHouoro. Haiiro-
IIMPEHITIAM JKEPETIOM JIJIST TOCITIHKeHHS (aHdi-
KiB Oynu (haHIOMHI MaTepiaiad 3 MOMYJISPHUX Ha
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Toii yac TenecepianiB. OCHOBHUM (OKYCOM JOCITi-
JUKeHHs (aHoMiB Oy/ld MPAaKTUKH Ta LIHHOCTI iX
YYaCHUKIB, XapaKTEPUCTUKH (aHa sIK 0COOUCTOCTI,
a TaKoX BIIMIHHI PUCH KYJBTYpH, SIKYy CTBOPHIIH
yuacHukH (angomis (Prasolova, 2009).
JocnigaunbKi poOoTH, 110 3’ IBHIIUCS 3 TIOYATKY
2000-x 1 10 TEMepiNIHbBOTO Yacy, MPUHHATO Ha3u-
BaTH «JPYror0 XBHJICIO», sIKa PO3LIUPIOE HaOIp
JOCITI/DKYBAaHUX acTeKTiB (aH(iKIIeHa, BUXOIUTh
3a paMKH coIiosiorii. OJHI€0 3 TOJIOBHUX MPOO-
JeM, IO IIKaBHJIM JTOCHITHUKIB, OyJ0 MUTaHHS
1po Te, B SIKOMY acCIIEKTI TPAKTyBaTH TaKe SIBHIIIC,
sk (aH(ikiIeH, sKi HOro posib 1 MicCIe y CBITI.
Jlesiki BU€H1 BIIHOCWIIM HOTO 710 (OJBKIIOPY, 1HIII
TPAKTYBAJIH SIK COI[IOKYIBTYPHE SIBHIIE, PEIITa K —
gk niteparypauit penomen (Popova, 2009).
[TpencTaBHUKN OCTAaHHBOTO HANPSIMKY BiJ3HA-
YaloTh MIBHJIKE MPOHUKHEHHs (aH(diKy B MoJIO-
TKHY KYJIbTypy, IO 3HA4YHO TWIiJBUIIYE aKTy-
QJBHICTh HAYKOBOTO OCMHCIJICHHS I[LOTO SIBUIIIA,
OCKIJIbKH BOHO Ma€ IOTY)KHUH BIUIMB Ha CycC-
nibcTBO. OJHAK 1 CHOTOAHI JOCIHIKCHHS (aH-
¢biky mocuthb (parmeHTapHi. badeHHs QaHbiKy
HayKOBOKO CHIJIBLHOTOKO 31CO1TBINIOT0 3BOJUTHCS
0 ySIBJICHHS 1po (paHdik K Mpo ApYyropsaHUit
TBip, SIKUW B3araji HE Ma€ JITEepaTypHOi IliH-
HOCTI, @ TOMy HEe MOXe OyTH I[ikaBUM 00’ €KTOM
JociiKkeHHs. Jlesiki BUEHI TaKoX crocTepira-
I0Thb HECIPOMOXKHICTh TOAOJATH JUCKPUMiHA-
HIHHANA MO JITEpaTypu Ha «IPUMITHY» (ei-
TapHy, SKICHy) Ta «HE BapTy yBarm» (Macosy,
0 sikoi, KpiM (aH(piKy, 4acTo BXOIAThH IIIKOM
OpHUTiHaJIbHI MAacOBIi )KaHPH, TaKi K (paHTACTHKA,
JICTCKTUB OTOBIJIaHHS, JIFOOOBHI POMaHHU TOMIO),
X0oua TaKUil TMONIT Ha CHOTOAHINIHINA JI€Hb HE
aKTyaJlbHUH 1 HAA3BUYANHO TIKiIJTUBHH JIJIsT JTiTE-
parypo3HaBcTBa 3arainom (Devjatko, 2018).
[Ipote, Take HexTyBaHHS ¢aHpikaMu He
€ TIepeBaXAIOUYUM TIJAXOJOM Y CydacHiil ¢ino-
jorii. Bce Ouiplile HOCHIAHMKIB CXUIBHI HOCII-
JUKYBaTH 1€ SIBHINE ITiJT 3arajlbHUM TEPMiHOM
«Beb-miteparypay. Moro 3arambHi 0COGIHBOCTI
BKJIIOUAIOTh: CBOOO/Y aBTOpa (aBTOPH MAIOTh MOXK-
JUBICTh BIJIBHO 3aBaHTa)KyBaTH CBOi TBOPH 1 HE
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3anexarh Bijg BUAaBIiB. KpiM TOro, BOHU MOXYTh
30epirati MOBHY aHOHIMHICTB 1 IUcaTH Ha OyJib-
SKI TEMH, HE OIVIAAI0YUCh Ha LEH3YPY); CBOOOIY
yuTada (YMTadi OILIHIOITH CaM TEKCT, Haifuac-
Tillle y HUX Hemae iHdopMarlii mpo ocoOy aBTopa);
IHTepaKTUBHICTh (YUTa4l MOXKYTh HAIIUCATU CBOIO
IYMKY OJpa3y IICisg OCOOHMCTOrO IPOYHUTAHHS
aBTOPY, TIOCTABUTH 3alIUTAHHS YU BHECTHU IPOIIO-
3uiii. BakinBor 0coONMBICTIO € BMIHHS aBTOpa
BCTYIIUTH B JIIAJIOT 3 YUTAYEM ); BIICYTHICTH KOMEP-
iHOT BUTOIM (TEKCTH, PO3MIIIICHI B MEpeXi, Hal-
yacTile He CIPsIMOBaHI Ha OTPUMAaHHS MPUOYTKY,
a y BUNAJAKY 3 (aH(pikaMu OTPUMAHHS MPUOYTKY
€ HE3aKOHHUM); TIepTeKCTYalbHICTh, KA 3HAXO-
JIUTh CBOE BiOOpaKEHHS Y MOKITUBOCTI KOMOiHY-
BaTH TEKCTH 3a JONIOMOTOO TIepIOCHIIaHb; MYJIb-
TUMEIINHUNA CUMBOJI, TOOTO MOXJIUBICTh BCTaBKHU
JIOATKOBUX aTpuOyTiB, 300pakeHb, BiZ€O, aylio;
IHKJTIO3UBHICTh, OCKUIbKH [HTEpHET CTHpae Kop-
JIOHU, OyIb-sIKa JIFOIMHA MOXKE OTPUMATH JOCTYII
JI0 TEKCTIB, yCi B3a€MOIii BiIOyBarOTHCSI MHTTEBO
(Andreev, 1997).

Mu nponoHyeMO pO3ISHYTH siBHIIE (haH(DiKy
3 IO3MIIiH Teopii KOMyHIKallii Ta BUCBITIMTH OCHO-
BHI €Tanmy CTaHOBJICHHsS IOTO JXaHPY IHTepHeT
JUCKypCy. TakuM 4MHOM, MeTa CTATTI MOJIArae
y BHCBITJICHHI iCTOpii CTAHOBJICHHS Ta PO3BUTKY
(baH}iKIIeH SIK )KaHPy BTOPUHHOI KOMYHIKAIIi.

Buxiaa ocHOBHOro MarepiaJjty 10c/IiIsKeHHs.
TekcToBi nepuBaTé — 0COOIMBE SIBUILE B JIIHTBIC-
tui. [{e moxiaHi MOBHI TBOPH, OJHI 3 SKUX Ipar-
HYTb 30€perTu IkoMora TiCHIIINHN 3B’ 30K 31 CBOEIO
OCHOBOIO, OpPHUTIHAJIBHUM TEKCTOM (CIOHM Haje-
XKaTh OMM3BKUI 10 TEKCTy TepeKas, CIIMCYBaHHS,
MepeKIIaj] 3 OHIET MOBU Ha 1HIIIY, HACIiAyBaHHS,
KOHCIIEKTYBAaHHS), a 1HIII — HAIliJIeH] Ha 11 TBOPYMIA
PO3BUTOK (IHTEpHpeTallisi, amanTarfis, Mapomis,
HaATEeKCT) ab0 aX HiSK HE TBOpYE CIIOTBOPEHHS
(Ionova, 2013). ®aH(iku 3a CBOEK CYTTIO € TCK-
CTOBUMH JICPUBATAMH JIPYTOTO THUILY.

BuBYeHHS BTOpUHHIX MOBHHX KaHPIB Ta O0Y-
noBa ix kiacudikauii 3py4HO 37iiiCHIOBaTH Ha
Marepiaigi  IHTEpHET-KOMYHIKaIlii:  Mo-Tepiie,
TiNepTeKCT $SK OCHOBa (ikcalii KOMYHIKaTHB-
HUX ToAii [HTepHeTy mependadae MHOKUHHICTD
3B’SI3KIB MK PI3HUMH JiIJITHKAMU  TJI00aJIbHOT
MEpeXi, 110 CTBOPIOE CIPHUATINBI YMOBU JUIS
PO3BUTKY Pi3HOMAHITTA XaHPiB Ta (HOpM MOBHOT
MOBEIHKH; TO-Ipyre, NMPUHIMIIOBA 1HTEPAKTUB-
HicTh [HTEpHETY 3yMOBIIO€ (POpMYBaHHS y HHOMY
CKJIQJIHAX 32 CTPYKTYpPOIO iaJOTiYHUX Ta MOJIi-
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JIOTIYHHUX TEKCTIB; TO-TPETE, CTPIMKICTh PO3BH-
TKy Mepexi [HTepHeT nae MOXIHMBICTH IS XO4a
0 TIOYaTKOBOTO J1aXpOHIYHOTO OCMHCIICHHS Mpe-
CTaBJICHUX Y Hil xaHpiB. [lepeiinemo 10 BUCBIT-
JICHHSI 1CTOPIi PO3BUTKY JOCIIKYBAHOTO JKaHPY.

IcTopis ¢dandikmena Oe3mocepeHbO
MoB’s13aHa 3 icTopiero GaH-chiapHOT abo (anmo-
MIB, OCKUIBKH OIHA 3 BU3HAYAJbHUX XapaKTepHC-
TUK (QaHQIKIIeHy — 1€ WOro CHpsIMOBAaHICTh Ha
¢anis. JlroOuteni HaykoBOi ()aHTACTHKU CTaJld
KOPUCTYBATHCS MOHATTAM «(aHI0oM» IS O3HA-
YeHHS CBOET CiILHOTH T11e B 20-X pokax XX cTO-
JTTS, Ha CTOpiHKaxX XypHalny Amazing Stories
(Coppa, 2006), ne oxkpemMuii po3mia JUCTYBaHHS
JTO3BOJISIB aKTHBHE CITUIKYBAaHHS MK YUTa4aMH
Ta BHJIABIISIMU, Ta Ji¢ OyJIU BKa3aHi aJpecu, TOMy
daHaTH MOIJIM MEPENuCyBAaTUCS OAWH 3 OJHUM
abo IUCKYyTyBaTH Ha CTOpiHKax >xypHany. Hesa-
OGapoM Iicias IHOTO MOYald BUXOIUTH JKypPHAIH,
K1 BUJABAJIMCS BIacHE CaMUMHU (paHATaAMH.

OTXe, ONHMM 13 HaWBaXIUBIMHUX (GaKTOPIB
B icTopii daHdikIIeHy CTali0 MOUTMPEHHs Harpu-
kiami XIX — modatky XX CTOJNITH JACHMICBUX JIPY-
KOBAaHMX BUJIaHb — I'a3€T Ta XKYpPHAJIB, AKi 1OB110-
MJSUTA TIPO TIOMi1, BaXKJIMBI JUIsi BOOJIBAJILHUKIB
CIIOPTY Ta JIOOUTENIB KiHO, IMyOJiKyBajqu Bec-
TEPHU, KOMIKCH Ta Te, 1110 CTaJIO BiJIOMO K «JIUBHA
danTacTUKa» 1 Mi3HIILIE PO3BUHYJIOCS B )KaHp Hay-
koBoi ¢anTacTuku (Rosenblatt, 2017). 3Buyaiino,
CIOYATKy JITeparypHi (aHIOMH CKJIaJaIHCS
HaBKOJIO TPAJUIIITHUX KHHT; KOMIKCH Ta HAayKOBa
(aHTacTrka npuiinuM Hebarato misHime. Harpu-
Kiaa, (aHaoM, OpraHi30BaHUN HABKOJIO 1CTOPIiH
npo Illepmoka XoymMca, WMOBIpHO, € OJHUM i3
HAWBIJOMINIMX CHOTOJHI PaHHIX (DAHCIIIBHOT, SKi
CTBOpIOBaNH (paH]iKIIeH.

Bnepme wmacoBuit cruteck dandikiB 3adik-
COBaHO HAaNpUKiHI 60-X POKiB, KOJIM HAa €KPaHU
BuimoB cepian Star Trek: The Original Series. 3a
Yac MoKa3y IaHyBaJIbHUKU Cepialy MiAroTyBaIH
JIPYKOBaHUHN BapiaHT 30ipKH, HAUCAHUX HUMHU
dandikis.

JlOCHITHUKN CXOIATHCS HA JyMIli, IO ITOIIH-
PEHHSI IHTEPHETY CTaJl0 MEPEIOMHOI0 TOIER0
B icTopii danmomiB Ta dandikmeny. [mobaapHa
Mepexa JI03BOJIMIa  OOIMTH  BCi  OOMEKEHHS
1 Oap’epu, 10 iICHYBaJIA paHillIe: MONIMPEHHS TCK-
CTIB CTAJIO CEKYH/IHOO CIIPABOIO, 3’ IBUJINCS BEITHU-
Ye3HI MOXKJIMBOCTI IS KOMYHIKaIlii YATa49iB OJUH
3 OIHUM Ta 3 aBTOPAMH, JIOCTYN IO CIIJIBHOTHU-
¢daHIOMIB CTaB MakCHMAJIbHO TPOCTUM, a JEsKi
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3 HUX PO3POCIHCS 10 HEMOXKJIMBHX PaHille po3-
MipiB. [lo Takux (paHIOMIB-TIraHTiB, YYaCHUKH
SKHX CTBOPIOIOTh BEJINYE3HY KUIBKICTh TEKCTIB
Ta IHIIUX MPOIYKTIB TBOPYOCTI, MO’KHA BiJIHECTH,
Hanpukian, ¢angomu [appi Ilorrepa, Mapsen
ta iami (Eliseeva, 2019).

VY 2013 pori ogHa 3 HAUMOTYKHIIIIMX OHJIAWH-
mardopM Amazon Hajlana MOXIUBICTE O(DIIIHHO
nyOmikyBaTi (aH(piKK 3 BiINOBIIHUMHU JIiIICH-
sitanmu yromamu (Devjatko, 2018). Lleit daxt
Bitodae (andiku B cdepy IHTEpHET-IIIHTBIC-
Tuky, Ky [eBin Kpucran BuzHauae sk CHHXPOH-
HUH aHaJli3 MOBH B YCiX cdepax IHTCpHET-isIb-
HOCTI, BKJIFOYAOUH €JIEKTPOHHY TOIITY, pi3Hi BUIH
4ary Ta irop, 0OMiH MUTTEBUMH TIOBIIOMJICHHSIMH
Ta BeO-CTOPIHKH, 1 BKIIIOYAIOYHU TMOB’si3aHi chepu
KOMIT IOTEpHO-MEeIUYHUX KoMyHikariii (CMC),
taki sk SMS-noBimomnenus (Crystal 2005).
BpuTtaHChKUI JTIHTBICT BHIIISE YOTHPU OCHOBHI
acmeKkTH [HTepHeT-TIHrBICTUKH:  COLIOJIHTBIC-
TUYHHUN, HABYQIBHUN, CTUIIICTHYHUHN Ta TIPAKTHY-
HUH, SKI TICHO TOB’si3aHI MK coOoro. [leprmii
3 HHX, COIIOJIHTBICTHYHUN acCIeKT, PO3KPUBAE
BIUTUB [HTEpHETY Ha 3MiHH, IO BiAOyBarOTHCS
B MOBi. [losiBa HOBUX CTHJIICTUYHUX OCOOIHMBOC-
TeH, BIACTUBUX [HTEepHET-KOMyHIKallli, BUKIHUKA€E
y BUCHOTO TE€BHI 3aHENIOKOEHHS 00 CIPOIICHHS
MOBH. OCBITHIN aCIEKT CTOCY€THCSI BIIHOCHH MIX
He(OPMaTIBHOIO AHITIHCHKOI0 Ta CTaHIAPTH30Ba-
HOIO aHIJIIHCHKOIO, SIKa BUHIILIA HA TPHHIIUIIOBO
HOBHI piBeHb. He MOXKHA CKa3aTH, 110 O/IWH BILJIHB
CHJIBHIIINH 3a 1HIITNH, OCKIIBKH HA JaHUH MOMEHT
MH MOXXEMO CIOCTEpIraTé CUTYyallilo, KOJIU 3MiHHU,
10 BiOyBalOThCS B HEPOPMAIBHUX AHIIIHCHKUAX
Mepexax, 3MIHIOIOTh TPAAMLIAHY MOBY, HakIa-
Jarodn  cBii  BimouTok. Illomo CTHIICTHYHOTO
acriekTy, To [HTepHeT CTBOpIOE HOBI YMOBH IS
TBOPYOCTI 3aco0aMu MOBH, OCOOJMBO B JiTepa-
TypHii cdepi. JI. Kpucran Buminsge taki sBuIa,
SIK BeJICHHS OJIOTiB — CTBOPEHHS IHTEPHET-IIIO/ICH-

HUKIB; BI/IHOCHO HOBHI HaIIPSIMOK iHTEPHET-TBOP-
qyocTi — paHdik — TOBUIBHUIA JTepaTypHUd TBIp,
3aCHOBaHUi Ha Oy/Ib-SIKOMY OpPHUTiHAIBHOMY TBODI
3 BUKOPHCTAHHSAM HOTO CIOKETHHX 171l Ta repoiB.
31 CTHIICTHYHOI TOYKU 30py TPUHITUIIOBOIO BiI-
MIHHICTIO TaK 3BaHOI MEPEKeBOI JIITEpaTypH Bij
3BHYAIHOI € BiJCYTHICTh peAaryBaHHS, LEH3YpH
Ta BUIPABIICHb 330BHI. TEKCT TOXOIUTH J0 YUTaYa
B TIEPBICHOMY BHIJISIII, HE 3a3HAIOYH 3MiH 3 METOIO
cTaHaapTHU3allii. 3 MPaKTUYHOT TOYKU 30py aBTOP
BUJIUISIE TTO3UTUBHUM 1 HETaTUBHUIA BILUTUB [HTEp-
Hety. OJIHI€IO 3 TOJIOBHUX IepeBar [HTepHeTy, sk
CTBEp/IXKY€E aBTOp, € HOTO 3MaTHICTH BiIPOIKY-
BaTH a00 PO3BMBATH 3HUKAIOU1 Ta MEHIII MOIINPEHI
moBH (Crystal 2005).

Cuin 3a3HaunTH, M0 CHOTO/HI IMyOuTiKaris GaH-
¢bikiB Ha BCIX IHTEpHET-MalIaHYMKAX JOCHTh
4iTKO peraMeHTyeTbesi. Haifuactime npaBuia
o OpMIICHHS TEKCTY BIIPI3HAIOTHCS JIUIIE B Jpi0-
HUIISIX, 3arajioM € 3aJHIIalYiCh CHUIbHUMH:
KOXHIM poOOTI Mae mepeayBaTH «IIanka», B SKii
3a3Ha4YCHO 1M’sl aBTOpa, Ha3Ba, KOPOTKHUI OIUC
dandika, HOro pos3Mip, KaHp Ta OCOOIMBOCTI
crokeTy. Takox 3a3BUYall y IIANKY BXOAUTH JIUC-
KJeiiMep, TOOTO MOBIIOMIICHHS TPO Te, IO MpaBa
Ha repoiB, CBIT Ta IHIII €JIeMEHTH OpHUTiHATY HaJle-
JKaTh HOTO aBTOpY, 1 TBOpEIh (haHdika He mpuBIac-
HIO€ 1X c00l, a JINIIIE BHUCJIOBIIIOE BIACHUH OIS
Ha TBip (Denisova, 2012).

BucnoBku. ®dandikmeH sk kaHp Cy4yacHOTO
[HTEepHET TUCKYpCy € BTOPHHHUM TEKCTOM, TOOTO
HAIKMCAaHUM 32 MOTHBAMH, CKOXKETOM TOIIIO 13 OpH-
riHaJIbHUM TBOpOM. IcTopist haHikmeny Ta ioro
JIOCHTI/DKEHHST TIPOWIUTa JOBTUM NLISAX Bij Hera-
TUBHOT 1HTEpIpeTallii 10 MOBHOIIHHOTO BUBYEHHS
B MeXax JiTeparypo3HaBCTBa, [HTEpHET JiHTBIC-
THUKH Ta KOMYHIKaTUBHOI JIIHTBICTHKH.

[TepcneKTHBHUM TIPOJIOBKEHHSM JIAHOTO JOCITi-
JOKEHHSI € PO3IVISIIT THIOJIOTIT JKaHpPiB aHITIOMOB-
HOTO (haH(iKIIEHY.
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METOJAUKA JOCIIJPKEHHA AHITIOMOBHOI'O OKYJIBTHOI'O JUCKYPCY

Cmamms npuceéauena okpecieHHo MemoouKu 00CIiONCEHH AHIOMOBHO20 OKYIbIMHO20 OUCKYpcy. ¥ pobomi Hasede-
HO BU3HAYEHHS, MeoPemUuyHi nepedyMosU ma OCHOGHI XapaKmepucmuku OUCKYpc-aHaizy, akuil 6iOHOCUMbCs 00 HALNO-
RYIAPHIUUX MeMOOi8 O0CTIONCEHHSL 8 CYCRINLHUX | 2YMAHIMAPHUX HAYKAX HA CYYACHOMY emani po3eumxky. Y mou camuii
yac, nonpu posmaimms nyoniKayil, sKi CMocylomvcs K meopii OUcKypcy, max i Kouyenyii OUcKypc-amanisy, 00cums
CKILAOHO 3HAUMU Pe3YIbMamu KOHKPeMHUX eMIIPUYHUX O0CTIONCEHb 13 OOKAAOHUM ONUCOM MeMOOUKU NPOBEOECHHS, U0
RIOKpeCcioe akmyanibHicms 0anoi pobomu. AHARI3 OUCKYPCY € MINCOUCYUNTIHAPHOKW Ceporo 3HAHHA, WO 3HAXOOUMbCS
HA CMUKY JIHEBICIUKU, COYION02Ii, NCUXON02li, emHOSPapii, ceMiomuyHo20 HANPAMKY JiMepamypo3HA6Cmed, CIMUuTicmu-
Ku ma ginocoii. Y pobomi 3anpononosano GUKOPUCMAHHA MEPMIHY «OKYIbMHULL OUCKYPCH HA NOSHAYEHHS 3A2ANbHO-
20 HanpMy OUCKYPCON0eii, KUl BUBYAE OCOONUBOCII KOMYHIKAYIL 6 PI3HUX MICMUYHUX NPAKMUKAX, Malll, acmponoeii,
anximii mowjo, mo6mo 6Cix HANPAMIE IHCMUMYYILHOL OILILHOC, AKI UX00SMb 3 PAMKU HAYKU Ma OQIiyiiHoi peni-
eii. [lposedenutl ananiz noxkazas, wo aHeNOMOGHULL OKYIbMHULL OUCKYPC MICIUMb MAKL OCHOBHI JCAHPOBI PIZHOBUOU SIK
acmponoziunut, maeiunuil, arxiviunuti. Cmamms nponoHye an2opumm anaizy oKyIbmHo20 OUCKYpCY, AKUll CK1a0aenb-
ca 3 0exinvkox emanis. [lepuium emanom 00CAIONCEHHS AHETIOMOBHO20 OKVIbIMHO20 OUCKYPCY € 8i00Ip ma gopmysan-
HA Kopnycy meKcmie, axki 6yoymu ciyeyeamu mamepianom ananisy. Hacmynuum emanom 00cniodcenns anenomosHozo
OKYIbIMHO20 OUCKYPCY € HCAHPOBA KNACUPDIKAYIA KOPNYCY AHATIZ08AHUX MEKCMIE A GUAGLEHHA YiNO0i HU3KU napaMempie
(VUACHUKYU KOMYHIKAYIL, KOHMeKCm ma Qopma KOMyHIKayil, 8U0U KOMYHIKAMUEHOL OisIbHOCMI, 3MICIO8d, CYEeHAPHA, COYi-
AnbHa Ma eMoyiini ck1aoosi). Ilepcnekmusoio nooanbui020 O0CIIONCEHHS € AHANI3 AHSLOMOBHO20 OKYIbIMHO20 OUCKYPCY
30 6KA3AHUM ANI2OPUMMOM HA MAMePiani KOHKPEeMHUX MeKCis.
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METHODOLOGY OF ENGLISH OCCULT DISCOURSE ANALYSIS

The article is devoted to outlining the methodology of research of English occult discourse. The paper presents
the definition, theoretical background and main characteristics of discourse analysis, which is one of the most
popular research methods in the social sciences and humanities at the present stage of development. At the same
time, despite the variety of publications on both discourse theory and the concept of discourse analysis, it is difficult
to find the results of specific empirical studies with a detailed description of the corresponding methodology, which
emphasizes the relevance of this work. Discourse analysis is an interdisciplinary field of knowledge at the intersection
of linguistics, sociology, psychology, ethnography, the semiotic field of literary studies, stylistics and philosophy.
The paper proposes the usage of the term «occult discourse» to denote the general direction of discourse, which
studies the features of communication in various mystical practices, magic, astrology, alchemy, etc., i.e. all areas
of institutional activity that go beyond science and official religion. The analysis showed that the English occult
discourse contains such basic genre varieties as astrological, magical, alchemical. The article offers an algorithm for
the analysis of occult discourse, which consists of several stages. The first stage of the study of English occult discourse
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is the selection and formation of a corpus of texts that will serve as material for the analysis. The next stage of the study
of English occult discourse is the genre classification of the body of analyzed texts and the identification of a number
of parameters (participants in communication, context and form of communication, types of communicative activities,
content, script, social and emotional components). The prospect of further research is the analysis of English occult
discourse according to this algorithm on the basis of specific texts.

Key words: discourse analysis, corpus analysis, occult discourse, typology.

AKTyanbHicTh npobiaemu. IIpordarom csoro
ICHYBaHHS JIFOZICTBO HAMAaraeTbCs OCATHYTH CEHC
HABKOJIUIIIHBOTO CBITY, II0 CTOCYETHCS SIK TPH-
POIHMX SIBUIII, TaK 1 MPOMYKTIB JFOACHKOI IisUTb-
HocTi. lle mparHeHHs CHOPHSIO BHHUKHEHHIO
Ta PO3BHUTKY OKYJIFTHUX HayK, 32 IOTIOMOTOIO KX
MO>KHA TTOSICHUTH HE3pO3YMiJIi IPOIECH Ta SBUIIA
(Goncharova, 2012).

JlaHe NOCIHiPKEHHSI BUKOHAHO Yy pycii cydac-
HOI JMCKYpCOJIOTrii, aKTyaJbHHUMH 3aBAaHHIMH
AKOI € JOCHTIJUKEHHS COLIaJIbHOI, TEeKCTyaJabHOT
Ta TICUXOJIOTIYHOI KOHTEKCTyai3allil IUCKYpCY,
HOTo 3pa3KiB i KaHPIB 13 MEBHUM HAOOPOM 3MiH-
HUX (COIIAJILHUX HOPM, POJICH, CTaTyCiB KOMYHi-
KaHTIB, iXHIX KOHBEHIIIH, CTpaTeTii, MOKa3HUKIB
IHTEPAaKTUBHOCTI W €(PEKTHUBHOCTI CITUIKYBaHHS);
BUBYCHHS 3aKOHOMIPHOCTEH MJOCSATHEHHS KOMY-
HIKaHTaMU KOMYHIKaTHBHOI Kooreparlii abo 4uH-
HUKIB MOPO/KEHHSI KOMYHIKaTUBHOTO KOH(IIIKTY,
CHOCO0IB peasizallii KOMyHIKaTHBHOTO CYyTICpHU-
L[TBA; OMUC IHCTUTYLIHHUX (OPM 1 THITIB JUCKYP-
ciB Tomo. KirouoBumu mpoGiemMaMu aHai3y Juc-
KypCy 3aJIUIIAIOThCS CTPYKTypa Ta cTparudikarist
JMCKYpPCY, BCTAHOBJICHHSI HOTO O3HAK, OIMHUIb,
KaTeropii, THIIB; 3’4CyBaHHS CIOCOOIB Oprasi-
3amii pi3HUX JUCKYPCHUBHUX IHBapiaHTiB, BUPO-
ONeHHsI METO/IIB 1 IPOLEAYp aHaTi3y i OMUCy JUC-
KypciB oo (Selivanova, 2008).

B ocranHe necATWIITTA IUCKypC-aHaTi3 MOXKE
OyTH BIJIHECEHWI JI0 HANTOMYJISPHIIIMX METOJIB
JOCITI/PKEHHS B CYCITUIBHUX 1 T'yMaHITapHUX HayKax.
VY Tolt cammii 4ac, TONpU PO3MAITTS MyOJiKaIlil,
SIKI CTOCYIOTBCSL SIK TEOpii TUCKYpCy, TaK 1 3arajib-
HOI KOHIICTIIIT JUCKypC-aHami3y, CKIaJHO 3HAUTH
pe3yNIbTaTH KOHKPETHUX EMIIIPUYHUX JOCHTIHKEHb
13 TOKJIaTHUM OIHCOM METOJIUKH MPOBEACHHS, 10
M1IKPECIIIOE aKTyaJIbHICTh JaHOT POOOTH.

AHaNi3 ocTaHHIX AOCHiIxKeHb i myOsikamiii.
VY cydyacHMX TyMaHITapHUX JOCIHIPKEHHSX JUC-
KypC BUCTyHa€ K 00'€KTOM, TakK i METOIOM aHa-
T3y, U0 MOEHYE COIIOKYJIBTYPHUNA, KOTHITUBHUI
1 IparMaTUYHUN TiXOIH 10 BCiX BUJIB B)KHBAHHS
MOBHU. BiH mocTae ik CBOro pojy AiarHOCTHYHHH
IHCTPYMEHT 1 110 BiTHOIIICHHIO JI0 MOBH (OCKUIbKH
MOKa3ye MOXJIMBICTb CHeIliali3alii MOBHHUX 3aco-
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01B y meBHiii cepi 110710 KOMIUIEKCY MapaMmeTpiB),
1 10 CyCHiJIbCTBA, IO Pi3HUX IMPOSBIB COIIOKYJIb-
TYPHHX CTaHIB CYCIIbCTBA, @ TAKOX /10 HOTO MEH-
TaJbHUX YCTAaHOBOK Ta THUIIB CYCIUIBHOI CBiIO-
mocTi (Novozhenova, 2016).

TepMiH «IUCKYPC» PO3YMIEMO SIK CITUTKYBaHHS
JFOMEH 3 MO3MIIN X HAJIEKHOCTI 10 Ti€l 4M iHIIOT
COIIaBHOI rpyTH 200 CTOCOBHO Ti€T UM 1HIIIOT THUTIO-
BOI MOBJIEHHEBOI cHTYyaIllii. YncieHH1 T0CIiKEeHHS
(OKyCyI0Th CBOIO yBary Ha TaKUX Pi3HOBHIAX JIUC-
KypPCHBHOI JIISUTBHOCTI JIFOJAWHU K YJIEHA COLIyMY:
MOJITUYHUH, aJIMIHICTPATUBHUM, FOPUANIHHAN, Bili-
CHKOBWIH, IEAAroriuyHuN, PeNiriiHuA, MiCTUIHHH,
MEIUYHUHN, UIOBHH, DPEKIAMHHUH, CIIOPTHBHUH,
HAyKOBH, CHEHIYHHI Ta MacoBO-iH(OpMaIiiHMA
BUJIM THCTUTYIIIHHOTO AucKypcy. Cii BiA3HAYHTH,
10 IHCTUTYHIHHUHN JUCKYPC ICTOPUYHO MIHJIUBHIA:
KOJIM 3HUKAE CYCIUIBHUH 1HCTUTYT SK OCOOJMBA
KyJIBTYpHa CHUCTEMa i, BIAMOBIIHO, PO3YMHIETHCS
B OJIM3BKUX, CYMDKHHUX BUAAX AUCKYPCY BIACTUBHUIMA
3HUKAIOYOMY 1HCTUTYTY AUCKYPC SIK LIUTICHUM THUII
crinkyBanns (Karasik, 2016).

Ha cyuacHoMy eTami BU€HI aKTHBHO Hamara-
IOThCSI PO3MEXKYBATU TOHATTSA mMeKcm 1 Ouckypc,
MPOMOHYIOUM Pi3HI OMO3UII, Hampukiaa, (QpyHK-
MIOHAJBHICTE VS  CTPYKTYpHICTB, mporec VS
MPOJYKT, YCHE MOBJIEHHA VS NUCBMOBUN TEKCT
(Martyniuk, 2011: 12).

AHaJi3 IUCKypCy — MDKIUCIMIITIHApHA cdepa
3HaHHS, 110 3HAXOIUTHCS Ha CTHKY JIIHTBICTHKH,
comionorii, mcuxonorii, erHorpadii, ceMmioTHy-
HOTO HaNpsIMKY JIITepaTypO3HABCTBA, CTHIIICTHKH
Ta ¢inocodii. Hezpaxkaroun Ha HU3KY BIJAMiIHHOC-
TeH BiM JIHTBICTHYHUX JOCITIDKCHb IUCKYPCY,
CYCIIJIbHO-HAYKOBUW aHalli3 Mae€ JOCUTh 0Oararo
CHUTBHOTO 3 KOPITyC-TIHTBICTHYHUM JTUCKYpC-
anamizoM. lle crocyerscsi Hacammepen BigOOpy
TEKCTiB Ha (opMyBaHHS KOpIycy AaHuX. [onoBHa
BIIMIHHICTb TIOJISITA€ y TUCIUIUIIHAPHO OOYMOB-
JICHUX JTOCIITHUIBKUX IHTepecax. AHaji3 MOBHOT
CTOPOHH JMCKYpPCY BHUCTYIIA€ JIMIIE SK CKJIaJ0Ba
YacTUHA CYCHUIBHO-HAYKOBOTO JHMCKYpC-aHAi3y.
Jlo mporo gojgaeTbcss OOOB'SI3KOBUI aHAI3 COLIi-
aJBbHMX areHTIB Ta MPOIECIB, SIKi MPOBOAATH aHAJTi-
30BaHMI JTUCKYpPC, aHANI3 CUTYyallil Ta KOHTEKCTIB
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JIUCKYPCY, a TAKOX IMOIINA Ta PI3HUX COIIAIbHUX
MPAKTUK, TOOTO BCHOTO, IO 3HAXOMUTHCS 1032
koprrycom TekctiB (Karasik, 2016).

Merta cTarTi — OKpECIUTH METOAUKY TOCIi-
JDKEHHSI aHTJIIOMOBHOTO OKYJIBTHOTO JHCKYPCY.

BukJiiax 0CHOBHOIO MaTepiajy 10CTizKeHHS.
J10Ka30BiCTh JIIHTBICTHKHU TIOB'SI3y€THCS 3 JOCAT-
HEHHSM OajlaHCy MIX CTporo (GopmalizoBaHUMH
Ta IHTEPHPETATUBHHUMH AaHTPONOLUEHTPUUYHUMHU
miaxonamMu 10 MOBH. [IparHEHHs J1OKa30BOCTI
Ta 00'€KTHUBHOCTI JIIHTBICTHYHOTO aHAJII3y BUSBIISE
cebe y ToMy YHCIIi SIK KOPITyCHO-Opi€HTOBaHa mapa-
JUTMa Cy4YacHOI JIIHTBICTHKY. HaBnaku, mmpokuit
IHTEpIIPETaTUBHUHN TiAX1]] TIOB'SI3Y€THCS 3 JTUCKYP-
CHBHHMM aHAJi30M 1 B3araii, 3 OIepyBaHHSAM Kare-
TOPI€I0 «JIUCKYpPC» TOPIBHSIHO 3 TEKCTOBHM, Opi-
€HTOBAaHUM Ha MOBJICHHEBY CTPYKTYPY, aHAIi30M.
JIOCSATHEHHSI CUHEPTeTHYHOTO e(EeKTY MOXIIUBO
Yyepe3 MOeAHaHHS METOJ0IOTIYHOTO 1HCTPYMEHTa-
pit0 KOPITYCHOI JIIHTBICTUKU Ta JUCKYPCHBHO Opi-
enroBanux miaxoxaiB (Chernyavskaya, 2019).

TakuM YMHOM, TIEPIIMM €TAIOM JOCIiHKEHHS
AQHTJIOMOBHOTO OKYJIBTHOTO JHCKYpCy € BimOip
Ta (OpMyBaHHS KOPITYyCY TEKCTIB, sIKl OyyTh CIIy-
ryBaTH MatepiajoMm anamizy. Ilepm 3a Bce, pos-
IJISTHEMO, SIKI CaMe TEKCTH PelpPe3eHTYIOTh OKYJIb-
THUH TUCKYPC.

Tunosnorist tuckypcy 6a3yeTbcsi Ha IPOTUCTAB-
JICHHI OCOOMCTICHO OpIEHTOBAHOTO 1 CTaTyCHO
OpIEHTOBAHOTO JHUCKYpCY. Y TEpIIOMY BHITAIKY
B CIIUJIKyBaHHI O€pyTh y4acTh KOMYHIKAaHTH, SIKi
J00pe 3HAKOTh OUH OIHOTO, PO3KPHUBAIOTH OJMH
OJTHOMY CBill BHYTPIIITHIH CBIT, y JPyrOMY BUIIAIKY
CHUIKYBaHHS 3BOAUTHCS /10 JIaJIOTy IMpeICTaBHU-
KiB Ti€i abo iHMIOI comianbHOi Tpynu. OcoducTic-
HUK (NepCOHANBHUN) AMCKYpC TPEACTaBICHUMA
JIBOMa OCHOBHUMH pPI3HOBHIAMH — TOOYTOBHM
(moBcsikneHHUM) 1 OyTTeBUM Auckypcom. Crieru-
¢ika mMoOyTOBOTO AMCKYpCY TOJISTae B MPAarHeHHI
MaKCMMaJIbHO CTHUCHYTH TiepenaHy iHdopmariiio,
BUWTH Ha OCOOJIMBHI CKOPOYCHHH KOX CITiJI-
KyBaHHS, KOJHM JIFOJM PO3YMIIOTh OIUH OJHOTO
3 TIBCJIOBAa, KOMYHIKaTHBHA CHTYyallis caMooue-
BUJIHA, 1 TOMY aKTyaJIbHOIO € JIMIIE PI3HOMAaHITHA
MoJaTbHa KBasi(iKallis TOro, 1o BigOyBa€eThCs.
ByTreBuii nuckypc INpU3HAYEHWM JIs 3HAXO-
JDKEHHS 1 TIepeKMBAHHS ICTOTHUX CMHCIIB, TYyT
MOBa iiie He MPO OUYEBUIHI Pedi, a MPO XYIOKHE
1 dinmocodcbke ocsrHeHHs cBiTy. CTaTycHO Opi-
€HTOBAHUI JUCKYpC CTaHOBUTH COOOIO 1HCTHUTY-
HiliHEe CIUIKYBaHHS, TOOTO MOBJICHHEBA B3aEMOJIIS

MPEICTAaBHUKIB COIIAILHUX TPYyN a00 IHCTHUTYTIB
OJIMH 3 OJIHUM, 3 JIIOIbMH, SIKI Peaji3yloTh CBOI
CTaTyCHO-POJIbOBI MOXJIMBOCTI B paMKax chopmo-
BaHUX CYCNUJIbHUX IHCTUTYTIB, YACJIO SKUX BU3HA-
YaeThCs MOTPedaMu CyCHIIBCTBA HA KOHKPETHOMY
etari iioro po3Butky (Karasik, 2016: 21).

VY HaBelIeHOMY TEpelliKy pi3HOBUIIB 1HCTUTY-
IHHOTO AUCKYpCY (TOMITUYHUM, aaMiHICTpaTHB-
HUH, FOPUINYHUN, BIHCHKOBHI, IIENaroriyHui,
pPEeNITIMHUKN, MICTUYHHH, MEIWYHUHN, JIOBHA,
pPEKJIaMHHM, CTIOPTUBHHN, HAyKOBHUH, CIICHIYHUI
Ta iH.) JICNIO HEBHWIIPABIAHWM, HA HAIy JYMKY,
€ TepMiH «MicTHYHHI» JucKypc. CIIOBHHKOBa
nediHilis TPUKMETHUKA «MICTUYHHIY B YKpaiH-
CBKiif MOB1 BUTJISIIA€ TAK: «BIO MICMUKA — PeNieiliHO-
ioeanicmuuni noenaou, wo 6U3HAOMb ICHYBAHHS
HAONPUPOOHUX CUT | MONCIUBICINL CNIIKYBAHHS
3 Humu modunu» (Slovnyk ukrainskoii movy).
CrnoBHHKOBa JediHIIlisS aHIIIOMOBHOTO BiIIOBII-
HUKa HacTymHa: «mystical — having a spiritual
meaning or reality that is neither apparent to
the senses nor obvious to the intelligence» (Meriam
Webster’s Dictionary). 1li medinimii minkpecro-
I0Th HEOUEBUIHICTb, HE3PO3yMUIICTH TOTO, IO
BBA)XA€THCS MICTUYHUM. MICTHYHHIA JUCKYpC Ma€e
CHUTBbHI PUCH 3 PENITiHHUM ITUCKYPCOM Ta MPOTH-
CTaBISIETHCSL HAYKOBOMY 32 CBOEIO CYTTIO.

3 omisily Ha BUINEBKa3aHE, POIMOHYEMO BHKO-
PHCTaHHS TEPMIHY «OKVIbMHUL OUCKYPC» Ha
MO3HAYEHHSI 3arajlbHOTO HANpsMy JIHCKYpPCOJIOTii,
KW BHBYAE OCOOJMBOCTI KOMYHIKAIll B Pi3HUX
MICTHYHUX TIPaKTUKAx, Marii, acTpoJjorii ToIlo,
TOOTO BCIX HamNpsSMiB IHCTHTYIIHHOI IiSUTBHOCTI,
SIK1 BUXOJISATH 32 paMKH HayKH Ta O(iIiitHOT peirii.

JlexcuuHa omuHUIA occultism Briepie 3adikco-
BaHa B aHIIIHChKiM MoB1 y 1870 poui Ta no3Hayasna
JOKTPHUHH, MPUHIAITI Ta IPAKTUKU OKYJIBTHUX HAyK:
«occultism (n.) «the doctrine, principles, or practices
of occult sciences,» 1870, from occult + -ism. Related.:
Occultist» (Online etymology dictionary).

CIOBHHUKOBA CTATTS TAaKOX MICTUTH 1IIOCTpa-
[II0 BXXMBAHHA L€l JEKCUYHOI OOMHHUII Ta BOI-
HOYAC pO3’SCHEHHs, 10 BOHA MO3HAYAE CHCTEMY
TNICEBI0-HAYK, SIKI MOTPIOHO BiIPI3HATH BiJ JAOHA-
yKoBO1 Mariunoi npaktuku: «Occultism, I should
add, is to be distinguished from the primitive
magic described by anthropologists, which is
prescientific, prephilosophical, and perhaps
prereligious, whereas occultism is a pseudo-science
or system of pseudo-sciences, often supported by
an irrationalist philosophy, and always exploiting
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the disintegrated débris of preexisting religionsy
(Online etymology dictionary).

PoOuMO BHUCHOBOK, MIO JIEKCHYHA OIUHHIIS
occultism TIOXOOWTHh BiJ TPHUKMETHHKA occult,
KW Briepiie 3adikCOBaHWN B aHIIIHCHKIA MOBI
Ha royatky X VI cToniTTa y 3HaueHHI «CEKpEeTHUH,
HE ONPWIIOAHEHUI», 10 SIKOI MOTpanuB 3 JaTUHH
4yepe3 (paHily3bKy MOBY 31 3HAYCHHSIM «IIPHXO-
BaHMiT». 3rooM JIEKCUYHA OJUHHLS occult po3-
BUHYJIa 3HAYCHHS «HEMIJBJIACHUN pO3yMy», TOAI
SIK BJIACHE acolliallis 31 HaAPUPOTHUMH HayKaMu
(marieto, anxiMi€ro, aCTPOJIOTIEIO TOIIO) 3’ IBUIIACS
JIUIIE CTOJITTS TIOTOMY.

VY cyuacHMX JeKCHKOTpaidyHMX JpKepeax
aHMITIMChKOT MOBM HasBHI HACTYITHI BU3HAYCHHS:
«Occultsciences—those sciences of the Middle Ages
which related to the supposed action or influence
of occult qualities, or supernatural powers, as
alchemy, magic, necromancy, and astrology»
(Online dictionary); «Occult sciences alchemy,
astrology, magic, etcy» (The free dictionary).

Cruparounch Ha BHINEBKazaHi gediHilii,
pPOOMMO BHCHOBOK, IO OKYJIBTHHH JHUCKYpPC Mic-
TUTh TaKi OCHOBHI ’KaHPOBI PI3HOBUAHU SIK acmpo-
NO2IYHUL, Ma2iyHul, anximiynuy. TakuM YHHOM,
KOPITYC TEKCTIB OKYJIBTHOTO JUCKYPCY TOBHUHCH
MICTUTH BUIIEBKA3aH1 PI3HOBUIH.

Bim3Haunmo, 10 Mpu MepeoCMUCICHHI TOTO,
10 BH3HAYA€ CYTh METOIOJOTIYHOI pOOOTH JIiHT-
BiCTa HaA JOCHIJIHHUIBKOMY €Tami, KIIOYOBHI
BEKTOP PO3BUTKY CIIOCTEpIraBcs y MEpPexXoji Bif
aHaJli3y i7leasbHOI CTPYKTYPH MOBH JI0 aHANi3y
KOpITyCy TEKCTiB. Y 3arajJbHOMY BUpa)KE€HHI CHUC-
TEMHO-OpPI€HTOBaHA TO3UIlisI MOXe OyTH mpen-
CTaBJICHA TakK: (MPUPOJIHA) MOBA — 1€ CUCTEMA, 10
CKJIQJIA€ThCSl 3 CIEMEHTAPHUX OJUHUIL Ta Ipa-
BHJ iX KOMOiHaIii Mixk coboro. Bukopucranus,
aKTyajizalis Ii€ei CUCTEeMH Bele 10 CTBOPEHHS
MOBHO{ CTPYKTYpH/TEKCTiB. [HIIIa MOKIIHBA MTO3U-
Iis: MOBa — II€ IPOAYKT IHTEPAKTUBHOI KOMYHi-
KaIlii, 11e¢ BAKOPUCTAHHS MOBH, BiJIITOBITHO, MOBa
PEeNpEe3eHTYEThCS TUIBKM y MOBJIEHHI/TEKCTaX.
I came 3 TekcTiB abcTparyerbcss MOBHA CHUCTEMa
sk Taka (Chernyavskaya, 2019). Toxx anaini3 kop-
MyCy TEKCTIB OKYJIBTHOTO TUCKYPCY NacTh MOXK-
JIUBICTh 3pOOUTH BUCHOBKHU IIPO NPEACTABICHHS
Ta CEMAaHTHYHI OCOOJMBOCTI BiAMOBIIHUX JIEK-
CUYHHUX OOWHUI B aHINIIHCHKIA MOBI.

Cnmig 3a3HAuUTH, IO aHAJI3 THCHMOBHUX TEK-
CTIB JIEIIO BIAPI3HAETHCA Bi poOOTH 3 TpaH-
CKpUNTaMH CIOHTAHHOTO MOBIeHHS. (OCHOBHA
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BIZIMIHHICTh TIOJISITA€ Y BIJICYTHOCTI HeBepOallb-
HUX 1 mapaBepOabHUX KOMITOHEHTIB, 10 3MYIIIY€E
3Bepraru Oinblle yBaru Oe3mocepeHbO Ha TEKCT,
a TaKOX IIMPILNE BKIIOYATH B TOJIEC aHAJI3y elie-
MEHTH TOTOYHOTO 1, IO BaXKIIMBOTO iCTOPHYHOTO
KOHTEKCTY. JIMCKypCUBHUH aHai3 — 1€ IHCTPYMEHT
OITUCY TPAHCTEKCTOBUX CTPYKTYp Ta 1X MIMOMHHOI
3B'I3HOCTI, IHTEPTEKCTYaJIbHOCTI, IHTEPAUCKYPCUB-
HocTi. [le MeTon ommcy MOBHOI CHCTEMH Ha PiBHI
BUIIIE, HIXK OKpeMa MPOTO3HIIisS YU OKPEMHH TEKCT.
Takum 4rHOM, 11€ HOBUI PaKypC BUBYECHHS MOBH SIK
cUCTeMH, 110 QYHKIIIOHYE, TUCKYpC — LIe MOBa Y [Iii.

HactynHuMm eramom IOCIHiIPKEHHS aHIJIOMOB-
HOT'O OKYJIFTHOTO IUCKYPCY € ’KaHpOBa Ki1acudika-
ITisl KOPITYCY aHaTi30BaHUX TEKCTIB Ta BUSBJICHHS
11101 HU3KM mapameTpis. J[o mapameTpiB qucKypc-
aHaJi3y HaJIeXKaTh:

— VYuacHMKM CIUIKYBaHHS, aHaJi30BaHl 3a
TaKUMH KpUTepisiMu: (i3iooridHa, ICUX0JIOT1vHa,
colianbHa 1IEHTUYHICTh; CTATYC; BIAMPABHUK YH
onep)KyBad iH(popMaIlii; xapakTep CaMOiJICHTH-
¢ikarii; piBeHb KOMYHIKaTUBHO{I, JIHTBICTUYHOI
Ta KYJIbTYpHOI KOMIIETEHIIii; B3a€MOBIJHOCHUHH
MK KOMYyHIKaHTaMu (iCTOpisi B3a€MOBIJIHOCHHH,
CTYIiHb 3HAHOMCTBa, TICHUXOJOTIYHHN HACTPIH,
POJIbOBI BiJIHOCHHH, CITIBBIIHOIICHHS KOMIIJICKCIB
IIHHOCTEH, CTYIiHb aCUMETIT).

KonTekeT CHiIKyBaHHS: BHYTpIIIHIN /
30BHIITHII; MOBIICHHEBH; €K3UCTEHITIHHUI; CUTY-
aliMHUN; aKIIHHWI; TICUXOJOTTYHHIA.

— @dopma KOMyHIKaIlil: mpsMa/HenpsMa; OIo-
Cepe/IKOBaHa/HEOII0CEPEIKOBaHA.

— Bumm KOMyHIKaTUBHOI IisSZIBHOCTI: TOBO-
PIHHS, CITyXaHHSI, YUTAHHS, TUCHMO.

— 3MiCTOBHA CKJIaJI0Ba: EKCILTIKaTypa / iMIuTi-
KaTypa; pedepentis / iHpEpeHIis; Mpecyno3nllis;
IHTEPTEKCTYaIbHICTb.

— CueHapHa CKJIa/I0Ba: CKPHUIIT.

— CouianpHO-IHTEpAaKTHBHA CKJIaJI0Ba!
B32€MO3B'SI30K BHUCJIOBJIIOBaHb Yy JUCKYpCl; IMEHa
KOMYHIKaTHBHUX POJICH; THUIU KOMYHIKaTHBHOTO
OoOMiHy; KOMYyHIKaTHBHa IHII[laTUBa; KOMYyHiKa-
THUBHA CTpPATETis TOLIO.

— Emorilina ckiajioBa; peJIeBaHTHI  MpO-
SIBM B JTUCKYPCi €MOIIiii: CBiAUYEHHS HEPBO3HOCTI,
3alMHKA Ta TOMPaBKH, KOJMBAHHS, PI3Ki 3MIHU
TEMH, TaKTHKa YHHKHEHHS, CHMIOTOMAaTHYHE
HeBepOalibHA MOBE/IIHKA, TOBTOPH TOIIO.

KpiMm 1poro, OymyTh BHUSBICHI Taki CHCTEMO-
YTBOPIOIOYI O3HAKH, 10 O0'€KTUBHO MpUTaMaHHI
IHCTUTYIIIHTHOMY JAHMCKYpCY, K 1) cTaTycHO KBaJi-
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(ikoBaHI yYaCHHKH; 2) JIOKAII30BaHUW XPOHOTOIT,  CIYI'yBaTH MarepiajoM aHamizy. HactymHmMm era-
3) KOHBEHIIHHO OOyMOBIIEHA B paMKax JaHOTO  TIOM JOCIIKEHHS aHIIOMOBHOTO OKYJIBTHOTO JWC-
COIIAJILHOTO IHCTUTYTY MeTa; 4) pUTyallbHO 3a(Dik-  Kypcy € KaHpoBa Kiacu]ikallist KopIirycy aHali30Ba-
COBaHI IIIHHOCTI; 5) dKOPCTKO 3yMOBJICHHI apCe€Hal ~ HHUX TEKCTIB Ta BUSIBJICHHS IJIOi HU3KU MapamMeTpiB
MpEIeICHTHUX (eHOMEHIB (IMCH, BUCJIOBIIOBaHb,  (YYaCHMKM KOMYHIKaIlil, KOHTEKCT Ta (hopma KoMy-

TeKcTiB Ta cutyauiit) (Leontovich, 2015). HiKallil, BUJM KOMYHIKaTUBHOI JTisTHHOCTI, 3MICTOBA,
BucHoBKH. AHITIOMOBHHMI OKYJIBTHUH JUCKYpC — CIICHapHa, COIlialbHa Ta eMOIIIHI CKIIaI0BI).
MICTHTb TaKi OCHOBHI KaHPOBI1 PI3HOBH/IHU SIK ACHIPO- [lepcneKTHBOIO IMOJANBIIOTO JAOCHIKCHHS

JI02TuHUL, Maeiynul, anxivivnui. TlepiiM eTarioM € aHalli3 aHIJIOMOBHOTO OKYJIBTHOTO JHCKYPCY
JIOCITIDKEHHST aHITIOMOBHOTO OKYJIBTHOTO JIUCKYpCY 3@ BKa3aHMM aJTrOPHUTMOM Ha Marepialli KOHK-
€ BiOip Ta (hopMyBaHHsI KOPITYCY TEKCTIB, SIKi OylyTh ~ PETHUX TEKCTiB.

JIITEPATYPA:

1. Tonuaposa E. C. Marnueckuii IUCKypC KaK CyTT€CTHBHBIN THIT KOMMYHUKAIUU. Becmuux Boncoepadckozo 2ocy-
dapcmeennozo ynusepcumema. Cepus 2. Hzvikoznanue, no. 2, 2012. C. 167-170.

2. Kapacux B. M. Jluckypcomnorust kak HampaBlIeHHE KOMMYHUKATUBHOH JNUHTBUCTUKH. AKmyanvHbie npobremol
gunonocuu u nedazocuuecroul auHesucmuxu, no. 1 (21),2016. C. 17-34.

3. JleontoBuu O. A. Meton auckypc-ananusa Juckype-I1u, vol. 12, no. 2, 2015. C. 185-187.

4. Maprunrok A. I1. CJOBHHUK OCHOBHHMX TEpMiHIB KOTHITHBHO-TMCKypcuBHOI miHrBicTHKH. X. : XHY imeni
B. H. Kapazina, 2011. 196 c.

5. Hooxenosa 3. JI. JKaHpbI 330TepUUECKOrO JUCKYpca B MAacCMEAMHHOM MPOCTpaHCTBE. Meduanunesucmuxa.
2016. Ne 4 (14). C. 90-100.

6. CeniBanoBa O. CyyacHa JIIHTBICTHKA: TepMiHOIOTUHa eHimKonesis. [Tonrasa : JloBkimisi-K, 2006. 716 c.

7. UYepusBckas B. E. JIucKypcHBHBIM aHamM3 M KOPIyCHbIE METOABI: HEOOXOAMMOE [O0KA3aTeIbHOE 3BEHO?
OOBsICHUTENHHBIE BO3MOKHOCTH Ka9eCTBEHHOTO M KONMYECTBEHHOTO TIOAXONOB. Bonpocsl KOZHUMUBHOU TUHSBUCHIUKU.
2018. Ne 2. C. 31-37. DOI: 10.20916/1812-3228-2018-2-31-37

8. CnoBnuk ykpaincekoi MoBu. URL: http://sum.in.ua/ (nara 3seprenns 15.10.2021).

9. Merriam Webster Online Dictionary. URL: https://www.merriam-webster.com/dictionary (nara 3BepHEHHS
15.10.2021).

10. Online etymological dictionary. URL: https://www.etymonline.com (nara 3Bepuenns 15.10.2021).

11. Online dictionary. URL: http://www.finedictionary.com (nara 3BepHenns 15.10.2021).

12. The free dictionary. URL: https://www.thefreedictionary.com (nara 3Bepuenns 15.10.2021).

REFERENCES:

1. Goncharova, E. S. (2012). Magicheskij diskurs kak suggestivnyj tip kommunikacii [Magic discourse as a suggestive
type of communication]. Vestnik Volgogradskogo gosudarstvennogo universiteta. Serija 2: Jazykoznanie, no. 2, 2012,
167-170. [In Russian]

2. Karasyk, V. Y. (2016). Dyskursolohyia kak napravlenye kommunykatyvnoi lynhvystyky [Discoursology as a trend of
communicative linguistics]. Aktualnye problemy fylolohyy y pedahohycheskoi lynhvystyky, no. 1 (21), 17-34. [In Russian]

3. Leontovich, O. A. (2015). Metod diskurs-analiza [Discourse analysis method]. Diskurs-Pi, vol. 12, no. 2, 185-187.
[In Russian]

4. Martyniuk, A. P. (2011). Slovnyk osnovnykh terminiv kohnityvno-dyskursyvnoi linhvistyky. [ Dictionary of the terms
of cognitive-discoursive linguistics]. Kh. : KhNU imeni V. N. Karazina. [In Ukrainian]

5. Novozhenova, Z. L. (2016). Zhanry jezotericheskogo diskursa v massmedijnom prostranstve [Genres of esoteric
discourse in mass media]. Medialingvistika. 4 (14), 90-100. [In Russian]

6. Selivanova, O. (2006). Suchasna linhvistyka: terminolohichna entsyklopediia. [Modern linguistics: terminological
encyclopedia]. Poltava : Dovkillia-K. [In Ukrainian]

7. Chernjavskaja, V. E. (2018). Diskursivnyj analiz i korpusnye metody: neobhodimoe dokazatel'noe zveno?
[Discourse analysis and corpus methods: is there a need for proof?]. Voprosy kognitivnoj lingvistiki. 2, 31-37.
DOI: 10.20916/1812-3228-2018-2-31-37

8. Slovnyk ukrajinskoii movy. [Dictionary of the English language]. URL: http://sum.in.ua/

9. Merriam Webster Online Dictionary. URL: https://www.merriam-webster.com/dictionary

10. Online etymological dictionary. URL: https://www.etymonline.com

11. Online dictionary. URL: http://www.finedictionary.com

12. The free dictionary. URL: https://www.thefreedictionary.com

111



AKTyasnbHI nUTaHHs iHO3eMHO1 ¢inosorii, Bum. 14, 2021

VK 821.054.7:[821.162.1::82.01/.09]
DOI https://doi.org/10.32782/2410-0927-2021-14-18

Ceimnana ®OKIHA
Kanouoam  QinonociyHux —Hayxk, O0OKMoOpawm, OOYeHm Kageopu 3ad2anibHo20 MA  Cl08 SAHCbKO2O
nimepamyposnascmea, Qdecvkuil  Hayionanrvuuti yuigepcumem imeni 1. I Meunuxosa, @panyysviuil

oynveap 24/26, m. Odeca, Ykpaina
ORCID: 0000-0002-2406-0978

Bioaiorpagiunmii onme crarri: ®okina, C. (2021). 3axigHO-CIOB’SHCHKUN MOIISI HAa PO3-
BHTOK POCIHCBHKOI eMIrpaHToNorii. AxmyanvHi numanns iHozemuoi ¢hinonoeii, 14, 112-117,
doi: https://doi.org/10.32782/2410-0927-2021-14-18

3AXIITHO-CJIOB’SIHCbKUI OS] HA PO3BUTOK
POCIMCBHKOI EMITPAHTOJIOITI

Y cmammi npocmediceni gixu po3eumxy emiepanmonozii AK eany3i yMaHimopucmuki, wo mixcie 0o muny mixc-
QUCYUNIIHAPHO2O HAYK08020 Juckypcy. llpedcmasnerno oensd disibHocmi Haykosux yenmpie y Pocii, [Tonvwi, a makooic
6 THwUX Kpainax 3apyoixncocs, wjo cneyianizyiomvcs Ha 6USYEHHI C108 AHCLKOL I 6e3n0cepedHbo POCIliCbKOL emiepanmo-
noeii. Hagedeno mouxu 30py euenux, sAxi npedcmasnarms pizHi eMiepaHmonociuni HanpsamMKu ma Hasims wkou. 3mo-
0e1b0BAHO CMUCTIOBE NOJIe, WO 00360A€E 8 0IANI02080MY pedcumi cniggionecmu nosuyii euenux Torvwi, a makoxc Yexii
ma OesiKUX PoCiiucbKUX O0CHIOHUKIB Y GUEHUEHHT POCIUCHKOL emiepayii pi3HUX X8Ub MA CYYACHO20 NOCMXEUILOB020 Nepi-
00y. Memoio 0ano2o 0ocniodcenns € Ha niocmagi 30IUCHI08AH020 AHANIZY CYUACHO20 CAHY POCILICbKOL eMiepanmonozii
OCMUCTUMU PI3HI NPOSIBU eMISPAHMCHKOT NOEMUYHOL C8I0OMOCHII 8 MEOPEMUUHOMY NAAHT 3 NO3UYIL 3aXIOHOCI08 SHCHKO2O
Kpuna emiepanmonoeii. Ocmucneni Kaouosi ioei cyuacHoi emiepanmonoeii ma meHoeHyii no0aIbuo20 po3GUMKY eMi-
2PAHMON02TUHOI OyMKU. Buoineni Hatlbinbws akxmyanvHi nepcnekmusu po3eUmKy CyudacHoi emiepaHmonoii: 63aemoois
3 AHMPONOYEHMPUUHOIO NAPAOUSMOK) HANPAMIE (inocoghii, cmeopenHs mpacoUCYuniHapHo20 eMiepaHmon02i4HO20
npoexnty, HeoOXIOHICMb AKMUBHO20 BUGHEHHS ICHYIOYUX NAKYH. 30Kpema 6e3CYMHIBHOI0 NepcneKmueHiCmio GUEYeHHs
€ cyyacHa nimepamypHa OiAbHICMb [HMeNeKnyalig-eMiepanmis nocmxeuib08020 nepiody. Ceped akmyanibHux npoonem
eMIZPAHMONO2TYHUX OOCTIOHUYLKUX NOULYKIE AKMYANi308aH0 YABNEHHS NPO (opmu NPUKOPOOHHOCE MA MPAHCSPects-
HOCmi c8i0oMOCmi noemis-emiepanmis. Budineno cencoymeoprooui Komniexkcu, wo Gopmyons emiepaHmcvKy i0eHmuy-
Hicmb. 3 HAUOINbUW NOCTIO0BHO NPOSABIAIOWUXCS (PAKMOPIE NOZHAUEHT: AHMPONONO2ITUHULL 3DI3 CaMoOymHb020 muny homo
emigranticus, mpaHcepecusHicms emMiepaHmcbKo20 MeHmanimeny, HOCMAaibeiuHa ONmuKa CAPULHAIMMSA, NOKA308i O
emizpayininoi cgidomocmi. Y ceimi pisnux 00CIIOHUYLKUX NO3UYIL CHOPMOBAHO paKypc poseisidy emiepanma K Qicypu
nepexionocmi i 6iONOGIOHO «2epost HAUIO20 HACY .

Kntouosi cnosa: pociiicoka emiepanmonoeis, 3axiOHOCI08 SHCbKUul 00CIIOHUYbKULL pakype, homo emigranticus, nepe-
XIOHICMb, HOCMANL2TYHA C8IOOMICTb.
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WEST SLAVIC VIEW ON THE DEVELOPMENT OF RUSSIAN EMIGRANTOLOGY

The relevance of emigrant science is due to the study of various forms of borderhood that reflect the transgressive
consciousness of the emigrant. The article is investigated the milestones of the development of emigrantology as a branch
of humanities, gravitating to the type of interdisciplinary scientific discourse. An overview is presented the activities
of scientific centers in Russia, Poland, as well as in other countries of Abroad specializing in the study of Slavic
and directly Russian emigration. In this research project were considered the points of view of scientists representing
various emigrantological scientific directions and schools. A semantic field has been modeled, which allows us to online
correlate the positions of scientists in Poland, as well as the Czech Republic and some Russian researchers in the study
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of Russian emigration of different waves and the modern post-wave period. The purpose of this study is to understand
various manifestations of emigrant poetic consciousness in theoretical terms from the perspective of the West Slavic wing
of emigrantology based on an analysis of the current state of Russian emigrantology. During the study are understood
ideas of modern emigrantology and trends of further development of emigrantological thought. The unquestionable
importance and perspective of the study seems to be the modern literary activity of emigrant intellectuals of the post-
wave period. Among the current problems of emigrantological research searches were identified ideas about the forms
of borderline and transgressivity of the consciousness of emigrant poets. Semantic complexes are highlighted forming
emigrant identity. Taking into account of different research positions has been formed the perspective of the emigrant as

a transition figure and correspondingly «hero of our timey

Key words: Russian emigrantology, West Slavic research perspective, homo emigranticus, transition, nostalgic

CONnSciousness.

AKTYyaJbHicTB 11i€i cTarTi 00yMOBIeHa iHTEp-
€COM Cy4YacHOI JiTepaTypo3HaBuoi AYMKH [0
(eHoMeHy CIIOB’SIHCHKOI €MITpaHTojIorii, 30KpeMa
POCIICBKOI, sIKa ChOTOJHI MPOTHE 3HAWUTH HOBI
LIUIAXU HAYKOBOrO NHowmyky. Orisx BHBYEHOCTI
BIX PO3BUTKY Ta BHSBIICHHS JIAKYH CY4YacHOi eMi-
TPaHTOJOTIT J03BONHMB CHOPMYBATH METOIOJIO-
riuny 6asy mpencranieHoi ctarti. Q0Jik pizHEUX
TOYOK 30py TPOBIIHUX 3aXiJTHOCIIOB’ THCHKUX
MPEJICTaBHUKIB  POCIACHKOI  €MIrpaHTOIOTT4YHOT
TUTKH (B OCHOBHOMY TIOJIECHKHX, JIESKUX YEChKUX
Ta THIIMX eMITPaHTOJIOTIB, IO 3HAXOAATHCS B JIia-
71031 3 JIaHUM 3aX1JHOCIAABIHCHKUM HAIPSIMKOM )
JIOTIOMIT BHJIUTATH KJFOUOBI JediHilii karero-
pianbHoro amapary, mo (opmye HayKoBe IOJ€
JTAHOTO JOCII/DKEHHS. 3HAKOBUMH KOHLENTAMH
HAYKOBOT0 MONIYKY CTaJId TIOHATTS: €MIirpaHTo-
JIOTisl, 1HTENEKTyal-eMIIPaHT, MPUKOPAOHHICTb
CBIZIOMOCTI, eMITpaHTChKa 1iIeHTH(DIKAIIIS.

Mera crarTi — Ha miACTaBl 31MCHIOBAaHOTO
aHaJi3y Cy4acHOTO CTaHy POCIHCHKOI eMirpaHTo-
JIOT11 OCMHUCIIMTH Pi3HI IPOSIBU EMITPAaHTCHKOT MOe-
THYHOI CBIZIOMOCTI B TEOPETHYHOMY IUIaHI 3 103U~
111 3aX1THOCTIOB’ SIHCHLKOTO KpHJia €EMITPaHTOJIOT 1.

VY CBITII CydacHOro HAayKOBOTO IPOIECY €Mi-
IPAHTOJIOrIS HE TUIBKM HampsIMOK TyMaHITapHOI
JTYMKH, ajie¢ i SBHO OAWH 3 JOCUTH TEPCIEKTHB-
HUX. AKTYaJIbHICTh €MIrpaHTONOrii 00yMoOBIeHa
BHUBYEHHSIM DI3HUX ()OpPM MPHUKOPAOHHOCTI, IO
B1/100pa)kat0Th TPAHCTPECUBHY CBIJOMICTh €Mi-
rpanta. 3a croctepexenasm O. JleminoBoi,
«EeMITPaHTOBE/ICHHS MOYKHA BIJHECTH JO0 OAHIET
3 HalIaBHINX 00aCTel TYMaHITapHOTO 3HAHHS
(Hdemimosa, 2015, c. 75). Y pamkax emirpaHToso-
il BUAUISETHCS BETUKUN Ta JOCHTH PI3HOMAHIT-
HUR MaTepiaji, 110 MOXE MOCIYKUTH K 00’ €KT
1 mpenMeT HayKoBOro jaociijpkeHHs. Ha morou-
HUH MOMEHT c(OpMOBaHi pi3HOCHPSAMOBaHI i
Ta 3aBIaHHS, METOOJOTIUHI TPUHIIAIIN, MIKIUC-
IUTUTIHAPHI MAXOAM, TOHSATIHHWUN amapar emi-
IPAHTOJIOTIYHOTO JIOCIIHKEHHSL.

113

3 aBHMHM W TO Cy4yacHICTh Oe3CyMHIBHA
AKTUBHICTh MITpaliiHUX Ta eMirpamiifHux mpo-
IeCiB, MO TOTPEOYyIOTh PETENLHOTO BHBUCHHS,
cucreMaru3ailii, knacudikarii, TMOOKOT0 OCMHUC-
JIeHHS Ta iHTepnpeTamii, BIAMOBIAHUX 0OpaHOMY
aCHeKTy BHCBITJIIEHHS mpoOneMu. 3a YITKUM
sayBakeHHsM [O. BopeBa, emirpariiitna «cdepa
COLIAJILHOTO KUTTS CTaja HACTUIbKM BeJu-
KOO Ta 3HA4YyIIOK, M0 TOTpedye 0COOIMBOTO
BUBYECHHA. Hapo/kyeThCcsl HOBa HayKa — eMirpaH-
tonoris» (bopes, 2004, c. 6). Y 1998 pomi B Kpa-
koBi mpoxoauB XII 31311 cnaBicTiB, B paMKax sIKOTO
npodecop JI. CyxaHek BBIB «y HayKOBHH 00Ir
HOBHMM TepMiH — eMirpaHTosoris» (3BOHapboBa,
2015, c. 343). TepMiH eMIrpaHTOJIOTIs, 32 CIIOBOM
JI. 3BOHapBLOBOT, «TOCUTH BAAINN Ta TOUHUN — BiH
HaMOULTBII MTOBHO BiOOpaXkae iHTEpeC BUYCHUX [0
pi3HUX cdep Takoro 0araromapoBOro SIBUIIA SK
emirparisn» (3BoHaproBa, 2015, c. 343). b. Komsic
aKLIEHTY€ AaKTHBHE NPUUHATTS TEpMiHYy 1 0e3-
MOCEPEHhO CaMoi TUCIUIUTIHK «0ararbMa Bue-
HUMH TIO BiJTHOIIICHHIO JIO CJIOB’STHCBKUX HApOJIiB,
B iCTOpIT SIKMX eMirpariist Oyia 3HaUyII0k0 TTOIIE0»
(Komzuc, 2018, c. 20). 3a cnoBamu JI. Cyxaneka,
Pi3HOOIYHI JOCIIPKEHHS «3’SIBUJIMCS, 3BUYAIHO,
3HAYHO paHille, KOJIM TePMIH eMIrpaHToJIoris 1e
He icHyBaB» (Cyxanek, 2012, c. 20). [1epmri kpoku
B OCMMCIIEHHI POCIHCBHKOI €eMIrpaHTChKOl craj-
MUHU Oyau 3po0ieH] B KPUTHYHIN TyMIl MepiIoi
xBuJi emirpanii. Ha nanwii yac emirpanTonoris
HE TIUIbKM CGHOPMOBAHMN HAyKOBHM HAMPSMOK,
ajie i aKTUBHO PO3BHMBAETHCS BIAMOBIIHO 0 iAei
Cy4acHOi 'yMaHITapUCTHKH.

['ymaniTapucTd  pi3HMX KpaiH 3aiiMaroThCs
BUBUCHHAM SBHIIA emirpaiii. 3okpema IHIbHA
yBara npualIsSeTbesi (PEHOMEHY CIIOB’SIHCHKOI eMi-
rpartii i 6e3mocepeIHbO OHIET i3 3HAKOBUX y CBITO-
BOMY JIiTepaTypHOMY Ipolieci — pociiicbkoi. Jlocuthb
AKTHBHO CJIOB’STHCHKOIO Ta POCIHCHKOIO €MIrpaHToO-
norieto 3aiiMaroTbes B [lonpmii. Cepen moiabCbKUX
EMIrpaHTOJNOTIYHUX IEHTPIB CIiJ Ha3BaTH Hay-
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koBi tardopmu B bumromi, Bapmagi, Bporyiasi,
Kpakosi, JIroOmini, Onbmruni, Omom, Ilo3nHawi,
Typyni. ¥ 2008 porii 3aasku inimiarusi JI. Cyxa-
HEeKa Ta aKTUBHIA HAyKOBIH IISUIBHOCTI B JAHOMY
HanpsMKy Oyito 3acHoBaHO «KoMmiciro emirpanToso-
rii cnoB’sH <..> npu KomirteTi ciioB’sHO3HAaBCTBa
[Monwepkoi akanemii Hayk» (Cyxanek, 2015, c. 10).
VY 2013 pomui 3milicHunocst mpucBoeHHs Komicii
MIDKHAPOIHOTO CTaTycy y 3B’S3KY 3 il BXOIDKCHHIM
710 Mi>KHapOJHOTO KOMITETy CIaBICTIB, a «ii Toj0-
Boro OyB mpusHaueHwid Jlromian Cyxanex» (Cyxa-
Hek, 2015, c. 11). OcMmucHsAOYM BiXH BHUBYCHHS
JiTeparypu pociichkoro 3apyoikoks . MsHOB-
CbKa 3a3Hauae, 10 «10 noyarky XXI ct. B [Tonbmi
BU3HAUWINCS HAyKOBI IIEHTPU Ta BUEHI», UIA
SKUX TEKCTH POCIMCHKUX JITepaTopiB-eMirpaH-
TiB «CTaJl OCHOBHHMM HAaIpPSMKOM JOCIiIKCHb)
(MstHoBchKa, 2012 a, c. 25). [IpoBoasAThCS Takox
1 3HAYYII 3aX0/IH, CIPSIMOBaHI Ha IMiTPUMKY JTia-
JIOTY 3 POCIHCHKOIO EMITPaHTCHKOIO KYJIBTYPOIO.
Tak y 2012 pomi B Cnyncbky OyB oOpraHizoBa-
HUK Ta mpoBeneHuid Mixnaponanuii decTuBaib
«[loBepHyTHCS B Pocito Bipmamu Ta mpo3or» —
pOCiiicbKOMOBHI THMCbMEHHUKH T03a Pociero. 3a
CTIIOCTepE)KEHHSIMH YYacHUKIB (ecTuBaso Baa-
JOCS JIOHECTH «HETOBTOPHY aTrmocdepy pociid-
cbKOro UTTA “TAM”1“TYT”, BuToOl B 3arajbHUi
pe3epByap pociiicbkoi KynbTypw» (MsHOBCHKA,
2012 6, c. 330). BumenaBeneHa auHaMiKa CBifI-
YHUTh PO BU3HAHHS HAYKOBHM CBITOM Ba)KJIHMBOTO
MICIISI €MITPAHTOJIOTII Ta MePCIIEKTUBHOCTI JTAHOTO
HanpaMky. ¥ 2021 poui Ha 6a31 Hukeropoacbkoro
JICPYKaBHOTO IEAAroriYHOTO YHIBEPCUTETY IMEHi
Ko3pmu Minina 3a ¢iHaHCOBOT MIATPUMKH (HOHITY
«PoCIHChKO-TIOLCHKUAN [IEHTP Jiajiory Ta 37a-
ronu» opranizoBano JlitHio mkomy «Jliteparypa
pociiicbkoro 3apyOixKs: 0cOOH, IO, KHUTHY.

AxTyanizyroun iei eMirpaHrosorii ik Hayku
«TIpo JiTeparypy i KyneTypy emirpamii» (CyxaHexk,
2013, c. 12), JI. CyxaHek miaKpecioe ocoOnmBe
3HAYCHHS eMITpaIliifHUX MMPOIIECIB y CIIOB’ THCHKUX
KpaiHaxX. SIKIIO AOCIIAHUIBKE TOJie eMIirpaHTo-
Jorii B SAKOCTI TpeAMeTa BHU3HAUA€ emirparis,
TO 00’€KTOM BIAMOBIIHO € «icTOpis emirpari,
il iHCTHTYTH <..> 1 OpranizamiiHi Gopmu <...>,
JlyXOBHE, peNiriiHe 1 MONITUYHE XUTTS, HOCAT-
HeHHA B <...> o0nactsax KyneTypu...» (CyxaHek,
2013, c. 13). Ha cyuacHomy erami CJIOB’STHCbKa
1 0cOONIMBO poOCiliCbKa €MIrPaHTOJIOTIs TPEICTaB-
JSIFOTh BUCOKHMM CTYMIHb JOCIIJHUIBKOTO 1HTe-
pecy 1 aKTUBHO PO3BUBAIOTHCA.
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BaxumBy Mexy s eMIirpaHTOJIOTIYHOTO
ocmucienHs HaMivae 1. Hasite. ITonbcpka nociin-
HUIS CTBEPIKYE, IO «30EpeKeHHS 1 PO3BUTOK
pociiicbkoi KyneTypu Ta Tpamuiiii “CpibHoro
CTOMTTA” WIAHSUIO emirpariro ‘“nepmoi xBum”
o crarycy KynsTypHoro ¢enomeny» (Ndiaye,
2007, c. 91). Taka Touka 30py BiIKpHUBA€E IMEPCICK-
TUBY NONNISZY HA POCIHCHKY eMirpariio B LiJI0MY,
MOZEJLTIO JIJIsI SIKOi IIOCITY>KUB JTOCBIJT cCaMe MepIoi
XBHWJI, SIK Ha sSIBUIIE 3aHypeHHs B aiaior 3 CpiO-
HUM CTOMITTAM. Taka mpu3Ma J103BOJISIE BUPAXY-
BaTH Ba)XJIUBICTh BHBYEHHS MpPOOJIEeMHU TIHOWH-
HUX JIITEpaTypHHUX 3B’ s3KiB 13 CpiOHUM CTOTITTIM
1 B cydacHii pociiicbkiil emirparmii kinmg XX —
novyatky XXI cTomiTTs.

Cran eMirpaHTojiorii SK HayKd, IO HaKO-
NUYMIa TIUOOKUH  JAOCTITHUIBKUA TOTEeHIIAT
1 IIykae HOBUX pyOexiB, BIpHO OXapaKTepH3yBaB
b. Komzic. 3aBnanHsi eMirpaHToJIorii — «KOMITICK-
CHE BHBYCHHS CIHAIIIMHU CJIOB’STH-EMITPaHTIB»
(Komzic, 2018, c. 20). MeToaoJ0Ti4YHOI0 OCHO-
BOIO JUIsl €MIrPAaHTOJIOTIYHUX HAyKOBUX IOLIYKIiB
MOXYTh CTaTH «0araToacrekTHi, MiXIWCIHILII-
HapHi gocnipkeHas» (Komsuc, 2018, ¢. 21), mo
CIHMPAIOThCS Ha HAKONMYEHWH JOCBiA T'ymaHiTa-
pUCTHKH 3arajioM. Pakypc BHIlieBKa3aHoi mpooie-
MaTUKH{ 3HaXOAUTh MEPETOMIICHHS B POOOTI HU3KH
nocnigauibkux 1meHTiB (y Pocii, bonrapii, Himeu-
yuHi, ['penii, [3paini, [Tamii, [Toasmi, CLIA, Typeu-
yuHi, @panii, Yexii, Ectonii Ta iH.), IpoBeIcHHS
KoH(DepeHIIii, BuaHHi 301pHUKIB HAyKOBUX Ipallb,
nepiofuyHuX BUAaHb, 30Kpema «Emigrantologia
Sdowiany, KOJEKTHUBHUX Ta aBTOPCHKMX MOHOTPA-
¢biif, mpucBIUEHUX AaHIA TemaTuil, o0’ eaHaHHI
BUCHHUX Y JOCIITHHUIBKI TPyNH A OCMHUCICHHS
PI3HUX NMUTaHB Ta BiX eMirpariii.

3 touku 30py 0. bopeBa, emirpanr — e «rpa-
ridyHa 0COOUCTICTh <...> ONYIHUU CHUH BITUYHU3ZHN
(bopes, 2004, c. 6). TpariuHicTh eMIrpaHTCHKOI
CBIJIOMOCTI peatizy€eThCsl 3aBASIKH 311 ICHIOBAHOMY
PO3pHUBY, TIOTSHIIIHHIA MapriHajdbHOCTI, aMmOiBa-
JICHTHOCTI MOTJISATY Ha CBIT, TIMIHAJILHOCTI TO3UIIIT
0COOHMCTOCTI Ta TPAHCTPECUBHOCTI MCUXOCHEPH.

deHoMeH emirpalii TOTEHIIHHO Tependadae
NEepPEeKUBAHHS KYJIBTYPHOTO IIOKY. 3a criocrepe-
xennsmu JI. CyxaHeka, 1eil «mporec mnepemi-
IICHHS 3 OJIHI€T peajbHOCTI B 1HITY HOCHTH TpaB-
MYIOUHMIA XapakTep [Uis 0ararbox AacreKTiB >KUTTS
JIOAMHU — 1HIUBITYaNbHOTO, AHTPOIOJIOTIYHOTO,
kynsTypHOro» (Cyxanek, 2020, c. 16). TpaBmaruu-
HUI TOCBIJl eMirpaHTa OyB KaHOHi30BaHMiA 111e OBi-
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IieM, SIKMA ONMMHHUBCS Ha 3aciiandi B Tomax. JliHis
ripkoTH TiepeOyBaHHS Ha YYy>KUHI cTaja Oararo
B 4YOMY 3HAKOBOIO JUISI POCIHCHKUX TOETIB eMirpaH-
TiB PI3HUX XBHWJIb Ta TIOCTXBUJIHOBOTO MEPIOJY.

Y pi3HHX KpaiHax eMIrpaHTOoJOris Mae
cBOi 0cOOJIMBOCTI pPO3BUTKY. MaOyTh, B SKOCTI
00’€THYrOUO1 JIAHKH PI3HUX EMIrPaHTOJIOTIYHUX
HaIpsIMKIB MOJKHAa BHJIUINTH JIOCUTH J00pe po3-
poOJieHi: icTopuYHi BiXH emirpariii, peHOMeH eMi-
TPaHTCHKOI MPO3H, M0e3ii Ta KPUTUKHU, MEMYyapHC-
TUKH, CHeHH(]IKy eMIrpaHTChKUX TEePIOTUIHUX
Buganb. Cepen 00’ €AHYIOUMX MIIXOMIB y PI3HUX
HanpsMKax pOCIHCHKOI eMITpaHTONIOTi CJIiI BUII-
JIMTU OCMHCJICHHSI IEPCIICKTUB BEKTOPIB BUBUCHHSI
¢denomeny «homo emigranticus» y XXI cTomiTTi.
3HaKoBUH XapakTep, O€3CyMHIBHO, MarOTh MpO-
OJeMH: KyJbTypHOI IICHTHYHOCTI, CITaIKOEMHOCTI
piHil KyJIbTypl B paMKaX 1HTEJIEKTyaJlbHOI JisUIb-
HOCTI €MIrpaHTiB, JIIMIHAJIBHOCTI CTAaTyCy Ta TpaH-
CTPECUBHOCTI €MIrPaHTCHKOI CB1IOMOCTI.

3a miacymkamu XXIII mMikHApOIHOI HayKOBOT
koH(pepeHIIii «OIoMOyIbKI THI PYCUCTIBY», METOIO
siko1 Oyiio B kouti (haxiBIliB 3 pi3HUX KpaiH «00ro-
BOPUTHU CyYaCHHUI CTaH BUBUEHHS POCIMCHKOI eMi-
rpamii» (ITexan, 2016, c. 5), Oyao BumaHo 30ipKy
MatepianiB «Jlireparypa pociiicbKoi emirpamii».
Buninsgioun 3Hauymii HanpsSMKA poOOTH B raiysi
emirpanTosnorii, 3. [lexan — pegakTop maHOTO Hay-
KOBOTO BUJIaHHS, 3arOCTPIOE yBary Ha MHUTAaHHSX
«O0COOIHMBOTO CTAaTyCy eMirpaHray», «emirpaHra sk
THITY JIFOOUHW», HOTO CTABICHHS 10 METPOTIOMIi»,
«B3aeMuHH cBOTO 1 uyx)oro» ([lexan, 2016, c. 5).
i aciekTr MPOOJIEMU BUCBITIIOIOTH TOJTIBAJICHT-
HICTb PAaKypCiB HAyKOBOT'O OCMHCIIEHHS «homo
emigranticus» sIK aHTPOTOJOTIYHOTO THITY, CIie-
nu@ika HOro 1AEHTUYHOCTI, B3a€EMUH 3 TIOKHHY-
TOIO OaThbKIBIIMHOIO Ta HOBHUM MICIIEM IPOXKHU-
BanHs. 3. Ilexanm BiA3HAua€ TaKOXK BAKIHMBICTDH
OCMUCIICHHSI «OCOOIMBOCTEN €CTETUKU eMirpaHT-
CBhKOi Toe3ii Ta emirpanTcbkoro pomany» (Ilexarn,
2016, c. 5), aKIIEHTYrOUH POJIb JaHUX (HOpM JIiTepa-
TYPHOT'O IUCKYPCY B SIKOCTI JOMIHAHTHUX y IPOSIBI
eMITPaHTCHKOI CBITOMOCTI.

Cruparounch Ha psiji PI3HUX CIHOCTEPEKEHb
BYCHUX-EMITPAHTOJIOTIB, MOXHA 3alpPONOHYBaTH
MOJIeNIb TONITY TOHATH POCIMCHKHUX: emirparii,
3apyOiXoKs Ta Jiacriopu. 3apyOikoksl TpeacTaB-
JSETbCA HAMOLIBII HEUTPATBHUM TEPMIHOM, KU
MPaKTHYHO HE 3adinae mo3umii ineHTudikarii
abo x iHTerparii. Jliacmopa opieHTOBaHa Ha MPO-
necu miobanmizanii, Tiopuau3anii Ta po3MMPEHHS
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CBOIX paMOK B IUIaHi BHOOpY KpaiHH NpPOXKH-
BaHHS. [[oHATTS emirpaiii HalOLIbII apXeTUTIIYHE
Ta HE3MIHHO KOOPIMHYETHhCS (DEeHOMEHOM HOC-
Tajbrii, mo 30epirae cBoi Tpaauilii BiJ JTaBHUHU
JI0 HAIIUX JHIB.

IcHye psin imed mo0 TEHIESHINH TMOAATBIIOTO
po3BuTKy emirpantonorii. JI. CyxaHek migkpec-
JIO€ TIEPCIEKTUBHICTh JIajJory eMIrpaHToJorii
3 aTpONoIEHTPUYHOK (imocodchbkoro mapaaur-
Moro. Tak «antpomnonorist (¢inocodis TOAUHN),
MepCcoHaTi3M Ta (EHOMEHOJIOTISI MOXYTh TpUHE-
CTH Xopo1i pe3ynbTraru...» (Cyxanek, 2020, c. 14),
PO3LIMPIOIOYM CMHUCIIOBI pPaMKH E€MIrpaHTojo-
riyaux poOiT. BuiieHnii BUEHUM acIieKT JOCIi-
JOKEHHSI BUCBIUY€E BaXKIMBICTh OCMUCIIECHHS (haKTO-
piB CBIIOMOCTI, Cy0’€KTUBHOCTI Ta 1IEHTHYHOCTI
«homo emigranticus» B CHUTyaIlil €CTETHYHOTO
IIOKY, PO3PUBY Ta PO3CIIOBAHHS.

Haniro, mo He3zabapom Oyzie 31iiCHEHO TTOBHOIO
MIpOI0 «HAYKOBHH MPOEKT TPaHCAMCUUIUTIHAPHOL
emirpanTonorii» (KoBansceka-ITamrT, 2015, c. 83),
IO CTpUsE IUIICHOMY OXOTUIEHHIO TaKOTO CKJIaf-
HOTO 1 KYJNBTYpPOHACHYEHOTO SIBUINA SIK eMirpa-
uis, Bucnoniioe 1. Kosanscrka-ITamT. Kpim Toro,
I. KoBanbcbka-ITamT Buainse 3HakoBe IPOOTICMHE
MoJie B POCIHChKiN emirpanTosiorii. Jlocmimgaurs
AKIEHTY€E «CIPUHHATTS MPOCTOpPY / TEPUTOPIi 5K
BXJIMBOTO CYCIIUJIBHOTO KOHCTPYKTY, IO CTBO-
proe KyneTypHi siBuma...» (Kopambcbka-Ilam,
2015, c. 83). Sk nmpuknaau [. Kosansceka-IlamT
HABOAUTH O€3MOCepeTHbO TOHSITTS 3apyOiKxKs,
KOHKPETHU3Y€ 3arajbHONPHUUHATI LEHTPH POCiid-
cpkoi emirpanii: bepmin, [Ipara, [Tapux. YTouHto-
IOThCSI BIATIOBIIHI JIAKYHU: «YIYLIEHUH 3 yBaru
KoncrantuHomons, HepooineHi Xapoin, [1lanxai,
nentpu B CIIIA» (KoBanbcbka-Ilamr, 2015, c. 83).
B3aeM03B’s130K eMITpaHTOIOTTYHOTO A0 CIKEHHS
Ta MICBKOTO TEKCTY BEJIbMU IMOKa30BUH.

Emirpamiitni  mpomecw, 10  OXOIUTIOIOTH
XX cromiTTsa 1 3a4inaoTh XXI CTOIITTS, B IUIaHi
JIoKaJTizamii poCiiChKUX €MITPaHTIB Pi3HUX XBUJIb
i B MOCTXBHUJILOBHH TEPioJ] OPIEHTOBaHI came Ha
MICTO, Hal4YaCTIIIE CTOIUIIO.

I'. Hedarina, onna 3 HeGaratb0Xx €MirpaHToso-
TiB, 3MaJIbOBY€ KOHTYpU CHTYyaIlii Cy4acHOI JiTe-
parypnoi emirpanii. I. Hedarina ctBepmxkye, 1o
Cy4YacHI MMCbMEHHUKH-EMITPAHTH, SIK1 SIK TIPOXKH-
BatoTh 3a kopaoHoM (1O. JlyxnikoB, B. Aunpeesa),
Tak i moBepHy/Hcs Ha OarbkiBmmAy (T. Toncras),
«CTBOPIOIOUM  00pa3 pOCIMCHKOTO  eMIrpaHTa,
B [IEPIITY Yepry 3MaJIbOBYIOTh HOTO SIK HOCIs pOCiii-
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CHKOT MOBH, BKHHYTOTO JIO 9y>KOTO MOBHOTO HPO-
ctipy» (Hedarina, 2015, c. 472). Ocmucnsitoun
BITMCAHICTh POCIMCHKOTO 1HTEJICKTyala-eMirpaHTa
B OTIO3UIIII0 «CBOE€» / «uyxen, [. Hedarina akuen-
Ty€ BaXJIUBUH acleKT eMIrpaHTChKOi caMoiieH-
trudikarii, moB’s3aHo1, HacaMIiepes, 31 30epeKeH-
HSM pigHOT MOBH. JIOCTIAHUIIA HaMiYa€e BaKITUBUI
HaNpsIMOK BUBYEHHS Cy4aCHOIO €MIIPaHTOJIOTI€0:
eMITPaHTChKUH JIITepaTypHHUI TPOIIEC, IO 3/ik-
CHIOETHCSI CHOTO/IHI. Y 3alporOHOBaHOMY Heda-
TIHCHKOMY BapiaHTi BHPIIICHHS JTaHOi MPOOIEeMHU
yBary 30CEpeKEHO Ha EeMIIpaHTChKId Ipo3i.
He MeHII NepCcleKTUBHUM EMIrpaHTOJIOT YHIM
HAIPSIMKOM TPECTABISETHCS BUBYCHHS CYyYacHOL
eMITpaHTChKOI Toe3ii.

[lepcrieKTUBHUM HANPSIMKOM PO3BUTKY Cydac-
HOI eMITrpaHToJIOTI{ € yBara 710 3HaKOBUX IOCTa-
Tei Mmidoorii, icTopii Ta miTepaTypu, 10 BTLIIO-
10Th (PEHOMEH eMirpaHTa. Tak «psij TOCIITHUKIB
MPOTIOHYE B AKOCTI eMOieMu homo emigranticus
PI3HI apXeTUIiyHi 00pa3u, cepel SIKUX BayKIHBE
micre ciig BigBectr Ojiccero, 10 3HAXOIHUTH
MOCJIITOBHE MiATBEP/KEHHSI B OCTUYHHUX IPaK-
TUKaX IMOETIB-eMIrpaHTiB KiHI XX — MoyaTKy
XXI cromitrs (M. Bpoxcekoro, A. Ilups-
eBa, B. 3ybapesoi, O. IlerpoBoi)» (dokina,
2021, c. 509). V 3B’s13Ky 3 UM OJHHUM i3 IUISXIB
MOXK€ CTaTh BUBYEHHS CHEIU(DIKH aBTOPCHKUX
MacoOK Cy4acHHX MOCTIB-eMITrPaHTiB.

[lono nuTaHHs cTaHy BUBYEHOCTI B €MITPaHTO-
JIOTiYHOMY HaykoBOMY HanpsiMKy, b. Koasic 3a3Ha-
Yae, 1110 KHE3BAYKAIOUH HA BEJIUKY KUIBKICTb 1 PI3HO-
MaHITHICTh ICHYFOUMX HayKoBUX pooOiT» (Komasuc,
2016, c. 12) siBHa HEBUUEPIAHICTh, IMPOTA, Oara-
TOACIIEKTHICTh 1 HEOOXITHICTh BUBYCHHS TBOPUOT

CHaJIUHU pocilickkoi emirparii. Ha manuii yac
«HAWOUTBII MOBHO 1 BCEOIUHO JOCHTIIKSHH JTUTIIE
HOro BepXHIW IUTACT, TOOTO TBOPYICTh MAaCTUTHUX
astopiB» (Koxsic, 2016, c. 12). Caix yTo4HUTH,
mo b. Koxazic nepenbauae B 0cCHOBHOMY MpeCTaB-
HUKIB TEPIIOi, YaCTKOBO JPYToi i TPeThOi XBUJIb.
3Ha4HO OUITBIIE HE BUBYCHA JIITEpaTypHa CUTYya-
I[is1 Cy4acHOI 1HTEJIEKTyaJIbHOI eMirpariii, 30kpema
JIOCBIJI TTOETIB-EMITPAHTIB, YUl TBOPUYICTH XPOHO-
JIOTIYHO CIIBBIAHOCUTHCS 3 YaCOBUMH paMKaMH
KiHIg XX — moyarky XXI cTomiTTs.

Cepen BaXJIMBUX 1HHOBAIlIMHUX MaTepiajiB
eMITPaHTONIOTI CJIiJT BUIUIMTH TBOPYI TONIYKH
B raiysi moe3sii, mpo3u, KPUTHKH CY4YacHOi IMOcC-
TXBWJIBOBOI POCIMCBKOT emirparii. ICHytoTh pi3Hi
OYMKH MO0 HACTYITHUX 33 TPEThOK XBHJICHO
HOBITHIX XBWJIb POCIHCBKO1 emirparii. Jlocmin-
HUKH BUJIUISIFOTh YETBEPTY W HABITH I’ SITY XBUIIIO.
Ane HaHOUTBII JONUTLHOKO BUIAETHCS TOYKA 30PY
FO. bopesa, 1m0 31 ckacyBaHHSIM 3ali3HOI 3aBicH
eMirparliiiHi mpouecu He BapTO MPUB’SA3yBaTH 10
dbeHoMeny XBWIb. Y 3B’A3Ky 3 II€I0 TO3UIIIEI0
B CTaTTi BHUKOPHUCTOBYETHCS TOHATTS TOCTXBO-
JHOBHI MEPi0, 110 XapaKTepu3ye CydacHy pociid-
CBKY JIITepaTypHy eMirparito. ¥ mboMy KOHTESKCTi
NOLIIBHAMH € HHA3KA 3aBIaHb. BBeCTH 00 HOCIIA-
HUIIBKOTO Y)KUTOKY JIOCI HE BUBUEHI TEKCTH Cydac-
HUX POCIHCHKHX JIiTepaTopiB-emirpanTis. [Ipoana-
J3yBaTH acleKTH CcaMoileHTU(IKaIi CyJacHUX
MPEICTaBHUKIB POCIMCHKOT 1HTENEKTYa IbHOI eMi-
rpamii. BUSBUTH CTymHiHb YKOPIHEHHS JO PiJHOT
KyJIbTYpPU Ta 3HAUYIICTI POCIHCHKOI JiTeparypu
JUISE Cy4acHOi POCIWCHKOI IHTENEKTyallbHOI Tia-
copu. OcmucauTé (HakTopu TMPOSIBY HOCTAJBTii
B Cy4YacCHi# eMirpaHTChKii KapTHHI CBITY.
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TEHE3A TA PO3BUTOK TEPMIHY «[IEPCIIEKTHUBA»:
MDKIUCLATIITHA PHUI MIIXIT

Cmammio npucesaueno 3 ’acy8annio MidcOUCYUNIiHApHOi NPpUpoou NoHAMms «nepcnekmusay. JJocniosxcenns cgoxy-
cogame Ha 0coOIUBOCMAX HAYKOBO2O NOMPAKMYBAHHA MEPMIHY «NEPCReKMUBAy 6 3aNeldCHOCI 8i0 HAYKO8oi napadue-
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womy nocmana y Goxyci cmyoitl y yapuHi cmunicmuKky, ceMiomuKy, KO2HImusHol tinesicmuxu ma ouckypc-ananizy. Ha
MOBO3HABUE NOMPAKNMYBAHHS NEPCNEKMUBU Oe3nepeuno eNIUHYIU OOCTIONCeHHs 8 (inocoii, coyionoaii ma ncuxonoaii .
Ocobauge micye napasi nocioac 8uUSYeHHs NePCReKMUBU 6 Xy00JICHIX MBOPAX ) KOHMEKCi MPaKmyeanHs 0aueHHs ceimy
ma cumyayii nepcomagicem, BUOKPEMLEHHs. NEPCIEeKMUBU NePCOHANCI8 8IONOBIOHO 00 iX OyiHKu cumyayii, ocodbucmux
cy0ceHsb abo pieHa eMnamii, a MaxKolc 3MIHU NEPCNeKMUBHU  3A1eHCHOCTIE 810 83AEMOOIT 3 THILUMU NEPCOHANCAMU MBOD).

Kniouogi cnosa: nepcnexmuga, mouxa 30py, Kym 30py.

Introduction. Perspective in literature is one
of the tools to get a grasp of the inner nature
of characters as well as the events around them.
It might influence the perception of the whole
text and its various components by its recipients .
The interpretation of the plot and the inner world
of’characters may differ according to the chosen type
of perspective. Furthermore, perspective in drama
differs from prose. The development of the term
«perspective» in different research paradigms
influenced its understanding in linguistics, drama
analysis in particular. Thus it is essential to look
at its metamorphosis throughout time and fields.

The topicality of this research is determined
by the lack of research of genesis and development
of the term «perspective» and its implementation
in diverse disciplines and consequentially in
linguistics.

The aim of this research is to identify features
of perspective in different fields of studies and their
influence on perspective research in linguistics.

The basic material of research. Modern
understanding of the term «perspectivey is
result from a considerable amount earlier works
and approaches. Perspective was the topic
of interest of scholars in various fields, such as
optics, architecture, art, mathematics, philosophy,
sociology, psychology, literary studies, linguistics
and many others.

Etymologically, the term «perspective» comes
from the Latin word «perspicio» — to see clearly,
and was first used by the Greek mathematician
Euclid in his Optics (Euclid, 1943). In this treatise
on geometry of vision, Euclid postulates the basic
laws of perspective stemmed from the vision
theory, features of object perception through visual
rays and optical observations.

Later on, the Roman architect Vitruvius
offered a practical application of perspective
in the theatrical scenery by the ancient Greek
artist Agatarchus for theatrical performances
of Aeschylus, the author of the classical tragedy.
Vitruvius in his treatise Ten Books on Architecture
points to the primacy of use of linear perspective
by Agatharchus (Vitruvius, 1960). The scientific
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argumentation of perspective, in turn, according
to Vitruvius, belongs to Anaxagoras, the ancient
Greek philosopher and mathematician, whose
treatises have not reached contemporaries.

In the Renaissance period, due to a new standard
of realistic depiction of objects, perspective began
to draw attention of artists. As follows, P. della
Francesca in his treatise On the Perspective
of Painting explains the vision of things in
perspective and their reflection on the canvas
depending on the angle of vision (Field, 1997).

L. da Vinci made a significant contribution to
the study of perspective in painting by dividing itinto
three parts: the linear perspective, the perspective
of color and the perspective of disappearance
(da Vinci, 2005). The former later made it into
a study of linear perspective and became an integral
part of descriptive geometry.

In his turn, G. Monge, the founder of descriptive
geometry, followed Renaissance artists in the study
of perspective. In his treatise on Descriptive
Geometry (Monge, 2014) the scholar designates
a mathematically valid system of graphic images
to solve practical engineering problems and uses
perspective as a principle of depicting spatial
figures on a plane.

Apart from hard sciences, perspective found its
niche in the Humanities. In philosophy, the concept
is regarded as one of the important characteristics
of human knowledge and is considered to be a vital
part of human life perception. In this line, G. Leibniz
argues that the image of any object depends on
the point of view (another term that goes side by
side with «perspective») of the observer, bearing
in mind that the same object can be represented
differently without excluding the correspondence
between the image and the object and between
different images of one object. He also notes that
every finite substance is the result of a special
perspective from which God can view the universe,
and every created substance is an emanation of God.
Namely, God could see the world from a position
of any point of view through the prism of a simple
substance that represents that world with its own
unique perspective (Leibniz, 1989).
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In the XIX century, the concept of perspectivism
appeared in philosophy as it was introduced by
F. Nietzsche in The Birth of Tragedy from the Spirit
of Music. In it, Nietzsche argues that the tragedy
in ancient Greece arose from the opposition
of Apollonian and Dionysian principles opposed
by the author in the tradition of perspectivism,
i.e. different points of view (Nietzsche, 1994).
Both concepts («perspective» and «the point
of view») played an important role for the scholar
as he formulated his doctrine of the will to power
because they allowed him to explain the values
of the world. According to F. Nietzsche, the eye
sees everything from its angle of view, which is
linked in the idea that any point of view claims
to capture the visible object and thus has the will
to power (Nietzsche, 1994 p. 5-6). Additionally,
the philosopher emphasizes that along with one
perspective, many other perspectives coexist in
the sense that they are potential points of view.
The point of view itself is the result of the action
of plastic forces that focus the eye’s attention
on the selective perception of the world, which
becomes dependent on the will. The concept
of a thing, according to F. Nietzsche, is a form that
contains a point of view on the world.

In his turn, the German philosopher
E. Husserl, a representative of phenomenology,
studies perspective in close connection with
the concept of “ego”, which governs the activities
of the individual because it is the center
of self-awareness. In Cartesian Meditations: An
Introduction to Phenomenology, he emphasizes
the intersubjectivity of the world around
as the world is centered around the central
monad of the ego (Husserl, 1999). The concept
of intersubjectivity is a complex of points of view
that emerge from the interaction of a certain
group of people. However, E. Husserl argues that
the thing in the perception can be presented only
inadequately, defectively and from one angle,
and it is impossible to see the object at once
from all sides and perspectives of its existence
(Husserl, 1999, pp. 89-151). Consciousness 1is
treated y E. Husserl through the prism of the self-
perspective, i.e. the perspective of the first person,
which is based on the individual experiences
of the knowing subject. While considering
the relationship between the act of consciousness
and its intentional subject, the philosopher refers
to the example of the perception of the cube by
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the subject of consciousness. Thus, he emphasizes
that the perception of the cube is a complex
and synthesized intention, which consists in
the continuous variability of the phenomenon
of the cube, which depends on the angle of view
and the corresponding differences in perspective.

Additionally, M. Merleau-Ponty considers
the perspective in terms of the phenomenology
of the living body. In his Phenomenology
of Perception, the philosopher defines the concept
of perception as the relationship of subject
and object of perception where the subject is
the body, which is seen as the unity of subject
and object, and therefore the unity of the world
(Merleau-Ponty, 1995). M. Merleau-Ponty argues
that the body of the subject is the point of view
of the world as well as the fact that the subject
chooses which side of the object they want to see
(Merleau-Ponty, 1995 pp. 101-102). Therefore
the object can be considered in perspective, which
is a consequence physical location of the object
in space. However, when the physical location
ofthe subjectis changed, the perception ofthe object
and the prospect of its perception will change as
well. In this way, the body determines the point
of view or perspective of the object’s perception.

T. Litt, a German philosopher and educator,
studied perspective in terms of a socio-interactive
approach (Litt, 1926). In particular, the scholar
emphasizes that during the interaction with society
an individual has the opportunity to look at himself
from the point of view of others, which gives him
a chance to know himself better. Due to T. Litt’s
special understanding of the concept of «meeting»,
in which he sees the process of becoming
an individual by voluntarily recognizing experience
of another individual as one that does not belong
to him, the philosopher claims that the meeting
reveals new facets of the individual’s spirit as
a result of interaction with others.

In sociology, perspective was first referred to
by G. Mead who argued that objects differ from
individuals because they are associated with
different individual «perspectives» (Mead, 1934).
According to G. Mead, the concept of perspective
expresses the specificity of the subject’s interactions
with its environment. Furthermore, reality is
a variety of possible perspectives, a plurality
of various systems of interactions. Any subject
can participate in many perspectives at the same
time. G. Mead refers to the fact of simultaneous
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participation in different perspectives as “sociality”.
As for the interpretation of interlocutor’s intentions,
G. Mead asserts that it might be done by means
of role taking, which means accepting another
person’s point of view.

In a similar line, A. Schutz looked at perspective
in terms of role taking during social interaction
(Schutz, 1974). Hence, he states that the object
that is perceived by two different people has
dissimilar meaning for them caused by varied
angles of vision and unique life experience.
A. Schutz considers socialization to be based on
reciprocity of perspectives. Mutual understanding
in the interaction between interlocutors is achieved
due to the fact that a person in interaction with
another individual believes that the interlocutor
imagines the world identically. Thus, A. Schutz
claimed that only by trying on and living the role
of somebody else can the person participate in
a speech act with reciprocity of perspective taking.

In psychology, perspective was first studied
by W. Blumenfeld . In his theory of the duality
of perspective, which is based on I. Kant’s ideas
of judgment and evaluation, he distinguished
horizontal and vertical perspectives (Blumenfeld,
1931).  According to W.  Blumenfeld,
the horizontal perspective expresses the standard
way of categorizing an object, while the vertical
perspective is an evaluative judgment about
the object. That is, his theory takes into account
that fact that in judgments about people, objects
and events, it is possible to identify both the point
of view from which the object was categorized
and the criterion by which the evaluative judgment
was expressed. Due to this, W. Blumenfeld identifies
such parameters of perspective as explicitness
and implicitness, which, along with evaluation, are
components of the theory of dual perspective.

In social psychology, J. Volkmann used
the term «perspective» in the context of research
of absolute judgments. In his experimental studies,
he highlights the psychological and pedagogical
aspect of perspective. According to J. Volkmann,
one of the main educational goals is to create
a better and broader perspective in the student’s
mind. The criterion that students have acquired
the desired perspective is that they have learned
how to solve problems in their relevant and diverse
aspects (Volkmann, 1951, p. 274-276).

Following J.  Volkmann, T. Ostrom,
and H. Upshaw explored perspective in the study
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of judgement based on attitudes (Ostrom, Upshaw
1968). The scholars defined perspective as a series
of alternatives with content that the individual
takes into account when evaluating his attitude
towards something based on a theory of variable
perspective. The main claim of their study is that
perspective is the mediator between the content
of attitude and evaluation.

Continuing the experimental line in psychology,
the perspective was also studied in line with
the theory of attributions. During the experiment,
E. Jones and R. Nisbett found that different
spectators attribute different features of behavior
to the same actors, and this difference in perception
lies in different perspectives (Jones, Nisbett 1972,
p. 83-88). They hypothesize that all the differences
in psychological processes are reduced to a single
difference, which is precisely the difference in
interpretations of behavior by actors and spectators.
Thus, observers tend to explain a person’s
behavior through the person’s inner world, while
the actors explain the behavior based on the factors
of influence from the external situation and this
is a variable perspective. Crucially, this line or
argument will later lead to validating research
of perspective in literature, drama in particular.

Temporal aspects of perspective were studied
by K. Levin, who first used the term «time
perspective» in Field Theory of Social Science
(Levin, 1951). The psychologist defines the concept
of time perspective as a cognitive projection
of the motivational sphere of human being, which
includes conscious plans, projects, aspirations,
fears, claims related to the past, present and distant
future. According to K. Levin, the time perspective
is the currently existing integrity of the individual's
vision of his psychological future and psychological
past. He determined such features of the time
perspective as a sense of speedy moving into future
in adolescence, finding a balance between past
and future in adulthood and optimism in senior
age, which is one of the conditions in overcoming
hardships in life.

Continuing the study of the time perspective,
J. Nuttin insisted that the time perspective is
related to a person’s motivation and is a component
of the intentionality of his behavior (Nuttin, 1984).
The researcher links the term «time perspective»
with such aspects of psychological time as time
setting and time orientation and believes that this
is what influences the regulation of behavior. Thus,
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according to J. Nuttin, past and future events affect
the behavior of the individual in the present to
the extent that they are represented at the cognitive
level of behavioral functioning.

In addition to the time perspective, the empathic
perspective plays a significant role in influencing
human behavior when interacting with others. The
method developed by A. Mehrabian and N. Epstein
uses a questionnaire to measure emotional empathy,
which allows to identify the emotional reaction
ofthe individual to the experience of the interlocutor
(Mehrabian, Epstein 1972, pp. 528-532). This
technique allowed to differentiate various aspects
of the emotional channel of empathy in linguistics
as well (van Peer, Chesnokova, 2019), i.c.
the manifestation of emotional reaction in response
to the interlocutor, as well as to investigate in detail
the behavioral component and aspects that affect it.

Studying the empathic acceptance
of perspective, T. Erle and S. Topolinski argue that
it is inevitably described using spatial locatives,
such as understanding the interlocutor’s point
of view (perspective) and includes a metaphorical
combinationofoneselfwith others (Erle, Topolinski,
2015). Thus, they conclude that individuals with
a high level of empathic perspective better imagine
possible different views on the same object.

Further studies of empathic perspective found
a response in the theory of narrative empathy by
S. Keen (Keen, 20006).

In linguistics the term «perspective» was
used for the first time by H. James (James,
2010) who defined it as central mind or intellect
of'the literary work. He tended to narrate a story from
the perspective of the protagonist whom he labels as
a reflector, a center of consciousness through which
the story is represented. Further linguistic research
of perspective was mostly carried out in the fields
of narratology, stylistics, semiotics, cognitive
linguistics and discourse analysis, thus giving
a clear niche to the research of the mechanisms
of perspective realization in drama.

Conclusions and research perspectives. The
studies of perspective in psychology, sociology
and philosophy serve as the foundational background
as well as the impetus to its research in linguistics.
Philosophical studies help linguists understand
the way a character of a literary work perceives
the world and its components. In their turn,
psychological studies of perspective provide better
grasp of how perspective is manifested in the text
through evaluation, including text evaluation by
the readers (van Peer and Chesnokova, 2018),
and empathy of the characters towards each other.
Finally, sociological studies’ benefit for linguistic
research of perspective lies in understanding the ways
of development and change of perspective depending
on interaction of characters of a literary work. The
studies in terms of perspective implementation in
dramatic texts will be the focus of our further research.

JIITEPATYPA:

1. Jleiionun I B. CounHenus B 4erhipex Tomax / mep. ¢ ¢panm. S. M. Boposckuit. Mocksa :

T. 4. 636 c.

Meicnb, 1989.

2. Mepino-ITontn M. ®enomenomnorus Bocrnpustus / nep. ¢ gppani. M. C. Bnopuna. Cankr-IletepOypr, 1995. 213 c.
3. Blumenfeld W. Urteil und Beurteilung. Leipzig: Akad Verlag Win, 1931. 170 p.

4. da Vinci Leonardo, A Treatise on Painting / trans. from Italian J. F. Rigaud. New York, 2005. 208 p.

5. Chesnokova A., van Peer W., Reading and Rereading: Insights into Literary Evaluation. Advanced education,

2018. Ne 5. P. 39-4e6.

6. Erle T. M., Topolinski S. Spatial and Empathic Perspective-Taking Correlate on a Dispositional Level. Social

Cognition. 2015. Ne 33 (3). P. 187-210.

7. Euclid Optics / trans. from Greek H. E. Barton. New Hampshire, 1943. 372 p.
8. Husserl E. Cartesian Meditations: An Introduction to Phenomenology / trans. from French D. Cairns. Kluwer

Academic Publishers, 1999. 160 p.

9. James H. The Art of Fiction / ed. W. Besant. Charleston: Nabu Press, 2010. 98 p.
10. Jones E. E., Nisbett R. E. The actor and the observer: divergent perceptions of the causes of behavior. Attribution:
perceiving the causes of behavior / eds. E. E. Jones, D. Kanouse, H. H. Kelley, R. E. Nisbett, S. Valins, & B. Weiner.

Morristown, 1972. P. 79-94.

11. Keen S. A Theory of Narrative Empathy. Narrative. 2006. Ne 16 (3). P. 208-236.
12. Lewin K. Field Theory of Social Science: Selected Theoretical Papers / ed. D. Cartwright, New York : Harper &

Brothers, 1951. P. 346.

13. Litt Th. Individuum und Gemeinschaft. Grundfragen der sozialen Theorie und Ethik. Leipzig : B. G. Teubner,

1926. 98 p.



AKTyasbHI NUTaHHS iHO3eMHO1 ¢inosorii, Bum. 14, 2021

14. Mead G. H. Mind, Self and Society / ed. Ch. W. Morris. Chicago : University of Chicago Press, 1934. 439 p.

15. Mehrabian A., Epstein N. A measure of emotional empathy. Journal of Personality, 1972. Ne 40. P. 525-543.

16. Monge G. An Elementary Treatise On Descriptive Geometry: With A Theory Of Shadows And Of Perspective /
trans. from French J. F. Heather. Whitefish, 2014. 144 p.

17. Nietzsche F. The Birth of Tragedy: from the Spirit of Music / trans. from German S. Whiteside. London,
1994. 160 p.

18. Nuttin J. Motivation, Planning, and Action: A Relational Theory of Behavior Dynamics / ed. R. P. Lorion, Hove,
1984. P. 264.

19.Ostrom T. M., Upshaw H. S. Psychological perspective and attitude change. Psychological Foundations of
Attitudes / eds. A. G. Greenwald, T. C. Brock & T. M. Ostrom. New York, 1968. P. 217-242.

20. Renaissance and Revolution: Humanists, Scholars, Craftsmen and Natural Philosophers in Early Modern Europe /
eds. J. V. Field. London : Cambridge university press, 1997. 308 p.

21. Schiitz A. Collected Papers 1. The Problem of Social Reality / ed. H. L. van Breda. Springer : Kluwer Academic
Publishers, 1974. 416 p.

22.van Peer W., Chesnokova A. What Literature Does to Our Emotions, And How Do We Know? Empirical Studies
Will Tell. Synopsis Text Context Media, 2019. Ne 25. P. 1-10.

23. Vitruvius The Ten Books on Architecture / trans. from Latin M. H. Morgan. New York, 1960. 331 p.

24. Volkmann J. Scales of judgement and their implications for social psychology / eds. J. H. Rohrer, M. Sherif. New
York, 1951. P. 273-294.

REFERENCES:

1. Leibniz, H. (1989). Sochineniya v chetyrekh tomakh [Essays in four volumes]. (Ya. Borovsky, Trans). Moscow :
Mysl. [in Russian]

2. Merleau-Ponty, M. (1995). Fenomenolohiya vospriyatiya [Phenomenology of perception]. (I. Vdovina, Trans).
Sankt-Peterburh : Nauka. [in Russian]

3. Blumenfeld, W. (1931). Urteil und Beurteilung. Akad Verlag Win.

4. Chesnokova, Anna & van Peer, Willie. (2018). Reading and Rereading: Insights into Literary Evaluation. Advanced
Education. 5,39-46. URL: doi/10.20535/2410-8286.125730

5. da Vinci, L. (2005) A Treatise on Painting (J.F. Rigaud, Trans.). New York, Dover Publications.

6. Erle, T. M., & Topolinski, S. (2015). Spatial and empathic perspective-taking correlate on a dispositional level.
Social Cognition, 33 (3), 187-210. URL: doi.org/10.1521/s0c0.2015.33.3.187

7. Euclid (1943). Optics (H. E. Barton, Trans.) New Hampshire, Optica Publishing Group.

8. Field, J. V., & James, J. L. (Eds.). (1997) Renaissance and Revolution: Humanists, Scholars, Craftsmen and
Natural Philosophers in Early Modern Europe. Cambridge university press.

9. Husserl, E. (1999). Cartesian Meditations: An Introduction to Phenomenology (D. Cairns, Trans.). London :
Kluwer Academic Publishers.

10. James, H. (2010). The Art of Fiction (W. Besant, Ed.). Nabu Press.

11. Jones, E. E., & Nisbett, R. E. (1972). The actor and the observer: Divergent perceptions of the causes of behavior.
In E. E. Jones, D. Kanouse, H. H. Kelley, R. E. Nisbett, S. Valins, & B. Weiner (Eds.), Attribution: Perceiving the causes
of behavior. Morristown, NJ : General Learning Press.

12.Keen, S. (2006). A Theory of Narrative Empathy. Narrative, Ne 16 (3), P. 208-236.

13. Lewin, K. (1951). Field Theory of Social Science: Selected Theoretical Papers (D. Cartwright, Ed.). Harper &
Brothers.

14. Litt, Th. (1926). Individuum und Gemeinschaft. Grundfragen der sozialen Theorie und Ethik. B. G. Teubner.

15.Mead, G. H. (1934). Mind, Self and Society (Ch. W. Morris, Ed.). University of Chicago Press.

16. Mehrabian A., & Epstein N. (1972). A measure of emotional empathy. Journal of Personality, 40 (4), 525-543.
URL: doi/10.1111/j.1467-6494.1972.tb00078.x

17.Monge, G. (2014). An Elementary Treatise On Descriptive Geometry: With A Theory Of Shadows And Of
Perspective (J. F. Heather, Trans.). Whitefish, Literary Licensing, LLC.

18. Nietzsche, F. (1994). The Birth of Tragedy: from the Spirit of Music (S. Whiteside Trans.). London, Penguin
Classics.

19. Nuttin, J. (1984). Motivation, Planning, and Action: A Relational Theory of Behavior Dynamics (R. P. Lorion, Ed.).
Psychology Press.

20. Ostrom, T. M. and Upshaw, H. S. (1968) Psychological perspective and attitude change. In A. G. Greenwald,
T. C. Brock & T. M. Ostrom (Eds.), Psychological Foundations of Attitudes. New York : Academic Press.

123



AKTyasnbHI nUTaHHs iHO3eMHO1 ¢inosorii, Bum. 14, 2021

21. Schiitz, A. (1974). Collected Papers I. The Problem of Social Reality (H. L. van Breda, Ed.). Springer : Kluwer
Academic Publishers.

22.van Peer, Willie & Chesnokova, Anna. (2019). What Literature Does to Our Emotions, And How Do We Know?
Empirical Studies Will Tell. 25, 1-10. URL: doi/10.28925/2311-259x.2019.1.1

23. Vitruvius (1960). The Ten Books on Architecture (M. H. Morgan, Trans.). New York, Dover Publications.

24. Volkmann, J. (1951). Scales of judgment and their implications for social psychology. In J. H. Rohrer & M. Sherif
(Eds.), Social psychology at the crossroads. New York : Harper & Brothers.

124



AKTyasbHI NUTaHHS iHO3eMHO1 ¢inosorii, Bum. 14, 2021

VAK 81-115 (111=161.2)(07S.8)
DOI https://doi.org/10.32782/2410-0927-2021-14-20

Hamania HIKBOPYEHKO

Kanouoam @inonoeiuHux Hayk, 0oyexm, O0oyeHm Kapeopu poOMAHO-2epMAHCbKol pinonoeii ma memoouxu
BUKNAOAHHS THO3eMHUX M08, Midcnapoonuii eymanimapuuii ynigepcumem, 6yi. @ouwmancvxa dopoea, 34,
m. Qoeca, Odecvira obracms, 65000

ORCID: 0000-0002-7146-7244

Bioaiorpagiunmnii onmuc crarri: HlkBopuenko, H. (2021). JliHrsoguckypcuBHa MOJENb TOKCUYHOT
MOJIITUYHOT KoMyHiKatlii B memiacepenosumiax CIIIA, Benukoi bputanii Ta Ykpaiau. Akmyanvri numanms
inozemnoi ginonoeii, 14, 125—-133, doi: https://doi.org/10.32782/2410-0927-2021-14-20

JIHTBOIMCKYPCUBHA MOJIEJIb TOKCHYHOI MOJITHYHOT KOMYHIKAIIT
B MEJIACEPEJIOBUIIIAX CIIA, BEJIMKOI BPUTAHII il YKPATHI

Cmammio npuceaueno nodyoosi nine600UCKypCUSHOI MOOeNT MOKCUUHOI NONIMUYHOT KOMYHIKAYIl ma 8U3HAYEHHIO
ouckypcueHux koumpacmig y mediinux cepedosuwax CIIA, Benuxoi bpumanii ma Yxpainu. I1io moxcuunoro noni-
MUYHOIO KOMYHIKAYIEI0 POZYMIEMbCS MAKULL MUn 83a€MOo0ii, AKUL XApaKmepu3yEmvcs UCOKUM CHIYREHeM A2pecusHol
(6epbanvHoi ma/abo HesepbAnbLHOL) NOBEOIHKU PIZHUX YHUACHUKIE NOAUMUYHO20 OUCKYPCY, KA 3A80A€ MOPATLHOT WKOOU
ab0 QUCKPUMIHYE ONOHEHMA 3a PACOI0, HAYIOHAILHICTIO a0 2eHOePOM, BHACTIOOK Y020 MAK020 NOMIMUKA (NONIMUKIE)
CRPULIMAOmMsb i NOMIM 8USHAYAIOMb K MOKCUYHO20 (MoKcuunux). Modens moxkcuynoi norimuunoi KoMyHikayii epa-
X08Y€ 6 MeACaAxX a0pecanmuo-adpecamnozo 1aHYi02a Mexanizmu OUCKYPCUBHO20 BUPAICEHHS MOKCUYHOCMI (MOKCUY-
He GUCLOBIIEHHS/GUUHOK/AHCECT), MOOYCU PO32OPMAHHI MOKCUUHO20 epekmy (npamutl, Henpsamull, OnocepeoKo8anull),
MEXAHIZMU CRPUUHAMMA U (POPMYBAHHA IMIONCY NOTTMUKA (MOKCUNHULL VS. NOZUMUGHULL) 8 Mediacepedosuuyax i0no-
8IOHUX Kpain. [lo sepbanrvHux (hopm 8uUpadNceHHs MOKCUYHOCMI BIOHOCUMO PACUCTCHKI, HAYIOHATICMCHK, KCeHOPOO-
CbKI, CeKCUCMCbKI ma THWi OUCKPUMIHYIOUT BUCTOBLEHHA, WO NPUHUNICYIOMb 0COOUCTICHb NOTIMUYHO20 ONOHEeHMA
i 3a80aioms tiomy ncuxono2iynoi ma/abo imioacesoi wxoou. Hesepbanvhi hopmu supasicens mokcuyHocmi nooinsiemo
HA NPOCOOUYHI MA JAHCeCmOB0-MiMYHI (Popmu, 00 SKUX HALENCUMb A2pecusHd, Yionuea, NPUHU3IUEO-3ACMYNHUYbKA,
napocna moHanbHICMb MOBNIEHHS, HCECMUKYIAYIA, KA NOPYULYE 0COOUCMICHT MeXNCI CNIBPO3IMOBHUKA, NepediibuleHd
Mimixa. Jlo ekempanineeanbHux (hopm IOHOCUMO KOTbOPOBY 2AMY, CUMBOLIKY, 0052, Micye, ni0Oip My3uku ma iH., sKi
NOCUTIOIOMb NOWKOOIHCYIOUULl ehexm Oitl/8UCIOBNeHb NONIMUKA, AK020 Y Medid 8U3HAUAIOMb K MOKCUYHo20. [luc-
KYPCUBHI KOHMPACmu MOKCUUHOI noaimuunoi komyHikayii ¢ mediacepedosuwjax CLUIA, Benuxoi Bpumanii i Yxpainu
BUBHAYAIOMBCSL AKMYANLHUMU OJI5L KOJICHOL 3 Kpain inghopmayitinumu nodismu, nanpuxiad, RACISM & INTOLERANCE
TOWARDS IMMIGRANTS (CLLA), PARTYGATE (Benuxa bpumanis), 3PA/[A (Yxpaina) ma in. Cninenum ona mpoox
OUCKYPCIB € acpecuBnO-eMOYIUHULL MUN MOKCUYHO2O NOIMUKA, BUCTOBTIEHHS/MECeOdCi K020 XapaKmepusyiomocs
HAHeCeHHAM NCUXON0TUHOI WKOOU ONOHEHMY Yepe3 NPSAMY OUCKpeoumayiio, abo onocepeoKo8aHux MOpaIbHUX 30UmKie
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LINGUO-DISCURSIVE MODEL OF TOXIC POLITICAL COMMUNICATION
IN THE MEDIA ENVIRONMENT OF THE UNITED STATES,
GREAT BRITAIN AND UKRAINE

The article attempts to build a linguo-discursive model of toxic political communication and determine discursive
contrasts in the media environment of the United States, Great Britain and Ukraine. Toxic political communication is a type
of interaction characterized by a high degree of aggressive (verbal and/or non-verbal) behavior of different participants
in political discourse, which causes moral damage or discriminates against the opponent based on race, nationality
or gender resulting in such politician(s) being perceived and then defined as toxic. Within the addresser-addressee
chain the toxic political communication model takes into account the mechanisms of discursive expression of toxicity
(toxic utterance/action/gesture), modes of spreading toxic effects (direct, indirect, mediated), mechanisms of perception
and formation of the image of politicians in media (toxic vs. positive). Verbal forms of expressing toxicity include racist,
nationalist, xenophobic, sexist and other discriminatory statements that degrade the personality of a political opponent
and cause him or her psychological harm and/or damage their image. Non-verbal forms of expressing toxicity are divided
into prosodic and gestural-mimic forms, which include aggressive, caustic, humiliatingly paternalistic, snobbish tone
of speech, gestures that violate the personal boundaries of the interlocutor, exaggerated facial expressions. Extralingual
forms include colors, symbols, clothing, location, selection of music etc., which exacerbate the damaging effect
of the actions/statements of a politician who is labelled as toxic in the media. The discursive contrasts of toxic political
communication in the media environment of the United States, Great Britain and Ukraine are determined by informational
events relevant to each country, such as RACISM & INTOLERANCE TOWARDS IMMIGRANTS (the USA), PARTYGATE
(the UK), ZRADA/TREASON (Ukraine) etc. Common to the three discourses is the aggressive-emotional type of a toxic
politician, whose statements/messages are characterized by causing psychological damage to the opponent through direct
discrediting or indirect moral damage to absent third parties/society.

Key words: linguo-discursive, model, toxic, political communication, verbal, non-verbal, extralingual, the United
States, Great Britain, Ukraine, media environment, contrast.

AkTyadbHicTh mpoOaemu. Ilix mokcuu- ame ¥ 0e3 HHUX, € AKTyaJbHHM SK IS PO3-
HONO  NONIMUYHOK KOMYHIKAYi€lo PO3YMIEThCS  POOKU TUCKYPC-TIOPTPETIB TOKCUYHHUX IOJIITUKIB
TAaKUH THI B3a€MOil, sIKa XapaKkTepU3YeTbCS 3 YypaxyBaHHSM MOTHBAILlIHHMX HACTaHOB, MaHi-
BHCOKMM CTYTIEHEM arpecuBHOI BepOanbHOI Ta/  MYISITUBHMX MEXaHI3MiB BIUIMBY Ha OIOHEHTIB/
a00 HeBepOaNbHOI TIOBEMIHKM pi3HUX ydacHU-  npomnoneHTiB (Steffan, 2021), putopmunux Tpa-
KIB HOJITUYHOTO JUCKYpCYy, 3aBJa€ MOpAJbHOI  JUIIM Ta Meaia-TeXHOJOri MOJITHYHOI 60pOTHOU
KoM abo JUCKpUMiHYye omoHeHTa 3a o3Hakoro y CIIIA Tta €spomi (Shkvorchenko et al., 2021),
pacH, HaIllOHAJTBHOCTI, TeHAEpy Ta iH., BHACHIJOK  TaK 1 BU3HAYCHHS METO/AIB KOMYHIKaTHBHOTO
YOro TaKOTO TOJITHKA (MOJITHUKIB) crnputiMaroms  3aXUCTy B PI3HUX BUIIB TATOTCHHOTO BIUIUBY
1 IOTIM 6U3HaAYAOMb SIK TOKCUYHOTO (TOKCMYHMX)  TiJ Yac KOMYHIKalli y COIIaJIbHUX Mepexkax
(IIxBopuenko, 2021, c. 131; HIkBopueHko, 2021, Ta B mepiox BuOOpumx kammaniii (KoBameBcbka,
cc. 121-126). B ocHoBi mojeni tokcuunoi moyi-  2020; Coleman, 2021).

TUYHOT KOMYHIKAIII1l JISKUTh TIPUTTUCYBAHHS TOJTi- AHaNi3 ocTaHHIX JOC/iAxKeHb i myOJikaiii.
TUKY O3HAKH «TOKCHYHHUI», SIKa € pe3ylnbTaToM  TOKCHYHICTh K KOMYHIKaTHBHO-IHCKYPCHUBHHIA
MIPOEKIII, SK MPaBHIO, MPOTUICKHOI coliadbHO-  (QeHoMeH (aHrl. foxicity) TpUBEPTAaE OCTAHHIM
noiTH4HO1 rpynu uu naptii (Dorrian, 2019). Tomy = 4acom yBary IOCHITHUKIB PI3HUX T'yMaHITapHUX
CIPUUHSATTS TIOBEIIHKY MOJIITUYHOT (Dirypu i Horo  Taimy3eil, 30KkpeMa y COIlialbHO-TIOMTHYHIN cdepi,
BUCJIOBJICHb SIK TOKCHYHHMX BHUKOHYETBCS JIMIIEC  JI€¢ TOKCHYHICTh PO3INISIAETHCS SIK TMEBHHUU COLli-
HAOT0 OMOHEHTaMHM, TOMI SK HOTO NMPUXMIBHUKH,  aJbHHHA CIIOCIO pyHHYBaHHS ICHYFOUMX TOPSIJIKIB,
HaBIaKW, TIO3UTUBHO OIIHIOIOThH 37aTHICTh CBOTO  KOJEKTUBIB Yy dopmax (1) moxcuunoi wkoou (anri.
Jiiepa BHUKOPHCTOBYBATH OypXJHMBY JAHUCKYCIIO  toxic harm)—HacHUIbCTBA, CIIPSIMOBAHOTO HA 3MIHY
abo capky (anri. «hatespeechy), 106 BUCTOBUTH  TOPSAKY Ha OJHOMY COIIQJIbBHOMY pIiBHI 1 3Mill-
CBOIO JYMKY, HE MIKIYIOYHCh TPO T€, YA MOXKYTh  HEHHs HOBOTO MOPSAIKY Ha iHIIOMY, 1 (2) mokcuu-
ab0 He MOXKYTh JIesIKi TIOMITUKH JISITH BIAMOBIIHO  HOI nonimuku (aHTI. foxic politics), sika 103BOJSIE
10 Toro, 10 BoHU roBopsth (Tirrell, 2017, p. 141).  mpormBiTaTl AESKAM TOJITHYHUM 1 €KOHOMIYHHM

JocnimpkeHHsT MeXaHi3MIB TOKCHYHOI momi-  opmam, poOisun ix gonyctumumu (Liboironetal.,
TUYHOI KOMYHIKAIlii Ta CTBOpeHHsS iMimKy Tok- 2018, pp. 334-340). [Icuxomnoru y raixy3i MixKoco-
CHUYHOTO TIOJIITUKA, AKiM 3aBla€e IIKOAM HE JIMIIe  OMCTICHUX BIJHOLICHb Ta HEBEPOAIHLHOI KOMYHIKa-
gyepe3 o0pas3u, emiTeTH YW 3HEBAXJIMBI CJIOBa,  Miii pO3MIAAAIOTH TaKi SIBHIA, SIK «TOKCHYHA Mac-
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KYJIHHICTB», «TOKCHYHA (DEMIHHICTBY, «TOKCHYHA
armocepa», «rokcuuni BimHomeHHs» (Glass,
1995), miArpyHTSAM SKHX € HAPIUCHYHICTb, Ta3JIai-
THUHI, OYJIIHI, a TaKOX MOPYIIEHHS 0COOUCTICHUX
(¢pi3nuHUX, YXOBHUX, TYIIEBHUUX ) TA KYIBTYPHO-
cneru@iuHuX (Tpagullii, 3BU4ai) MEeX JIIOAUHU 5K
HENOAUTPHUX €JIEMEHTIB COILIAaJIbHOTO KHUTTS»
(Brinkmann, 2017, p. 109).

[Ipu mociiHKeHHI TOKCUYHOCTI SK CKJIAOBOI

nonimuyHoi KoMyHixayii/ nonimuunoi imiodcenoeii

HEOOXiTHO BpaxoBYyBaTH POJIb Pi3HUX IHTEPME/Ii-
QJIbHUX TEXHOJIOT1H, 3a I0IIOMOTI'00 SIKUX ITyOJi4H1
noJTiTHYHI (Girypu GopMyrOTh CBili BJIaCHUU Bi3y-
aJIBHUH IMIJDK 1 TPAHCIIOIOTH HOTro y MeAiiHOMY-
cepenouiidepe3 craruuHi ((otorpadii, kapu-
KaTypu/IIapxu, rnepenBuOopunii miakar, rpadiri,
CTpIT-apT, MOJIITHYHA pEKJIaMa, MYJIBTUMOJIAJIbHI
MOBIIOM/ICHHS) Ta JAWHAMU4YHI (TepeaBuOopyi
IHTEPHET-POJIUKHU, OHJIAH-TPAHCIIALIT BUCTYIIIB HA
nebarax, MITHHTax, popymax) KaHaJIu KOMyHiKamii
(Mocxksun, 2012; CanpaukoBa, 2012; Pavlikova,
2021). Takox y coliaJbHUX Mepexax MyOnivHi
Girypu — TOJITHKW, TPOMAJICHKI IisT4H, JIiIEpH
BUKOPHUCTOBYIOTb MOKCUYHI OHAQUH-KOHMEHMU,
M SKUMH PO3YMIIOTBCSA TakKi TBITTH/MIKpO-
0J10rv/KOMEHTapl, y SKHUX EKCIUIIKYIOThCSl Hera-
TUBHO-OI[IHHI BUPA3M OO TeHAEPY, PacH, Halli-
OHAJILHOCTI, 1HBAJNITHOCTI ajpecara Ta iH., ¥ fKi
y MOAAJBIIOMY MPHU3BOAATH 10 MOIIMPEHHS Hera-
TUBHOTO CIIPUMHATTS IUX MyOniyHuX Giryp i map-
KyBaHHS iX K «TOKCHCYHHX».TOKCUYHHUU €(eKT
BIJI KOYKHOTO M€EIIallOBIIOM/ICHHS TaKOI'O IIOJIITUKA
Oyzie BU3HAYaTHCS HOTO CTATyCOM, HOIMYISPHICTIO
B 3MI ta nmapriiiHOIO MPUHAJIEKHICTIO (BJ1aa/omo-
sutist) (IIkBopuenko, 2021, cc. 436—440; LlxBop-
4yeHko,2021, cc. 121-126.).

Merta nocaimkeHHs: — moOyIyBaTH JIIHTBOIHC-
KypCUBHY MOJ€]Ib TOKCHYHOI IMOJITHUYHOI KOMY-
HiKalii Ta BU3HAYUTH JTUCKYPCUBHI KOHTPACTH
Ha Marepiaji aHNINHCBKOI Ta YKpaiHCBKOI MOB.
Jlnst OCSATHEHHSI MOCTaBJICHOT METH BUPIIICHO
HacTyrnHi 3aBaaHHs: (1) BuU3HA4YeHO crenudiky
MOHATTSI TOKCUYHOCTI SIK KOMYHIKaTUBHO-AUCKYP-
CUBHOTO ()eHOMEHY B PI3HUX Trajy3sx T'yMaHiTap-
HOTO 3HaHHS; (2) MOOYI0BaHO MOJIENIh TOKCHYHOT
MOJIITUYHOT KOMYHIKallii, ika B MeXax apecaHTHO-
a/IpecaTHOro JIAHIIOra BPaXxOBY€ MEXaHI3MH JTUC-
KYPCUBHOTO BHPaX€HHS TOKCHYHOCTI (TOKCUYHE
BHUCJIOBJICHHSI/BYMHOK/’KECT), MOJLyCH PO3TOPTaHHS
TOKCUYHOTO edekTy (MpsMui, HENpsIMHHA, OIo-
CEPeIKOBaHUI), MEXaHI3MH CIPHHHATTA U Qop-
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MYBaHHS IMIJDKY TTOJIITUKA B MeJIia-CepeOBHIIAX
(TOKCMYHUK VS. TO3UTHBHHIA); (3) BHU3HAYEHO
JUCKYPCUBHI KOHTPACTH TOKCHYHOI TMOJNITHYHOL
KOMYHIKAIlil Ha MPHUKJIaJaX BUCIOBICHHB/BUNHKIB
noniTukiB Jlonansaa Tpammna, bopuca Jl>xoHcoHa
iI'eo Jlepoca, sixi B memia CILIA, Benukoi bpuranii
Ta YKpaiH{ BU3HAYCHI SIK TOKCHYHI.

BukJiax 0CHOBHOTO MaTepiay 10CTiKeHHs].
[ToOynoBaHa MOI€TTh TOKCUYHOT TIOJTITHYHOT KOMY-
HiKallli BpaxoBye B MeXaX aJpecaHTHO-ajJpecar-
HOTO JIQHIIIOTa MEXaHI3MH JHCKYPCHBHOTO BHpa-
JKEHHSI TOKCHYHOCTI (TOKCHYHE BHCIIOBIICHHS/
BUMHOK/’)KECT), MOIYCH PO3TOPTaHHA TOKCHY-
HOTO edekTy (MpsSMui, HENpSIMHA, OMOCEPEIKO-
BaHWI), MEXaHI3MH CIPUHHATTA W (HOpMyBaHHS
IMIJDKY TIOJTITHKA B MeJiacepeloBHINax (TOKCHY-
HUN VS. MO3UTUBHUK). TpaHCIAIisS TOKCUYHOTO
BUCJIOBJICHHSI 31MICHIOETBCA BiJl aApecaHTa — MoJli-
THKA, SIKHH CIIPUAMAETHCS y MeIia K TOKCHYHUI
JI0 TPSMOTO ajpecara — TMOJITUYHOTO OTOHEHTa
3 METOK HaHeCTH WOoMYy/iii MOpabHO-CTHYHE
nomKo/LKeHHs/mkoxy. Ilpu 1boMy TOKCHUYHMIA
edexT Moxe OyTH CKepOBaHUH TaKOX y Hemps-
MOMY Ta OMOCEPEIKOBAHOMY MOIYyCax 1 TOPKHY-
TUCS SIK HETPSIMUX OIOHEHTIB/TIPOIIOHEHTIB, TaK
1 HEMPUCYTHIX TPETiX 0Ci0.

[ToeqHaHHS TOKCHYHOTO BHCJIOBJICHHS IOJi-
TUKa 13 TOKCHUYHMM €(EeKTOM BiJl HOro BHUCIIOB-
JICHB/BUMHKIB Y MeJlia cepeloBHINi (HOpMYyIOThCS
y MOOeNb MOKCUYHOI NOMTMUYHOT KOMYHIKAYIL, siKa
MICTUTh HACTYITHI CiM KOMIIOHCHTIB:

I. AnpecanT (momiTHK) (TUT CTPLIKU: —).

II. ToxcruHe BHCIOBIEHHS/BYMHOK, SIKE JIHC-
KpEIUTy€e TPSAMOTO ajpecara 1 3aBmae Homy/ii
MOPaJTbHOT KON (THIT CTPIIIKU: —).

III. TMpstmuii aapecar (MOMITUYHUI OTOHEHT),
KM crpuiiMae BHUCIIOBIEHHS Ha CBOIO aJpecy
K JUCKPEIUTAII0, BIYyBAE MOpAIbHE TOIIKO-
mxeHHst (DIRECT DAMAGE «mpsima 1mikosa)
1l BU3HaYa€ Take BUCIIOBJICHHS K TOKCHUYHE (THII
CTPUIKH: <— TPHUIKCYBAaHHS aIpEecaHTy O3HAKH
«TOKCUYHUI).

IV.(a) Hempsimmii anpecar/rpyna HEHpSIMUX
anpecariB  (Contra: TOMITHKW/Meia/coriaabHi
Mepexi), SKi TaKoX CIPUIMAIOTh BUCIIOBICHHS
MOJITHKA K MOKCUYHe, OCKUIBKH BOHO HEMPSMO
JUCKPUMIHYE X 1 3aBAa€ iM MOpPaJBbHOI IIKOIU
(INDIRECT DAMAGE «Hemnpsima mkofa») (THIl
CTPUIKH: <«— TPHUIKCYBAaHHS O3HAKH «TOKCHY-
HUI CyNMPOTUBHUKAMHM, PO3TOPTAHHS TOKCUYHOTO
edekry); (0) Hempsmuii anmpecar/rpyna Hempsi-
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MUX anpecariB (Pro: TONITUKW/Meia/colianbHi
Mepexi), fKi CIPUMMAIOTh BHUCIOBJICHHS IOJIi-
THKA SIK 103umuéHe, OCKUIIbKA BOHO CBITYUTH TPO
3[ATHICTH CBOTO Jijgepa 10 60poThOu 3a AOMOMO-
TOI0 MOBH BOPOXKHEUI 1 IMIIOHY€E iM (THI CTPLIKH:
< TPUIIUCYBaHHS O3HAKH «IO3UTUBHUI» TPH-
XHJIbHUKAMH, PO3TOPTAaHHS MO3UTHBHOTO €(EKTY).

V. (a)  OmnocepenxoBanuii  ajpecar/rpymna
onocepenkoBanux azapecaris (Contra: «Henpu-
CyTHI TpeTi» (IIMpOKa TPOMAACHKICTH/Onaro-
JIiHI  OpraHi3allii/MbKHApOIHI CIIIBHOTH), SKi
CIIPUIMAIOTh BHCJIOBIICHHS TIONITHKA SIK  MOK-
cuune (MEDIATEDDAMAGE «omnocepenkoBaHa
IKOZa») (TUM CTPUIKH: «— TPUIUCYBAHHS O3HAKH
«TOKCHUYHHID TIPOTUBHUKAMH, PO3TOPTAHHS TOKCHY-
Horo edekTy); (6) OnocepenkoBaHuii aapecar/rpymna
OTIOCEepeIKOBAaHNX  ajpecariB  (Pro: «HENpHUCYTHI
TpeT» (IIMpOKa TI'POMAJICHKICTH/ONMaroiiHi opra-
Hi3aIlii/MDKHAPOIHI  CIUTBHOTH), SIKI CIIPUAMAIOTH
BUCIIOBJICHHS TIOJIITHKA SIK 103Umu6He (TUII CTPLIKH:
«— TIPUIICYBAHHS O3HAKU «TIO3UTHUBHUID) TPUXUITH-
HHKaMH, PO3TOPTAaHHS TO3UTUBHOTO €(eKTy).

VI. (-). CnpuiiHATTS BUCTIOBJICHB Ta/ 200 BUMH-
KiB MOJIITUKA SIK TOKCUYHUX (THI CTPUIKH: «— (op-
MyBaHHsSI TOKCHMYHOTO IMIJDKYy B Mefia Ta COIli-
anbHUX Mepekax); (+). CpuiHATTS BUCIOBJICHD
Ta/ a00 BYMHKIB TOJIITHKA SK MO3UTHBHHUX (THII
CTPUIKH: <— (OPMYBaHHsS MO3UTHUBHOIO IMIZKY
B Mejlia Ta COIIaTbHUX MEpekax).

VII. Kommnonentu 1, 11, 111, IVa, Va, VI (-) yTBO-
PIOIOTH MOJIENIb TOKCHUYHOI MOJITHYHOI KOMYHIKa-

I I I11

Iii, sIKa Ha CXeMi MpPEeACTaBIeHa 3alITPUXOBAHUM
CerMeHToM (uB. puc. 1).

Toxcuune 6ucnosnenHs € KOMIUIEKCHUM JIUC-
KypCUBHHM YyTBOPEHHSIM, sIKE€ Mae BepOasbHY,
HeBepOaIbHy Ta €KCTpaiHIBalIbHY (OpMHU BHpa-
enHs1. Jlo eéepbarvrux GopM BiTHOCHMO pacucT-
CbKi, HAIlIOHAJIICTChKi, KCEHO(POOCHKi, CEKCHUCT-
CbKI Ta IHII JUCKPUMIHYIOUM BHCJIOBJIEHHS, 11O
MPUHWKYIOTh 0COOHMCTICTH MOJIITHYHOTO OTIOHEHTA
1 3aBJAIOTh HOMY TICUXOJIOTIYHOT Ta/ab0 iMiIKeBOl
mkonu. Hesepbanvni GopMU TONUISIEMO Ha TPO-
COIMYHI Ta KECTOBO-MIMIYHI, JO SKHUX HAaJIeKaTh
arpecHBHa, Yi/UlMBa, MPUHU3INBO-3aCTYIHUIIbKA,
nadoCHa TOHAJILHICTH MOBJICHHS, JKECTUKYJIAIIIS,
sIKa TIOPYIIy€e OCOOUCTICHI MEXi CIIBPO3MOBHUKA,
nepebinbimieHa Mimika. Jlo excmpanineeanvrux
GbopM BITHOCHMO KOJHOPOBY TaMmy, CHUMBOJIKY,
OJIAIT, Mic1Ie, MiI0ip MY3UKH Ta 1H., K1 TOCHIIOIOTh
HETaTUBHUI e(EeKT BiJl BUCIOBICHL/BYMHKIB TOJTi-
THKa, SIKOTO/AKYy Y MeJ/lla BU3HAUalOTh SIK TOKCHY-
Horo (toxcuuny) ([IIkBopuenko, 2021, cc. 438).

Jlnst iutrocTpariii Moesti TOKCUYIHOT TIOJTiTHY-
HOT KOMYHIKaIlii pO3IJITHEMO BHCIIOBIICHHS/BUYNHKH
nonitukiB Jlonanpna Tpamma, Bopuca J[»oHcoHa
i'eo Jlepoca, siki B Memia CIIIA, Benukoi bpuranii
Ta YKpainu BU3HaueHi sk TokcuuHi (1; 3; 4).

JliHrBoauckypcuBHa Mojelb  TOKCHYHOL
KOMYHikauii y nmouairnunomy auckypei CIHIA:
Jonanawba Tpamn vs. :kinku-noiTuku Big Jemo-
KpaTu4Hoi naprii. [IyGriuHa TOKCUYHICTH TaKUX
aMEepUKaHCHbKUX MOJMITHKIB, 5K Jlonansn Tpamm,
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Capa Ileimin, Xiuutapi Kniaton, Henci Ilenoci,
Onexcanppist Okacio-Koprec, Ennpio Kyomo Bep-
0ami3yeTbcs MEPEeBAXHO Yepe3 iX BUCIIOBICHHS,
SKI TUCKPUMIHYIOTH ajgpecara 3a O3HAKOI pacu
abo rennepy. Tak, Hanpuxiian, y 2019 pori ormo-
HeHTu npe3ujieHTa JloHanpna Tpammna 3BUHYBa-
TWIH Horo B KceHodoOii Ta pacu3mi MiCisl TOTO,
SIK BIH 3alpONOHYBaB YOTHPHOM KiHKAM-TIONITH-
KaM Bia JleMokpaTnaHOi mapTii, IKi BUHIILIN 3 Pi3-
HUX IMMITPAHTCBKUX TPOMaJI, TMOiXaTH J0 «CBOIX
KpaiH», OCKIJIbKM BOHH «HeHaBUIsATh CILIA»
(Trump tells congresswomen to ‘go back’ to
the ‘crime infested places from which they came’).
Xoua Tpamn He Ha3HWBaB KIHOK IMOIMEHHO, BCIM
CTaJIo 3pO3yMiJIo, 110 i « ‘Progressive’ Democrat
Congresswomen» pO3yMilOTbCS KOHTPECBYMEH
Bix nemokpariB Onekcanapis Okacio-Koprtes, [ib-
xan Omap, Asiana Ilpecni ta Pamuaa Tnai, Tpoe
3 axux Hapomgwmcs B CIIIA; Omap npuixana sk
oixenka 13 Comani 6inbiie 20 pokiB TOMY 1 € Tpo-
majsiakoro CIIA 3 2000 poky.

Mu MoXeMO BU3HAUUTH HACTYIHI (a3u po3rop-
TaHHS TOKCHYHOTO e(eKTy BiJ JUCKPUMUHYIOYHX
BUcIOBIIeHb [loHanbaa Tpamma Ha ajpecy 4OTHPbOX
YKIHOK-TIOMITHKIB BT Jlemokparmanoi maprii CILIA:

(1) DIRECT DAMAGE «npsima mikoa»: HaHe-
CEHHS TPSIMOi EKCILTIKOBAaHOT MOpaTbHO-CTHYHOL
IIKOJM aJIpecary 4epe3 TaKTUKY MpsMoi o0pasu
OIMOHEHTOK BiJ JIeMoKpariB — rpomaastHok CIIIA
y Gopmi npsmux («Then come back and show us
how it is done/ Tooi nogepHimuvcs i ROKasiCimb HAM,
AK ye pooumwvcsay) Ta nenpsmux («Why don't they
go back and help fix the totally broken and crime
infested places from which they came/ Yomy 6 im
He NoGepHymucs i He O00ONOMO2MU HALA200UMU
NOGHICMIO 3NAMAHI MA 3aPAdCeHl 3N0YUHHICTIO
Micyst, 36I0KU 60HU NPUTIULIUY ) 3aKITUKIB 0 TpoMa-
nsHok CIIA mokinyTH KpaiHy (IIKoJa 3a 03HAKOO
KceHodo0ii/pacizmy);

(2) INDIRECT DAMAGE «HenpsiMa miKkona»:
(contra) Henci Ilenoci, crikepka majnatv Tpe-
craBuukiB CIHIA (onmmonent: «When Donald
Trump tells four American Congresswomen to
go back to their countries, here affirms his plan
to’Make America Great Again’» has always been
about making America white again/ Konu Jlonanba
Tpamm kaxke YOTUPHOM aMEPUKAHCHKUM KOHTPEC-
MEeHaM MOBEPHYTHUCS JI0 CBOiX KpaiH, BiH MiATBEp-
JDKYy€, 0 Horo 1iaH «3poOuTH AMEpHUKY 3HOBY
BEJIMKOIO» 3aBXIU MOJSraB y TOMY, II00 3HOBY
3poOuTn AMepuKy 0171010 );
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(3) MEDIATED DAMAGE «onocepenkoBaHa
HIKoZIa»: o0pasza IMIrpaHTCKUX MpOIIApKiB Hace-
nennst CIIA, kpaiH, 3 sKiX HIOUTO CIIOYaTKy MpH-
WM KOHTpecByMeH; BepOamizatopu KceHodo-
0111 Ta pacu3my € oOpas3u (corruption, ineptitude,
crime, who originally came), excpecuBHO-eMo-
miHO 3abapmiieHi Bupasu («complete and total
catastrophe»), 3a TOTIOMOTOIO SKOT €KCIUTIKYEThCS
pacucTbhcko-kceHO(oOChKe cTaBieHHs Tpamma 110
HENPUCYTHIX TPETIX aJpecariB — iMITPaHTIB, TEM-
HOIIIKIpUX, )KIHOK, JIEMOKPATiB.

Taxum ynnom, TOKCUYHE BUCJIOBJIEHHSA
«go back ‘to the ‘crime infested places from which
they came» CTBOPWIN HETaTUBHUI BIUIUB HA HEMPSI-
moro (onoreHT Henci [enoci) Ta onocepeaxkoBaHoro
(imirpanTn) agpecaris i mpu3Beso B Mexia 110 (1) Tok-
CHYHOTO e(eKTy (CTBOPEHHS! TOKCHYHOI ITyOIiYHOT
JCKYCIT 3 TEMH pacu3My, Mi30HIT1i, IPOTHCTaBICHHS
CBOI — YYXi, IMITPaIifHOI MOJITUKU ¥ 0COOMCTOTO
crapneHns Jlonampaa Tpamma 10 He-OUTMX Tpoma-
IsiH AMepukH), (2) MO3UTHBHOTO edekty (aemo-
kparu B [lanari npeacraBaukiB, y Tomy uncii Henci
[Temnoci, 3rypryBaicsi HABKOJIO OOpayKeHHUX JKIHOK,
TPSIMO 3asIBUBIIIH, 1110 CJIoBa TpaMIia neperyKyoThest
3 IHIIIUMU KCeHO()OOCHKUMHU 3asiBaMH, SIKi BiH 3p0OUB
PO He-OUTUX IMMITPaHTIB).

JIiHrBoMcKypcMBHA  MoOJielb  TOKCHYHOL
KOMYHiKalii y moaitu4yHomy auckypcei Besn-
koi bpuranii: bopuc /l:xoncon vs. IlapTureiir.
[ToniTyHa TOKCHYHICTH Yy MyOJIIYHOMY JIUCKYpCI
TakuX OpHUTAaHCHKMX TMOMITHKIB, sK Haiimken
®dapax, l>xon bepkoy, Tepeza Mei, [leBin Keme-
poH, Jlxxepemi Kop6in, [Ipiti [Tarens Bu3Ha4aeThCs
MEPEBAYKHO TEMAMHM MITpallii Ta €BPOCKENITUIIUZMY
(Brexit), anmmificekoro Harionamismy (Scotxit,
NI-xit) Ta iH. Ane y TOKCHYHY IJIOIIMHY MOXYTh
MOTPAITUTH MOJIITUKH, SIKI y OpUTaHCHKOMY TTa0JIiKy
3aBKIU BBXKAIKMCS CKOpIIIe XapU3MaTUYHUMH,
HDK TOKCHYHUMH, 1 0 SIKUX 30KpeMa HaJeKUTh
OputaHchkui TIpembep-MiHicTp bopic JoHcoH
(‘Running out of charisma ‘Boris warned people
have had enough as scandals erupt).

VY rpynni 2021 poky y Benukiit bpuranii po3-
pa3uBCsI BEJIMKUI CKaH 1A, KOJIM Y CBIT MOTPAITHIH
dororpadii Big 15 tpaBus 2020 poky, sKi CBif-
YUK TIPO Te, 110 TOTO XK JHA, koiu 18-piuna Opu-
tanka Py0i @ysrep momep:ia Bij neiikemii, B camy
pesuneHiii npem’ep-miHictpa bopuca J[xoHcona
Ha JlayHiHT-CcTpIiT BimOymacsi «poOoda 3ycTpiu»
3 BIHOM Ta CHPOM, Ha SIKid Oyau TPUCYTHI cam
npeMm’ep 13 IpyXuHOI Ta me 17 mronei (Boris
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Johnson and staff pictured with wine in Downing
Street garden in May 2020). Mu MoxeMO BHU3Ha-
YUTH HACTYIHI (a3l PO3TOPTaHHS TOKCHYHOTO
eeKTy BiJ MOLIKOJKYIOUOi HMOBEAIHKH IpeMep-
MiHicTpa Benukoi bpuranii bopica J»oHcoHa i
Yac na"jemii, sika orpumaina Hazy «llaprureidm:

(1) DIRECT DAMAGE «mpsima mikozmay: Bij-
cyTHs1, ToMy 1o bopuc J[>KOHCOH HEe MaB Ha MeTi
00pa3uTH CBOTO ONIOHEHTa a00 TNCKPUMUHYBATH
KOTOCh, Y IIbOMY BHITaJIKy MU MOKUMO Ka3aTh Mpo
CAMOukony abo 6e3anpecaTHy IIKOY;

(2) INDIRECT DAMAGE «nenpsiMa 1mKona»:
(contra) Kip Cramep, nigep ieibopictiB (ormro-
HeHT: «Does the Prime Minister really not
understand the damage his behavior is doing to
our country?/ Hemxe mnpem’ep-MiHICTp CHpaBii
HE po3yMie, sIKy IIKOAY 3aBJa€ HaIli KpaiHi
fioro noseninka?»), (pro) Duupio bpumxen (mpo-
MOHEHT, opHomapTienb: «Boris Johnson has lost
moral authority to lead / bopuc /[>xoHcOH BTpaTuB
MOpaJIbHUI aBTOPUTET JiIEpar);

(3) MEDIATED DAMAGE «omnocepeakoBana
IIKOJIa»: MOpasibHI 30MTKH HAHECEHO KOpOJEBi
€mum3aseri II (cTano BioMo mpo /Bi BeUipKH, SKI
BiOyucs Ha JlayHIHT-CTPIT HamepemoaHi MoXo-
poHy uosoBika €nu3aBetn — Puiima, repuora
EnunaOyp3bkoro, y kBiTHI 2021 poky), a Takox
KpaiHi y IUJIOMY, yCiIM OpHUTaHIIM, XTO MEPEKUB
Covid-19 i BrpaTuB poaudis.

Takum umsom, TOKCHUYHUII BUYMHOK
«ITHOPYBAaHHS AHTUKOBIJIHUX 3aXOIiB» pPa3oM i3
HactynHumMu TOKCHUYHMMM BUCIIOBJIEH-
HAMU y dbopmi Hemmupux BUMNpaBIaHb y Mapia-
MmeHTi («believed implicitly it was a work event/
BBaXKaB, M0 Iie Oyau pobodi 300pm»; «nobody
warned me that it was against the rules ... because
I would remember that/ HixTo He monIepe B MEHE,
110 1€ CYNEepeuynuTh MpaBUIaM... TOMY IO 5 O 1€
3amam’ATaB») Ta MiAJIeNlyBaHb Tepeln OJHOmap-
TillisiMK y Kynmyapax («and this time we’re taking
hits for something we don’t deserve» / «1iporo pasy
MU OTPHUMYEMO yAapH 3a T€, YOr0 MM HE 3aciyro-
BYEMO») CTBOPHJIM HETAaTUBHUI BILIMB HA HEMps-
MOTO (OTIOHEHTIB+OTHOMAPTHUIIIIB) Ta OMOCEPEI-
KOBaHOTO (KopoJsieBa €iizaBera il Bce OpUTaHCHKE
CYCIIIJIbCHBO) aJpecaTiB 1 MpU3BEIU B Melia 10
(1) ToxcuuHoTO e(eKTy (HeraTHBHA OIlIHKA IOBE-
ninkn bopica J[)koHCOHA SK OTMOHEHTaMH, TakK
1 OJTHOTIAPTHHIIIMU BCEpeNuHI Kpainu), (2) mo3u-
TUBHOTO €(eKTy (aKTHBHICTh YypsAy Ta Mepco-
HanbHO bopica JIkoHcoHa Ha MiKHApOIHOMY
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piBHI, mocwieHHs poni Benukoi bputanii B pery-
JIIOBaHHI YKPaiHCHKO-POCIHCHKOT KPU3H).

JliHrBoaucKypcuBHa  Mojieib  TOKCHYHOL
KOMYHiKauii y NOIiTHYHOMY JHCKYpCi YKpaiHu:
I'eo Jlepoc vs. Bosioqumup 3esencbkuii. Tokcuu-
HUH IMiJIK TaKUX YKPATHCHKUX MOJIITUKIB, K [leTpo
[Mopomrenko, Oxer Jlsmko, Ipuna ®apion, Onek-
ciit ['onuapenko, st KiBa Bu3Ha4aeTscsi B Mezia
y 3B’5I3Ky 13 TAKUMH KOHTEHTaMH, SIK He3aJIeKHICTh
VYkpainu Big Pocii, MOBHE MUTaHHS, KOPYIILis, B3a-
emunu 3 CHIA Ta iH., sIKi MaIOTh IIEPEBaXKHO ITOITY-
nictebkuit Xapakrep (Hlonynizm. Jlioepu mpenoy —
Onee Jlauwxko i FOniss Tumowenxo (o2ns0 npecu)).
Jlo uporo cmucky aoOpe BiJOMHUX YKpaiHCBKHUX
TOKCHKIB JIONy4WBCs TO3apakiiiHuN JemyTat
Bepxosnoi Panu I'eo Jlepoc, sikuii 4 nucromnaja
2021 poKy eMOIIiifHO BUCTYNHB 3 TPUOYHHU Iapiia-
MEHTY y NPHUCYTHOCTI NpE3UAEHTa 3eJIeHCHKOTIO:
«I1laHOBHI HapOJHI ACMyTaTH, MIAaHOBHI YKpaiHIIi!
Ho6poro aus, mane [Ipesunent, 6auy Baw €Epmax
TeX TyT... S xouy Bam ckazatu [onupaembcs
Ha mpuoOyHy, 6nigoo0poma po3eepHysUUCh Y OIK
3enencoroeo], mo s HE BOKOCS kazaru npasny...
Bu Moxere CKiIbKi3aBrOAHO mpasumiu Ha MEHE
CB0I NPABOXOPOHHI Opeanu, Kienamu CIIPaBy, e
S HE BOKOCbh KA3ATU ITPABAY ... Bu romno-
BHui 3PAJIHUK B kpaiHni [6éxasyrouuti na 3enen-
CbK020 dicecm 160i pYKU 13 6KA3I6HUM NATbYeM,
Pycnan Cmeganuyx: «Buxmouums, 6y0b nacka,
MiKpoghoH, oaxyto», wym y 3aui, eyal». Komu itomy
BUMKHYJIU MIKpo(OH /0 3aKiHYCHHS MPOMOBH,
BiH IMOKa3aB y OiK Jifiepa AepKaBH HETIPUCTOMHHIA
KECT — «CePeIHii Maaensy», JeMOHCTPYIOUU 3He-
Bary Jio 3arajJibHONPUHHATHX HOPM MOpaJii i corri-
anpHOTO oToueHHs (/eo Jlepoc noxazas cepeoHiii
naneys 3e1encbKoMy).

Mu MoXeMO BH3HAYMTH HACTymHI (a3u pos-
TOPTaHHS TOKCUYHOTO €(eKTy BiJl HEMPHUCTOMHOTO
)kecty Teo Jlepoca Ha agpecy npe3uaeHTa Ykpa-
ian Bonogumupa 3eneHchKoro:

(1) DIRECT DAMAGE «mnpsima 1mikomay:
npsiMa  arpecis  monxo Bomogumupa  3elieH-
CBKOTO uepe3 BHKOPHUCTAaHHS 1) eKcIuIiKoBa-
HUX 00pa3 («TrOJOBHHUM 3pagHHUK»; 00pa3IMBHIA
JKECT «CepelHii maienpy), 2) HeMpsMUX TOKOPIB
y HenoTu3Mi («Bam €pmakxy, «cBOi mpaBOXOpOHHI
opraamy), 3) eM(paTHIHOTO HAroJjoCy Ta MOBTOPIB
(«sI HE BOKOCS», «A HE BOIOCH KA3ATHU
I[TPAB/1Y»), npu ubomy Bonoaumup 3eneHcbKui
BiJIpearyBaB Ha «CepeHil Mmanelpy, IKui MoKa3as
riomy T'eo Jlepoc, MOCMIMIKOIO;
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(2) INDIRECT DAMAGE «nenpsima mkomay:
¢paxuis «Crmyra Hapoma»: 3BepHEHHsS 0 peryia-
MEHTHOTO KOMITETY 3 BHMOTOIO OIIIHUTH IOBe-
ninky ['eo Jlepoca, sikuii «BOaBcst 10 IMyOJIIYHUX
o0pa3 1 J)KeCTiB Ha aJipecy Npe3uIeHTa YKpaiHm»;

(3) MEDIATED DAMAGE «onocepenkoBaHa
IIKO/Ia»: 3HeBara Ta oOpakaHHs MPE3UIEHTCHKOT
BIagu B 0cobi Bomonumupa 3enencepkoro. Hera-
tuBHHIA eddext — Jlepocy orosiocuiau migo3py
yepe3 «¢ak» 3eneHcbkoMy B Pani. 3arpoxye
B’ A3HULA.

Takum umHoM, TOKCUYHUU IKECT
«cepearboro naieis» pazom i3 TOKCUYHUM
BUCJIOBJIEHHAM «Bu ronoBHUN 3pagHUK
3aBAaOTh MpsiMoi mkoau Bomomumupy 3eneH-
cbkoMy y (opMmi 0Opas3u, CTBOPIOIOYU HETATHB-
Hui BrmuB Ha Hempsmoro (®pakumis «Ciyra
Haponma») Ta omocepenkoBaHoro (KypHalicTH,
MOJIITOJIOTH, IHCTUTYT MPE3UACHCTBA) aapeca-
TiB. 30KpeMa TOKCUYHOTO e(eKTy (3HeBara 0 10
3arallbHONPUIHATUX HOPM MOpali, COI[iaJbHOTO
OTOUYEHHS Ta IHCTUTYTY NPE3UACHTCBA B YKpaiHi,
HeraTHBHa OIliHKa oBeAiHKHU Jlepoca cTopoHHU-
KaMu 3eJIeHCHKOTO 3a MOPYIICHHS JeMyTaTChKO1
€TUKH), MU MOXEMO MpPOCIiJIKyBaTH # MO3H-
THBHHH e(EeKT — MiJABUINECHHS BJIACHOI Meii-
Hoi Bmi3HaBaHocTi ['eo Jlepoca, mpuBepHEHHS
yBaru 3aco0iB MacoBoi iHpopMalIlii, CycniabcTBa
Ta IHIIUX IIOJITHKIB IO cBO€l 0co0OM, a TaKOXK
OTPUMAHHS IMMO3UTHUBHOI OIIHKW BiJl IPOTUBHU-
KiB 3€JI€HCHKOTO 3a OT0 XpaOpicTh Ta YECHICTH:
«s1 He OOIOCH Ka3aTH MPaBIy»).

BucnoBku. IligcymMoByr0YM, MU JIMIUIH TIEB-
HUX 3arajJbHUX BUCHOBKIB Ta KOHTPACTUBHUX CIIO-
CTEPEIKEHb.

1. TokcH4HICTh $IK KOMYHIKQTMBHO-JHCKYp-
CUBHUI (eHOMEH BiJIOMBHE TPOEKII Ta Hera-
TUBHE CIIPUUHSTTS BUCIIOBJICHb T4 BYMHKIB IOJIi-
TUKIB TUTbKI 3 OOKY HOTO IMOJIITUYHUX OIOHCHTIB
Ta MATPUMYIOYUX iX MeJia/ColiaJbHUX MEpPEeK,
AKI € KOMYHIKaTUBHUM CEpEIOBHUIIEM pO3rop-
TaHHS TOKCHYHOTO e(eKTy i popMyBaHHS TOKCHY-
HOTO IMIJDKY TOJIITUKA Y BUIJISINI OararopasoBUX
MIPUITUCYBaHb HOMY/ill O3HaKU «TOKCUYHMI». [Ipu
IbOMY HEOOX1THO PO3pi3HIOBATH TaKi BU3HAYCHHS,
SIK «TOKCUYHUH TOJITUK» (CTAIMH 1IMIIK TOKCHY-

HO1 ocobOucrocTi, Hampukian, JloHamnpm Tpam)
Ta «TOKCUYHE BUCJIOBIJICHHS/ BYMHOKY» (ITOOJUHOKI
BHUCIIOBJICHHS/a00 BUMHKH, SIKI MOXKYTh MaTd TOK-
cuuHui edekt, Hanpukiaa, bopic J[>KOHCOH).

2. SIx mpaBWIIO, TOKCHMYHE BHUCIIOBIICHHS/BYH-
HOK MAalOTh 3aBXIM MPSIMOTo ajapecara (TOKCHY-
HICTh HE MOXKe OyTH 0e3aJipeCHOI0, OCKUIBKI BOHA
3aBXKIM BITHOCHA), aJi€ TIONIKOKEHHSI MOpaJIbHO-
€TUYHOTO KOJIEKCY Ha PIiBHI CIUILHOTH/ICPKABH,
K MU 11e OaunM y Bunaiaky i3 «Ilaprirefitom», He
00OBSI3KOBO MalOTh €KCIUTIKOBAaHY aJpecaTHy CKe-
POBaHICTb 1 MOXYTb BiJJOyBaTUCS y HEIPSIMOMY
abo0 onocepeKoBaHOMY MOIyCax.

3. JIuCKypCUBHI KOHTPACTH TOKCHYHOI TOJIi-
THYHOI KOMyHiKarlii B MemiacepenoBumax CIIIA,
Benukiit bpuraniii Ta VYkpaini BH3HAuarOTHCS
aKTyaJbHUMH JUIS KOXHOI 3 KpaiH iHdopma-
miiHUMU  TofismMu, Hanpukiaa, RACISM &
INTOLERANCE TOWARDS IMMIGRANTS
(CIIA), PARTYGATE (Benuka bpuranis),
3PAJIA (Ykpaina) ta iH. [Ipu mpomy B aHriio-
MOBHMX NoiiTHUHUX quckypcax CILIA ta Benu-
ko1 BpuTaHil TOKCHYHUMI € 3aBKIU aJDKCHIH 13
COI[IaTbHO-TIOIITHYHOIO HAMPABIEHICTIO (pacusm,
ceKkcH3M, KceHo(oOis, mpaBa MEHIIMHCTB), TOJI
aK B YKpaiHi OUIBIIICTh TOKCHYHHMX MEIIHHUX
e(eKTiB BU3HAYAETHCS HAIlOHAJIHHO-NATPUOTHY-
HUM OJIOKOM NUTaHb i MpobIeMaMu 1epKaBHOTO
CYBEpPEHHTETY.

4. ChninpHUM Ui TPHOX IUCKYpCIB € Tepe-
BOXHO arpecHBHO-EMOIIHHUI THUI TOKCHYHOTO
TOJIITUKA, BUCIIOBJICHHS/MECE/IKI SIKOTO XapakKTe-
PHU3YIOTBCSI HAHECEHHSM TCHXOJIOTIYHOT IIKOIU
OTIOHEHTY Yepe3 MpsMy TUCKpenuTalio, abo ormo-
CEPEIKOBaHUX MOpPAJIbHUX 30WTKIB HENMPHUCYTHIM
TpeTiM 0c00aM/CyCIiIbCTBY.

[lepcrieKTHBHUM € TONANBIINKA aHaJ3 KOMYHi-
KaTUBHO-AMCKYPCUBHOTO (P€HOMEHY TOKCHYHOCTI
3 ypaxyBaHHSM TPAJULIN Ta MAaHITYIATHBHUX TEX-
HoJIOTi# nomitTuyHoi 60poTedu y CIIA, Benuxiii
Bpuranii Ta YkpaiHi, MOBICHHEBUX aKTiB Ta JIUC-
KYPCUBHHUX MPAKTHK (TOKCUYHICTh AK MEIIMHMIA
nepaoKyTUBHUN edekrt), (i3iorHOMIKM TOKCHY-
HOCTi, PEKOHCTPYKIIi KOHIENTY «TOKCHUYHICTH)
B HaIlIOHAJIBHUX MOBHUX KapTHHaX CBITY (JIiTepa-
Typa, My3uKa, Kinematorpad).

JITEPATYPA:
1. KoBaneBcbka A. B. Helitpamizamis TaTOreHHHMX IWCKYpCiB: CTpaTeris CIpoCTyBaHHA. Hayxosi 3anucku
Binnuyvkozo Oepocasrnozo nedazoeiunozo yuieepcumenty imeni Muxatina Koytobuncvkoeo. Cepis: @inonoeis. 2020.

Bumyck 31. C. 132-141. DOI: 10.24919/2308-4863/34-2-24



AKTyasnbHI nUTaHHs iHO3eMHO1 ¢inosorii, Bum. 14, 2021

2. MocksuH /I. BusyanpHble penpe3eHTalMd B MONUTHKE M MEPCIICKTHBBI BHU3YaJIbHBIX METONOB HCCIICIOBAHMIT
B nonutuaeckoit Hayke. Cumsonuyeckas nonumuxa. 2012. 1. C. 81-84.

3. CampauxoBa E. B. ®eHOMEH BU3yaIbHOCTH H 3BONIONUS BH3YaTbHOH KYJIBTYPHI : JIHC. ... JOKTOPA KYJIBTYPOJIOTH-
yeckux Hayk: 24.00.01 / CanpaukoBa Exarepuna BukropoBHa. Mocksa, 2012. 675 c.

4. Ilxeopuenko H. Tokciunsie nHGOOPMAIMOHHBIC KOHTCHTHI B ToUTHYecKoi kommyHuKanun CILIA, Bennkoopura-
HuU U YKpaussl. Knowledge, Education, Law, Management. 2021. 3 (39) 2. P. 121-126.

5. 1lxBopuenko H. M. Toxcuunuii nomitiaauid auckype y CLUIA # YkpaiHi: KOTHITHBHO-IUCKYPCUBHI KOHTPACTH.
3anucku 3 pomarno-eepmancoioi ¢inonoeii. 2021. Bumyck 1 (46). C. 127-134.

6. 1lxBopuenko H. H. Toxcmunbie BepOanbHe KOHTEHTHI B monutHdeckux auckypcax CIIA, BenmkoOpuranuu
u Ykpaunsl. Proceedings of the 11th International scientific and practical conference. Perfect Publishing. Toronto, Canada.
2021. P. 436-440.

7. Brinkmann S. Persons and Their Minds: Towards an Integrative Theory of the Mediated Mind. NY : Routledge,
2017. 140 p.

8. Coleman P. T. The Way Out: How to Overcome Toxic Polarization. NewYork, NY : Columbia University Press.
2021.296 p.

9. Dorrian M. Writing of the image: architecture, the city and the politics of representation. London, England :
1. B. Tauris, 2019. 266 p.

10. Glass L. Toxic People: Toxic People: 10 Ways Of Dealing With People Who Make Your Life Miserable. NY :
Simon & Schuster, 1995. 288 p.

11. Liboiron M., Tironi M. & Calvillo N. Toxicpolitics: Actingin a permanently polluted world. Social Studies of
Science. 2018. Vol. 48 (3). P. 331-349. DOI: 10.1177/0306312718783087

12. Pavlikova M., Senkyiova B., Drmola J. Propagandaa nd Disinformation Go Online. Challenging Online Propaganda
and Disinformation in the 21st Century. Cham : Springer International Publishing, 2021. 273 p.

13. Shkvorchenko N., Cherniaieva 1., & Petlyuchenko N. Linguistic approaches and modern communication
technologies in political discourses in Europe and the USA (contrastive aspect). Cuestiones Politicas. 2021. 39 (70),
821-837. URL: https://doi.org/10.46398/cuestpol.3970.49

14. Steffan D. Visual politics: investigating the visual communication strategies of political parties and candidates
from a longitudinal and comparative perspective. Baden-Baden : Nomos, 2021. 116 p.

15. Tirrell L. ToxicSpeech: TowardanEpidemiologyofDiscursive Harm. PhilosophicalTopics. 2017. 45 (2). P. 139-161.

REFERENCES:

1. Brinkmann, S. (2017). Persons and Their Minds: Towards an Integrative Theory of the Mediated Mind.
NY : Routledge, 2017.

2. Coleman, P. T. (2021). The Way Out: How to Overcome Toxic Polarization. NewYork, NY : Columbia University
Press.

3. Dorrian, M. (2019). Writing of the image: architecture, the city and the politics of representation. London, England :
1. B. Tauris.

4. Glass, L. (1995). Toxic People: Toxic People: 10 Ways Of Dealing With People Who Make Your Life Miserable.
NY : Simon & Schuster.

5. Kovalevs’ka, A. V. (2020) Nejtralizacija patogennih diskursiv: strategija sprostuvannja [Neutralization of
pathogenic discourses: a strategy of refutation]. In Naukovi zapiski Vinnic ’kogo derzhavnogo pedagogichnogo universitetu
imeni Mihajla Kocjubins kogo. Serija: Filologija — Scientific notes of Vinnytsia State Pedagogical University named after
Mykhailo Kotsyubynsky. Series: Philology (Issue 31), (pp. 132—141). [in Ukrainian]

6. Moskvin, D. (2012). Vizual’nye reprezentacii v politike i perspektivy vizual’'nyh metodov issledovanij
v politicheskoj nauke [Visual representations in politics and perspectives of visual research methods in political science].
In Simvolicheskaja politika — Symbolic politics (Issue 1), (pp. 81-84). [in Russian]

7. Pavlikova, M., Senkyfové, B., Drmola, J. (2021). Propaganda and Disinformation Go Online. Challenging Online
Propaganda and Disinformation inthe 21st Century. Cham : Springer International Publishing.

8. Sal’nikova, E. V. (2012). Fenomen vizual nosti i jevoljucija vizual 'noj kul tury : dis. ... doktora kul’turologicheskih
nauk: 24.00.01 [The phenomenon of visuality and the evolution of visualculture: Dissertation for doctor of culturological
sciences: 24.00.01] Moscow. [in Russian]

9. Shkvorchenko, N. (2021). Toksichnye informacionnye kontenty v politicheskoj kommunikacii SShA, Velikobritanii
1 Ukrainy [Toxic information content in the political communication of the United States, Britain and Ukraine].
In Knowledge, Education, Law, Management. (Issue 3 (39) 2), (pp. 121-126). [in Russian]

132



AKTyasbHI NUTaHHS iHO3eMHO1 ¢inosorii, Bum. 14, 2021

10. Shkvorchenko, N. M. (2021). Toksichnij politichnij diskurs u SShA j Ukraini: kognitivno-diskursivni kontrasty
[Toxic political discourse in the United States and Ukraine: cognitive-discursive contrasts]. In Zapiski z romano-
germans koii filologii — Notes on Romano-Germanic philology. (Issue 1 (46)), (pp. 127-134). [in Ukrainian]

11. Shkvorchenko, N. N. (2021). Toksichnye verbal nye kontenty v politicheskih diskursah SShA, Velikobritanii i
Ukrainy [Toxic verbal content in the political discourses of the United States, Britain and Ukraine]. In Proceedings
of the 11th International scientific and practical conference. Perfect Publishing. Toronto, Canada, 2021 (pp. 436-440).
[in Russian]

12. Shkvorchenko, N., Cherniaieva, 1., & Petlyuchenko, N. (2021). Linguistic approaches and modern communication
technologies in political discourses in Europe and the USA (contrastive aspect). In Cuestiones Politicas. 2021.
39 (70), 821-837.

13. Steftan, D. (2021). Visual politics: investigating the visual communication strategies of political parties and
candidates from a longitudinal and comparative perspective. Baden-Baden : Nomos.

14. Tirrell, L. (2017). Toxic Speech: Toward an Epidemiology of Discursive Harm. Philosophical Topics. 45 (2).
P. 139-161.

LJTIOCTPATUBHUI MATEPIAJI:

1. Trump tells congresswomen to ‘go back’ to the ‘crime infested places from which they came’.
URL:  https://www.usatoday.com/story/news/politics/2019/07/14/trump-tells-congresswomen-go-back-counties-they-
came/1728253001/ (nara 3BepHenns: 03.02.2022).

2. ‘Rumning out of charisma’Boris warned people have had enough as scandals  erupt.
URL: https://www.express.co.uk/news/politics/1557237/boris-johnson-news-scandal-no-charisma-resign-update-matt-
qvortrup (mara 3Bepuenss:: 03.02.2022).

3. Boris Johnson and staff pictured with wine in Downing Street garden in  May 2020:
URL: https://www.theguardian.com/politics/2021/dec/19/boris-johnson-and-staff-pictured-with-wine-in-downing-street-
garden-in-may-2020 (nara 3BepHenns: 03.02.2022).

4. T'eo Jlepoc nokaszag cepeoniti naneyv 3enencokomy URL: https://www.youtube.com/watch?v=A0xGi91jlzA
(mara 3BepHenHs: 03.02.2022).

133



AKTyasnbHI nUTaHHs iHO3eMHO1 ¢inosorii, Bum. 14, 2021

3MICT
TI'auna BAJIAKIPEBA
OOHOCTUIIICTUYHA XAPAKTEPUCTHUKA
HIMEIIbKOMOBHUX EMOL[IPTHHX BUCIIOBJIEHD (EMOLISI THIBY ). 3
Galyna BOYKO

EDUCATIONAL TEXTBOOK FROM UKRAINIAN LANGUAGE
AS FOREIGN FOR LEARNING STUDENTS «CITY OF L’VIV» LEVEL B2

AS A BASIS LINGUISTIC-ETHNOGRAPHIC BOOK.........oiiiiiiiiiiiiiii e 10

Temsana BYBJIUK

MEJIUTATUBHUI TUCKYPC SIK PI3HOBU/]
ABTOPCBHKOT'O E30TEPUYHOI'O IUCKYPCY:

CTPYKTYPHO-TIPATMATUYUHUI ACTIEKT. ..ottt 17

Onena I'ABPHIII, Ipuna 'PAY0OBA, Ceéimnana bYJIEHOK
CYYACHI TEHTEHLIIT V ITEPEKJIA/IOSHABCTBI: TEOPETUYHUM ACIIEKT. ...t 23

Ipuna F'AJ1YIIbKHX
CHELUDIKA OBPA3HO-CUMBOJIIYOT'O I[TPOCTOPY TEKCTY POMAHY B. TOJAIHTA
«LORD OF THE FLIES»: KOTHITUBHO-CEMIOTUYHUI PAKYPC. .......ooiiiiieeie oo 30

Mapuna I'7TYXOBCHKA
[TPATMATHUYHHI [IOTEHLIIAJI TA KOMIIOHEHTH
®PA3EOJIOTTYHUX OJIMHULD B AHITIIACHKIA MOBL........oi it 38

Oxcana 'HATIOK
TTOBTOPEHHA SK 3ACIb XYIOXHBOI'O 30BPAXXEHHA TICUXOJIOT'I3MY
B HOBEJIICTULL E. KOJ Y EJ A e 44

Ipuna 'PEYYXIHA, Ipuna CAXHO
TOTEJIOHIMU Y JITHI'BICTUYHOMY JIAHJIIIIA®TI €BPOIEUCBKUX CTOJIULb. ..o 50

Oksana HUBINA
PRAGMATIC ASPECTS OF FUNCTIONING OF ENGLISH CUSTOMS TERMS. ... 57

Onvea KAIIYPA
B3AEMOAIA XYI[O}KHBOI JIITEPATYPU TA ®OJILKIIOPY
B TEOPETUKO-METOAOJIOTTUHHOMY ACIIEKT L. ... e 62

30a KOPHEBA, Bacuav CTIIIIOB
CTPYKTYPHO-CEMAHTHUYHA OPTAHI3AILILA CHEL[IAJH)HOT JIEKCHUKU

ABIAKOCMOCY AHITIIACBKOT MOBUL ... 68
Jeca MUKJIAILLT

TEPMIHOJIOT'ISI CTAJIOI'O PO3BUTKY:

BUTOKU, DOPMYBAHHS TA TEMATHUYHA KITACU®IKALIISL ... 74
Anacmacia IIAXAPEHKO

CTPATEI'TYHA JUBEPCU®IKALIS
ABTOPUTAPHOI JJUCKYPCHUBHOI ITOBEAITHKUW JIBUMHU-ITIAJIITKA

Y MOHOT'EHJIEPHOMY CHUIKYBAHHI 3 IOPOCIIAMY. ........ooo ot 82
Jioin ITY3PAK

®YHKLIOHYBAHHS KOHLEIITY «CBIA/MY KUN/THIIU»

Y CYUYACHIN HOJIBCBHKIN EMITPALIIAHIN JIITEPATYPL ... 89
Olga SOKYRSKA, Svitlana BUHA

THE USE OF DISTANCE LEARNING PLATFORMS IN TEACHING WRITING ONLINE. ... 96

134



AKTyasbHI NUTaHHS iHO3eMHO1 ¢inosorii, Bum. 14, 2021

Japuna CTAHKO

ICTOPIA PO3BUTKY ®AH®IKIIEH SK )KAHPY BTOPUHHOI KOMYHIKAIIIL...........ooooiiiiiiiei 102
HOnia TOMYAKOBCbHKA

METOAMKA JOCHIIPKEHHA AHITIOMOBHOI'O OKVIIBTHOI'O IUCKYPCY. ... 107
Ceéimnana ®OKIHA

3AXIJIHO-CJIOB’ IHCBhKHIA ITOTJISIT HA PO3BUTOK POCIMCHKOT EMITPAHTOJIOLTL. ... 112
Yuliya TSYS

PERSPECTIVE IN LITERATURE: MULTIDISCIPLINARY GENESIS AND DEVELOPMENT......................... 118
Hamania HIKBOPYEHKO

JIHTBOJUCKYPCUBHA MOJIEJIb TOKCUYHOI MOJITUYHOT KOMYHIKAILIIT

B MEJIACEPEJIOBUIIIAX CILA, BEJIMKOI BPUTAHIT M VKPATHML .......oooiiiiiiieeee e 125

135



AKTyasnbHI nUTaHHs iHO3eMHO1 ¢inosorii, Bum. 14, 2021

CONTENTS
Hanna BALAKIRIEV A
PHONOSTYLISTIC CHARACTERISTICS OF GERMAN EMOTIONAL EXPRESSIONS
(THE EMOTION OF ANGER). ... 3
Galyna BOYKO

TEXTBOOK ON UKRAINIAN AS A FOREIGN LANGUAGE
FOR FOREIGN STUDENTS «CITY OF THE LION» LEVEL B2 AS THE MAIN

TEXTBOOK OF LINGUIS T I S, e e e 10
Tetiana BUBLYK

MEDITATIVE DISCOURSE AS A VARIETY OF AUTHOR’S ESOTHERIC DISCOURSE:
STRUCTURAL-PRAGMATIC ASPECT ... ... e 17
Olena HAVRYSH, Iryna GRACHOV A, Svitlana BULENOK

MODERN TENDENCIES IN TRANSLATION STUDIES: THEORETICAL ASPECT. ... 23

Iryna GALUTSKIKH
SPECIFIC FEATURES OF IMAGERY AND SYMBOLIC SPACE

OF W. GOLDING’S NOVEL TEXT «LORD OF THE FLIES»: COGNITIVE-SEMIOTIC ASPECT...........c.cevvn.. 30
Maryna HLUKHOVSKA

PRAGMATIC POTENTIAL AND COMPONENTS OF PHRASEOLOGICAL UNITS IN ENGLISH..................... 38
Oksana HNATIUK

REPETITION AS A MEANS OF ARTISTIC REPRESENTATION OF PSYCHOLOGISM

IN SHORT STORIES OF E. CALDWELL.. ... 44
Irina GRECHUKHINA, Irina SACHNO

HOTEL NAMES IN THE LINGUISTIC OF LANDSCAPE EUROPEAN CAPITALS. ..o 50
Oksana HUBINA

PRAGMATIC ASPECTS OF FUNCTIONING OF ENGLISH CUSTOMS TERMS. ... 57
Olha KAPURA

INTERACTION OF FICTION AND FOLKLORE

IN THEORETICAL AND METHODOLOGICAL ASPECT..... oot 62

Zoia KORNIEV A, Vasyl STISHOV
STRUCTURAL AND SEMANTIC ORGANIZATION
OF SPECIAL AEROSPACE VOCABULARY IN ENGLISH.........oooiiiiiiiii e 69

Lesia MYKLASH
TERMINOLOGY OF SUSTAINABLE DEVELOPMENT:
ITS ORIGIN, SPECIFICS OF TERMS AND THEIR THEMATIC CLASSIFICATION. ........cooiiiiiiiiiiiiiiaiaan 74

Anastasiia PAKHARENKO
STRATEGIC DIVERSIFICATION OF AUTHORITARIAN DISCURSIVE BEHAVIOUR
OF A TEENAGE GIRL IN MONO-GENDER COMMUNICATION WITH ADULTS. ..o 82

Lidiia PUZDRAK
THE FUNCTIONING OF THE CONCEPT OF “OTHERNESS” AND “SELFNESS”
IN MODERN POLISH EMIGRATION LITERATURE. ... ... 89

Olga SOKYRSKA, Svitlana BUHA
THE USE OF DISTANCE LEARNING PLATFORMS IN TEACHING WRITING ONLINE....................cooal. 96

136



AKTyasbHI NUTaHHS iHO3eMHO1 ¢inosorii, Bum. 14, 2021

Daryna STANKO

THE HISTORY OF FANFICTION DEVELOPMENT

AS A GENRE OF SECONDARY COMMUNICATION. ......iiiiiiiiitiie ettt et 102
Juliia TOMCHAKOVSKA

METHODOLOGY OF ENGLISH OCCULT DISCOURSE ANALYSIS. ... .ottt 107

Svetlana FOKINA

WEST SLAVIC VIEW ON THE DEVELOPMENT OF RUSSIAN EMIGRANTOLOGY .....ovviiiiiiiiaiiiain, 112
Yuliya TSYS

PERSPECTIVE IN LITERATURE: MULTIDISCIPLINARY GENESIS AND DEVELOPMENT............cooviii 118

Nataliia SHKVORCHENKO

LINGUO-DISCURSIVE MODEL OF TOXIC POLITICAL COMMUNICATION
IN THE MEDIA ENVIRONMENT OF THE UNITED STATES,

GREAT BRITAIN AND UKRAINE........oiiiiiiii e 125

137



AKTYAJIbHI NMUTAHHSA
IHO3EMHOI ®I10J10I'11

Bunyck 14

Kopexkrypa ¢ Ipuna Mukonaisaa UynecHoBa

Komm’rotepra BepcTka * Onena CepriiBHa JlaHUITBICHKO

dopmar 60x84/8. I'apritypa Times New Roman.
[Manip odcer. [ludposuii npyk. Ym.-npyk. apk. 16,04, 3amon. Ne 0422/144. Haxmnan 300 mpum.

BunaBHuITBO 1 ApykapHs — BugaBHuuuii niM «I enbBeTHKa
65101, Ykpaina, M. Ozeca, By:1. [Hresi, 6/1
Tenedon +38 (048) 709 38 69,
+38 (095) 934 48 28, +38 (097) 723 06 08
E-mail: mailbox@helvetica.ua
CBigonTBo cy0’€KTa BUAABHUYOI CITPABU
JIK Ne 6424 Bim 04.10.2018 p.



